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F Find Theatres, Productions Invest 


Phoney East Berlin 


By ELVIRA T. MARQUIS 


East Berlin, July 3. 

Entertainment for  entertain- 
ment’s sake is a thing little known 
in the 64 Communist-controlled 
theatres in East Germany. ‘‘Thea- 
tre’ is still considered primarily 
a propaganda organ, an aid in in- 
fluencing the thinking of the peo- 
ple, especially youth. 

Each year the state-owned and 
supported theatres are given their 
propaganda theme. ‘Peace”’ is the 
theme for the 1955-56 season. Care- 
fully selected classics and newly | 
written plays, dramatizing the 
propaganda message, make up the 
repertoires. 

Their purpose is to ‘mobilize | 
the public for the triumphant bat- 
against America’s war econ- 

To convince the people of 
righteousness of their cause, 
and to give them confidence’ in 
their strength and ability to de- 
feat the war-profit greedy imperial- 
istic capitalists and win the victory 
to the everlasting glory and power 
of the Communist fatherland.” 

It is compulsory for every party 
member to attend at least 12 plays | 
ayear. The ticket price is deduct- 
ed from his pay checks. 

In cases where the plays do not 





tle 


omy, 
the 


have direct reference to the United | 
States, program notes explain to 
the audience the implied message. | 
One of the current popular plays 
in the Soviet sector of Berlin is 
set in a New York saloon. Its} 
Characters are the worst gangster 


types, except for the juvenile lead. 
He is a well-educated, idealistic 
pacifist. He is not money-mad, 


but aspires to serve his fellowmen 
\Continued on page 


Hasn’t Anyone Grabbed 
The U.S. Rights to This? 


It’s a Natural for B’way 
Vienna, July 3 

It was a rousing combination of 
Siapstick farce and hokum melo- 
drama recently in the local court- 
house when actress Kaethe 
Dorsch was fined $20 for having 
vatted critic Hans Weigel on 
he kisse1 As the verdict was an- 
nhounced, one enthused spectator 
yelled, 
Wallop?” 
The standing-room-only specta- 
tors obviously relished the proceed- 
ings, laughing uproariously at 


55) 





times and applauding the partici- | 


Pants. At one point, veteran Aus- 
trian actor 
€nraged at the convulsed crowd 
and shouted, “Shut up.” 
practianay collapsed with glee at | 
lat, 


During his tirade, Aslan told | 


Judge H. Strobl that the critic, lof proposed gallery art for the 


Weigel, should be hanged for re- 
Peatedly writing insultingly of the 
Principal Austrian cultural institu- 
tion, the Burgtheatre, 

(Continued on page 53) 


Themes With Eclat 





+ 


other 

(Wed.). 
along with 
| Schorr, will film the annual July 4 
|reception at 
| bassy. 
|500 guests, 
i|Russian 
| Charles E. Bohlen is host. 


| John Tiffin. 
manent man in Moscow. 


Faith Songs Vs. 


|} are 
business again. 
songs hit a high 


| Day” 


*‘May I pay $10 for another 


| cher-Doris 
|ing a total of 40 posters stills for 


Raoul Aslan became | 


They | lensed in horizontal positions. 


lin the film, but PCA ruled against 


|PCA before a new photo session. 
| However, mag photogs who visited 
where he (the set have lensed pix similar to 


CBS’ July 4 Moscow TVer 


CBS Newsmen will rack up an- 
“first” in Moscow today 

Two CBS cameramen, 
correspondent Daniel 





the American Em-| 
Reception is attended by | 
among them the top| 
leaders. Ambassador | 


Cameramen are Cyril Bliss and 
Schorr is CBS’ per- 





Rock ‘n Rollers: 


Faith and 
creeping 


inspirational themes 
back into the music 
The religioso-styled 
a few years back 





j}and are now trying to knock the 
| rock ’n’ roll cycle out of the box. 

Now, however, the publishers 
and the diskery men are pushing 
for a religioso comeback. They’re 
figuring that the time is ripe for | 
the “message” songs -to take the} 


play away from the hopped-up — 


’n’ roll lyric 

Spearheading the swing back to | 
the Spiritual kick is Perry Como’s 
RCA Victor slicing of “Somebody 
Up There Likes Me In a similar 
groove from the same diskery is 
(Sunny Gale’s “Try A Little 


Prayer.” Decca is hopping on the | 


bandwagon with Roberta. Sher-| 
wood’s cutting of “Faith Unlocks | 
The Door” while MGM is pitching | 


“Give Us This | 
Knight's ‘“‘Beach- 
comber, Beachcomber.” Kapp Rec- | 
ords has issued “One God” with} 
its new vocalist, Russ Miller. Other | 
diskeries are also lining up the 

message” songs for a sal push, 


NON- HORIZONTAL RULE 
FOR MARRIED LOVERS 


Hollywood, July 3. 
Martin Mel-| 
is re-shoot- 


Joni James’ 
and Danny 


with 


Arwin Productions, 
Day indie, 


the outfit’s initial production, 
“Julie,” as a result of a nix by the 
Production Code Administration. 
Disputed photos show Doris Day 
and Louis Jourdan in love scenes, 


They portray a married couple 
the poses taken on a bed. Sketches 


| Metro release will be submitted to 





those which were rejected by PCA. | 


| hours per 


|out steel strike, 
loffs in other 
lish 


4169 FEATURES 
SHOWN WEEKLY 


By MURRAY HOROWITZ 


Nationally, the U. S. is being of- 
fered 4,169 feature films 
week on tv, according to a 190-mar- 
ket study conducted by Screen 
Gems. Study encompasses more 
than two-thirds of the number 
U. S. markets. 

Translated into hours, and with 
all markets considered, the 
tion’s 36,500,000 tv homes are be- 
ing offered approximately 5,212 
week of cinematics. 

Since the average number of 
weekly hours available to each of 
the 36,500,000 homes is 20, and as- 
suming that 10% of these homes 


watch a feature each week, an as-/|6 


tronomical total of.73,000,000 home- 
hours in the U. 





per | 


of | 


na- | 


S. are spent each | 


week in watching features on tv. | 
(Average of 20 weekly hours avail- | 


able to each viewer is derived from 
the fact that the 5,212-hour total 
represents the aggregate of 
hours available in each of 262 
markets.) 

Staggering as the 73,000,000 fig 
ure may seem, it is no less realis- 
tic when compared with the peak 

(Continued on page 40) 


Steel Strike As 
'Boxoffice X-Factor 


The 


tv 





drawn- 
lay- 


of a long 
with resultant 
industries, is a bear- 
for legit, particularly at 
the start of the summer boxoffice 
slump. There had already been 
some trade speculation about how 
long the general b.o. boom of the 
last couple of years would con- 
tinue. 

The steel strike, starting this 
week, has had no immediate effect 
on genéral business conditions, 
there is no indication how much it 
may ultimately be reflected 
legit However, the news 
30,000 railroad workers are 
laid off this a result 

(Continued on page 59 


prospec { 


factor 


SU 


on 
that 
to. be 
of 


week, as 





* aber ?) Reminder 


ee Berlin. July 3. 

During the current Berlin 
Film Festival which ends to- 
day (Tues.) visitors from 
America and other democra- 
cies were unpleasantly remind- 
ed of the Nazi days when a 
crowd of roughs marched in 
the wee hours past the Kem- 
pinski Hotel singing the Horst 
Wessel Song and_ shouting 
“Raus mit den Juden” (‘Throw 
out the Jews’’) 

Berlin police quickly dis- 
persed the fun-loving native 
youth and the local news- 
papers carried not one line. 


the |! 


| Robert 
--Prince have pyramided their 
jama Game’”’-“‘Damn Yankees” 


| 
| 
| 


| film income on the 


| may 


VS 73;,000,000-HOUR PIC GRIND 





\Stars’ Own Tax-Motivated Features 
Currently Peak ‘Independent’ Trend 





Cantor’s 20%, Tax Pitch 


Comedian Eddie Cantor is being 
sought to head a committee of the 
American Guild of Variety Artists 
to work for the repeal or the re- 
duction of the 20°) cabaret tax. 
Cantor had indicated that he 
would serve on such a committee. 

Group was formed at the recent 
AGVA convention in Disneyland, 
Anaheim, Cal., and would work 
with other show biz unions and 
organizations seeking to eliminate 
the entertainment tax. 


Pajama - Yankees 


$? 000,000 Profit 


Frederick 
Griffith and 





? 


Brisson, 
Harold 
“Pa- 
par- 
lay into the $2,000,000 profit class. 
That’s based on the coin taken in 
as of a May 26 accounting by the 
Broadway and touring editions of 
both musicals, plus the guaranteed 
sale of the two 
properties to Warner Bros. 
“Pajama” and ‘“‘Yankees” are the 
trio’s only two shows to date, the 
former having bowed on Broadway 
in May, 1954, and the latter the 
same month last year, That means 
that in a little over two years the 
management and _ backers have 
netted $1,000,000 each (including 
forthcoming picture revenue) on 
the standard 50-50 split of the 
combined profit on both shows 
Each tuner was financed at 
$250,000, virtually the same lineup 
of backers for both shows. ‘“Pa- 
jama” was sold to WB for $750,000, 
plus 50% of the profits. It’s un- 


Producers 
E. 


derstood the deal on “Yankees” 
was virtually the same 
That gives each production 
Continued on. page 63) 


F LORIDA ARKANSAS 
LURE PICTURE-MAKERS 


Florida is again putting in a 
strong bid for feature film produc- 
tion. The results achieved with 
“End as a Man,” the Sam Spiegel 
production for Columbia release, 
determine the state’s future 


|as a production base. 


| being shot at St. 


will be wholly 
with exteriors 
Petersburg and 


“End as a Man” 
filmed in Florida, 


| interiors at the new Shamrock Stu- 


_dios at Orlando. 
|ern, 


Studio, a mod- 
airconditioned plant, has been 
employed for telepix production, 
but this marks its first use as fea- 


iture film centre, 


|launched this week. Ben Gazzara, 


\ 


Production activities were 


(Continued on page 53) 


Hollywood, July 3. 
Hollywood's tax-prodded trend 
toward being one’s own employer 


reaches record proportions this 
week. Fully 50% of the films now 
shooting are independents, some 


15 with that status being current 
and a like number slated for early 
production. Noticeably many of 
the companies are owned by stars. 
Again the tax motivation, since the 
corporations themselves pay a les- 
ser tax (52° maximum) and cor- 
poration liquidation income to 
stars is subject only to the capital 
gain 26°% bite from Uncle Sam in- 
stead of the up to 82-92% payable 
on star income in the high levels. 
Majority of the indies are oper- 
ating through distribution deals 
with United Artists. But this dis- 
trib is not alone in boasting a line- 


|up of big name producer-stars. Most 


ol the 
their 


major studios have thrown 
doors open to such deals. 
Siars currently appearing before 
the cameras in indie pix for release 
through UA include the following: 


Cary Grant and Yrank Sinatra, “The 
Pride and the Passion,” Stanley Kramer 
Productions 
_Clark Gable and Eleanor Parker, “The 
King and Four Queens,” Kuss-Field 
Prod 

Marlene Dietrich, “The Monte Carlo 
Story “Titanus Films. 

Bud Abbott and Lou Costello, “Dance 
With Me Henry,” Bob Goldstein Prod 

Betts Hutton and Dana Andrews, 
‘Spring Reunion,” Bryna Prod 

Jef Chandler and Joanne Dru, 
Drango,’’ Earlmar Prod 

Barbara Stanwyck and Sterling Hay- 
den, Love Story.’ Bob Goldstein Prod. 

John Payne, “Hidden Fear,” St. Au- 
brey-Kohn Prod 

Henry Fonda, Twelve Angry Men,” 
Orion-Nova Productions 

Indie pix now before the cam- 
eras for release through the vari- 
ous other distrib outlets include 
these stars Alan Ladd, Virginia 
Mayo and Edmond O’Brien, “Buf- 


(Continued on page 63) 


Winchell Reactivates 
B’way Stars Co. With Eye 
On ‘Lepke, ‘WW’ Biopic 


Walter Winc.ell has reactivated 
Broadway Stars Inc., a corporation 
et up by himself and wife June, 

purposes such as will eventuate 
and if he comes to terms with 
Coiumbia Pictures 
Cohn on ] “The 
and 2 The Walter 
Story 30th would be 
gains setups. Abe Lastfogel 
of the William Morris agency, 
resenting the columnist, must 
work out the details with Col. Win- 
chell would appear in both. In the 
ease of the Lepke Buchaiter (and 
“Gurrah” Shapiro) story (Murder 


wren 
prex riarry 
Lepke Story” 
Winchell 

capital 
head 
rep- 


Inc.) Winchell is writing the orig- 
inal, and would also either appear 


in it and/or do the narration. 

As regards his NBC-TV vaudeo 
package which kicks off Friday 
night, Oct. 12, Winchell states 
that it’s exactly a year since he 
ha. been off tv because of his ABC- 
TV imbroglio (Sol. A. Rosenblatt 


(Continued on page 54) 
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Berlin's Split-Personality: Schizozonia; 
Paris on a Scotch, Snack & Strip Kick 


By ABEL GREEN + 


Berlin, July 3. 

To this reporter, who thought 
he was living dangerously by 
crossing into East Berlin—and it 
is fraught with not a little trepida- 
tion to many—the contrast of the 
Stalinalee with the bounce of West 
Berlin is something unbelievable. 
One is like a city of the dead. No 
activity on the streets; unkempt, 
sad people, even in these false- 
front architectural boulevards 
where the Commies have made an 
attempt at showmanship. 

Their Forest lawn for the World 
War II dead, the Garden of Re- 
membrance, is a showplace whicn 
commands respectful silence, no 
smoking, and a minimum of pic- 
ture-taking. (“If a Russian police- 
man gets into focus accidentally, 
that’s okay,” is the warning, “but 
no cameras should be _ pointed 
directed at them”’). 

However, a super-duper cemetery 
is one thing, but a living cemetery 
of the two grand boulevards of East 
Berlin is even a more marked con- 
trast. ‘Some of the American 
Reds oughta be forced to 0.0. 
this street scene and they'd sing a 
different tune). 

The two sidewalk cafes on a busy 
Saturday afternoon saw a single 
occupant at one; the chairs were 
characteristically turned up at the 
others, despite it was the one nice 
day of the week’s overcast weather. 
Incidentally, Joe Stalin’s statue 1s 
a lonely figure on the allee ‘boule- 
vard) bearing his name—it’s now 
grimy, darkened (almost black) by 
the elements, and being back- 
grounded by green foliage ‘deli- 
berately or otherwise) it is almost 
eclipsed. And, of course, nary a 
posy at the former great Uncle Joe 





Biopic of Berlin 
Berlin, July 3. 

Visitors from America to the 
Berlin Film Festival agree 
that this is a goofy town. 
Any foreign dame with promi- 
nent lipstick and chest was 
taken for a film star during 
the current Berlin Film Festi- 
val and there were near-riots 
at every appearance of the 
Egyptian actress, Magda, al- 
though there’s a big argument 

as to whether she can act. 
Playing up to the town the 
Italian star Pampanini cooed 
on arrival, “Berlin is beautiful 


Soph’s Europe Farewell 


Las Vegas, July 3. 
Sophie Tucker, who used to flit 
/regularly across the pond for en- 
|gagements at the Kit Kat Club, 
London, and in Paris, plans her 


,European “farewell” tour next 
spring. ' 
| “I'll be shoving up to 69,” says 


the last of the red hot mamas, 
“and I won’t take any chances to 
make it at 70.” 


AFTRA Potshots 
SAG's Pidgeon 
On Merger Nix 








and dangerous.” She meant 
the men. One of the latter, in 
black boots and black leather 
coat, wept over his bombed- 
out home but on inquiry it 


turned ‘out the home was in (as_ president. 


Prague, Czechoslovakia, and 
he was an ex-Luftwaffe avi- 
ator. 


‘Showmanship Is 


Newly Extolled 


Showmanship appears to be 
emerging as the key weapon to 
lick the current boxoffice blues. | 
Taking up the challenge is Theatre 
Owners of America which for the 
first time in its history is calling 
together its membership for a 
two-day session exclusively de- 
voted to an exchange of ideas “to 
improve today’s boxoffice.” 

A eross-section of TOA members 











(Continued on page 13) 


lf It’s a TV Story It’s 
A Flop in Minneapolis; 
‘Intrigue’ Is Latest Case 


Minneapolis, July 3. 

Causing additional local exhibi- 
tor skepticism as to television pro- 
viding desirable play material or 
stars for theatre features, more re- 
leases of video origin are taking it | 
on the chin locally. 

“Foreign Intrigue” did a com- 
plete boxoffice brody at Radio City 
here and the World’s “The Ca- 
tered Affair” isn’t faring well cur- 
rently, This is on the heels of the 
recent boxoffice flops here of “The 
Rack,” “Patterns,” “Our Miss 
Brooks,” ‘Sincerely Yours” and 
“The Lone Ranger,” ete. 

On the other hand, however, | 
“Crime in the Streets,” also of tel- | 
evision derivation, has just come 
through moderately well here, | 
chalking up a two-week run and | 
hitting a total fortnight figure of 
around $13,000. 

The few others in the same cate- 
gory, like “Marty,” “Dragnet” and | 
the Lucille Ball-Desi Arnaz offer- 
ings, also boxoffice clickers, have 
been far outnumbered by the} 
cilnkers here, its’ pointed out. 








{ticularly those versed in advertis- 


|tion as one more step “in the de- 
'velopment of cultural relations be- 
| tween the two countries.” 


| Award, Grand Prix of the Cannes 


from all parts of the country, par- 
ing, publicity and _ exploitation 
| techniques, will gather in Chicago 


| July 30-31 for a _ pre-convention 
| national exhibition conference. At 


proved” as well as new ideas that 
can help exhibitors ‘make money” 
will be analyzed and discussed. 
The conclusions will be assembled 
and be ready for presentation to 
the TOA convention in New York 
in September, 

In explaining the purpose of the 
pre-convention session, TOA prexy | 

(Continued on page 53) 


‘Marty’ to Karlsbad Fete 


Washington, July 3. 

Howard Hecht and Burt Lan- 
caster have accepted an invitation 
to screen “Marty” at the ninth an- 
nual Karlsbad Film Festival, July | 
12-29, the Czechoslovak Embassy 
here revealed yesterday (2). 

Feature is entered on a non- 
competitive basis. 

Satellite embassy lauded the ac- 


the Chicago meeting, “tried and | 





' 


“Marty” has won the Academy 


Film Festival, British Film Acad- | 
emy Award and New York Critics’ | 
Award. 
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American Federation of Tele- 
vision & Radio Artists condemned 
| Walter Pidgeon’s reasons for re- 
‘jecting a merger with the Screen 
‘Actors Guild, the union he serves 
Donald Conaway, 
national executive secretary of 
AFTRA, denied the SAG charge 
that AFTRA’s “policy is to pro- 
mote live television at the expense 
of television motion pictures.” 

Pidgeon issued a report to the 
SAG membership early last week 
on SAG-AFTRA merger. Within a 
few days the AFTRA “rebuttal” 
was made. 

“Nothing could be more errone- 
ous than this statement of Mr. 
Pidgeon’s,” Conaway § said. “i 
completely ignores the Clarifica- 
tion Agreement recently conclud- 
ed by AFTRA and its announced 
policy for the past five years. It is 
true that in tv’s infancy AFTRA 
followed the policy of encouraging 
live tv and discouraging reuse. But 
this was over five years ago and 
not even Mr. Pidgeon would take 
the position today that television 
is in the same state of growth that 
it was in five vears ago with a net- 
work of only 12 to 15 stations.” 

(In his statement, Pidgeon: did 
allude to the Clarification Agree- 

(Continued on page 40) 


Charles Chaplin Unloads 


U.S. Theatre Securities 





Via Switzerland Bank 


Hollywood, July 3. 
Charles Chaplin, one of the 
original investors in Principal 
Theatres of America, has sold his 
stock back to the firm for an 
amount understood to be slightly 
more than $100,000. Chain was 


founded by Sol Lesser and part- | 


ners in 1927. 

Buyout was arranged by Lesser 
during a recent visit to Switzerland. 
Stock was in the hands of a Swiss 


| bank, to whom payment was made. 





STRETCHING A DATE 


Mapy & Fernando Cortes Hit 
Mexico in 1940 








Mexico City, July 3. 
In August of 1940 the Puerto 
Rican-Cuban Fernando and Mapy 


Cortes, a married team of enter- | 


tainers, left Havana on the Ward 
Line for some Mexico City cafe 
dates. They’ve been here ever 
since. As a result of their origi- 
nal nitery performances they were 
picked up for Mexican films and 
have continued. 

Now the husband is branching 
out as a film director, having 


signed with Mier & Brooks here. 


| Demand More Horror 




















Hollywood, July 3. 

Hefty initial returns on _ its 
United Artists release, “‘The Black 
Sleep,” have sent Bel-Air Produc- 
tions off on a hunt for new horror 
story material. Exec producer 
Aubrey Schenck reported the firm 
already is rushing screenplays on 
“Voodoo Island” and “Return of 
the Cat Goddess” and will seek 
others. 

William Heineman, UA sales 
veepee, predicted “Sleep” will be 
one of the distrib’s surprise money- 
makers, coming in ahead, gross- 
wise, of some of the company’s 
more expensive features. 

Bel-Air already has completed 
“Pharoah’s Curse,” which is in the 
chiller class with a reincarnation 
theme. 


annual critics’ roundup. 


to see VARIETY, wrote: 





Critics’ Rendezvous With Posterity 


Critics are apt to be at their best when writing about criticic, 
a bromide sparked by two recent comments, one in London. 
by Walter Kerr of the N. Y. Herald Tribune writing in Vari: y's 


One 


Kerr wrote: “If a young critic told me he wanted to be read 50 
years from now I'd tell him to develop a highly individual style 
all costs and not worry about anything else.” ’ 

Kenneth Tynan of the London Observer, who had had no ch 


at 


ance 


“The subtlest and best-informed of men will still be a bad Critic 
if his style is bad. It is irrelevant whether his opinion is ‘right’ or 
‘wrong.’ The true critic cares little for here and now. The last 
thing he bothers about is the man who will read him first. His real 
rendezvous is with posterity. His review is a letter addressed to 
the future, to people 30 years hence who may wonder exactly what 
it felt like to be in a certain playhouse on a certain distant night.’ 








——— 





Bankers Cheerful! 


Minneapolis, July 3. 

Exhibitors hereabouts may 
find some encouragement in 
the fact that Minnesota bank- 
ers believe that the area’s eco- 
nomic prospects for the rest of 
1956 are good. 

A poll of the bank presi- 
dents from various sections at- 
tending the Minnesota Bank- 
ers Association convention 
here revealed unanimous op- 
timism over the near-term 
business outlook. 

The most favorable factor 
currently, it was agreed, is 
good crop prospects and the 
stabilization of farm prices. 








2d Half of 1956 
Brighter, Says U.S. 


Washington, July 3. 

Motion picture business will be 
on the upbeat during the second 
half of 1956, and the production of 
radio and television equipment is 
also increasing, 

These are among 
| brought out by business surveys 
of the U.S. Department of Com- 
merce, Secretary of Commerce 
Sinclair Weeks announced yester- 
day (2). Study covers all major 
| lines of industrial activity. 
| Of motion pictures, it says: 
|The outlook for the second half 
| of 1956 appears brighter by com- 
| parison with the first half year’s 
business. Gross boxoffice receipts 





mated to exceed the 1955 figures 


| It is estimated that foreign market 
[remittances for United 





|creased their number from 3,799 
,to over 4,500.” 


In the electronics field, the Com- 
|merce survey discovered “factory 
‘output is expected to reach $6,800,- 
000,000 for the year, an increase of 
18% over 1955. 
“Included in this estimate are 
radio and_ television 
(Continued on page 50) 





50th Anni of G. M. Cohan’s 
‘45 Minutes’ From B’way’ 


In celebration of the 50th anni 
of “45 Minutes From Broadway,” 
|Mayor George Vergara has pro- 
| claimed today (Wed.) as George M. 
| Cohan Day in New Rochelle, N. Y. 
| The day is also set aside for Cohan 
| because of his July 4 birthday. 

The tune, which Cohan penned 
\fer the legit production of the 
| same name, put New Rochelle in 
ithe national spotlight. Show 
lopened at the New Amsterdam 
| Theatre, N. Y., Jan. 1, 1906. It 
was produced by Klaw & Erlanger. 


Ted Mills’ Play 


Paris, July 3. 

Ted Mills, NBC-TV _ producer 
here to shoot “Maurice Chevalier’s 
Paris,” has placed his first play for 
Broadway production with Robert 
L, Joseph. Harriet Kaplan agented 
the deal. It’s titled “The Gentle- 
man From Vermont” and is a fall 
| entry. 

Mills plans following Chevalier 
| with “Sir Laurence Olivier’s Lon- 
'don,” another NBC vidpic venture. 











highlights | 


for the full year 1956 are esti-| 
of $1,300,000,000 by about 4 or 5%. | 
States | 
films in 1956 will approximate | 


$210.000,006. Construction of drive- | 
in theatres in two years has in- | 


receivers, | 


——e | 
ee 


Sol Lesser Sees Flexible Admissions 
As Neglected B.0. Puimotor 


Hollywood, July 3. 

Admission prices adjusted up 
and down to the quality of the 
films being shown was suggested 
here by vet producer and circuit 
operator Sol Lesser as a possible 
solution to the problem of audis 
ences being priced right out of 
theatres by prevailing admissions. 
The difficulties are obvious and 
emphasized by Lesser. 

It would require two grades of 
firstrun theatres, one to play top 
quality pix, with corresponding 
prices, the other to play less im- 
portant films for theatregoers whe 
want a bargain. 


“The trouble,” he admitted, 
“would be in determining who is 
to decide what is a quality picture 
and what is not.” Also what de- 
gree in quality must be considered 
to decide into whilch type of thea- 
tre it must be booked.” 


Lesser cited the experience of a 
| big midwest chain operator who 
|} had experimented with different 
‘price _ scales. When business 
| Scaled at $1 failed to draw, price 
| was reduced to 75c, then 50c. Still 
not drawing, the operator further 
,reduced tap to 25c. That was the 
| right level. “The chain is now do- 
'ing more business than ever be- 
| fore,’ Lesser reported the theatre- 
|man had told him. 








‘Clark Gable Pessimistic 
As to Old Films (on TY) 
Hurting Stars’ Repute 


Hollywood, July 3. 
“Clark Gable, pointing to his 
many Metro starrets of years past 
which will be leased to television, 
declared bitterly he feels the film 
| industry will find it is dangerous- 





_ly impairing the b.o. value of its 
| stars by flooding home sets with its 
backlogs. 

Majors have yet to feel the impact 

| of the flood of pix to tv, Gable point- 
ed out and adding: “I know the re- 
lease of some of these pictures 
‘such as I made at Metro years ago 
| will hurt my boxoffice. I think 
the industry made a great mistake 
in selling and leasing its pictures 
to television.” Gable is currently 
starring in “The King and Four 
| Queens,” for Russ-Field. 

“Why should the public pay to 

see the stars they like, when they 
| can see them on tv at home {for 
|nothing? You can’t force people 
to go to theatres, but you shouldn't 
give them such a legitimate excuse 
|to stay home. Your average 
(Continued on page 54) 


TRAQS 1,500-SEATER 
IS AIRCONDITIONED 


Washington, July 3 

New motion picture house in 
Iraq, equipped almost entirely 
with American-made equipment, 
has just opened there and is the 
most modern in that country, re- 
ports Nathan D. Golden, director 
of the Department of Commerce 
motion picture division. 

The 1,500-seater is  aircondi- 
tioned, has screen and sound 
equipment to handle the various 
wide screen systems. It is the first 
theatre in Iraq to be rated ‘first 
class” by the government there, 
and compares favorably with U.S. 
first run theatres, says Golden. 

House is known as the Khayam. 
It runs four shows daily, with 
ticket prices ranging from the 
equivalent of 17¢ to $1.50. The 
general price in “second class” 
theatres ranges from llc to $1. 
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‘SUBSCRIBERS’ AID BOXOFFICE 


New UFA Opens Shop Friday (6); 
Uncertain If Arno Hauke Is Tops 


. Berlin, July 3. 


a 
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: 9.000 American Awards for Achievement 
[AND SHOW BUSINESS’ SHARE] 


froeeeeeooooo+By ROBERT J. LANDRY -+++444++4+4444 
In Britain they might make you a knight, a baronet or a Companion 

of Merit. But in the United States, a republic without titles of dignity, By HY HOLLINGER 

the private “award” flourishes. So much so that there are now 2,000 The experiment of Fox Inter- 

“major” bestowals of plaques, scrolls, cups, statues and what not.| mountain Theatres in seeking to 


RICKETSON BAITS 
sOECIAL TASTE 


Chicago’s A. N. Marquis Co., which publishes “Who's Who in America,” | develop new revenue from allied | 
amusement fields may serve as an! 


has just issued Vol. I of “The Blue Book of Awards. ' 

The several branches of show business are well represented although |¢xample to theatre _ operators 
none can compete with sports—by habit the greatest hander-outer of throughout - , = —, 
trophies and medals. Religion is also a big tagger of merit and achieve- a division a , res iona 7” stle res, 
ment, the range being from the Laertre Medal and Bronze Pelican ag ta an a res caties In 
of the Catholics to the Disciple of Christs Rural Minister of the Year. the Rocky Mountain area. 

In show biz it’s the showman of the year, or top banana, or best Under the direction of Frank H. 
supporting player. That some of these theatrical awards carry great | Ricketson Jr., Fox Intermountain 
prestige is evident; that others are unadulterated commercial promo- | prexy, the circuit is one of the 
tion is equally evident. Rivalries also arise as per COMPO’s Audience | most aggressive in its operation of 
Awards (which may be already moribund) as against Hollywood’s | a_ successful part-time art policy 
Academy Oscars. Herewith ave show biz listings from “The Blue Book and in its exploration of new and 





of Awards” 


MOTION PICTURES 
Academy Awards 

ACE Ann. Critics’ Award 
Am. Cinema Editors 
Awards 

Best Brit. Film of the 
Year 

Best Film of the Year 

Best Fgn. Lang. Film of 
the Year 

Brit. Film Acad. Awards 

Joseph Burstyn Award 
Can. Film Awards 

Can. Film of the Year 
Christopher Awards 
Critics Award 

George Eastman House 
Festival of Film Artists 
Medal of Honor ¢ 
Edinburgh Film Festival 
Diploma of Merit 

Farm Film Found. Audio- 
Visual Award 

Film Council of Am. 
Golden Reel Awards 
Film Daily Ten Best 


nd Hollywood Advt. 
ub TV Commis. Award 


Advt. Assn. of the West 
and So. Calif. Broad- 
casters Assn. Radio 
Commis. Award 

Am, Cinema Editors 
Awards 


Am, Legion Radio Award 
Am. Legion TV Award 


Am. Women in Radio and 
TV Scholarship Award 

ARRL Merit Award 
Stephen Vincent Benet 
Award for Short Plays 

Best Radio Interpretation 
of Fgn. Affairs Award 

Best Radio Reporting from 
Abroad 

Best TV Reporting of Fgn. 
Affairs 

Billboard Radio and TV 
Promotion Competition 


Signa Alpha Iota TV 
Awards 
Signa Delta Chi Awards 
for Radio and TV Pub. 
Service in Journalism 

Alfred P. Sloan Radio-TV 
Award 

Sylvania TV Awards 

Browder J. Thompson 
Meml. Prize 

TV Today Fame Polt 

Variety Showmanship 
Awards 

Viadimir K. Zworykin TV 
Prize Award 


THEATRE AND THE 
DANCE 
Alden Award for Short 
Plays 
Am. Acad. of Arts & Let- 
ters Award of Merit 
Medal 








¢ 





Kanin Pair Due in Spain 
Hollywood, July 3. 

Fay and Michael Kanin leave for 
Spain Aug. 1 to begin work on 
“Thieves Market,” which they'll 
screenplay for Melville Produc- 
'tions, the Sy Bartlett-Gregory Peck 
indie. Film will be shot in Spain 
in February. 

Kanins have finished their 
screenplay, “Teacher’s Pet,” from 
their own original, which Perlberg- 
Sea‘on will produce in the fall as a 
Clark Gable starrer. 








untried business-builders for mo-' 


tion picture theatres. As part of 
its future program, the chain will 
give a careful trial for possible 


major use as revenue producers to | 
stage shows, legit stage shows, con- | 
certs, and popular attractions. If | 


an event is too big for the theatre 
in a particular city, the circuit 
plans to remain on the “in” via 
ithe rental of the local arena if 
necessary. 


To supervise the expanded pro- 


Paul G. Anglim, veteran concert 
and theatrical manager, as direc- 
tor of special attractions. Anglim, 
|formerly of New England, came to 
|Denver a year and half ago to 
organize Fox Intermountain’s film 


gram, the circuit has appointed | 


Pictures 

Filmdom’s Famous Five 
Robert J. Flaherty Film 
Award 

Fgn. Press Assn. of 


Christopher Awards 
Clef Award 

Dr. Lee De Forest Award 
Harry Diamond Meml. 


Peg rg eae a een festival prosram of art films. He 
ters Gold Medal Awards | iS currently in New York on a film 


~ ils Award ters Medal for Good he ssibilities i ive fiel 
ollywood Film New- ‘ the possibilities in the live field. 
a Alfred I. duPont Radio & , Speech on the Stage J 

Fgn. Press Assn. of TV Commentator Award M#xwell Anderson Award The art policy, generally neg- 
Hollywood Pioneer Alfred I. duPont Radio & , for Verse Drama lected by most major circuifs, has 
Awards TV Sta. Awards Miles Anderson Award for SOREL AT A ul Bird 
Jen, Press Ason. of Sidhe due ee, Cine Prose Drama become a successful coin produce! 


Hollywood World Film Editors Awards) Am. Collegiate Playwriting | for Fox Intermountain, according 


Favorites Edgar (See Edgar Alien Contest | Anoli aci P » 
Golden Apple. Award ao e Barter Theatre Award to Anglim On the basis of the 
Golden Reel Awards (See gan. Writers Assn. Awards Stephen Vincent Benet two-year experiment in the Rocky 
Film Council of Am. “Emmy” Awards Award for Short Plays Mountain area, the plan will be 


Golden Reel Awards) 
Internat. Rehabilitation 
Film Award 

Al Jolson Gold Medal : 
Award Golden Mike Awards 
Herbert T. Kalmus Headliner Medal 


English-Speaking Union Theodore F. Bernstein 
Better Understanding Ann. Meml. Playwriting 
Awards Award 

Canadian Playwriting 
Competition 


proposed to other divisions in the 
| National Theatre chain for possi- 
ble adoption by the other units. 
| 18 of 35 Cities 


Award Sidney Hillman Found. Capezio Dance Award 

ony Sete Anees nn riz, Award Contest Caristopher Awards | At present, Fox Intermountain | 
4 ye le "Founders Award,” =< asitvon Awards “"*"4 | operates an art policy in 18 out of 
ee ee eee Inst. of Radio Eners. Etherege Award for the 35 cities in which it has thea- 
Meml. Award MB _ . ee By OPE | tres. The populations of the “art 
Mike and Screen Press Expn. Medal of Merit Sidney eer Memi. | cities vary from 3,500 to 50,000, 
he ti Herald- Al Jolson Gold Medal Award with the majority falling in the 
Fame Poll Award Univ. of Ill. New Play 


Nat. Bd. of Rev. of Mo- Kalinga Prize Competition (Continued on page 15) 


tion Pictures Best Keynote Award Al Jolson Gold Medal se 
4 SR Film Morris Liebmann Meml. Award 
Nat. Bd. of Rev. of Mo- Prize : 
+, : MacD« » 
tion Pictures Ten Best Look Mag. TV Awards 9c pe 4 Colony 
Pictures of the Year Mass Media Awards ee da 


Nat. Variety Artists 
Showmanship Award 

N. Y. Drama Critics’ Circle 
Award 

Norton Gallery Players 


nat. Film Awards McCall’s Awards to Women 
ph Bag ad i A Beers Ine 3 

ans Awart Mika s nen re 
NY Wien Critica Award — Screen Press 


Page One Award—Movies , 5 ae : 
Parents’ Mag. Family NAFBRAT Awards 


oe" B Playwrights’ Co . 
Film Medal Nat. Bd. of Fire Under- Award + Semper 
Parents’ Mag. Juvenile writers Gold Medal aa ; | 
Stine “Aeneen Pte Page One Award—Drama 


: , Sag Parents’ Mag . > > 
Parents’ Mag. Spl. Merit Nat. Variety Artists arents lag Juvenile 


Bose gos Allen Poe Award Ohio State Awards for Award a Although the Fourth of July hol- 
Re Br ess Medal Award Ednl. Radio and TV Ritnds f ae ; 
ervook Mag. Movie Programs Phila. Cotillion Sox iday falls midweek this year, most 
\ward Page One Award—R L’ouverture Me 
Paths P ag f Z adio rture Viedal — ern . rs ; oa ' . 
s . é . pee Guild and TV Pulitzer Prizes in Letters Key cities cove red by vanm - 
Screen Producers Parents’ Mag. Juvenile - , oe noted that there is a marked biz 
Me . Acting Award Seattle Jr. Programs Nat : : . . 
iallion Award ‘ 5 ; *k , -ece se Four 
Soc. of Motion Picture George Foster Peabody _Play Competition pic kup ovel recent bey SS1OnS. u 
ind Tv. Engrs. - Jour. ‘ Radio and TV Awards Charles H. Sergel Drama or five big, new plx are contribut- 
ving ae Allen Poe Award Prize ing to the upswing. Weather con- 
ving G, Thalberg Meml. *rogress Medal Award Sam S, Shubert Found . . tik 7 ee 
4 2 shen Ss! sae s I . " - 
wa ard Radio-TV Mirror Mag Award tinued hot in ieee ease aie . 
Harris Be Tattic Trevi rg Ph Ae Soc. of Colonial Wars in “Trapeze” ¢UA) is coming into 
woes ttle Trophy .C.A. Fe ships Sas pei Ar ae _ ies ‘ 
Samuel L. Warner Meml ee i natntaag the State of N. Y. Cita- | jts ‘own with a blockbuster week 
sentoth , é \ . RTNDA News Awards tion of Honour rw ‘tm “aes 
sala David Sarnoff Fellowship Thomas Wood Stevens currently and taking over first 
RADIO AND TELEVISION ~vie ae Sa ae for Drama place with ease. With better than 
; ’ , : 4 ony (See Antoinette 771.4 : ‘ an 
‘ce Ann. Critics’ Awards Robert E. Sherwood Perry Seen eee oe $595,000 gross in some 21 key spots 
A Assn. of the West Awards Walt Whitman Award and virtually all engagements sock 


_|to terrific or record, this opus is 
racking up the greatest coin total 


TOA Counsel Studying Film Sales some 10 keys this, its first week 
System in Europe out in circulation, is racking up 


6 ’ eceenity better than $436,000 to cop second 
0 a f 0 | Herman M. Levy, general coun place with ease. It is huge to ter- 


be of yng Owners of America, | rifie or mighty in nearly all keys. 
jleaves for Europe on July 28 Teakest individu: late is rate 
= Hollywood, July 3. | make a coumeehivnels e study be the nel a ee ee oe Seow 
M hile Universal Pictures has ar-| rental ceiling system in force in| « 
fading its future with and in tele- | ganeh giatinemenmark, Norway. playdates in keys covered by 
tives _ aera : i rxeru"|fer with exhibitors and distribu- i ors Fiery cng A 
hone of tl yee _ bereed that tors in these countries. World inaies pushing up Po 
leatuon niet aac ae s backlog of fourth place. “Great Locomotive 
tight Reet . ures wi be sold out- i / ; Chase” (BV) is winding up fifth. 
gn ideo screening. Had we released our oldies to tv, 
As and when the, company’s| it would not have been possible, sixth spot while “Cinerama Holi- 


“That Certain Feeling” (Par) is 
winding up third with only. eight 





pent to move Universal’s backlog | year from the very profitable re- Tiger” (U) is taking eighth money. 
‘to the video market, U will dis- | make of “Maguificent Obsession.” | 


hibute the films itself on a lease 
Sis, 





(Cont), ‘“Bhowani 


“ts, Junction” (M-G) and “Searchers” 





Am. Acad. of Arts & Let- | buying expedition and to look over | 


’ — | CEILING INSPECTOR LEVY of any pic since early in the year. 
s) 7" Cll ul e- | oS ee “King and I” (20th), playing in 


“Oklahoma” (Magna) is copping | 
“iefs decide that the time is|to have benefitted as we did last day” (Indie) will be seventh. “Toy | 


“Santiago” (WB), a newle, is| 


Lankin to Stanley Board; 
David Baird Departs 
$36,400 Finance Post 


Nat Lapkin, a key executive of 
the Stanley Warner Corp., has 
been quietly been made a member 
of the board of directors of the 
theatre chain. He replaces Wall 
Streeter David G. Baird who re- 
‘signed from the board several 
;months ago and, also relinquished 
his $36,400 post as chairman of 
\the finance committee. Company 
so far has named no one to the 
| finance post. 

Official explanation of Baird’s de- 
parture was that he was too occu- 
pied with other corporate matters 
to continue his SW activities. Baird 
played a leading role in the cir- 
cuit’s diversification program and 
was also a key figure in the recent 
Serge Semenenko buyout of War- 
ner Bros. 

Lapkin, whose official title is v.p. 
in charge of Cinerama production, 
|has duties beyond the scope of 
|Cinerama. He has acted as S.H. 
| (Si) Fabian’s right hand man in 
almost all negotiations involving 
Stanley Warner. He had been 
slated for a top post in the Warner 
Bros. organization if Fabian had 
obtained Dept. of Justice clearance 
to move into the production-dis- 
‘tribuation firm. 


National Boxoffice Survey 


July 4 Holiday Hypoes Biz; ‘Trapeze’ New Champ, 
‘King’ Great 2d, ‘Feeling’ 3d, ‘Wonders’ 4th 


(WB) are the runner-up pix this 
round. 

“The Eddy Duchin Story” (Col) is 
duplicating its first week showing 
at the N. Y. Music Hall with a 
bright session in L. A. and great 
takings in Philly It is holding 
close to opening week’s figure in 
N. Y. on its second round. ‘‘Fast- 
est Gun Alive” (M-G), also new, is 
fine in Washington 

“Catered Affair’ (M-G), which 
did big trade the opening two 
weeks in N. Y., looks only mild in 


Minnepalois. ““Proud and Profane’”’ 
(Pat likewise new, still in great 
in N, Y. and good in L. A. and Chi 
“Moby Dick” (WB) .another fresh 
entry, is rated smash in Boston 


“Man Who Knew Too Much” 
{Par), sock in Toronto, looms fine 
in L. A. and big in Philly, the 
James Stewart tarre! having 
played most of its big city date: 
“World Without End” (AA) shapes 
mild in Providence and okay in 
Minneapolis. 

“23 Paces to Baker St.” (20th), 
okay in Toronto, looms mild in 
Louisville and L. A. “Creature 


Walks Among Us” (U) is okay in || 


me. 

“Safari” (Col) shapes mild in 
L. A., Butfalo and N. Y. > “Proud 
Ones” (20th), oke in Louisville, is 
slow in Omaha, Providence and 
L.A. 


troit, looks good in Philly. 


(Complete Boxoffice Reports on | 


i‘ Pages 8-97) 


“Madam Buttrefly” (IFE), solid | 


Same executive said that the landing ninth position its first week | 1” Chi, is good in N.Y. “Earth Vs. | 
U | policy regarding features will not, out in release, “Animal World” 
a Pp to now, U has resisted making | necessarily hold true for Universal (WB) rounds out the Big 10 list. 
vailable its library to the home| shorts, etc., which conceivably “Ladykillers” 

As one exec put it yesterday, | could be sold outright. 


Flying Saucers” (Col), okay in De- | 


Official founding of the new 
UFA production complex in Berlin 
will take place here Friday (6). At 
that time, the board will be con- 
stituted and the UFA will again 
become a factor in the German 
film biz. 

Outfit, controlled in the main 
‘by the Deutsche Bank (which is 
also behind the New Bavaria pro- 
duction unit in Munich), as of Fri- 
day will consist of production, dis- 
tribution (via Herzog Film) and 
exhibition (about 70 theatres). 

Just who will head up UFA pro- 
duction seems uncertain at the 
moment, even though the best bets 
are on Arno Hauke, who is well 
thought-of by the banks via his 
successful operation of the theatre 
branch. There are those who say 
Hauke will continue with the thea- 
tres, and the UFA will operate un- 
der a “presidium,” on which will 
serve von Ostmann of the German 
bank, Herbert Tischendorf of Her- 
zog (the distributor) and Helmut 
Meyer of Goettingen studios, plus 
one other man. Board would run 
the studio via majority vote. 

In any case, UIA isn’t expected 
to go into production before next 
year. It does loom, however, as 

(Continued on page 6) 


Buena Vista Set 
For Expansion 


Buena Vista Distribution Co., 
subsidiary of Walt Disney Produc- 
tions, is headed for expansion. 
Outfit, whose low overhead opera- 
| tion has impressed the trade, is 
| readying to take on the release of 
outside product and likely will 
have some deals with indie produ- 
cers lined up within the next few 
days, 

Leo Samuels, BV _ prez-general 
manager, and Al Margolies, ad-pub 
director, are back in New York 
ithis week following studio talks 

(Continued on page 54) 
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Legion Raps Report on Blacklisting 





Hits Hutchins’ ‘Tax-Exempt Millions’ Behind Books 
—Sees Reds Forced Back Into Jobs! 


The American Legion, under the 
name of its national commander, 
J. Addington Wagner of Battle 
Creek, has attacked the ’’Report on 
Blacklisting’” by John Cogley, for- 
mer editor of the Catholic Com- 
monweal, which was issued to the 
press on June 25 and will be pub- 
lished in two volumes at $1.25 each 
on July 23.- 

Legionnaire centers his attack 
on Robert M. Hutchins, former 
president of the U. of Chicago and 
now chief of the Ford-financed 
Fund of the Republic. Hutchins is 
accused of being too light-hearted 
about the Communist menace. 
Says Wagner: in what is captioned 
“An Open Letter to the Entertain- 
ment Industry: 

“It (The Fun@) goes on the naive 
assumption that stars are made by 
officials of motion picture studios, 
broadcasting systems and theatri- 
cal producers. It takes hundreds 
of pages to depict an 
picture of cowardly starmakers 
discarding their creations because 
wicked and mercenary individuals 
and organizations frightened them 
with a sinister kind of blackmail. 
This utterly ridiculous and highly 
melodramatic recital by the 
Hutchins people is being pre- 
sented with a straight face to the 
American public, and in view of 
that it is likely to be accepted as 
factual.” 

It’s the public, and the public 
alone, which makes and _ breaks 
stars and “the public has a rather 
frightening way of turning on 
those who betray their trust or 
who offend common _ ideas of 
morality, decency or loyalty.” 

Back to Will Hays 


Further quote: “Everyone knows 
that because of this the motion pic- 
ture industry years ago had to 
clean house of a vicious element 
and establish a code of decency. 
When it established its code, which 
incidentally called for certain per- 
sonal standards of decency, and 
hired Will Hays to see that it was 
enforced, press and public joined 
in acclaimiifg the move.. We don’t 
recall that any early-day Funds de- 
nounced this as a violation of civil 
rights or liberties.” 

Commander Wagner’s open let- 
ter goes on to suggest that the 
Ford “tax-exempt millions” will be 
used to “plug this particular mas- 
terpiece.” This is probable. But 
most improbable to management 
men in Hollywood film studios or 
New York distribution offices is 
the Legionnaire’s further charge: 

“The book will be employed 
as a lever to force the enter- 
tainment industry to hire back 

(sic) all those reds and pinks 

whose records once before 

made them a liability to the 

industry as well as the nation.” 
Does Wagner think 
that John Howard Lawson, or 
Howard Da Silva or umpteen 
others who washed themselves out 
of the industry can come 
The national commander 
lessly worried. Not in a thousand 
years or even if “Report on Black- 
listing” were a bestseller, which it 
won't be.—Ed.] 


Vigor Sues Oscar Film 
For Share of ‘Aida’ Take 
Oscar Film, producer of “Aida.” 


ar Italian-made screen version of 
the Verdi opera, last week was hit 


seriously 





back? | 
is need- 





ingenuous | 





| 
| 


with an $8,000 warrant of attach- | 
ment secured in N. Y. Supreme | 
Court by Vigor Motion Picture 
Corp. Latter claims that Oscar 


agreed to pay it 10° of all monies | 


received 
**Aida”’ 


from distribution 


in the U. S., Canada and 


of | 


British Isles under a Jan. 26. 1953, | 


agreement 
Justice Owen 
the warrant 


McGivernh 
upon 


signed 
Vigor’s conten- 


tion that IFE Releasing Corp. col- | 


lected $80,000 in rentals on 
film’s U. S. playdates.  Picture’s 
cast was headed by Sophia Loren. 
Her dubbed-in voice was that of 
Renata Tebaldi. 


Pistor With German Inc. 


John A. Pistor, distribution man- 
ager of the motion picture film 
sales department of Eastman Ko- 
dak, has joined William J. German 
Ine., distributor of Eastman pro- 
fessional motion picture film in the 
United States, in an exec capacity. 

Pistor. joined Kodak. in 1938. 





the | 


Sad About Metro 


Minneapolis, July 3. 

Denouncing Metro’s “capitu- 
lation” to television as “an- 
other last straw for theatre- 
owners,” S. D. Kane, North 
Central Allied executive coun- 
sel, has propounded the ques- 
tion, “Just how much more 
can exhibition take” 

Says Kane: I can only quote 
“upon what meat has this, our 
Caesar, fed that he has grown 
so great?” 


Cosley to Tell 
Congress About 








Fund's ‘Report’ 


Washington, July 3. 

John Cogley, author of the Fund 
for the Republic, reports on black- 
listing in motion pictures and ra- 
dio-television, has been subpoenaed 
to appear before the House Un- 
American Activities Committee in 
secret session on July 10. 

He will be quizzed on the reports. 

“The reports,” says Rep. Francis 
E. Walter (D..Pa.), committee 
chairman, level “very grave charges 
against organizations and persons 
in the entertainment industry 
whose efforts hav@ been directed 
toward eliminating the menace of 
the Communist conspiracy in the 
United States.” 

Walter said his committee wants 
to determine “what influences may 
have contributed to the character 
of the charges” and also “what the 
purposes of the Fund and Mr. Cog- 
ley truly are.” 


Binford Very Ill 
Memphis, July 3. 
Lloyd T. Binford, over 80, 
critically ill in a local hospital. 





is 





Sukarno Trip Color Film 
Is Privately-Financed 
‘Official Propaganda’ 


Washington, July 3. 

Because the Soviet Union's film 
of India’s Nehru during the lat- 
ter’s visit to Russia was deemed an 
astute propaganda stunt, the 
United States has gone and done 
likewise in the instance of Indo- 
nesia’s President Sukarno recent 
tour of America. The. 38-minute 
color film made cooperatively by 
U. S. producers acting through 
Fox Movietone opens July 4 (sic) 
in Indonesia’s principle 17 film 
houses. Later all 714 cinemas in 
the new republic will schedule the 
picture. 

United States Information Agen- 
cy film chief Turner’ Shelton 
showed the film Monday (2) to the 
Washington press corps. He ex- 
pressed the view that the color 
film will be valuable in Asia. He 
cited that a Commie-made feature 
is the current top-grosser in Singa- 


| pore. 


Sukarno received an unusually 
warm welcome in the States, ex- 
ceeding that given Burma’s U Nu 
and Italy’s Gronchi—black and 


'white prints of whose tours were 


annual 





| 


made. In Indonesia’s case, to pro- 
mote the $48,000 negative cost the 
State Dept. apparently used 
straight judo on the film company 
presidents. Despite its whopping 
appropriations from _ the 
public treasury, USIA is limited in 
making actual outlays of cash for 
such undertakings—a paradoxical 
situation probably incomprehensi- 
ble to foreign governments. 


USA will push 16m. versions of 
the Sukarno film in Oriental areas 
where other service is lacking. 


PHIL HARLING TACKLES 








COLISEUM FINANCING ' 


Philip F. Harling, an executive | 
of Fabian Theatres for the past 15 
years, has been appointed director 
of convention finances for the 1956 | 
Theatre Owners of America con- 
vention to be held at the N. Y.| 
Coliseum Sept. 20-24. 


Appointment of Harling rounds | 


Until his retirement for superan- | out the TOA convention committee | 


nuation on Jan. 1, Binford 


made | 
trade headlines for years by his| ecutive chairman; R. M. Kennedy, | 


consisting of Walter Reade Jr., ex- 


slashings and outright bannings of | Robert R. Livingston, and Burton | 
motion pic‘ures in his role as chair-| I. Jones, co-chairmen, and Abe J. 


man of the Memphis censor board.’ Platt, convention coordinator. 


ARE PEOPLE 100 WELL OFF? 


Is prosperity bad for the boxoffice? 





At first meeting with this idea, expressed in last week’s VARIETY, 
the imagination does a double-take. 
there is more than paradox. The film industry must live with | 
the new truisms that life is lived in the home to an unprece- 





| 
But on further reflection | 


dented extent nowadays. The mistake is to expiain this solely 


or principally in terms of television’s 


fascination. 


—— | 


Face it: tv isn’t that fascinating. Tv has more B films, more | 
turkey drama, more repetitious formula stuff than an entire 
booking area could duplicate in the deep of a run of reissues. 

What American prosperity of an unprecedented dimension— 
with 62,000,000 employed persons- 
mous upgrading of workers into the middle class. 
An old icebox is unthinkable. 
the age of the all-electric kitchen—and mortgage payoff. 


stove isn’t good enough. 





Merchants testify that the top-price gadgets sell best. In the 
recent automobile slump Cadillac remained one of the excep- 
Amateur hobbyists loomed large in the 13% sales (22.6% 
earnings) increase of Eastman Kodak. 


tions. 


New homes and elaborate redecoration of old, widespread in- 
stallation of home airconditioning, home sports rooms, home 
bars have been matched by the deepfreeze which makes it pos- 
sible for mother to compete, at short notice, with a short-order 


restaurant. 


And who has ever measured the middle class’ numerous strat- 
agems to keep the young folks in the parlor and away from the 
corner hangouts? Rackup games, hi-fi turntables, refrigerators 


full of soft drinks. 


There’s plenty of evidence that in many better residential 
areas there has been a falling off in filmgoing. Some of this, 
but only part of this, may be attributed to the “free show” of 


television. 





In short, the film industry has to plan its selling for the fu- 
ture in terms of new living habits. Note must be taken, too, of 
Staggering increases in America’s medical bill (190%) and the 
broadened contributions to church and welfare (up 185%) since 





pre-war. 


_ None of the foregoing justifies pessimism. But it does apply 
pressure for realistic adjustment. 








has accomplished is an enor- 
An ordinary 
This is 





Land. 


Twyford of Norfolk on Critics 





He Asierts Thesis That a Film Reviewer’s Gotta 
Truly Love, Not Sneer at, the Medium 





Why Not Try ‘Peace’? 


Minneapolis, July 3. 

Suggestion has been made 
by Leo Ross, president of one 
of this territory’s largest cir- 
cuits of small-towrm theatres, 
that if and when the 10% ad- 
mission tax is repealed, ex- 
hibitors and distributors ‘quit 
fighting” and combine to raise 
$200,000,000 a year to sell mo- 
tion pictures in theatres to the 


public. 
Pointing out that “the ex- 
hibitor and the distributor 


have been fighting each other 
for Many years to no avail,” 
Ross calls for “peace” and a 
huge combined effort to get 
people back into the show- 
houses. Otherwise, he de- 
clares, “we'll all be out of 
business in six months.” 


Wall St. Canters 
On Warners’ $30 
Buy-Out Talk 


Wall Street gave Warners its big- 
gest play in years the latter part 
of last week as word of a stock 








; tender was buzzed around. Upon 
|completion of their buyout of the 


Warner Brothers, Serge Sememen- 
ko, senior v.p. of the First National 
Bank of Boston, and associate in- 
vestors are set to purchase the 
shares of some other investors in 
the corporation at $30 per share. 

This is the amount being paid 
Harry M. Warner whereas Maj. 
Albert Warner is receiving $27.50 
per share. “H. M.” reportedly 
was offered the extra coin as an 


+ 


inducement to break down his re- | 


luctance about selling. 
WB trading led the New York 
Stock Exchange volume both Thurs- 


day (28) and Friday. The stock 
climbed to $24.8712, a gain of 
$1.3712, as 39,700 shares changed 


hands Thursday. On Friday, the 
total shares traded soared to 57,700 
and the price went up to $26.25, a 
new high. Volume slipped to 24,- 
000 shares Monday and to less than 
5,000 yesterday when the final 
price was $25.75. 

The Semenenko group which, as 
previously reported, includes prom- 
inent broker Charles Allen, aims 
to acquire as much ownership of 
WB as possible and, importantly, to 
keep the company functioning in 
much the same way as it is running 
now. There will be some real es- 
tate placed on the _ block but 
money-making assets are not to be 
sold. Cash proceeds from what- 
ever spinoffs are decided upon and 
the revenue from the backlog sale 
to television will be used for the 


| stock tender. 


N. Y. to Europe 


John A. Aaron 
Leslie Barrie 

Sid Blumenstock + 
Charles Boasberg 
Millident Brower 
Saul Chaplin 
James Coltart 
George Cukor 
Desire Defrere 
Samuel Goldwyn 
Stewart Granger 
Ella Helbig 
Russell Holman 
Konstantin Kalser 
Sam Kress 

Ivy Larrie 

Dr. Eric Leinsdorf 
Charles Levin 
Jeff Livingston 
Joyce Mathews 
Tex McCrary Jr. 
David Miller 

Rita Murray 
David Niven 
Jerry Pickman 
Paul Raibourn 
Emmett Rogers 
Billy Rose 

Sol C. Siegel 
John L. Sinn 

Ira Tulipan 
Teresa Waters 
Margaret Webster 
George Weltner 
Robert Whitehead 
Virginia Whitehead 
Ann Woll 
William Wyler 





| tice and consequently no integrity 














Norfolk, Va., July 3. 

“Some of the movies’ most ae. 
complished critics are unfaithful to 
their tasks. Their attitude is dis. 
dainful, their talents directed to. 
ward literary brillance and denioy. 
strating their cleverness and wit at 
the expense of the medium.” 

So declares amusement editor 
Warner Twyford writing in the Vir- 
ginia-Pilot here, of which paper he 
has been a staffer for 25 years. 
Owned by the group which has 
both Norfolk dailies and the WTAR 
broadcasting units, this morning 
sheet has one advertising rate and 
thus neither collects from nor ren. 
ders to the film industry any bonus. 

Continuing his discourse on 
“smartalec” criticism, Twyford con- 
cedes that as “essentially a form of 
entertainment for the masses” pic- 
tures are a sitting duck for scof- 


'fers and cynics “since a certain 


percentage of mediocrity in 
output is to be expected.” 

His thesis is that a film critie 
who feels superior to films is a 
mixed-up character and he pays 
his own tribute to “movies” for a 
personal debt of “gratitude for 
more pleasure, more edification 
and escape and more inspiration 
than I could begin to recall.” 

Twyford details his early reac. 
tions to Chaplin, the Pickfords, 
Lloyd, Kenton, Turpin, the Tal- 
madges, Carmel Myers (sic), Shear- 
er and Hart. But this is his pay- 
off comment. 

“I like the movies. 
who criticize them ought to like 
the movies basically too. The film 
critic may dislike a large major- 
ity of the films he sees; that is not 
important. ‘What is important is 
that he has to believe in the movies 
as an art potential. Otherwise, 
his criticism has no basis in jus- 


” 


its 


The people 





Par Quartet to London 
For ‘War and Peace’ 


Quartet of Paramount executives 
winged out of Manhattan for Lon- 
don yesterday (Tues.) to onceover 
a print of “War and Peace” and 
talk sales and advertising plans. 

Off on the quickie (three or four 


days) trip are George Weltner, 
global sales chief; Charles Boas- 
berg, “W & P” sales supervisor; 


ad-pub v.p. Jerry Pickman and ad 
director Sid Blumenstock. 





L. A. to N. Y. 


Nick Adams 

Bill Bass 

Richard Carlson 
Hoagy Carmichael 
Broderick Crawford 
Alfred E. Daff 
Martin S. Davis 
John Ericson 
Russell Hayden 
Jose Iturbi 
Jimmie Komack 
Donald Kerr 
Milton Krasny 
Arthur M. Loew 
Gordon MacRae 
Albert Margolies 
Patty McCormack 
Agnes Moorehead 
Milton R. Rackmil 
Jack Rose 

Leo Samuels 

Mel Shavelson 
Maurice Silverstein 
Jeb Wald 

Jerome Weidman 
Richard Widmark 


N. Y. to L. A. 


George Banyai 
Julian Bass 
Alfred Crown 
Bill Doll 

Diana Dors 
Leonard Field 
James J. Geller 
George Roy Hill 
Mrs. Ronald Howard 
Joshua Logan 
Una Merkle 
Robert Preston 
Flora Roberts 
Helen Rose 


Europe to N. Y. 


Robert Alda 
Diane Florey 
Fred Hift 

Helen Rose 

Ted Saucier 
Herbert Wilcox 
Catalina Zandueta 
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presidency .of Warners, Jack L. seven; Universal kicks off five; 
| Warner appears emerging as the| Metro, RKO, Paramount, three 
dominant stockholder. While the| ¢ach; Allied Artists has two. 
original Serge Semenenko an-| 20th has nothing scheduled 
nouncement on acquisition of the} f0r July. Remaining six on 


Wednesday, July 4, 1956 


VARIETY 


PICTURES 5 


> | 





- 





++ 


New York Sound Track 


Red Skelton made the wire Services by clowning and bucking the 
§5 oiner passengers’ morale on a flight from Honolulu to San Fran- 
cisco, Which landed on three engines when the fourth conked out. 
plane mishaps, somehow seem to travel in cycles, have been frequent 
of late, and Skelton’s ad lib, “I always travel on three motors,” topped. 
He referred to a previous L.A. to Honolulu trip when his plane had 
to be diverted to Frisco for safe landing when there, too, the fourth 
motor didn’t function properly. 

Paris-Match special writer Pierre Galante and his wife, Olivia De- 
Havilland, are due back in the U. S. from their Paris home this fall 
following the birth of their first baby. Prof. Maurice Meyer of the 
American Hospital, Paris, pegs the date at July 14, and the actress is 
betting on July 22. The betting is also on a boy, Miss DeHavilland 
has a son by her previous marriage to Marcus Goodrich. 

The same script scouting chore that S&S editor-in-chief Jack Good- 
man did for Columbia, as a special six-month assignment, is now be- 
jng handled by Bertram Bloch, on a special fee basis and also for a 
limited time. It differs from his 100% exclusive job for 20th-Fox 
when he was eastern story editor until recently. Bloch and his wife 
are now more concerned with two major chores: (1), a play which 
they'll produce, and (2), a novel, which he is intensively writing .. . 
Vet film publicist Scoop Conlon has a book of personal memoirs 
based on his career as a Hollywood flack, “From Mary Pickford to 
Grace Kelly,” which is making the publisher rounds. Incidentally, legit 
producer Gant Gaither will have published “This Year of Grace” by 
Holt this fall, supposedly ‘“‘the exclusive inside story’ of the Grace 
Kelly he knows “from a baby to a princess.” 

Hoping to reunite a unit of proven ability in working together ef- 
fectively to derive film economics, Paddy Chayefsky, associate pro- 
ducer, and director Delbert Mann are trying to round up all the behind- 
the-camera personnel associated with them on ‘‘Marty” for “The Bache- 
lor Party” which the Hecht-Lancaster company rolls in August. Some 
25 technicians who worked on “Marty” are already set. Film will be 
lensed on the Goldwyn lot on the Coast plus N. Y. location. 

United Artists is asking minimum runs of seven days for “Trapeze” 
... MPAA’s Ralph Hetzel moved to Pawling, N. Y., for the summer 
... Wall Streeters showing interest again in many picture and theatre 
companies as the result of highly-touted films now swinging into re- 
lease, plus the Warner stock deal. 

Ida Lupino is to direct her next, titled “Stand-In” .. . Oscar Drystel, 
Bantam Books prez, and Saul David, editorial director, on the Coast 
to onceover film properties to which Bantam has reprint rights... 
Lynn Farnol wound up a special assignment on “War and Peace” with 
completion of a survey showing 39% of the Tolstoy novel’s readers 
were most impressed with the author’s ideas and philosophy, 33% with 
the panorama and battles and action and 28% with the characters, their 
lives and loves. 

George Nelson, former United Artists publicist, named unit man for 
Sam Spiegel’s “End As a Man,” currently filming in Florida . ‘ 
Richard Bare, who is leaving Warner Bros. as a writer-director-pro- 
ducer after 15 years, wants it known that he’s (1) “not going to form 
an indie company” and (2) “that he will not take a vacation before an- 
nouncing a new affiliation.” Bare created the “Joe McDoakes” series 
which he produced and directed for 10 years. Recently he has been 
doing features and the Warner tv series, “Cheyenne” . . . Ira Tulipan, 
20th-Fox publicity manager, off to Europe . . . Ditto Jeff Livingston 
Universal’s advertising chief... Nick Adams in to promote 20th’s “The 
Last Wagon”... Joshua Logan off to the Coast late this week for pre- 
production confabs with William Goetz on “Sayonara,” the James 
Mechener novel being prepared for Warner Bros. release ; . . Howard 
Dietz vacationing at Santa Barbara, Cal. ... Producer Sol C. Siegel 
arrives from the Coast Friday (6) and planes to France the following 


(Continued on page 54) 


lack L. Warner 
Heavily Loaded 
In WB Shares 


addition to taking over the 








July Shooting 
Hollywood, July 3. 

Although Warners and Re- 
public both have temporarily 
suspended production pending 
completion of current sale ne- 
gotiations, Hollywood’s over- 
all feature production § up- 
surges this month with 29 
films slated to roll. Last July, 
only 24 started. 


In Columbia leads parade with 


company had it that Warner was|_ July list are indies. 


selling a substantial block of his 
Shares, along with Harry M. and 
Maj. Albert Warner, actually Jack 
Warner is now adding to his 
holdings under a complete rewrite 
of the agreement. 
He’s expected to acquire 200,- 
000 additional shares from his 








If Uncle Sam Provides 
Extras, Exhibs Advised 
To Protest Hi-Rentals 


brothers and their respective fami- 
les and trusts. 

Also looming larger in the WB 
uture is Ben Kalmenson, domestic 
distribution chief. He’s in line to 
ecome exec v.p. with supervision 
over the business end at the New 
York homeoffice. 

Switch in Jack L. Warner's plans 
on selling came as the result of 
S. H. (Si) Fabian’s inability to ob- 
tain Dept. of Justice approval to 
elm management. When it was 
Made clear that Fabian couldn't 
uy in, Warner decided to retain 
eeership of his stock and add to 


As yet there’s no confirmed 
teakdown on who'll own what— 
‘becifically, what percentage of the 
stock will be controlled by Semen- 
fnko and any of his colleague in- 
Yestors individually. Except that 
Jack L. Warner likely will be the 
'Beest owner. 








Allied States Assn. is urging its 
members to write to Congressmen 
and Senators if service-slanted 
pictures, made with the coopera- 
tion of the Defense Dept., is of- 
fered to theatres at “unconsciona- 
ble” terms. 


Point made by Allied is that 
these pictures, although costly, are 
certainly cheaper to make with the 
cooperation of a unit of the Armed 
Forces, As a citizen of the United 
States, Allied notes, each exhib- 
itor is almost obligated to play 
these pictures. However, it points 
out, that many of these pictures 
are almost always “must” per- 
centage films and pegged at prices 
that the exhibitor cannot afford. 

Possibility that Universay may 
decide to give the Navy-themed 
“Away All Boats” the “special 
handling” treatment has sparked 
Allied units to issue the warning 
relating to service pictures. 





TELEPIX JOWN 
HWOOD FEATURES 


Washington, July 3. 


Films with military backgrounds 
have ceased to be produced in 
cycles, and are now part of the 
regular pattern of Hollywood pro- 
duction. There is also a definite 
step-up of requests for official 
Dept. of Defense cooperation for 
television, a phenomenon which 
appears to go hand-in-hand with 
growth of the telepix industry. 

Donald S. Baruch, who handles 
both cooperation with Hollywood 
and with producers of video films 
for the Public Information branch, 
Department of Defense, told 
VaRIETY that there are now 41 ac- 
tive feature film projects in the 
works. This has been an almost 
unvarying figure for any given 
time during past five years, indi- 
cating*a steady demand for pix 
with definite military accents. Fig- 
ure represents pix in_ various 
stages of scripting, research, and 
production, and _  includes_ only 
those which are relatively certain 
to see the light of day on the na- 
tion’s theatre screens. 

They are divided as_ follows 
among the different studios:—Co- 





Not My Army! 

Gen. Maxwell D. Taylor, the 
Army’s Chief of Staff, voiced 
concern over the “false im- 
pression” the nation’s youth 
is getting of Army life from 
motion’ pictures, television, 
and current literature. 

Speaking at a pre-Fourth of 
July celebration sponsored by 
the National Jewish Welfare 
Board in N. Y. Sunday (1), 
Gen, Taylor said that the con- 
cept “of the officer as a snappy 
martinet and the noncommis- 
sioned officer as a hardboiled 
taskmaster has often predomi- 
nated in the minds of the 
young men as they approached 
their military service.” He 
stressed that “leaders of this 
type do not belong in the 
Army of which I am Chief of 
Staff.” 








lumbia, 4; RKO, 3; Metro, 5; Allied 
Artists, 1; Fox, 5; Universal, 7; 
Warner Brothers, 6; independent 
producers, 10. 

They range from such films, al- 


ready in production, as Metro’s 
“Teahouse” and “Wings of the 
Eagle,” through ‘some _ already 


scripted, such as an Allied Artist 
Navy story and a Metro Marine 
Corps drama, to pix still in the 
research stage, such as a space 
medicine film being mulled by pro- 


ducer Bill Dozier. Then, of course, | 





MILITARY BRASS 





June’s 1-2 ‘Searchers’ & ‘Bhowani’: 
‘Knew Too Much’ Holds Steady; 
Allied’s ‘Crime’ Hits Best 12 





June’s Best 12 


. “The Searchers” (WB). 

. “Bhowani Junction” (M-G). 
. “Knew Too Much” (Par). 

. “D-Day” (20th). 
“Wonders of World” 
die). 

. “Oklahoma” (Magna). 
. “Cine Holiday” (Indie). 
. “Safari” (Col). 

. “Crime in Streets” (AA). 
. “Ladykillers” (Cont). 

. “Toy Tiger” (U). 

“Gray Flannel Suit” (20th). 


N.J. Hiring Boss 
22146 Settlement 


On ‘Waterfront’ 


A former waterfront hiring boss 
who sued Columbia Pictures, pro- 
ducer Sam Spiegel, director Elia 
Kazan and writer Budd Schulberg 
in a $1,000,000 invasion of privacy 
suit last week settled the action for 
a reported $22,500 in a pre-trial 
hearing before N. Y. Federal Judge 
Edward Dimock. 


Anthony De 


(In- 


- 
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Vincenzo, . who 


claimed Columbia’s “On the Water- | 
front” wasn’t a fictional dramatiza- | 


tion of life on the Jersey docks but 


was based upon his personal ex-| 


periences, charged he was retained 
in 1953 to act in an advisory capac- 
ity on the production of “Water- 
front.” 

But instead of using him as an 
adviser, De Vincenzo asserted, 
Spiegel sent Kazan and Schulberg 
to interview him and incorporate 
his life story in the film. Spiegel 
and Col, according™io De Vincen- 
zo’s attorney, Nathan Baker, set- 
tled for $22,500. Schulberg and 
Kazan were previously dropped as 
defendants. 





Open Deals in Belgium 
Okayed for 507 of U.S. 


‘Special Process’ Films' 


American distributors and Bel- 
gium exhibitors have worked out 
a new agreement permitting the 
rental of 50% of all the imported 


there is Columbia’s “Good Shep-|CinemaScope and VistaVision, to 


herd,” production of which 


Bogart. 


Actually,.Baruch states, there is | 
a continuing average of 90-100) 


projects on Pentagon books. These, 
varying from all-out to token co- 
operation, represent a figure which 


(Continued on page 54) 


was | 
halted by illness of star Humphrey | 








special process films, such as 
be freely nesgotated—that is, not 
subject to an automatic rental 


ceiling. Maximum rental for the 
balance of 50% plus other Yank 
pictures varies throughout Bel- 
gium, depending on the type of 
theatre and location. 

At the beginning of the wide- 


(Continued on page 54) 





TOA Delegates: Bring Your Gripes 





Major Distribs Say Sales Chiefs Can Be Seen 


During New York Convention 


+ 


Theatre Owners of America has 
received assurance from the filin 
companies that each general sales 
manager will have an open house 
policy during TOA’s annual con- 
vention in N. Y. Sept. 20-24. 

The office of each sales topper, 
it’s indicated, will be open to any 
exhibitor who wishes to walk in to 
discuss a particular problem relat- 
ing to the buying of pictures. Orig- 
inally, TOA wanted the film top- 
pers to set aside one or tavo days 
for such appointments, but the 
sales chiefs went a step further 
and said their offices would be open 
any time during the duration of the 
convention, 








MAKELIM IN REVERSE 





Now Prods Exhibs to Hurry Up 
Their Cancellations 





Hal Makelim is presently seeking 
a major release for “The Peace- 
maker,” first picture intended for 
distribution under the now-dis- 
carded. exhib-finance plan. 


Makelim, however, cannot “firm” 
a deal until all theatremen who 
signed up for the guaranteed-play 
plan cancel their contracts. He’s 


requesting exhibs to send in their 
cancellations pronto so he can ne- 
gotiate for a release. 


* While exhibitor 


leaders were 
moaning over the shortage of big 
draw pictures in June, a good many 
theatre operators took cheer from 
some of the new fare released in 
firstruns over the country. Those 
playing product like the three lead- 
ers in VARIETY'’s monthly boxoffice 
survey could find little fault with 
biz; it was the run-o’-mill fare that 
brought out the weeping towels. 

Boxoffice champion last month 
was “The Searchers” (WB), which 
was No. 1 two weeks in a row and 
managed to do excellent trade even 
on extended-runs. The John Wayne 
starrer again attested to the fact 
that John Ford still is able to turn 
out productions (especially with 
Wayne as star) which keep the 
turnstiles well-greased. ‘“Bhowani 
Junction” (M-G) finished second. 
Not big on all playdates, the Ava 
Gardner opus racked up consid- 
able coin via sheer proponderance 
of dates. 

“Man Who Knew Too Much” 
(Par), which was No. 1 in the b.o. 
sweepstakes for May, wound up a 
strong third. James Stewart-Doris 
Day starrer managed to finish two 
weeks in second place but weak- 
ened as the month neared its end, 
undoubtedly because finishing 
some long extended-runs. “D-Day, 
Sixth of June” (20th) took fourth 
spot, although not big on all ene 
gagements. . 

*? Wonders’ Fifth 

“Seven Wonders of World” (In- 
| die), which was playing in four key 
cities by the end of the month, 
showed so well it soared to fifth 
position although in weekly ratings 
only three stanzas in June. It un- 
| doubtedly will be heard from more 
| in the future, since some exhibs in- 
dicate this latest Cinerama subject 
is showing the greatest stamina of 
all three. 

“Oklahoma” (Magna), fifth in 
May, wound up sixth last month. 
“Cinerama Holiday” (Indie) copped 
seventh position. It was fourth in 
May. 

“Safari” (Col), brought out late 
in month, wound up eighth. “‘Crime 
in Streets” (AA) managed to take 
over ninth position. 

“The Ladykillers” (Cont) dis- 
played such steady strength it man- 
aged to cop 10th place. “Toy Tiger” 
(U), just getting started as the 
month ended, finished 11th. “Man 
in Gray Flannel Suit” (20th), which 
was second in May, captured 12th 
spot. 

“Foreign Intrigue’ (UA) 

(Continued on page 15) 


Germans to Ask 


Voluntary Cut 
Of U.S. Import 


Berlin, July 3. 
Achieving unanimity for first 
| time, German Producers Assn. has 





and 





voted favoring reduced imports 
but has left in air the means of 
implementing such a policy. Walter 


Koppel and Wolf Schwarz groups 
agree on basic principle but disa- 
gree as to methods which will now 
be explored. Likely Germans will 
probably appeal to United States 
to voluntarily reduce imports now 
standing at 220 features annually. 

Eric Johnston assigned Fred 
Gronich to compile market statis- 
tics wtih view to consider German 
argument that Americans are 
“dumping” bad pictures on mar- 
ket and would actually do better 
via voluntary restriction. 

German film men split on de- 
sirability of government action to 
get reduction knowing Bonn is un- 
favorably inclined. German pro- 
ducer and distributor delegation 
goes to Bonn July 6 for another 
discussion on German version of 
a British Eady Plan which local ex- 
hibs oppose but which is still un- 





der consideration by government. 
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The King and I 
(C’Scope—Color) 
(MUSICAL) 





Blockbuster of the year. One 
of the all-time greats among 
musicals. Sure to wow all 
classes and nations. Socko in 
all departments: story, per- 
formance, production, score, 





20th-Fox release of Charles Brackett 
roduction. Stars Deborah Kerr and 
ful Brynner. Features Rita Moreno, 
Martin Benson, Terry Saunders, Rex 
Thompson, Carlos Rivas, Patrick Adiarte, 
Alan Mowbray, and Geoffrey Toone. Di- 
rected by Walter Lang. Screenplay, 
Ernest Lehman; music by Richard Rod- 





gers and book and lyrics by Oscar Ham- | 


erstein 2d from their musical play 


ased on “Anna and the King of Siam” | 


by Margaret Landon; camera (De Luxe), 


Leon hamroy; choreography, Jerome | 


Robbins; costumes, Irene Sharaff; edi- 
tor, Robert Simpson; art direction, Lyle 
R. Wheeler and John de Ciur; music 
supervised and conducted by Alfred 
Newman, Tradeshown, N. Y., June “56. 
Running time, 133 MINS. 


ME. pd ese usedeuseoetebe Deborah Kerr 
he King ..ccccccccccceses: Yul Brynner 
CO re Rita Moreno 
Kralahome .....+.:+ «sees--Martin Benson 
Lady Thiang ....... esses Terry Saunders 
je A Leonowens ....-...Rex Thompson 


ne -: can ten teeeees Carlos Rivas 
Prince Chulalongkorn....Patrick Adiarte 


British Ambassador...... Alan Mowbray 
RCT Ht Geoffrey Toone 
BED cok vetbr cbse casesseeeseta Yuriko 
Simon Legree ....... abeneas Marion Jim 
Keeper of the Dogs ....... Robert Banas 


Uncle Thomas .......... Dusty Worrall 
Specialty Dancer ..Gemze de Lappe 


Twins ... ... Thomas, Dennis Bonilla 
Amget: te Ballas ..scceccrvess Michiko Iseri 
Ship’s Captain .ecvcccsece: Charles Irwin 
EAOTREOEEE .. cerccencoas Leonard Strong 
Siamese Girl ........---- Irene James 
AMAZONE 2. cccccccese Jadin, Jean Wong 
PEE -i4 «snetenciadees Fuji, Weaver Levy 
FEI PiOGe «6 ccctocecssess William Yip 
MO@SSENGEP .. 0 -cccccvcccsse: Eddie Luke 
Guest at Palace ...... Josephine Smith 





All the ingredients that made 
Rodgers & Hammerstein’s “The 
King and I” a memorable stage 
experience have been faithfully 
transferred to the screen. The re- 
sult is a pictorially exquisite, mu- 
sically exciting, and dramatically 
satisfying motion picture. It’s un- 
doubtedly the best celluloid rendi- 
tion of the R&H creation. It should 
be the king-sized money-maker of 
the year, drawing audiences of 
both sexes, of all ages, and of all 
tastes. 

With Deborah Kerr in the role 
originally created by the late Ger- 
trude Lawrence, and Yul Brynner 
and Terry Saunders’ repeating 
their stage performances, the 
Charles Brackett production has 
the talent to support the opulence 
of this truly blockbuster presenta- 
tion. Twentieth-Fox’s Cinema- 








| 


minister; Carlos Rivas, as Tuptim’s 
lover; Rex Thompson, as Mrs. 
Anna’s young son; Patrick Adiarte, 
as the crown prince; Alan Mow- 
bray, as the British ambassador, and 
Geoffrey Toone, as an English offi- 
cial, all lend strong support. Miss 
Saunders, who played the No. 1 
wife in the original stage version. 
is especially standout in voice and 
thesping, clicking especially with 
“Something Wonderful,’ a paean 
of praise for the king. 

Twentieth-Fox’s casting office de- 
serves special praise for its selec- 
tion of the oriental youngsters who 
play the king’s children. It has 
come up with a group of charmers 
who at moments practically steal 
the picture. The scene in which 
the children are presented to Mrs. 
Anna—‘“The March of the Siamese 
Children”—is ‘one of the many 
highlights of the film. A large? 
share of the credit for the socko 
presentation of the “‘March” is due 
director Lang. 


Equally “show-stopping” is the 
ballet number—“The Small Heuse 
of Uncle Thomas,” the play-within- 
a-play presented by the _ royal 
household to visiting dignitaries at 
a state reception to prove that the 
king is not a “barbarian.” It is 
beautifully narrated by Miss Mor- 
eno and danced by Yuriko, Marion 
Jim, Robert Banas, Dusty Worrall, 
and Gemze de Lappe. 


Other musical highlights include 
Miss Kerr’s and Brynner’s hectic 
polka around the huge palace ball- 
room to the accompaniement of 
“Shall We Dance?,” Brynner’s “Is 
A Puzzlement!,” Miss Kerr and 
Rex Thompson in “I Whistle A 
Happy Tune,” Miss Kerr, the royal 
wives and children in “Getting to 
Know You”; Miss Moreno and Car- 
los Rivas in “We Kiss In A Shad- 
ow,” and Miss Kerr in “Hello, 
Young Lovers.” Although unbilled, 
the singing voice of Miss Kerr is 
Marni Nixon. It is ghosted so well 
that it is hard to believe that it is 
not Miss Kerr, 


The film suggests a stronger ro- 
mantic feeling between Mrs. Anna 
and the king than was presented 
in the legituner, but it is done with 
the utmost delicacy. It is accom- 
plished with nothing more than the 
meeting of eyes and the caress of 
a hand at the king’s deathbed 
scene, 

Those who have seen the stage 
musical and even those who recall 
20th’s previous, non-musical “Anna 


Scope 55, originally introduced | and the King of Siam,” with Irene 
with R&H’s “Carousel,” attains its} Dunne and Rex Harrison, will find 
full glory with “The King and I,”| “The King and I” a rich and re- 
depicting with eye-filling clarity | warding experience. It cost 20th 
the lush costuming and colorful | $6,500,000 to make the new ver- 
and exotic backgrounds of late} sion. The film is a cinch to recover 


19th century Siam. 

To be sure, the musical score, 
regarded by many as_ Richard 
Rodgers’ most melodic, and the 
original book and lyrics by Oscar 
Hammerstein 2d provided the film- 
makers with pre-sold and pre- 
tested elements of inestimable 
worth. However, the film creators 
—including Darryl F. Zanuck, who 
brought the property to 20th, pro- 
ducer Brackett, director Walter 
Lang, scripter Ernest Lehman, 
choreographer Jerome _ Robbins, 
costumer Irene Sharaff, art direc- 
tors Lyle Wheeler and John De- 
Cuir, and cameraman Leon Sham- 
roy—have respected the R&H ma- 
terial, skillfully blending and en- 


} 


| 
' 





the film medium. It emerges as a} 


visual and aural triumph, with the 
artistic and technical contributions 
being meshed as perfectly as a 
precision-tooled gear. 

As the Victorian Englishwoman 


who came to Siam to teach West- | 
SR bs s¢e cebuecon esses Paul Newman 


ern manners and English to the 
royal household, Miss Kerr gives 
one of her finest performances. 
She handies the role of Mrs. Anna, 
the gentle yet determined school- 
teacher and part-time adviser of 


: ; : } duction. 
hancing it for its transference to | 


the production coin and it won't 
come as a surprise if it finds its 
way into the list of all-time money- 
makers, Holl. 





Somebody Up There 
Likes Me 
(SONG) 


Excitement and heart-tug in 
another of Metro’s hard-hit- 
ting biopix. Superbly done, 
Sure of strong word-of-mouth 
to aid the selling, 








Hollywood, July 3. 


Metro release of Charles Schnee pro- 
‘tion. Stars Paul Newman, Pier An- 
Seli; features Everett Sloane, Eileen 
Heckart, Sal Mineo. Directed by Robert 
Wise. Sorpenptay. Ernest Lehman; based 
on the Rocky Graziano autobiography 
written by Rowland Barber; camera, Jo- 
seph Ruttenberg; editor, Albert Akst; 
music, Bronislau Kaper; title song, 
Raper -“< oo yn sung by Perry 
omo. *reviewec une 27, ’56, ° 
ning time, 112 MINS, ” _ 


Norma ceesecce coecseesess-- Pier Angeli 
Irving Cohen ....++e008.. Everett Sloane 
Ma Barbella ....+.+.+.+. Eileen Heckart 
Romolo eesese POOR ee wee wane Sal Mineo 
Nick Barbella ....e.s.+. Harold J. Stone 
Benny ss ss+eeeseeseeeeess Joseph Buloff 
Whitey Bimstein ...+.... Sammy White 


: . ee sees 
the gruff, education-hungry Sia-| Questioner 20/0°5717"" 2), Milobert Lieb 
mese monarch, with charm and un-| Comm. Eddie Eagan ..... Theo. Newton 


derstanding and, when necessary, 


the right sense of comedy. The | 





“Somebody Up There Likes Me” 


qualities that appeal to the king|is a superbly done, frank and 
and endear Mrs. Anna to the king’s | revealing, film probe of Rocky 
wives, his harem, and his multi-| Graziano, the East Side punk who 
tudinous offspring are skillfully | overcame a lawless beginning to 
conveyed by Miss Kerr to the} win respect and position as middle- 


viewing audience. 


As the brusque, petulant, awk- | 


wardly-kind despot confused by 
the conflicts of Far Eastern and 
Western cultures, Yul Brynner is 
repeating a role for which he has 


already received career-establish- | 
| touching love story. The drama is 


ing acclaim. The larger exposure, 
via the film medium, should make 
him an international personality. 
The part is an almost incredibly 
fat one, and Brynner gives it an 
effective, many-shaded reading. 
His incisive use of body, voice and 
gesture plus his elemental physical 
appearance give authority to his 
kingly-role. He will evince strong 
femme appeal despite the com- 
pletely shaven head and may do 
for the bald-headed men what Pin- 
za did for the middle-aged. 

Rita Moreno, as Tuptim, the gift 
to the king’s harem; Terry Saund- 
ders, as Lady Thiang, the head 
wife; Martin Benson, as the prime 





weight champion of the world. 
While boxing occupies a key posi- 
tion In any account of Graziano’s 
life, this is by no means a prize- 
fight picture. Metro has a certain 
sales edge in pushing it as the story 
ot a man’s redemption through a 


there to back up the adjectives. 
Also. stacks probable word-of- 
mouth and appeal to teenagers. 
The same gutsy dramatic quality 
featured in Metro’s “Love Me Or 
Leave Me” and “I'll Cry Tomor- 


row,” studio’s previous two entries 


in the hard-hitting biopic trend, is 
present here in full measure. Also, 
“Somebody” has the tough, real 
life punch of an “On the Water- 
Front” to grip the viewer and swell 
ticket sales. It isn’t a pretty pic- 
ture, but it’s an always interesting 
one, with excitement and smash 
action, particularly in its ring 
phases and that finale champion- 








ship bout, better than being ring- 
side almost. 

Seemingly, there’s little com- 
promising with the truth in Charles 
Schnee’s outstanding production 
guidance, or in the extremely fine, 
dramatically—wise, screenplay Er- 
nest Lehman did from the Graziano 
autobiography written by Rowland 
Barker. The exceptional quality to 
be noted in the scripting also is 
to be found in the direction by 
Robert Wise. Working on such a 
solid base, the direction builds a 
picture that, for revealing frank- 
ness, will be hard to match, as will 
the handling of the considerable 
talents of the cast. 

For Paul Newman “Somebody” 
is a showcasing that should help 
remove the Brando look-alike 
handicap. His talent is large and 
flexible, revealing an approach to 
the Graziano character that bears 
no resemblance to his previous 
characters in “The Silver Chalice” 
and “The Rack.’ He scores tre- 
mendously. In the first half of the 
footage he gets the audience near 
to the point of nating him as he 
goes through the’ undisciplined 
viciousness of a no-good young 
hoodlum, not yet come under the 
influence of the love that would 
guide him on the right path. 

In the latter half, when Norma 
Unger, played with beautiful sen- 
sitivity by Pier Angeli, comes into 
his life the audience is back on his 
side, pulling for him to shake off 
the past, and literally cheering him 
on in that potently staged cham- 
pionship match with Tony Zale. 
Credit for this stirring climax and 
its authenticity must be shared by 
technical adviser Johnny Indrisano 
and Courtland Shepard, who fights 
like a true-to-life Zale. 

Miss Angeli appears to have the 
secret of getting good roles and 
then knowing what to do with 
them. In this she must have been 
the agent for the guy upstairs 
looking after Graziano, because 
the swing from the sordid to the 
good starts with her first appear- 
ance. She gets the breath of true 
romance into her love scenes with 
Newman and generally adds an 
outstanding quality to the picture. 

In Graziano’s career from petty 
thief, dirty street fighter, reforma- 
tory graduate, a dishonorably dis- 
charged soldier and Leavenworth 
inmate to club fighter and then 
champion, his life is touched by a 
number of assorted characters, vi- 
vidly and impressively played by 
the featured and supporting cast. 
Numbered among them with the 
kind of performances that stand 
large in the film’s overall excel- 
lence_is Everett Sloane, great as 
the manager Irving Cohen who 
guided the fighter’s ring wars; 
Eileen Heckart, exceptionally fine 
as Graziano’s mother; Harold J. 
Stone, almost uncomfortably real 
as the wine-sodden father whose 
own ring dreams had never been 
realized; and Sal Mineo, excellent 
as the street chum who shared 
Graziano’s early, wayward ways. 

Figuring importantly, too, are 
Joseph Buloff, sweetshop confi- 
dante and advisor; Sammy White, 
fight handler; Arch Johnson, Leav- 
enworth bully; Robert Loggia, as 
the Frankie, Peppo who tried to 
get Graziano to throw a fight; Jud- 
son Pratt, who played a part in 
getting Graziano on the right path 
while in prison; Robert Lieb, Theo- 
dore Newton and a number of un- 
credited performers. 

There’s a title song vocalled by 
Perry Como to open and close the 
picture that has plenty of pop 
value. Sammy Cahn wrote the 
lyrics and Bronislau Kaper, who 
also contributed the sock back- 
ground score, did the cleffing. 
Sharp photography that emphasizes 
the East Side settings and other 
realistic phases of the art direc- 


tion, along with strikingly action-- 


ful ring battling, was contributed 
by Joseph Ruttenberg. Albert 
Akst’s editing is another top 
credit. Brog. 


The Oklahoma Woman 





Straight out of the oat-bin. 
For novelty two dames have 
a fight in the saloon. 


Hollywood, June 26. 
American Releasing Corp. release of a 
Roger Corman (Sunset) production. Stars 
Richard Denning, Peggie Castle, Cathy 
Downs; features Touch Connors, Tudor 
Owen, Martin Kingsley, Jonathan Haze, 
Richard Miller, Tom Dillon, Edmond 
Cobb. Directed by Corman. Screenplay, 
Lou Rusoff; camera, Fred West; editor, 
Ronald Sinclair; music, Ronald Stein. 
Reviewed at Hawali Theatre, Hollywood. 
June 20, ’56. Running time, 71 MINS. 
a Be. Se er Richard Denning 
Marie “Oklahoma” Saunders 


Peggie Castle 





freer eeee...Tudor Owen 
Sheriff Bill Peters.......Martin Kingsley 
I nn 63.4 wees aauan Cathy Downs 


MNO, 88 b5.000'Cs0uee cea Touch Connors 





This western is straight out of 
the oat-bin, and headed for a sup- 
porting role in houses catering to 
less-sophisticated audiences. 

Richard Denning comes out of 





the pen, determined. to forego. his 
gunslinging past and to settle 
down to some peaceable ranching. 
Instead, he finds himself embroiled 
in a political fight. His former 
sweetheart, Peggie Castle, proprie- 
tress of the local saloon, heads the 
baddie crew and his upright neigh- 
bor, Tudor Owen, and neighbor's 
purty dotter, Cathy Downs, head 
the reform ticket. 

Matters are complicated by a 
tough sheriff, Martin Kingsley, un- 
convinced that Denning’s really re- 
formed, and Miss Castle’s — chief 
henchie, Touch Connors, who 
frames Denning several times over. 
As predictable, when the sheriff 
and Owen get killed, Denning sin- 
glehandedly cleans up the town, 
forces Miss Castle to flee, and set- 
tles down to the simple life with 
Miss Downs. 

Supposed highlight, a fight be- 
tween Misses Castle and Downs, 
turns into a ludicrous mimicry of 
a male saloon fight, missing few of 
the cliches, 

Roger Corman, who bears double 
blame as producer-director, keeps 
the action appropriate to the ele- 
mentary level of the Lou Rusoff 
script. The acting departs very 
little from the traditional forms laid 
down by William Farnum and his 
contemporaries. Kove. 


Francis in the Haunted 
House 





Mickey Rooney and Paul Frees 
new casting for Universal’s 
friend-and-mule. Amusing ho- 
kum, 





Hollywood, July 3. 

Universal release of Robert Arthur pro- 
duction. Stars Mickey Rooney, Virginia 
Welles; features James Flavin, Paul 
Cavanagh, Mary Ellen Kaye, David Jans- 
sen, Ralph Dumke, Richard Gaines, Rich- 
ard Deacon, Francis. Directed by Charles 
Lamont. Screenplay. Herbert Margolis, 
William Raynor; based on David Stern’s 
“Francis” character; camera, George 
Robinson; editor, Milton Carruth; music 
supervision, Joseph Gershenson. Pre- 
viewed June 25, °56. Running time, 79 


INS. 
De ee Mickey Rooney 
Lorna MacLeod ........ Virginia Welles 
OS ee James Flavin 
CY aoe se venens Paul Cavanagh 
De Me os cccevenes Mary Ellen Kaye 
FR eee eee David Janssen | 


Mayor Hargrove .......... Ralph Dumke 
Dist. Atty. Reynolds .... Richard Gaines 
DA ac hGon > teu Canee en Richard Deacon 
St: ME sv c+eeswnes Dick Winslow 


PE inks eek ooo ue Charles Horvath 
EE, a hiin a aie tin 66 6) 6 OS Oe Timothy Carey 
Mrs. MacPherson ....... Helen Wallace 
Howard Grisby .........- Edward Earle 
Baward Byam ...ccscceves John Maxwell 
Ephraim Biddle ......... Glen Kramer 
FRANCIS, the Talking Mule 





Universal’s talking mule is intro- 
duced to a new voice and a new 
partner in “Francis In the Haunted 
House.” The entertainment intent 
remains the same and comes close 
to the comedy mark most of the 
time for the general program dates 
it will play. 

Mickey Rooney is the new foil 
for the loquacious hybrid, who 1s 
now voiced by Paul Frees, replac- 
ing Donald O’Connor and Chill 
Willis, respectively, who rode 
through the six previous start- 
ers in the series. Rooney tackles 


a new character, David Prescott, | 


with the Peter Stirling played by 
O’Connor being dropped, and does 
a good job of clowning and mug- 
wee his way through the antics. 
rees’ mulish vocalistics are a help, 
too. 

Picture is a rather slow-starter, 
and occasionally loses pace in spots 
thereafter, but on the whole can 
be figured as fulfilling its enter- 
tainment aims. Charles Lamont’s 


direction of the Robert Arthur pro- | 
duction points up a number of fun- | 


ny scenes to be found in the Her- 
bert Margolis - William Raynor 


screenplay, built around the “Fran- | 


cis” character created by David 
Stern. The emphasis is on broad- 
ness and freewheeling slapstick, 
such as the knights-in-armor joust- 
ing between Rooney mounted on 
Francis and the plot heavy posing 
as an old Scottish ghost. 
Humorous skullduggery takes 
place in an old castle, transported 
from Scotland by a now dead 
eccentric. The castle is loaded with 


old masters and other treasures | 


and a gang of crooks, including Vir- 
ginia Welles, who is being passed 
off as the heiress, are substituting 
fakes. Francis gets wind of the 
scheme, tells Rooney and the fun 
starts popping. Without Francis, 
Rooney would easily have been a 
dead hero, but the mule makes 
things come out okay for the right 
side. 

Miss Welles is an_ attractive 
heavy, with Paul Cavanagh as her 
chief dirty-worker. James Flavin, 
harassed police chief; Mary Ellén 
Kaye, the real heiress; David Jans- 
sen, Ralph Dumke, town mayor; 
Richard Gaines, funny as the d.a. 
who just can’t believe a mule can 
talk, even when he hears him; 
Richard Deacon, Charles Horvath, 
Timothy Carey and others do their 


Part in the fun. 


Lensing by George Robinson, a 
comedy-minded score supervised 
by Joseph Gershenson, editing and 
other technical credits are good. 

rog. 


ba 





The Long Arm 
(BRITISH) 
Conventional crook thriller 


showing Jack Hawkins as lead. 

ing Scotland Yard sleuth 

tracking down almost clueless 
crimes; good average enter. 
tainment. 

Rank release of a Michael Ba), 
Ealing Studios production. Stars a 
Hawkins. Directed by Charles Frend, 
Screenplay, Janet Green and Robert Barr; 
camera, Gordon Dines; editor, Gordon 
Stone; music, Gerbrand Schurmann. + 
Gaumont, London, Running time, % 


MINS. 

Det.-Supt. Tom Halliday... .Jack Hawking 
Detective Segt. Ward...... John Stratton 
Mary Halliday .......... Dorothy Alison 
Tony Halliday ..:....0..4. Michael Brooke 
Police Constable ...s5++.-- Sam Kydd 
Detective Segt.....ccceses: Glyn Houston 
Night-watchman, .-..ss..+- Richard Leech 
Deputy Commander ,.......Newton Blick 
Supt. Malcolm ...,. baxeba? Goffrey Keen 
StOMe ... veiccqgevenéeosoeteces Sydney Tafier 
CrEASEY .circccccccvcccoeces Peter Burton 
SS ae ree soeceer: George Rose 
Det. Inspector .,...ee0.-. Arthur Rigby 
Colonel Blenkinsop ...-...- Ralph Truman 
Young Workman ........- Ian Bannen 
Teer eecere Maureen Davis 
Detective Inspector ....-.. John Warwick 
rar re Joss Ambler 
Mrs. Gilson .....ceseee>: Ursula Howells 





Jack Hawkins dons the plain 
clothes of atop ranking detective in 
this latest Ealing Studios produc- 
tion, which is more conservative 
than earlier picture on much the 
;same subject, “The Blue Lamp.” 
'Set almost entirely in Scotland 
Yard, it may have a novelty angle 
‘for the U.S. market, strengthened 
by the popularity of Hawkins. 

Story revolves around a manhunt 
for a safe breaker who leaves no 
clues, and reaps a rich harvest, 
obviously having inside knowledge 
of when unusually large sums of 
money will be available. An un- 
lucky early workman tries to stop 
his car after a big haul, and turns 
the getaway into cold blooded mur- 
der. But from the victim’s dying 
statement faint clues emerge, and 
the net closes in. 

After weeks of patient sifting 
the finest grains of evidence in a 
trail leading over the Welsh border, 
‘the identity of the thief is revealed 
‘and a trap set and sprung when a 








‘heavy gala night’s takings at the 
| Festival Hall in London proves a 
'tempting bait. The tension builds 
up to an exciting and credible 
'finish. There are sufficient dubious 
icharacters involved to delay the 
audience realization of the criminal 
and his confederates. 

Practically an all male cast gives 
a straightforward, authentic insight 
linto the inner workings of the 
‘homicide squad and the painstak- 
‘ing investigations. Camera work is 
‘excellent and the whole setup 
‘bears the stamp of realism. 
| Jack Hawkins, with an occasional 
glimmer of humor, brings the main 
| character forcefully to life. He is 
| ably supported by John Stratton 
'as his junior sidekick. The only 
‘positive femme roles are In the 
| hands of Dorothy Alison who cons 
vevs the resigned philosophical 
attitude of a neglected wife and 
Ursula Howells as the ruthless 
killer, Anonymity keeps the crook 
in the background during most of 
the time, but Richard Leech regis- 
ters impressively in the closing 
scenes. All the minor roles are 
convincingly acted by seasoned 
players. Clem. 
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New UFA Starts 


=== Continued from page 3 jane 











the strongest single production 
unit in this country, and the studio 
with the potential for turning out 
internationally attractive pix. UFA 
activity is expected to signal much 
greater concentration in the indus 
try here. 





Enter Czech Fest 
Berlin, July 3. 


German industry will be out in 
force, taking part in the Czech 
film fest at Karlsbad this month. 
| At least four German features will 
be shown, including “Teufel in 
Seide” and “Die Ehe von Dr. 
Danwitz.” 

Report here is that the Amerl- 
can industry also will be in the 
festival, United Artists having re- 
‘ceived the greenlight to send 
“Marty.” However, pic won't be 
part of the competition and will 
be screened at a special showing. 

Decision of the Export-Union to 
play ball with the Czech fest (the 
Reds aren’t repped at the Berlin 
festival) is symptomatic of thé 
German determination to find 4 
market in the East, rather than— 
at least for the moment—to try 
and knock their heads against any 
American walls, 

Export-Union spokesman said 
that the number of German entries 
at Karlsbad is explained by the 
German desire to “tradeshow 
their films for the Czechs who 4l- 
ready have indicated they’re P0 
tential buyers. 
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| STARS A REICH PROBLEM, TOO — 


East Germanys DEFA Meets Press: 
Reveals Some Inside Film Angles; 
Ducks West Product Popularity 
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West Germany's Film Boom 


Washington, July 3. 

The year 1955 was a record breaker for the West German motion 
picture industry. 

It produced a record number of features, added 300 new theatres, 
saw domestic boxoffice receipts soar 7% over 1954, and export 
earnings also mount. 

Receipts and attendance are expected to be still higher in 1956. 

These results of a survey were announced today by Nathan D. 
Golden, director of the motion picture division of the U. S. Dept. 
of Commerce. Specificatiy Golden reported the following:— 

Production was a new high of 128 features, 20 over the previous 
year. The number of color pictures climbed to 39. Number of 
documentaries and shorts increased to about 380, compared with 
285 in 1954. 

Production facilities also expanded. At the end of the year, they 
included 40 stages with a total area of about 23,000 square meters. 

At the end of 1955, there were about 5,650 theatres operating 
in West Germany, including West Berlin, a gain of approximately 
300. Seating capacity moved up, during the year from 2,192,000 
to 2,330,000. 


Stroll Down Berlin Film Row 


By FRED HIFT 











Berlin, July 3. 

Over the gay Kurfuerstendamm, which corresponds roughly to Broad- 
way, towers the blackened ruin of the bombed-out Kaiser Wilhelms 
Church. Its huge golden clock tells the time to the second, which 

ight come under the heading of efficiency . . . Minneapolis’ Bennie 

erger and wife doing all the parties. Berger is here as a U. S. Govern- 
ment rep ... Storm in a Teacup: UA threatened to pull out “Trapeze” 
at the last second over a ticket mixup. Nothing happened, and no 
one thought it would ... Berlin Film Festival administration having 
plenty headaches with the heartaches of those who don’t get invited 
to the private parties. Ditto with those who can’t get into all of the 
screenings ... Export-Union board met over°the question of the upped 
coin from the Government and appointed a committee to study what to 
do with the money. There'll be no effort to establish an office in the 
U. S. before 1957, when 500,000 mark (over $100,000) are due from the 
Bundestag in Bonn. Producers are spit over the best way of launching 
the sales attack in the U. S. 


Producer Walter Koppel leading a fight in the producers’ assn. for 
a COMPO type campaign in Germany to raise attendance .. . First 
German cameraman has received a visa for Red China .. . Gloria Film 
(Ilse Kubaschewski) still thinking of doing Thomas Mann’s “The Buden- 
brooks” as a coproduction with the East Germans, who're putting out 
feelers all the time . . . Kurt Ulrich of Berolina Film planning a re- 
make of “The Blue Angel,” the 1930 Marlene Dietrich starrer, Ought 
to launch next year. 20th-Fox is planning the same thing .. . Some 
60 features of the Nazi period have been cleared for distribution, but 
no one wants to handle ’em . .. The Bundespreis for the best pic of 
1955 (German) went to “Teufel in Seide,” made by Hermann 
Schwerin’s Fono Film, Berlin. Prize was worth 150,000 mark ... Ger- 
mans using Agfa color negative and prints, which is a lot cheaper 
than Eastman in limited volume... 


Magda, svelte Egyptian actress-dancer, is the sensation of the gawk- 
ers here. When the Egyptian delegation set up its tents, it also un- 
packed a lot of anti-British and anti-Semitic propaganda leaflets. 
British info officer came along, simply swept the stuff into a bag 
and waltzed off with it... Safest festival bet: The Mexican “Adam 
and Eve,” a 100% nudie, won't pass any U. S. censor. It’s also not 
a very good picture. 

Guenther Schwarz and Dieter Fritko of the Export-Union going te 
rep thé Germans at the Czech film fest. The Germans will have three 
or four pix there. They entered only one at Berlin (“Von Sonnenun- 
tergang”’). Explanation: Not enough “art” in the current crop... 
The Israeli flag flies over the Gloria Palast, main fest theatre. Otto 
Sonnenfeld of Israel is on the fest jury, with special permission from 
his Government , ,. . Still standing near the Kurfuerstendamm are 
the walls of a once magnificent synagogue. 

German taxis invariably have a little container to hold a flower 
near the windshield . . . German producers say their public wants 
“timely” topics in their pix. But few tackle them .., Anticipating 
future trouble, the German producers are already holding talks with 
the television people. There aren't enough sets around here to make 
tv count ... In the spirit of the whole American participation at Ber- 
lin, USIA officers are taking a very active part in all festivities. It’s 
generally agreed, however, that the American entries might have been 
— They were picked by the Germans, at the request of the 

PEA 

Germans downbeat the East’zone wherever they can, but their econo- 
mists take the realistic view that the film biz needs that market... 
In East Berlin, along the wide Stalin Allee (flanked by ruins), a statue 
of Stalin still beams benignly over the sparse traffic and the shabby 
crowds. There are propaganda posters everywhere, but the Reds lack 
showmanship ... . By contrast, big MPEA signs tower over intersec- 
tions of the Kurfuerstendamm, announcing the U. S. entries... 
“Trapeze” was very well received here and is considered a big b.o. 
potential. UA foreign chief, Arnold Picker, flew in from Rome for 
the screening and party. 

East German (and some West German) police are back in their be- 
loved black boots whose gloss seems to reflect a glory of yesterday 
.. « UFA in Berlin is reported angling for more theatres. It has some 
70 houses now (along with distribution and production). Revival of 
UFA production is expected to play havoc with some of the indie pro- 
ducers ... Films are piling up in Hamburg for lack of first-runs, while 
in Frankfurt there are so many firstruns, there isn’t enough product 
. - » Metro had plenty trouble getting a building permit for the new 
Berlin Metro theatre, now building. M-G wanted to institute a 
revolutionary idea—a middle aisle. It’s unknown in houses here... 
Rank building in Hamburg. John Davis has exchanged ideas about 
Hollywood with some German producers. He coproduces with Koppel 
who, like Davis, feels there are too many U. S. pix on the market. ... 

At the Russian music center in the East zone of Berlin they sell 12 
inch LPs for the equivalent of 50c ... German producers had a meet- 
ing on the fest snafus. They want the event changed to the Spring or 
Fall. Summer is a poor release time here ... Berlin papers love all pix 
in the headlines and slam ’em in the reviews ... Ellie Sillman, Paul 
Kohner’s agent rep here, threw a big party for her “stable” of stars... 
Disney’s Buena Vista to take a couple of German pix for the U. S. via 
its Herzog Film (distribution) tieup here ... Favorite sport of Berlin 
radio commentator and correspondents: Interviewing their foreign col- 
leagues on the festival. Favorite answer: “It’s great”... 


AUT NOT ALL 
EAGER FOR U.S. 


Berlin, July 3. 

German film industry's talent 
troubles approximate those of 
Hollywood, with top stars asking 
top coin and not enough young 
players around to step into the 
gaps left by greying hair. 

Problem is receiving consider- 
able attention from the German 
producers who're also aware that 
the American outfits cast a jealous 
eye on all promising personalities 
developed by the West German 
studios. Already troupers like 
O. W. Fischer and Elizabeth Muel- 
ler (and others) have been grabbed 
by Hollywood, and the German are 
complaining that — moneywise — 
these marquee names which they 
developed are now out of their 
reach. 


At least one company — Kurt 
Ulrich’s Berolina Film, which oper- 
ates out of the UFA studios at 
Tempelhof—is moving actively to 
do something about the “new 
faces” problem. This fall, it'll 
launch the first talent school in 
this country. According to Heinz 
Willeg, the Berolina production 
chief, the school will cost about 
200,000 mark ($50,000) a year to 





 SIDELIGHTS TO 
BERLIN FEST 


on eer 


Berlin, July 3. 


This festival has been more 
notable for the attendance of top 
executive brass rather than for tal- 
ent. Eric Johnston, with Griffith 
Johnston, Ken Clarke, Mare 
Spiegel and Fred Gronich had 
formal and informal sessions with 
German producers, mainly con- 
cerned with import restrictions on 
Yank product. The British dele- 









gation, headed by John Davis and | 


Sir Henry L. French, prez and di- 
rector-general of the British Film 
Producers, had no formal confabs 
with their opposite numbers, but 
informal exchanges of views were 
constantly taking place. The Brit- 
ish, for their part, also have their 
import problems. Their quota of 
pictures permitted into Germany 





Kelly's ‘Dance’ Tops Olivier's ‘Richard 


Berlin, July 3. 


As made known ahead of and separate from the poll of the 
Berlin public, the jury of the just-ending Berlin Film Festival 


decided this way: 


No. 1 Film—“Invitation To The 


Dance” (Metro). 


No. 2 Film—‘Richard III” (Korda). 

Best actor—Burt Lancaster in “Trapeze” (UA). 

Best actress—Elsa Martinelli in “Donatella” (IFE). 

Best director—Robert Aldrich for “Autumn Leaves” (Col). 
Best documentary—“‘No Room for Animals” (German), 











run and will get off the ground 
with 15 students who'll be taught 
everything from diction to dancing. 

Those who show definite prom- 
ise, will be handed contracts up 
to five years. Starting salary is 
between 800 and 1,000 mark a 
month, or about $200 to $250. 

Need Lovers 

‘We have only about five lovers 
left in our films,” noted Willeg. 
“We badly need a new crop of per- 
formers to carry on.” Berolina 
specializes in the production of 
“popular” pix, such as “‘Charley’s 
Aunt,” which is typically German 
in its sense of humor and has 
cleaned up here. 

Not all well-known German 
thesps are anxious to go to the 
States, even though most think it’s 
the panacea. Maria Schell, for in- 
stance, probably the top femme star 
in this coutry (she’s Austrian-born 
and Swiss-raised), makes no bones 
about the fact that she can’t find 
a proper script that would allow 
her to appear in an American pic 
without compromising her position. 

“I’ve had offers,” Miss Schell 
said, “but I don’t need the money 

. . (Continued on page 54) 





is only 30 annually, against 220 for 
America, and although for several 
years the quota was not fully 
taken up, that, as Davis said here, 
is “past history.” 

On the talent side, the greatest 
furore was created by Bob Hope 
and Gary Cooper. Latter came in 
for the opening part of the festi- 
val, and was welcomed by thou- 
sands of fans who waited outside 
his hotel for hours on end chant- 
ing “Gary, Gary” until he took a 
bow from his window. Hope, who 
was here under the British banner 
for the screening of “The Iron 
Petticoat” last Saturday (30) re- 
ceived the same treatment. June 
Allyson had to cancel out of her 
pledge to fly in from Munich 
where she’s filming because of her 
tight schedule, and Dick Powell 
came in alone. Edmund Purdom 


and Linda Christian were also 
here. 
The British talent contingent 


had its main strength in numbers, 
and their arrival in a chartered 
Viscount created widespread in- 
terest. In addition to Hope, the 
(Continued on page 15) 





Berlin, July 3. 

When asked here in Germany as 
he had been asked a week earlier 
in Britain whether he thought the 
United States did all it could to 
facilitate entry into the States of 
foreign-made feature films, Eric 
Johnston, chief of the Motion Pic- 
ture Producers Assn. laid it on the 
line for the Hollywood Production 
Code. In effect he affirmed: 

(1) The Code was vital to the 
film industry’s own public rela- 
tions in America. 

(2) Foreign producers who ig- 
nore or defy the Code needlessly 
hamper their own economic advan- 
tage in crashing the Yankee mar- 
kets. 

But Johnston added he personal- 
ly was opposed to any flat taboos 
in the Code, such as the one on 
narcotics subjects, and stressed he 





‘European Producers Should Aim To 
Please Families—Eric Johnston’ 


had always been opposed to them. 
“They put that in when I was in 
Government service,” he noted. 
“No one asked me. And no one 
had to ask me at the time. But I’ve 
always felt it was a mistake.” 

Johnston felt that the U. S. com- 
panies, within their limits, were 
taking on imports, mentioning spe- 
cifically Columbia. He didn’t think 
the “adult” rating system was 
practical under present U. S. cir- 
cumstances. 

MPEA topper thought it “im- 
practical” to revise the Code so 
as to make certain allowances for 
imports, and he said “Why can’t 
they make pictures that conform 
to the Code. That would eliminate 
a lot of the trouble. One of the 
reasons why our own pictures are 
so popular everywhere is that they 
are good for family audiences.” 
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By HAROLD MYERS 


Berlin, July 3. 

Although they've succeeded in 
establishing trade relations with 
most film-making countries. in 
Western Europe, the East German 
film industry has not succeeded in 
breaking down the sales resistance 
of the United States. In the past 
year, they imported 195 European 
features, but only one from Amer- 
ica the labor union story, “Salt of 
the Earth.” : 

Taking advantage of the concen- 
tration of foreign newsmen in Ber- 
lin for the film festival, the East 
German DEFA studios called a 
press conference in the Soviet sec- 
tor of the City and outlined its 
program and policy on a question 
and answer basis. Studio toppers 
answered most questions fully and 
freely, but laughed off one by this 
VARIETY reporter who sought to 
ascertain which were the most 
popular films in East Germany— 
those made by the state-owned 
DEFA studios or those imported 
from Britain, France, Italy and 
Western Europe generally. 

The east Germans admitted they 
received quite a shock during 
their negotiations with United 
Artists to acquire rights to “Lime- 
light.” Firstly, they were told the 
deal could not be restricted to East 
Germany alone, but would have to 
embrace Soviet Russia and _ its 
satellites; when they were told the 
asking price would be $1,600,000, 
all the negotiations ended abrupt- 
ly. Since then they've made 
abortive efforts to get ‘Marty” 
and, more recently, “The Seventh 
Cross,” based on a story by well- 


|! known German writer. 


The biggest Western exporter to 
East Germany is, surprisingly, 
Western Germany. Last year their 
score totalled 61, against 38 for 
France, 32 from Italy and eight 
from England. Importations from 
W. Europe amounted to 195, and 
East German exports to the West 
amounted to 173 individual sales. 
All deals, it was admitted, are on 
the basis of an outright buy or 
sale. 

Apart from this trading with 
Western Europe, the DEFA studios 
now begun coproductions 
(Continued on page 54) 


Want Berlin Film Fest 
Management Improved; 
UA’s ‘Trapeze’ Grievance 


Berlin, July 3. 

Lack of adequate facilities for 
trade buyers to participate ade- 
quately in the Berlin film festival 
has caused quite a rumpus here 
during the past few days, particu- 
larly among the German producers. 

At an informal] session of Ger- 
man producers which was held in 
a corner during one of the innum- 
erable receptions, it was agreed to 
put forward, as a minimum de- 
mand, that there should be a com- 





plete reorganization of the festival 
administration. Failing that, they 
indicated they would insist on 


a completely 
executive. 


new administration 


Dr. A. Bauer, top man in the 
festival administration, has been 
under fire from many quarters. At 
one point United Artists threat- 
ened to withdraw “Trapeze” from 
the fest because its request that 


150 tickets for their use was, ap- 
parently, ignored. UA had invited 
exhibs from all parts of Western 
Germany to attend the screening 
and then discovered that the seats 
which they had requested had been 
sold to the general public. 

The German producers were 
roused to action because they com- 
plain that too many seats are made 
available to the public and not 
enough are retained to show poten- 
tial buyers what the industry has 
to offer. It’s confidently expected . 


there'll be a substantial overhaul 
of the festival procedure before 
next year’s junket begins. 
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Holiday Helps L.A.; 


$71,000, ‘King’ Smasheroo 406, ‘Paces’ 


Fair 216, Safari 


Duchin’ Lusty 
"196, ‘Sleep’ 186: 





Los Angeles, July 3. + 

Firstrun biz is looking for an 
upswing in current frame with 
midweek holiday, plus a couple of 
fancy newcomers, helping. How- 
ever, possible take is under com- 
parable frame a year ago when 
July 4 holiday came over the week- 
end and naturally was a_ bigger 
booster, 

Wow $40,000 is expected in 
initial frame for “King and I” at 
the Chinese. “Eddy Duchin Story” 
also is shaping bright with $21, 000 
on first round at Warner Beverly. 
Mild $21,000 shapes tor “23 Paces 
To Baker St.” in four theatres. 

“Black Sleep”-“Creeping Un- 
known,” horror combo, is fair $18,- 
000 in three houses but big in 15 
nabes and ozoners. Same is true 
of “Safari,” with medium $19,000 
or near in three situations but is 
strong in one nabe and eight drive- 
ins. Longrun bills still are brisk. 

Estimates for This Week 

Chinese (FWC) (1,908; $1.25-$2) 
—"“King and 1” (20th). Wow $40,- 
000. Last week, “D-Day” (20th) 
(4th wk-9 days), $8,500. 

Warner Beverly (SW) (1,612; $1- 
$1.75) — “Duchin Story” (Col). 
Bright $21,000. Last week, ‘“Au- 
tumn Leaves” (Col) (6th wk), 
$2,100. 

Los Angeles, Hollywood, Ritz, 
Loyola (FWC) (2,097; 756; 1,363; 
1.248; 90-$1.50) — ‘23 Paces Baker 
ay (20th) and “Massacre” (20th). 
Mild $21,000. Last week, in dif- 
ferent units. 

Orpheum, New Fox, Uptown 
(Metropolitan-FWC) (2,213; 965; 
1,715; 80-$1.50) — “Black Sleep” 
(UA) and “Creeping Unknown” 
(UA). Fair $18,000. Last week, 
Orpheum, “Foreign Intrigue” (UA) 
and “Zanzabuku” (Rep) (2d wk), 
$3,200. ; 

Warner Downtown, Wiltern, Ha- | 
waii (SW-G&S) (1,757; 2,344; 1,106; 
80-$1.50) — “Safari” ‘Col) and 
“Storm Over Nile” (Col). Medium ! 
$19,000 or over. Last. week, without 
Wiltern, “Female Jungle” (Indie) 

(Continued on page 15) 
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‘Trapeze Tops Toronto, 


| 


Great $55,000; Stewart | 
Loud 166, ‘Animal’ 12G 


Toronto, July 3. 

On Dominion Day weekend biz, | 
this marking founding of 
and similar to July 4 celebrations 
in U.S., extra Sunday (1) midnight 
shows, plus incoming transients, 
more than offset number of citizens 
who left the city. “Trapeze,” at 
Loew two-house combo here, is do- | 
ing terrific biz, with Loew's down- 
town doing a _ seven-a-day, with 
turnaway biz at night. Among 
other newcomers, ““Man Who Knew 
Too Much” is also on top with 
hefty take. ‘‘Oklahoma” is robust 
in 10th week. “Animal World” 
looms okay in five houses 
Estimates for This Week 
Circle, Towne (Tayior) (750; 693; | 





60-$1)\—“‘Gaby” (M-G) (3d wk). Big | (11th wk), Fine $8,500. Last week, 

$4,000. Last week, same. | $9,000. 
Colony, Danforth, Fairlawn,| World (Pathe) (604; 99-$1.49)— | 

Humber, Odeon (Rank) (839; 1,350; | “Last Ten Days” (Col) (2d wk). | 


1.165: 1.204; 2.318; 60-$1)—"‘Johnny | 
Concho” (UA). Lotty $23,000. 
Last week, “Sins Borgias” (U A) | 
and “Nightmare” (UA), $15,000 
Downtown, Glendale, Scarboro, | 

State, Westwood (Tavlor) (1,054; 
995: 694; 695: 994: 40-75)—‘‘Animal 
World” (WB) and “Fury Gunsight 


Pass” (Col). Oke $12,000. Last 
week, “Maverick Queen” (‘Rep) 
and “Stranger at My Door” ‘Rep), | 


$10,000. 

Eglington, University 
1.556: 60-$1)—‘23 Paces to Baker 
St.” (20th) (3d wk). Satisfactory 
$6,000. Last week, $10,000. 

Hyland (Rank) (1.357: 75-$1)— 
“Simon and Laura” 
wk). Steady $4,000. 
ditto. 

Imperial (FP) (3.344: 60-$1.10)— 
“Sixth of June” (20th) (2d wk). 
Fine $14,000. Last week, $20.000. 


Last week, 


International (Tavlor) (557; $1)—'! 


(IFD) (2d wk). 
$4.500. 


“Now and Forever” 
Good $4,000. Last week, 


Loew's, Uptown (Loew) (2.096%; Fox (Fox-Detroit) (5,000; $1- 
2,745; 75-$1.25)—“Trapeze” (UA). | $1.25) —‘‘Mohawk” (20th) and 
Wham $55,000, Last week, “Bhow-| “Wire Tappers” (Indie). Slim 15,- | 


ani Junction” (M-G) (2d wk), $16,- | 


500. 

Shea’s (FP) (2,375; 60-$1)— 
“Man Who Knew Too Much” (Par). 
Smash $16,000 tor James Stewart 
starrer. Last week, ‘Leather 
Saint” (Par), $9.000. 

Tivoli ‘FP) (995; $1.50-82.25)— 
“Oklahoma”. (Magna) (10th wk). 


Nice $11,000. Last week, $10,000. 


Broadway Grosses 


Estimated Total Gross 





This week ; . $626,400 
(Based on 21 theatres) 
eS errs $628,200 


(Based on 21 theatres) 








'“Seven W onders of World” 


| Last week, 
| $11,000. 


Canada | “ 


' 


(FP) (1,080; | 


(Rank) (5th | 


‘Trapeze Big 246, 
Philly; Duchin’ 256 


Philadelphia, July 3. 

Strong, new product gave first- 
run sector a shot in arm and en- 
abled firstruns here to overcome 
first balmy weekend in a month. 
“Trapeze” on Sunday set an all- 
time single day record at the 
Trans-Lux. Enormous air and 
newspaper bally for that pic and 
“Eddy Duchin Story” paid off in 
great sessions for both. “Killing” 
is rated okay but more had been 
expected. “Proud Ones” is just 
fair. “Certain Feeling” looms stout. 

Estimates for This Week 


Arcadia ‘S&S) (526; 99-$1.49)— 
“Man Who Knew Too Much” (Par) 


‘Feeling’ Okay $12,000, 
Buff.; ‘Trapeze’ 256 


Buffalo, July 3. 
Canadian holiday weekend up- 
ped takings here, with best week 
in months in sight. 
the Buffalo is standout with a ter- 
rific round. “King and I” is rated 
big at the Center while “Certain 
Feeling” is only okay at Para- 
mount. 
Estimates for This Week 
Buffalo ‘Loew) (3,000; 60-$1)— 
“Trapeze” (UA). Socko $25,000. 
Last week, “Catered Affair’ (M-G) 
and “Ghost Town” (UA), 10,000. 
Paramount (Par) (3,000; 60-80/)— 
“Certain Feeling” (Par) and “Zan- 
zabuku” (Indie). Okay $12,000. 
Last week, “Godzilla” (Indie) and 
“Wild Dakotas” (Indie), $9,000. 
Center (Par) (2,000; 
“King and I” (20th). Big $15,000. 
Last week, “Animal World” (WB) 
and “Goodbye My Lady” (WB), 
$8.500. 
Lafayette (Basil) (3,000; 50-80)— 


“Safari” (Col) and “Secret Ven- 
ture” (Col). Mild $7,500. Last 
week, “Toy Tiger” (U) and “Ket- 


tles in Ozarks” (U), $6,000. 

Century (‘Buhawk) (3,000; 60-85) 
—"Great Locomotive Chase” (BV). 
Good $10,000 or near. Last week, 
“While City Sleeps’ (RKO) and 
“The Prisoner” (Col), $9,000. 

Teck (Cinema Products) (1,200; 
$1.20-$2.40) —“Cinerama Holiday” 
(Indie) (22d wk). Sturdy $8,500. 
Last week, $7,500. 


King’ Boffo 426, 
SF.; Trapeze’ 326 


July 3. 





San Francisco, 





(7th wk). Neat $7,000. Last week, 
$8,000. 
Boyd (SW) (1,430; $1.25- ~$2. 60)— 


(Indie) 
10th wk). Bright $17,500. Last 
week, $19,000. 


Goldman (Goldman) (1,250; 65- | 


$1.35) — “Killing” (Indie). 
$11,000. Last week, 
Morning” (RKO), $8,500. 

Fox (20th) (2,250; 75-$1.45)— 
“Proud Ones” (20th). 
“D-Day” 


Okay 


(20th) (2d wk), 


Green Hill (Serena) 
(Cont) (10th wk). 


$3.600. Last week, $3,900. 


| Mastbaum (SW) (4,370; 99-$1.35) | 
—"‘Great Locomotive Chase” (BY) | 


(2d wk). Slow $11.000. Last week | —“Congo Crossing” (U) and “Way | Roxy _(Durwood) (879; 50-75-$1) 
$17,000. SEES. Le WOOK, | ut” (aL Me $8,500. Last | —‘Santiago” (WB). Fairish $5,000. | 

Midtown (Goldman) (1,000; 99-| Week, “King Kong” (RKO) andj holds. Last week, ‘Animal World” 
$1.49)—"Certain Feeling” (Par), | “Walked With Zombie” (RKO) (re- | (WB), same. 
|Stout $15,000. Last week, “Toy | issues), $8,000. Tower, Uptown, Fairway, Gra- 
' Tiger” (U), $6,800. Fox (‘FWC) (4.63! ; $1.25-$1.50)— | nada (Fox Midwest) (2,100, 2.043, 

Randolph (Goldman) (2,250; 99- | “King and I” (20th). Tremendous | 700, 1.217; 65-85) — “Creature | 
'$1.49) — “Eddie Duchin’ Story” | $42,000 or near. Last week, ‘23 | Walks Among Us” (U) and “Price | 
(Col). Great $25,000. Last week,| Paces to Baker St.” (20th) and} of Fear’ (U). Modest $12,000. Last | 
Autumn Leaves” (Col) (2d wk), | “Massacre” (20th), $10,750. | week, “23 Paces To Baker St.” | 
$11,000. | Warfield (Loew) (2,656; 65- 00 | (20th) and “Hilda Crane” (20th), | 

Stanley (SW) (2,900; 99-$1.35)— | “Tribute To Bad Man” (M-G). Fair | Same. 7 i | 
“Animal World” (WB) and “Good- | $11,000 or over. Last week, “Ca- | Vogue (Golden) (550; 75-$1)— 
bye My Lady” (WB). Poor $5,000/|tered Affair’ (M-G) (2d wk),| “Ladykillers” (Cont) (7th wk). 
in 6 days. Last week, “Godzilla” | $10,500. » Winds run at oke $1,000. Last 
(Indie) (2d wk), $4,000. | Paramount (Par) (2,646; 90-$1)— | Week, $1,200. 


Stanton (SW) (1,483; 99-$1.35)— | 


“Earth Vs. Flying Saucers” (Col) 
and ‘“‘Werewolt” (Col) (2d wk). 
Down to $8,500. Last week, $19,000. 

Trans-Lux (T-L) (500; 99-$1.80) 
—‘Trapeze” (UA). Mighty $24,000. 
Last week, “Lovers and Lollipops” 
(T-L) (6th wk), $3,000. 

Viking ‘Sley) ‘1,000; 
“Man In Gray Flannel Suit” 


Trim $4,000. Last 


week, $5, 200. 


“Great Day | 
Fair $15,000. | 


(750; 75- | 
| $1.25) «Closed on Sundays)—“Lady- | 


| killers” Steady | 


75-$1.49)— 
(20th) 


i “Trapeze” at United 

| neck-’n’-neck for top 
| Bamettboe here this session. 

gest coin is going to “King” at the 
| vast Fox but “Trapeze” is com- 
paratively stronger at the 1,200- 
seat United Artists. Both pix are 
making terrific showings. 
| starrer, 


while 
St. Franeis. 


“Santiago” is rated big at 
“Ladykillers” con- 


ing two houses. 
Man” looks fair at Warfield. 
Estimates for This Week 


“Certain Feeling” (Par). 
000. Last week, “Earth Vs. Flying 
| Saucers” (Col). and “Werewolf” 
(Col), $24,000, 

St. Francis (Par) (1,400; $1-$1.25) 


| —"‘Santiago” (WB). Big $11,000 or 
close. Last week, “Animal World” 


| (W B) and “Goodbye My Lady” 
(WB), $12,000. 
Orpheum 


(Cinerama Theatre 


“Trapeze” at! 


“King and I” at the Fox andj; 
Artists are! 
honors at! 
Big- | 


“That | 
Certain Feeling,” latest Bob Hope | 





| 


— 


‘Trapeze’ Swings to High $17,000, 
Cincy; Hope Tall 106, ‘Santiago 9G 





Key City Grosses 


Estimated Total Gross 

_ ee $2,922,000 
(Based on 23 cities and 236 

theatres, chiefly first ruiis, in- 

cluding N. Y.) 

Total Gross Same Week 

Last Year ..... .. $3,052,200 
(Based on 23-cities and 223 

theatres.) 











50-80) — | —— 


‘Trapeze’ Lofty 


$17,000, K.C. Ace 


Kansas City, July 3. 

“Trapeze” swung into town be- 
hind one of heaviest campaigns in 
many months, highlighted by full 
page in color in the Kansas City 
Star at a $3,500 fee. It looks to 
hit fancy $17,000 at Midland Thea- 
tre. ‘This Is Cinerama” still keeps 
up its strong pace at the Missouri, 
and continues on. ‘Creature Walks 
Among Us” at four Fox Midwest 
firstruns, and “Santiago” at the 
Roxy are moderate entries. Weath- 
er is on warmish side and rain- 
fall frequent. 

Estimates for This Week 

Glen (Dickinson) (700; 75-$1)— 
“Naked Night” (Times) (2d wk). 
Nifty $1,700; holds. 
$2,000. 

Kimo (Dickinson) (504; 75-$1)— 
“Sins of Borgias” (Indie). Lively 
$1,600 stays. Last week, ‘Heidi 
and Peter” (UA) (2d wk), $1,200. 

Midland (Loew) (3.500; 75-$1-- 
“Trapeze” (UA). High-flying $17,- 


| 000, biggest here in months after 


| 


looms good at Paramount | 


huge ad campaign. Holds on. Last 
week, “Safari” (Col) and “Black 
Jack Ketchum” (Col), $7,000. 
Missouri (SW) (1.203; $1.20-$2— 
“This Is Cinerama” (Indie) (3d 
wk). . Fancy $15,000. 


| Last week, $19,000. 


tinues great in second round play- | 
“Tribute To Bad | 


| 


Golden Gate RKO) (2,859; 80-$1) | 


300d $16,- | 


Paramount (United Par) (1.900; 
75-$1)—’’Searchers” (WB) (3d wk). 
Goes only five days as house comes 
in with new picture for holiday. 
Okay $4,500. Last week, $8,000. 





‘King’ Terrif $24,000, 
Denver; ‘Trapeze’ 30G | 


Denver, July 3. 


“Trapeze” is packing ‘the Para- 


| mount to a near-record week, and 


Calif.) (1.458; $1.75-$2.65)—‘Cine- | 


rama Holiday” (Indie) (48th wk). 

Solid $16,000. Last week, $18,300. 

United Artists (No. Coast) (1,207; 
(C ontinued on page 15) 


| 


naturally stays around, “King and 
I”. did similarly at the eee | 
while “That Certain Feeling” 

nice enough at Denham to hold, 
“Santiago” is rated good at the | 


| Denver. 


Estimates for This Week 
Centre (Fox) (1,247; 60-$1)— 


~~ | “King and I” (20th). Huge $24,000. 


Det. Still Slow Albeit Trapeze 
Wow $35,000; ‘Chase’ Okay $18,000 


Detroit, July 3. 

Downtown biz remains generally 
below normal with auto plant shut- 
downs for holiday week contribut- 
ing to migration out of city. ““Trap- 
eze”’ is the only one 
downward trend, with a great ses- 
|sion in prospect at the Madison. 
“Great Locomotive Chase” shapes 
good at the Michigan. “Crime in 
Streets” looks slow in short sec- 
ond round at the Palms... “Earth 
vs. Flying Saucers” is okay in sec- 
ond week at the Broadway-Capitol. 

Estimates for This Week 


000. Last week, “23 Paces Baker 


| St.’ (20th) and 14-act Rock 'n’! 


i Roll” stageshow, $50,000 at $1.50 
for all seats at all shows. 

| Michigan (United Detroit) (4,000; 

| $1 -$1.25) — “Great Locomotive 
|; Chase” ‘BV) and “Quincannon” 

| (Indie). Okay $18,000. Last week, | 

“Toy Tiger” ‘U) and “Red Sun- 
| dewn” (U), $15,000 


fighting the | 


Palms ‘UD) (2,961: $1-$1.25)— 
“Crime in Streets” (AA) and ‘‘Mag- 
nificent Roughnecks” (AA) (2d 


wk). Slow $9,000 in 4 days. 
week, $18,000. 

“Trapeze” (UA). 
Last 
“Kansas 
$8,000. 


Raiders” (U) 


| Stays on. 


—‘Certain Feeling’ ‘Par). Fine 

| $10, 000. Becuny | Last week, 
“Leather Saint” (Par), $6,000. 

Denver (Fox) (2.525: 60-$1)—§| 

i “Santiago” (WB) and “Terror at 

| Midnight” (Rep). 700d $14.000. | 

| Last week, “Animal World” (WB) 


Last | 


'and “Goodbye My Lady” (WB), | 
$12,000. 

Esquire (Fox) (742; 75-$1)—‘Sea 
Shall Not Have Them” (UA). Fair 


Madison (UD) (1,900; $1-$1.25)— | 
Sock $35,000. | 
week, “Tap Roots” (U) and | 
(reissues), | 


Broadway-Capitol (U) (3,500; $1- | 


$1.25)—"‘Earth Vs. Flying Saucers” 


(Col) and “Werewolf” (Col) (2d! 
wk). Oke $12,000. Last week, 
' $24,000. 


United Artists (UA) (1,667; $1.25- 
$2.75)—“‘Oklahoma” 
wk). Steady $12,000. Last week, 
| same. 

‘Adams_ (Balaban) 
$1.25)—"‘Bhowani Junction” 
(3d wk). 

, week, $12, 


(Mi-G). 
cupping to $10,000. Last 


/rama Holiday” (Indie) (73rd wk). | 


/Up a bit to solid $15,600. 
; week, $15,300. 


(Magna) (20th! 
| (RKO), 


(1,700; s1-| 


Last able Creatures” 


\ing Uknown” (UA), 
| Musie ate (Cinerama Produc- | 
tions) (1,194; $1.40-$2.65)—"Cine- | $1)—“Last Ten Days” (Col). 


Last week, “23 Paces to! 
Baker St.” (20th) (2d wk), 
Denham (Cockrill) (1.750; 60-$1) 


$2,000. Last week, “Magic Fire” 
(Rep), same. 

Lakeshore Drive - In (Civic) | 
(1,000 ears: 75)—‘‘Come_ Next} 
Spring” (Rep) and “Vanishing 
American” (Rep) (2d wk). Good 


$3,000 in 4 days. Last week, $7.000. 


Orpheum (RKO) (2,600; 60-$1)— | 
'“Day World Ended” 


(Indie) and 
“Phantom 10,000 Leagues” (Indie). 
Fair $10,500. Last week, 
Affair” (M-G) and “Way 
$11,000. 
Paramount 
60-$1)—“‘Trapeze” (UA). 
$30,000. Stays on. Last 
“Black Sleep” (UA) and “Creep- | 
$11,500. 
Vogue (Sher-Shulman) (442; 75- 


Out” 


(Wolfberg) (2.200; 


Last week. “Ador- 
(Cont) ‘2d wk), 


$1,500. Holds. 


$2,500. 


Last week, | 


Continues. | 


$9,500. | 


“Catered | 


Giant | 
week, 


Fair | $1)—‘Trapeze” 


Cincinnat‘, July 3. 


“Trapeze,” swinging high at the 
| big Albee, is in line for town’s 
top take since Easter.. Fresh start- 
ers and Independence Day holiday 
| are trade boosters at other houses 
| “That Certain Feeling” looms large 
‘at Keith’s but. “Santiago” at Pal- 
ace is just okay. At the smaller 
Grand, “Patterns” is rated a win- 
ner. Upsurge on “Seven Wonders” 
| justifies two extra showings, with 
|a great take in fourth Capitol week 
| Shaping up. 

Estimates for This Week 

Albee (RKO) (3,100; 84-$1.25)— 
“Trapeze” (UA). Terrific $17,000, 
Tops in city since Easter. Re- 
warding extra ad campaign. Holds 
for second. Last week, “Catered 
Affair” (M-G), $13,000. 


Capitol (Ohio Cinema Corp) 
(1,376; $1.20-$2.65)—“Seven Won- 
| ders” (Indie) (4th wk). Two extra 
showings boosting to wow $28,000, 
Last week, $26,500. 

Grand (RKO) (1,400; 75-$1)— 
“Patterns” (UA) and “Frontier 
Scout” (UA). Oke $6,000 or near. 
Last week, “Toy Tiger’ (U) and 
“Star in Dust” (U), $6,500. 

Keith’s ‘Shor) (1,500; 75-$1.25)— 
“That Certain Feeling’ (Par). 
Wham $10,000 or better for Bob 
Hope pic. Warrants holdover. Last 
week, “Safari” (Col), $8,800. 


Palace (RKO) (2,600; 75-$1.10)— 
| “Santiago” (WB). Oke $9,000 or 
over. Last week, “Animal World” 
/(WB) and “Goodbye My Lady” 
' (WB), $10,000. 


‘Trapeze’ Sockeroo 176, 
Indpls; ‘Tiger’ Nice 96, 
‘Chase’ Robust 76, 2d 


Indianapolis, July 3. 


' Firstrun biz here is showing 

more bounce this stanza, with big 
|turnout for “Trapeze” at Loew's 
apparently helping other down- 
town situations, Biggest Saturcay 
|in months at Loew’s put “Trapeze” 
ifar in front of other entries, and 
}it will hold. “Toy Tiger’ also is 
idoing nicely at Circle and “Great 
Locomotive Chase” is holding up 
well in second week at Keith's. 
“While City Sleeps,” at indiana is 
| slow. 











Estimates for This Week 
| Cirele (Cockrill-Dolle) (2,800; 50- 
| 8S—" ‘Toy Tiger” (U) and “There's 


Always Tomorrow” (VU). Nice 
$9.000. Last week, “Leather 
|Saint” (Par) and “Scarlet Hour” 
| (Par), $5,000. 
Indiana (C-D) (3,200; 50-85)— 
'“While City Sleeps” (RKO) and 
“Stranger at My Door” (Rep). 


| Drab $6,000. Last week, “Preud 
|Ones” (20th) and “Way Ont” 
| (RKO), $5,800. 

| Keith’s (C-D) (1,300; 75-$1)— 
\“Great Locomotive Chase” (BV) 
Good $7,000 after $8,000 


(2,427: 75-$1)— 
Wow $17,000. 
(Col) and 
(Col), $6,500 


(2d wk). 

| opener. 
Loew ’s 
“Trapeze” (UA). 

‘Last week, “Safari” 

|“Blackjack Ketchum” 

80c top. 


‘L’VILLE LIKES “TRAPEZE 
| BRISK 156; ‘PROUD’ 96 


Louisville, July 3. 

Biz in downtown sector is about 
on par with previous hot tempera- 
ture periodsy.with exception of the 
State, where “Trapeze” is heading 
| for a big $15,000. Scaled at $1 top. 
this is the biggest screen entry to 
hit town in some time. “Proud 
Ones” at Rialto is okay. Other 
houses are catching fairish returns, 
everything considered. 

Estimates for This Week 


(Loew) 





Brown (Fourth Ave.) (‘United 
Artists) (1,000: 55-85)—‘'23 Paces 
To Baker St.” (20th). Modest 
$3,000. Last week, “Star In Dust” 
(U) and “Toy Tiger” (U) ‘(m.o.), 
same. 

Kentucky (Switow) (1.000; 55-85) 
—‘‘Tap Roots” (U) (reissue). Good 
$4.500. Last week, “Kansas Raid- 
ers’ (U), (reissue), $7,000. 


Mary Anderson (People’s) (1,000; 
55-85)—"“Maverick Queen” (Rep) 
and “Zanzabuku” (Rep). Lusty 
$5,000 or near. Last week, “Distant 


Drums” (WB) and “Dallas” (WB) 
| (reissues), ditto. 
| Rialto (Fourth Avenue) (3.000; 


55-85)—“‘Proud Ones” (20th), Okay 
$9,000. Last week, “Toy Tiger” ‘U! 
and “Star In Dust’ (U), $10.000 
, and moveover to Brown. 

| State (United Artists) (3.000; 75c- 
(UA). This one 
looks like big $15,000 or over. Last 
Pose “Foreign Intrigue” (UA) and 
“Crime Against Joe” (UA), $5.000. 
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New Product Boosts Chi: King’ Wow 
$65,000, ‘Animal’ Sleek 196, ‘Tiger’ 
Big 10:56, Profane’ Powerful 416, 2d 


Chicago, July 3. 


Firstrun biz is up here 


+ 
this | 


round, helped by some strong new | 


with holiday tomorrow | 
expected to lure throngs | 


entries 
(Wed) 
100. 

“The King and I” leads the pack 
with a wow $65,000 in sight open- 
ing week at the Oriental. 
Duchin Story” opens at the Woods 
today (Tues.). 

“Animal World” and “Goodbye 
My Lady” combo looks to get a 
nitty $19,000 in first Roosevelt 
round while “Toy Tiger” is plump 
$10,500 in same week at the Es- 
quire. “Come On” and “Thunder- 
storm” dualer should do fancy 
$9,000 at the Grand. 

“Proud and the Profane” is get- 
ting lusty coin in second stanza at 
the Chieago. “The Ladykillers” 
continues smash in same week at 
the Surf. “Trapeze” is still socko 
in third round at the United Art- 
ists. “Great Locomotive Chase” 
stays dull in third at the State- 
Lake. “Gaby” is okay in third 
trame at the Monroe. 

“Madame Butterfly” is holding 
well in seventh week at World. 
“Meet Me In Las Vegas” shows 
amazing staying power in llth 
week at the Loop. 

Estimates for This Week 


Chicago (B&K) (3,900; 98-$1.25) 
—‘‘Proud and Profane” (Par) (2d 


wk). Fine $41,000. Last week, 
$42,000. 

Esquire (H&E Balaban) (1,400; 
85-$1)—“‘Toy Tiger” (U). Great 


$10,500. Last week, “Hilda Crane” 
(20th) (2d wk), $7,500. 

Grand (Indie) (1,200; 98-$1.25)— 
“Come On” (AA) anu “Thunder- 
storm” (AA). Fancy $9,000. Last 
week, “Rawhide Years” (U)- and 
“Shack Out on 101” (AA) (2d wk), 
$7,000. 

Loop (Telem’t) (606; 90-$1.25)— | 
“Meet Me Las Vegas” (M-G) (11th 
wk). Sturdy $7,500. Last week 
$8,000. 

McVickers (JL&S) (1,580; 
$3)—“‘Oklahoma” (Magna) 
wk). Staunch $21,000. Last week, 


$23 500. 
Monroe (Indie) (1,000; 67-87)— 
(3d wk). Oke $4,- 


“Gaby” (M-G) 
000. Last week, $6,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘‘King and I” (20th). Wow $65,- 
000. Last week, “D-Day” (20th) 
(2d wk), $17,000. 

Palace (Indie) (1,484; $1.25- 
$3.40) — “‘Cinerama Holiday” (In- 

(Continued on page 15) 


TRAPEZE’ GIANT 306, 





“Eddy | 


$1.25- | 
(27th | 





q 
| 





ST. L00; ‘FEELING’ 136 


St. Louis, July 3. 
sieisil by a swell bally, ' ‘Tra- 
peze”’ is flying sky-high here cur- 
tently as mercury soared to 97 
degrees, peak of year, last Sunday. 
Despite. great opposition from 
Shriners Outdoor Circus plus fire- 
works, biz generally is firm, with 
“That Certain Feeling” also solid. 
“Seven Wonders of World” is toss- 
ing in extra shows for visitors 
here tor July < to hold very big. 
Estimates for This Week 
Ambassador (Indie) (1,400; $1.20- 
$2.40)—“Seven Wonders Of World” 
(Indie) (10th wk). Fine $19,000 
alter $19,800 in previous session. 
Fox (F&M) (5,000; 51-75) — 
Santiago” (WB) and “Magnificient 
ee coh (AA). Opened today 


(Tues.). Last week, “Rebel Without 
Cause” (WB) and “Mister Roberts” 
(WB) (reissues), nice $12,000. 
Loew’s (Loew) (1,162; 50-85)— 
“Trapeze” (UA). Wham _ $30,000. 
Last week, “Safari” (Col) and 


“Storm-Over Nile” (Col), $11,500. 

Missouri (F&M) (3,500; 51-75)— 
“Creature Walks Among Us” (U) 
and “Price Of Fear” (U). Dull 
$5,000. Last week, “Distant Drums” 
‘WB) and “Dallas” (WB) reissues), 
$4.500. 

Orpheum (Loew) (1,426; 50-85)— 
“The Yearling” (M-G) and “Wizard 
Ot Oz’ (M-G) (reissues). Okay 
$4.500. Last week, “Song Of South” 
(bV) (reissue) (2d wk), $7,500. 

Pageant (St. Louis Amus. ) (1,000; 
50-90) —"*Animal World” (WB) (2d 
Vk). Oke $2,500 after $3,500 initial 


frame. 

Richmond (St. L. Amus.) (400; 
$1.10:\—"Marty” (UA) and “Sum- 
mertime” (UA) (reissues). Good 
$2,000. Last week, “Maddalena” 
(Indie), $2,000. 


St. Louis (St. L. Amus.) (4,000; 
50-75)—“Certain Feeling” (Par). 
Stout $13,000. Last week, “23 Paces 
To Baker St.” (20th), $9,000. 


| 


| (M-G) 








Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


King Smash 406, 
D.C.; Trapeze 366 


Washington, July 3 

The trade adage that there’ s 
nothing wrong with film biz that 
sock product won't cure is proving 
true along mainstem this week. 
Advent of two blockbusters and a 
few above average films are result- 
ing in biggest takes in months. 
“King and I” at Capitol and “Tra- 
peze” at Loew’s Palace, are luring 
enough patrons to the downtown 
area to help biz in other houses. 
Though former tops the town in 
actual take, the latter, with lower 
scale, is actually equally torrid in 
number of stub-holders. “Great 
Locomotive Chase” at Keith’s is 
solid as is “Fastest Gun Alive” at 
Columbia, “Santiago” is okay in 
two spots. 

Estimates for This Week 


Ambassador (SW) (1,490; 70-95) 
—‘“‘Santiago’” (WB). Okay $4,000. 
Last week, “Animal World” (WB) 
and “Goodbye My Lady” (WB), 
$4,500. 

Capitol (Loew) (3,434; 90-$1.50) 
—“King and I” (20th). Mighty 
$40,000. Tops “Carousel” (20th), 
which played at slightly lower 
scale. Stays on. Last week, ‘““Mo- 
hawk” (20th), $9,000 for 6 days. 

Columbia (Loew) (1,174; 70-95)— 
“Fastest Gun Alive” (M-G). Fine 
$9,000. Last week, “Naked City” 
(DCA) (reissue), $7,000 in 9 days. 
Dupont (Lopert) (372; 90-$1.10) 

“Intermezzo” (Indie) (reissue) 
(2d wk). Fine $4,000 after $5,000 
last week. Stays. 

Keith’s (RKO) (1,939; 75-$1) — 
“Great Locomotive Chase” (BV). 
Brisk $15,000. Holds. Last week, 
‘Toy Tiger” (U), $7,000. 

Metropolitan (SW) (1,200; 70-95) 

—‘‘Santiago” (WB). Oke $7,100. 
Last week, “Animal World’ (WB) 
and “Goodbye My Lady” (WB), 
$7,000. 

Palace (Loew) (2,360; 85-$1.25)— 
“Trapeze” (UA). Smash $36,000. 
Stays. Last week, “Catered Affair” 
(M-G) (2d wk), $12,000 at regular 


scale, 
Playhouse (456; 75- 
to Dance” 


$1.10) 
Fair $3,500 
80-$1.25) — 








(Lopert) 
“Invitation 
(3d-final wk). 
after $4,000 last week. 
Plaza (T-L) (290; 
“Last 10 Days” 
Fell sharply to $2,000 after 
$3.500 last week. 
Warner (SW) (1,300; $1.20-$2.40) 
“Cinerama Holiday” (Indie) 
(38th wk). Holiday lifting this to 


fine 


$14,000 after $12,000 last week. 
Stays. 
Trans-Lux (T-L) (600; 95-$1.25) 


(Col) (2d wk). 
$8,000 opener. 


— “Autumn Leaves” 
Oke $6,500 after 
Stays. 





‘Trapeze’ Lofty 25G, 





(Col) (3d-final wk). | 


Balto; ‘Feeling’ 9G | 


Baltimore, July 3. 
Fresh big product is making for 


| better grosses here this round. | 
“Trapeze” is sock at the Century. 
“Santiago” is slow at the Stanley. 





| 


“That Certain Feeling” is pleasing 
at the New. “Oklahoma” is hold- 
ing steadily in 18th round at the 
Film Tentre. “Naked Night” is a 
strong art entry in second week 
at the Cinema. . 
Estimates for This Week 

Century (Fruchtman) (3,000; 50- 
$1.25)—“‘Trapeze” (UA). Best here 
in moons with a boff $25,000 or 


over. Last week, “Black Sleep” 
and “Creeping Unknown” (UA), 
$6,500. 


Cinema (Schwaber) (460; 50-$1) 
“Naked Night” (Indie) (2d wk). 


Shady Oak (St. L. Amus.) (860; | Firm $3,800 after $4,000 opener. 


$1.10)—“House Of Riccordi” (In- 
di ie). Okay $3,000. Last week, 
“Rosanna” (Indie), $2,500. 


| $1.25-$2.50\—*Oklahoma” 


i 


Film Centre (Rappaport) (890; 
(Magna) 


(Continued on page 15) 








‘Trapeze’ Smash 19G, 
Port.; ‘King’ Hotsy 22G 
Portland, Ore., July 3. 


Bway: 1556 Crown to ‘King,’ ‘Chase’ 


Biz should skyrocket this round | 


despite the terrific heat and the | 
big number of transient name at- | 
itractions. For the first time in| 
many months, all houses 

strong product and town is 


| bogged down with ho!dovers. Mid- 


have | 
not | 


| week holiday anid 12,000 visiting | 


school teachers here .for 
meet should swell take at all first 
runs. “The King and I” 
mendous local campaign with p.a. 
of Rita Moreno. 


and air time. ‘“Trapeze” 
smash at the Paramount. 
Great Locomotive Chase” 


looms big at the Liberty. All 3 


national | 
had a tre- | 


Gals appearance | in 
grabbed plenty of space in papers La eather 
opened | day 
“The | rently not as much as the mild- 
also outdoor weather did last Saturday 


Rapid 216, Vaude- Tiger’ Spotty 176, 
Duchin 1656, ‘Feeling’ 356, Both 2d 


New, socko product and the ex- | 
pectedly big Fourth of July holi- 
day (today) are giving Broadway 
(film business a shot in the arm 

the current session. Torrid 
returned starting Mon- 


(2), and this hurt, but appa- 


and Sunday. Start of school vaca- 


blockbusters should grab plenty of | tions is figured as a plus factor tor 


coin from natives and visitors. 
Estimates for This Week 
Broadway (Parker) (1875; 
$1.251\—“Toy Tiger” 
of Fury” (U). Okay $7,500. Last 
week, “Catered Affair’ (M-G) and 
“Toughest Man Alive” (Indie), 
$8,400. 


Fox (Evergreen) (1,536; $1-$1.50) | off day last Friday (29), 


--‘King and I” (20th). Terrific 
promotion with p.a. of Rita Moreno 
for sizzling retu.ns. Great $22,000. 


Last week, “Safari” (Col) and ‘‘Se- 
cret Treasure Mountain” (Col) (3d 
wk), $7,100. 

Guild (Indie) (400; $1.25)— 
“Gaby” (M-G) (5th wk). Steady 
$2,000. Last week, $2,800. 

Liberty (Hamrick) (1,890; 90- 


$1.25)—“Great Locomotive Chase” ! 


(BV). Disappointing $7,000. Last 
week, “Crime In Streets” (AA) and 
“Screaming Eagles” (AA), $8,500. 

Orpheum (Evergreen) (1,600; 
$1-$1.25)—“Earth Vs. Flying Sauc- 
ers’ (Col) and “The Werewolf” 
(Col). Loud $10,000. Last week, 
“Animal World” (WB), $7,100. 

Paramount (Port-Par) (3,400; 90- 
$1.25)—‘'Trapeze”’ (UA). 
$19,000. Last week, “Female Jun- 
gle’ (Indie) and “Oklahoma 
Woman” (Indie), $6,000. 


‘Trapeze’ Leader 
In Mols., $18,000 


July 3. 





Minneapolis, 
Numerous cinema 
haven’t yet returned in sufficient 
humbers to give current new en- 
tries real boxoffice dues. However, 
topnotcher “Trapeze” particularly 
seems certain to garner a healthy 
response. Other fresh arrivals in- 
clude “Catered Affair,” “Toy Ti- 
ger” and “Kiss Before Dying” 
which range from good 
fair or slow. Under present ad- 
verse b.o. conditions the showings 
of “The Searchers” and “Cinerama 
Holiday,” in their fifth and 49th 
weeks, respectively, are considered 
remarkable. Both are _ still hot. 
Ordinarily, by this time the early 
summer exodus from the theatres 
has been reversed, but hot weath- 
er’s unusually late 1956 arrival has 
apparently delayed this process. 


Estimates for This Week | Criterion (Moss) (1,700;  75- 
Century (S-W) (1,150; $1.75-| $2.20)—“Moby Dick” (WB). Opens 
$2.65)—"“Cinerama Holiday” (In-| today (Wed.) Last week, “Search- 
die) (49th wk). Only six more} ers” (WB) (5th wk) was mild $11,-| 
weeks to go and boxoffice is boil- | 000 after $16,500 in fourth week, 
ing again. Brisk $13,500. Last|for a very solid extended-run. 


week, $13,000. 
Gopher (Berger) (1,000; 85-$1)— 
(Continued on page 15) 





Heat Sloughs Prov. Biz 
But ‘Trapeze’ Neat 196; 


Rousing | 


to | 


90- | ‘entry, 
(U) and “Day | likely for the initial stanza at the 





| biz generally. 


“King and I” 
with a 


is the standout new 
terrific $155,000 


Roxy. This is the biggest open- 
ing week since “The Robe” in 
1953. Playing with an abbrevi- 


ated stageshow because of length 
of pic, “King"’ drew lines from tee- 


“Great Locomotive Chase” 
rounded out its first session with 


a fast .$21,000 at the Mayfair. 
“Toy Tiger” with vaudeville looks 
|modest $17,000 at the Palace. 


|**Naked City’-Brute Force,” 





deserters | 


after $4,400 in ninth. 


| 


|} 000 in third week. 


| 


oldie 
combo, looms nice $11,000 opening 
week at the Globe. 

“Eddy Duchin Story” with stage- 
show is holding with a great $165,- 
000 in second stanza »#* the Music 
Hall. “That Certain Feeling” 
wound its initial holdover frame 
with a nice $35,000 at the Para- 
mount, 

“Seven Wonders of World” com- 
pleted its llth round at the War- 
ner Theatre with a smash $47,900. 
“Moby Dick" opens today (Tues.) 
day-date at Sutton and the Crite- 
rion. ‘Searchers’ wound up its 
fifth week at the Crit with a mild 

11,000. 

“Proud and Profane” finished its 
third frame at the Astor with a 
socko $25,000. “Catered Affair’ 
looks to dip to a fair $15,000 in 


its current (3d) round at the Vic- | 


toria. “Trapeze” finished its 
fourth session at the Capitol with 
a nice $28,500, and stays on. 
“Safari” dipped to a mild $10,000 
in second week at the State, 
“Somebody Up There Likes 
supplanting tomorrow (Thurs.). 
“Oklahoma” is expected to perk 
up to a good $22,500 in 38th round 
at the Rivoli. 
Estimates for This Week 
Astor (City Inv.) (1,300; 75-42) 
—‘Proud and Profane” (Par) (4th | 
wk). Third week ended yesierday 
(Tues.) held with great $25,000. 
Second was $29,000. Stays on 
indef. 
Baronet $1.25- 


Me” 


(Reade) (430; 
$1.80)—‘‘Madam_ Butterfly” 
(llth wk). The 10th round 
ished Monday (2) was good $3,800 
“Secrets of 
July 23. 

$1-$2.50) 
wk). | 


Reet” (Indie) opens 

Capitol (Loew) (4,820; 
— “Trapeze” (UA) (5th 
Fourth round concluded 


(2) hit smooth $28,500 after 


Fine Arts (Davis) (468; 90-$1.80) 


— “Rififi? (UMPO) (5th wk). 
Fourth round ended _ yesterday 
|(Tues.) was splendid $16,200 


| at this pace. 


—‘‘Naked City” 


‘Chase’ 736, ‘Proud’ 66. 


s Providence, July 3. 

Torrid 90 degree temperature 
knocked the props out from under 
all stands with exception of 
State’s “Trapeze.” It is very 
RKO Albee’s “Great* 
Chase” looks good. 
at Majestic and Strand's 
Without End” both are slow. 

Estimates for This Week 

Albee (RKO) (2,200; 
“Great Locomotive Chase” 
and “Zanzabuku” (Rep). 
good $7,500. Last week, “Toy 
Tiger’ (U) and “Two Guns and 
Badge” (AA), $7,000. 

Majestic (Fay) (2,200; 50-85)— 
“Proud Ones” (20th). Mild $6,000. 
Last week, “Animal World” (20th: 
and ‘‘Mohawk” (WB), ditto. 

State (Loew) (3, 200; 75-$1)— 
“Trapeze” (UA). Upped scale help- 


big. 


“Wor Id | 


(BY 


Fairly | 


| “Wild Oat” 
the | 


Locomotive 
Proud Ones” | 


50-85)— | 


| 


| 


| 


|issue) (3d wk). 


Third was $17,000. Holds on indet 
Globe (Brandt) (1,500; 
(DCA) and 

Heading 
oldies in|} 
tomorrow | 


Force’ (DCA) (reissues), 
for $11,000, good for 
first week winding up 
(Thurs.). Holding. 
Guild (Guild) (450; $1-$1.75'— 
(Indie). First stanza 
ended last night (Tues.) was very 
good $8,500. In ahead, “Wedding 


Monace” (M-G) and “Battle of 
Gettysburg” (M-G) (6th wk-6 
days), $4,000. 

Mayfair (Brandt) (1,736; 79- 
| $1.80) —“Great Locomotive Chase” 
(BV) (2d wk). First round com- 
pleted Monday (2) was fast $21,- 
000, aided undoubtedly by fact 
that school vacations enabled 


plenty of kidd's to get in to see | 


this. Last week, “UFO” (UA) (2d 
wk), $7,500, despite preview of 
“enese,” 

Normandie (Trans-Lux} (592; 95- 


| $1.80)—“‘Lost Horizons” (Col) (re- 
Second frame fin- | 
ished Monday (2) was okay $4,600 


ing to neat $19,000. Continued hot | after $7,000 opening week. 


weather may hurt by shooing pa-| 


trons to seashore. -Last week, | corp oy Tiger” (U) and vaudeville. | 
“Bhowani Junction” (MG) and| Week finishing up tomorrow 
“Crime Against Joe” (UA!, $10,000. | (Thurs.) is pushing up to guile | 


Strand (Silverman) (2, 200: 50-85) | $17,000 or close. 


Palace (RKO) (1,700; 50-$1.60'— 


Last week, 


—“World Without End” (AA) and! Texan” (AA) plus vaude, $14,000, 


“Atomic Man” AA). 
Last week, ‘“Safari’’ 
“Crashing Las Vegas” 
in 3 days, 


(Col) 
{AA}, $5,000 


Mild $5,500. | ‘That Cert Feeli 
‘gpininis rtain Feelin 
and | $1-$2 a ertai hr ea | $38,000 or more. 


Paramount (ABC-Par) (3,664; 


(Par) (3d wk). Initial 


} stanza ended last night (Tues.) wasj 


with | 


(LIFE) | 
fin- | 


Monday 
$35.,- | 
Continues on. | 


70-$1.50) | 
“Brute | 


«| (0) and ° 


nice $35,000. First was $52,000 
Stays on indef. 

Paris (Pathe Cinema) (568; 90 
$1.80) — “Proud and Beautiful’ 
| (Indie) (6th wk), Fifth session 
completed Sunday (1) was big $8,- 
600. Fourth was $10,500. 


Radio City Music Hall 
fellers) (6,200; 95-$2.75) — “Eddy 
Duchin Story” (Col) with stage- 
show (2d wk). Looks like mighty 
$165,000 with an assist from July 
4 holiday. First was over expect- 
ancy with $168,500, terrific. Stays 
on, natch! 

Rivoli (UAT) (1,545; $1.25-$3)— 
“Oklahoma” (Magna) (38th wk} 
Present week concluding today 
(Wed.) is heading for sturdy $22,- 


(Rocke- 


500 after $21,000 for 37th week. 
Stays on. 

Plaza (Brecher) (525; $1.25- 
$1.80) — “Invitation To Dance” 


(M-G) (7th wk). Sixth frame end- 
ed last night (Tues.) held with oke 
$6,000 after $6,800 in fifth week 
Continues with “Fruits of Sum- 
mer” (Ellis due in July 17, 

Roxy (Nat'l, Th.) (5.717; 65- 
$2.40)—“‘King and 1” (20th) with 
stageshow. Soaring to _ terrific 
$155,000 or close, greatest here 
since “Robe” in 1953 and easily 
topping “Carousel.” Opened with 
elaborate PAL benefit preem 
Thursday (28) night, with rave re- 
views credited with helping. Looks 
in for run. House is getting in an 
extra show on July 4 (today), 
which makes this coin possible. 

State (Loew’s) (3,450; 78-$1.75) 
—“Safari” (Col) (2d wk-8 days). 
Looks to hit mild $14,000 in final 
round after $18,000 opener, 
“Somebody Up There Likes Me” 
(M-G) opens tomorrow (Thurs.). 

Sutton (R&B) (561; $1-$1.80)— 
“Moby Dick” (WB). Opens today 
(Wed.). Last week, ‘‘Ladykillers” 
‘Cont) (19th wk-8 days), oke $5,- 
800 after $6,100 in 18th round, te 
wind a highly successful longrun. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50\—“Gaby” (M-G) (8th wk). 
| This stanza ending today (Wed.) 
| looks like okay $4, 000 after $4,400 
|for seventh week. “La Strada” 
| (Indie) opens July 16. 

Victoria (City Inv.) 
$2)—‘“‘Catered Affair” 





50- 
(3d 


(1,060; 
(M-G) 


|wk). This session finishing up $‘to- 
day (Wed.) likely will dip to okay 
$16,000 after $23,000, over hopes, 


lin second week. Holds again. 
Warner (Cinerama Prod.) (1,600; 


| $1.20-$3.50) “Seven Wonders of 
| World” (Indie) (12th wk). The 
llth round ended Saturday (30) 


was giant $47,900 after 
10th week. 


$49,800 in 


‘Moby’ Mighty 286, ‘Hub; 
‘King’ Rousing $38,000, 
Trapeze’ High $45,000 


July 3. 
Boxoffice laurels are being gar- 
| nered this session by “Trapeze,” 
smash in two houses; “Moby Dick,” 
mighty at Astor; and “King and 
I,” rated big at the Metropolitan. 
“That Certain Feeling” looms good 
in two spots. “Great Locomotive 
Chase” shapes smooth at Memorial, 
“Gaby” is solid at Kenmore. 
Estimates for This Week 

Astor (B&Q) (1.500; $1-$1.50)— 
“Moby Dick” (WB). Whopping 
$28,000 or more, Last week, “Man 
Who Knew Too Much” (Par) (6th 
wk), $9,000 


Boston 


Beacon Hill (‘Beacon Hill) (678: 
90-$1.25)—“‘Littlest Outlaw” (BV) 
(4th-final wk Oke $2,100 in 4 
days Last week, $3,600. 

Cinerama Cinerama Produc- 
tions) (1,254: $1.20-$2.85)\—“Ciner- 
|ama Holiday” (Indie) (45th wk). 
Pushing to big $13,000. Last week, 
$11,000. 

Exeter (Indie) (1,200; 60-$1)— 
“Kid for Two Farthings” (Indie) 
(2d wk). Oke $4,000. Last week, 
$5,000. 

Fenway (NET) (1,373: 60-$1)— 
“Certain Feeling” (Par) and 


“Leather Saint” (Par). Oke $6.000. 
Last week, “Animal World” (WB) 
!and “Goodbye My Lady” (WB), 
$3,500. 

Kenmore (Indie) (700; 
“Gaby” (M-G). Stout 
week, “Ladykillers” 
$3,500. 
Memorial (RKO) (3,000; 75-$1.25) 
—‘“‘Great Locomotive Chase” (BV! 
‘and ‘“Zanzabuku” (Rep!. Okay 
$12,000. Last week. “Toy Tiger” 
‘Star In Dust” (U), $12,009. 
(NET) (4,357; 75- 
And I” (20th). Sock 
Last week, “Un- 
(Continued on page 15) 


85-$1.25) 
$8.000. 
(Cont) 


| Last 


| (11th wk), 


Metropolitan 
| $1.25) —"King 
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W. Berlin Exhibs Say Yank Majors 


Operate as Cartel; Charge Denied: 


+ 


Berlin, July 3. 
Charges of operating a cartel 
were levelled at the U. S. majors 
py a group of Berlin exhibs when 
all the dis'ribs decided to end spe- 
cial concession rental terms and 
restore normal trading procedure. 


Some time back the American 
distributors, along with those of 
other countries, were urged to of- 
fer reduced rentals to a number of 
Berlin theatre opera‘ors whose 
houses were located on the fringe 
of the East-West border. The ex- 
hibs, for their part, were to reduce 
their admission charges and make 
ijt possible for east Berliners to pa- 
tronize their theatres. The differ- 
ent currency levels between the 
two sectors has hitherto put West- 
ern theatres out of bounds for most 
Easterners; cut prices would open 
up a new propaganda avenue. 

Recently, however, the Yank dis- 
tribs discovered that the main ben- 
efit of the concession rental was 
going straight into the exhibs’ pock- 
ets, and they immediately decided 
to revert to the ordinary terms. 

It was at that point that the the- 
atre owners decided to make their 
cartel charges. They are not taken 
seriously by the U. S. companies, 
but are regarded more as an irri- 
tant. 





Deutsch Claims Paris 
Has Too Many Houses, 
Too Few Legit Names 


Paris, July 3. 
Benoit-Leon Deutsch, director of 
two legiters here, Madeleine and 
Nouveautes, and head of the Synli- 
cate of Theatre Owners, feels that 
besides too many theatres in Paris, 


one of the leading difficulties is | 


finding name actors for top roles. 
After reviving the longrun Andre 
Roussin success, “La Petite Hutte,” 
at the Nouveautes he exits the man- 
agement of this house to leave it 
to his associate Gilbert Dupe. 
Roussin will devote himself en- 
tirely to one theatre, the Made- 
leine. 

Deutsch feels that an outstand- 
ing play can run without top stars, 
but that just a fair or good play 
must have the names. And these 
names get rarer as films take the 
cream for lucrative periods. Disks, 
radio and video also grab legit 
names since offering higher wages. 

Many stars now only sign for a 
certain period of time for a play. 
Then they pull out for the other 
branches ef show biz or the legit 
tours which can now pay good 
sums for star services. Deutsch 
feels that more equilibrium will be 
reached in theatres here when en- 
tries are fewer and better and 
when the big names consecrate a 
good period of their time to the 
legit stage. 


W. German Unit Starts 





Documentary in Russia, 


Berlin, July 3. 
First venture of its kind is the 


forthcoming full-length documen-| 


tary, “‘With Our Eyes” (Russia To- 
day), which the newly established 
West German (Munich) Docu- 
mentar Color Film (CDF) plans to 
make in conjunction with the Rus- 


Sian Central Studios for Docu- 
mentary Films (Moscow), headed 
by Golownija. Pic will be entirely 


made in Russia and the Russo au- 
thorities have allowed the German 
expedition to go any place it 
Wants. This project is particularly 
Interesting in view of the fact that 
for many years the Soviets have 


been anything but interested in a/| 


deal like this. 

The German expedition consists 
of three different camera teams 
Which will go out looking for the 
most interesting localities. 
about three months, the teams will 


meet in Moscow and there pick 
the best material and do the copy- 
ing and cutting jobs. 


Pie’s budget will amount to 
around $100,000, of which one- 
third will be contributed by the 
Germans and the other two by the 
Russians. In Germany, Gloria will 
Co the distributing and also han- 
Ge the distrib rights for western 
Countries, while Russia will have 
i rights for the eastern coun- 

ies, 


t 


After | 





Spiegel Signs Hawkins 
For Columbia’s ‘Bridge’ 


London, June 26. 

Sam Spiegel has signed British 
actor Jack Hawkins as the second 
of four costars for his Horizon 
Production (for Columbia Pic- 
tures), “The Bridge Over the River 
Kwai.” Previously announced was 
Charles Laughton. 

Hawkins, one of Britain's top b.o. 
stars, leaves in the fall to join di- 
rector David Lean and the remain- 
der of the company in Ceylon. 
Spiegel’s next Horizon picture, 
“End As a Man,” goes into produc- 
tion in Hollywood July 2, 


20th-Fox Revises 
Europe Pix Prod. 


London, July 3. 

Future plans scheduled by 20th- 

Fox for this country include the re- 
vision of company’s film produc- 
tion policy. Robert Goldstein has 
been appointed production rep in 
Europe as well as Britain, and will 
arrange for British producers to 
make British quota films for inter- 
national release by 20th-Fox. Un- 
der a new drive to establish inde- 
pendent production units headed 
by reputed directors, David O. Selz- 
nick, currently filming in Britain, 
'was signed to handle production 
'of Hemingway’s “Farewell to 
|Arms” (Italian location), “Tender 
Is the Night” and “Mary Magda- 
lene,” all for world distribution by 
| 20th-Fox. 
Spyros P. Skouras said plans 
| are to continue to support the Brit- 
|ish independent exhibitor who had 
| instaalled C’Scope equipment while 
| he gave the company fair represen- 
'tation. Company’s negotiating to 
| build 11 drive-ins in South Africa 
| where 20th-Fox had now acquired 
| 100% holdings in the Schlesinger 
| group comprising 170 theatres and 
|other properties. 

Skouras added that experiments 
in tv were continuing to try for 
improved definition in color trans- 
missions. Negotiations are under 
| way to produce a live show of 
“Scarlet O’Hara” on Eidophor big 
screen, to be put on by Selznick. 


‘Rossellini Gets Paid 
For Ditching ‘Wife’ 











London, July 3. 
“amicable” 
reached 


| An 
| been 


settlement has 
between 
|of “Sea Wife,” currently filming 
on location in Jamaica, and Sumar 
Film Productions which is lensing 
the picture. Sypros P. Skouras, 
20th-Fox prexy said the Italian di- 
rector had bowed out of the pro- 
duction with a cash arrangement 
(reported to be $84,000), 
Explaining that he had full re- 
ispect for Rossellini’s feelings, 
Skouras hoped he would make an- 
other picture for them later on. 
Rossellini took a walk over the 
episode where a nun is Seen ¢Cast- 
away on a 
company. 
| Administration of America took 
exception to aspects of this and a 
re-write was submitted. PCA ap- 


proved the second script. Rossel- 
lini didn’t, and left. “Wife” now 
is being. directed by Bob Mc- 
,Naught, former associate  pro-| 
ducer. 





Davis Says Rank Will 
Make 3 Pix in Italy 
Rome, June 26. 
| “At least three” pictures will be 
| made by Rank in Italy, in collabo- 
|ration with local outfits, according 
| to Rank’s veepee John Davis, speak- 
,ing at the concluding banquet of 
|the Rank Organization convention 
|here. “It is the intention of the 
Rank Organization to participate 


| 


|in the production of at least, three 
‘films for the Italian market, using 
'Italian workers and technicians.” 

Official talks resulted in the ex- 
tension, for a period of three 
| months, of current Anglo-Italian 
‘film legislation. Short period was 
| set in order to wait for the Italian 
‘Film Law to be passed. 


Roberto | 
| Rossellini, who walked off the set | 


raft along with male | 
The Production Code | 


Disker Huddles on Film 


Blackpool, July 3. 

Frankie Vaughan, disk singer, 
heading summer revue at the North 
|Pier Pavilion, has been huddling 
here with novelist-scripter Jack 
Trevor Story, author of “The Trou- 
ble With Harry.” Story is writing 
the screenplay of the new Anna 
Neagle film about youths in Liver- 
pool. 

With Vaughan, who was brought 


pool, he toured old haunts in the 
city to gather material and atmos- 
phere. Vaughan will have a role in 
the film. 


Italian Exhibs Would 
Halt Bad Overseating 
Setup; Ask Govt. Aid 


Rome, June 26. 


A strong plea to stop the indis- 
criminate opening of pic cinemas 
in this country is contained in the 
current issue of the Bolletino dello 
Spettacolo, official organ of the 
Italian Exhibitors Assn. 


Underlining the fact that exist- 
ing legislation concerning the 
opening of new showcases in the 
past six years has resulted in the 
issuance of 6,600 new permits, the 
story by Spettacolo points out the 
existence of some _ 16,000 _ pic 
houses in Italy. These have a total 
seating capacity of over 6,000,000. 
Another 1,000 new theatres have 
recently been issued permits, will 
swell the overseating setup. 

In view of this “abnormal devel- 
opment” in the exhib sector, the 
motion asks for stricter controls 
on issuance of new permits, these 
to be given only in areas where 
they are found to be absolutely 
necessary. Further indiscriminate 
opening of showcases, the bulletin 
states, can only result in h‘vher 
costs, lower proportionate attend- 
ance and consequen: smaller profit. 


PASSION PLAY DRAWS 
10,000 DESPITE COLD 


Paris, July 3. 

Extreme cold for June did not 
deter 10,000 people from crowding 
into the temporary’ grandstand 
erected before Notre Dame to see 
the Passion Play, “Le Vrai Mistere 
De La Passion,” performed 
against the backdrop of the Cathe- 
dral itself by a cast of thousands, 
Pencilled in as part of the mani- 
festations to light up the tourist 
season by the Fete Committee 
here, this looks to get plenty of 
visiting and local play. 

The second time given since this 
war, this also marks the hundredth 
performance before Notre Dame. 
The Devine Tragedy gets a tableau- 
like staging that is effective in keep- 
ing the medieval simplicity of the 
tale. Use of stereophonc sound- 
tracks, with actors miming to it, 
was effective in keeping sound in- 
telligible this time. Special stage 
of graduated steps adequately held 
the many scenes, and lighting was 
effective. 














German ‘Anastasia’ Pic 


May Wind in 36 Days 


Berlin, June 26. 

Among the pix currently here 
(West Berlin) in production, “An- 
astasia” is undoubtedly the most 
| talked-about one. Latter is a co- 
| production between Alfu, Corona 
Filmproduktion and Film 
(Guenter Matern). Lensing began 
| the first week of this month at the 
CCC studios, Berlin-Spandau, 

The same-titled '20th-Fox film, 
currently in work in London, with 
Ingrid Bergman in the lead and 
Anatol Litvak directing, distingu- 
ishes itself considerably from the 
German film. The American film 
is based on the Broadway play by 
Marcelie Maurette while the Ger- 





Hansa 


rious documentary files and 
Berlin producers obv.ously are us- 
ing all effort to get their film com- 
pleted as quick as possible. While 
the German “Anastasia” requires a 


it will require only 36 days. 
astasia’’ or rather “Anastasia, the 
Last Czar’s Daughter” promises to 





test topics around here in years, 


up in an industrial part of Liver- | 


man venture is adapted from va-| 
the | 


shooting period of 50 days, Guen-| 
ter Matern, head of Hansa, thinks | 
“An- 


become a big moneymaker here | 
since the controversial figure of | 
Anastasia has been one of the hot- | 


Program in West 





‘Dolls’ Finally to Preem 


London, June 26. 


Sam Goldwyn is expected to at- 
|tend the London charity preem ot 
his pic, “Guys and Dolls,” on Sept. 
19, proceeds of which will be de- 
voted to the Variety Club 
Great Britain’s Heart Fund for un- 
derprivileged children and_ the 
British Council for the Welfare of 
Spastics. 

Invitations in the Runyon ver- 
nacular were issued for a press 
gettogether on Thursday (21) when 
it was announced that a target of 
$28,000 has been set for the gala 
showing at the Empire, Leicester 
Square. In arrangements’ with 
Metro, the Variety Club is spon- 
soring the event and finances are 
being handled by a local commit- 
tee headed by Mrs. Isaac Wolfson 
and Mrs. Jack Steinberg. 


Johnston Raps 
British Selling 


London, July 3. 
Opining that British producers 
did not go out and sell their filins 
as hard as they might, Eric A. 
Johnston, head of Motion Pictures 





ish visit (he’s been having a series 
of talks with government and in 
dustry chiefs) on a highly optimis 
tic note. 

Likening the future of the world 
film market to a pie which can be 
expanded, he said, “the pie is al 
most unlimited.” It was time 
American and British producers 
worked together to discover what 
their marke‘s really were, and how 
efficient. was their advertising. 
Johnston went on to suggest that a 
great survey should be made. 


Why was it a fact that more men 
in America were going to the cine 
ma than women, despite the pro- 
pensity of females in the U. S:; 
why weren't women, with their aft- 
ernoons of leisure time, frequent- 
ing the movies to a greater extent? 
he asked. 

The boxoffice decline in the U. S. 
was not entirely due to tv. Statis- 
tics proved that fewer women were 
matinee patrons. Showmanship 
and intuition were rapidly becom 
| ing ineffective, he complained. 








| Johnston emphasized that his 
talks in London were essentially 
on an exploratory level and not 


intended to iron out questions on | 


| the renewal of the Film Quota and 
|future of the levy. Convertibility 
and stimulation of the British b.o 
| were Subjects to be discussed at the 
Washington talks in September 





Mex Boothmen Seek 


Cinema Admish Boost 
Mexico City, July 3. 

In a move which climaxes a se 
ries of film industry requests for 
government aid, the local projec 
tionists and newsreel cameramen’s 
union (STIC) announced here this 
week that it had decided to take 
the initiative in demanding that 
local boxoffice prices be hiked im- 
mediately. Present government 





regulations set firstruns at 32c 
ceiling with an 8c to 16c drop as 
features reach the neighborhood 

Major reason, evidently, for the 
union’s action is the recent shut- 


tering of five second and third run 
houses and the announced inten- 
tion of indie and large circuit op- 
erators to close down numerous 
others if the present price level is 
maintained. Two more cines in 
the capital, the Moderno and the 
Atoyac are on the immediate list 
for closure if no aid is forthcoming. 
Also pointed out by the union lead- 
ers has been the recent attitude 


/on the part of exhibs that they can- , 
scale | 


not consider any wage 
changes nor higher social benefit 
raises unless some of the weight is 
taken off their shoulders by the 
| government. 


In London; Variety Gala 


ot 5 


Assn. of America, ended his Brit- |, 


Metro Launches Major Cinema Bids. 


Germany as Means 


Of Insuring Ist-Run Playing Time 


Berlin, July 3. 

Metro has launched a major the- 
atre building program in Western 
Germany with the main objective 
of insuring adequate firstrun play- 
ing time for its output. Seven 
|either are already in the building 
‘or planning stage, and the total 
may be raised to 15. 

In addition to Berlin, where the 
new Metro theatre is already build- 
ing in the Kurfurstendamm, oth- 
ers are being planned for such key 
cities as Frankfurt and Dussel- 
dorf. The Berlin house will be the 
biggest here, and the first ever 
| permitted with a capacity of over 
1,000 seats. It will also be the first 
cinema in the city with a centre 
aisle. 

Along with all the majors, Metro 
has suffered from the reluctance 
of German exhibs to allow extend- 
ed playing time, and are taking 
remedial action accordingly. Other 
producers and distribs—including 
the Germans—are hoping that the 
| Metro example will force-local the- 
atres to tollow suit by allowing 
) their product to run as long as it 
remains profitable. 

Hitherto, it’s been the practice 
to skim the cream off the milk, 
and yank a picture as soon as tak- 
ings bin to drop 
| British pix are suffering from 
the same problem and as a conse- 
;}quence the Rank Organization is 
; also extending its theatre activities 
‘into Germany. They’re opening a 
deluxe 600-seater in Hlamburg with- 
in the next three to four months. 


| 


$1,238,000 for Last Yr.; 
Big Reserve for TY 


London, July 3. 
Earnings of Associated British 
Picture Corp. Ltd., controllers of 
400 ABC cinemas, and weekend tv 
program contractors in the Mid- 
lands and North (ABC-TV), de- 


clined last year. 

The dip is blamed upon a slump 
in cinema admissions during a good 
summer despite the widescale ex- 
penditure on improved equipment 
including big screen and sound in- 


Stallations plus a reserve for tele. 
Financial report for last year 
showed a decrease in trading 


profits of $2,688,000. After all de- 
ductions, net profit declined from 
$2,870,000 to $1,632,000. A_ re- 
serve of $2,100,000 has been put by 
the company to meet any possible 
loss arising from the corporation's 
tv activities (tv subsidiary was 
started last September). 


Siedeak Gets Plenty 
Prod. Bids in Europe 


Berlin, June 26. 


Robert Siodmak, who is cur- 
rently directing “My Father, the 
Actor’ for CCC here, is not com- 
plaining about lack of work. Af- 
ter completion of “Actor,” he'll 
make a film version of the last 
novel of the late Thomas Mann, 
“Confessions of Felix Kruell,” for 
United Artists Tien he'll make 
“Temptation in Paris,” starring 


James Mason and Martine Carol, 


in France 


“The Actoi tarring O. W. 
Fischer Siodmak second Ger- 
man po ar fil His pic, “The 
Rats,”’ made last vear, became win- 
ner (as voted by the public) at the 
1955 Berlin Film Festival. ‘Rats,” 
on whi Siodmak had a participa- 
tion deal. has bee old to Russia 
It will be preemed in Moscow in 
July and Siodmak is received an 
invitation | the Russians to at- 


tend the preem 
WB Opens in So. Vietnam 

Warner International, the for- 
eign subsidiary of Warner .Bros., 


is setting up its own office for the 
distribution of WB films in South 


Vietnam, according to Interna- 
; tional prexy Wolfe Cohen. 
Richard Ma, WB manager in 


Hong Kong, is presently in Saigon 
making arrangements for the new 
facilities. Robert Y. Chen, for- 
merly manager for Warners in 
Taiwan, slated to head the 
Saigon office under Ma’s super- 
i vision. 


1S 
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SOON YOU’LL BE ABLE TO TELL FOLKS: |. 


‘YES, IT’S REALLY AS 
GREAT AS THEY SAY! 
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Berlin’s Split-Personality 


Eos CONtinued from page ? 


of all the Russians. There are also 
gags that if you drop the final “e” 
it becomes Stalinalle (or “all”, for 
all over). 

‘N. Y. License Plate’ 

The MPEA’s Fred Gronich, 
whose headquarters are in Frank- 
fort/Main, but whe came te Ber- 
lin in advance for the 6th annual 
film festival, spotted a New York 
license plate in front of the Kem- 
pinski and wanted to know how 
come? Seems the New Yorker 
drove from Hamburg, actually a 
good two-hour drive on the autob- 
ahn, and OK for the Germans but 
nix for auslanders who must fly 
into the “island” which constitutes 
Berlin, and which is actually about 
120 miles within Iron Curtain ter- 
ritory, except for the West Ber- 
lin sector, administered by the 
British, French and American mili- 
tary. The Russians have East 
Berlin. Anyway, the New Yorker 
started from Hamburg and when 
he got to the control point some 
lenient Russky just waved him 
along and he landed at the Kem- 
pinski doorstep with his Cadillac. 

Incidentally, the Kempinski, re- 
built with Marshall Plan funds, is 
the newest but the poorest layout 
of all the deluxe hostels encoun- 
tered. It doesn’t hold a candle to 
the Vier Jahreszeiten (Four Sea- 
sons) in Hamburg, and the ditto in 
Munich, or the really topnotch 
Frankurter Hof in Frankfort-am- 
Main, which is one of the world’s 
great hotels and where Frank 
Wangeman Sr. started; Wangeman 
Jr, is one of Conrad N, Hilton’s key 
managers, currently at The New 
Yorker, despite the divorcement 
of that Gotham hostel from the Hil- 
ton chain. 

The Kempinski’s rooms are shoe- | 
box affairs, and a ‘“‘suite’”’ means un- | 
locking two connecting rooms, a}! 
frustrating affair considering that | 
the doors open the wrong way.! 
Service etc. is OK; it’s merely a| 
deficiency in building. Rooms ap- 
proximate, in size, some of those 
B-grade hostels in the West 48s | 
and 49s, in Manhattan. Conrad N. 
Hilton plans cornerstone cere-| 
monies for, his new Berlin spot 
next March, with opening in 1958. | 
He'll mop up. 





Idea: the Russians are missing} 
a great revenue bet by not per-| 
mitting posteards being mailed | 
from East Berlin. Tourists are | 


congenital posteard-writers, and a| 
greeting card with USSR 


postage 
would help the vodka exchequer 
no end. 


. , se | 
Shock observation, in light of the | 
not-distant-in-memory yellow arm 


bands for “Jude,” are those seen | 
on the Berlin streets, and in the| 
other key cities, to identify the! 


blind or ¢he deaf. Some wear ’em | 
aS a Supplementary yellow cuff, on | 


the outer left sleeve, with polka | 
dots on the yellow surface. Cer-| 
tain formations tell the vis-a-vis | 


the wearer is deaf, so that honking | 
horns or the conventional “guten | 
morgen” have to be conveyed in| 
another manner, (In Paris, the| 
absence of the traditional peep- 
peeps of the taxis are almost dis-| 
quieting in their silence). The 
yellow armband is a good idea uni- | 
versally to identify those who | 
might need help at street cross- | 
ings and the like. 


Oversimplification: there's 


no; (with Henry 








because they don’t have any better 
standards; in fact, entire films have 
been made of this sort of Bavarian 
folderol and they lap it up. 

Southern Germany’s many “ba- 
den” cities (spas) all have “spiel- 
banks” (casinos), where baccara 
and roulette and _ occasionally 
trente-quarante (a French game 
called 30-40) are featured. The 
“spielbanks” all are elegant and 
apparently adjuncts while taking 
the water “cures.” They say that 
the visitors “take a bath” in spades 
sometimes as these spas because of 
their casino conveniences. 

No Franks in Frankfurter 

As Univers al International 
Films’ prexy Alfred E. Daff wrote 
to Frankfurt, “this is the only 
place in the world where you can’t 
get a frankfurter,” and the same 
went for Hamburg—no hamburg- 
ers. However, the town of Hom- 
burg, from the skinner of the same 
name, is still famed for its hat 
manufacturing. 

The Berliners have a contempt- 
uous word for the nouveau riche— 
“die neuereich’’—who are either 


legitimately suddenly successful 
folk or, more likely, reformed 
blacketeers. 


A brand of showmanship at 
Haus Carrow-am-See, a near-Ber- 
lin roadhouse-cabaret run by vet 
Erich Carow, is the utilization of 
the outdoor trees-and-greenery as 
a natural setting for aerialist Alma 
Piaia, who does one-hand, single- 
rope nipups in the Lillian Leitzel 
and Arleity tradition. Miss Piaia 
toured with the Ringling-Barnum 
& Bailey Circus two seasons ago, 
she says, and incidentally was for- 
merly Mrs. Carow, and although 
divorced does regular bookings 
here. The indoor audience sees 
her aerial act through an expanse 
of window-pane that spans the en- 
tire room and, as on the night 
caught, while Fraulein Piaia was 
freezing in her scanty gymnastic 


mestic help in this connection is 
cheap). But above all, unlike the 
kids in the U. S., the kids in France 
have no cars; an automobile is still 
a great luxury. The bikes and 
motorscooters still predominate for 
the juves and, for that matter, 
most-adults. 

The former VARIETY admonition 
of “Europe in 3 Words: Bring 
(More) Money” still goes. Tourism 
is costlier than ever. But the vets 
take the position that the always 
breathtaking Paris and, in fact all 
of La Belle France, is like a beau- 
tiful woman—and a beautiful wom- 
an takes a lot of money to support. 

The prudent have ways of cut- 
ting corners and rationing their 
francs, or else. Most of the “else” 
means Spain, Italy and Austria. 
Rome is already getting up there 
in cost; London is still the cheap- 
est of the Britain-France-Italy axis 
capitals. Spain's deluxe hotels 
have already been “spoiled” by the 
generous Americans, so Majorca 
and the Costa Brava alone remain. 
Vienna is still very reasonable. 


French Food 

Talking about French food is of 
course cliche and for the regulars 
it’s just a case of either revisiting 
the favorites or discovering some 
“new” spot. They talk about Chez 
l'Ami Louis, a bewhiskered chef 
and his wife from Bayonne, fea- 
turing Basque cuisine, down be- 
hind Les Halles, and somebody like 
Art Buchwald escorting a VIP to 
show him an “undiscovered” eat- 
ery. So the show biz VIP found 
this cast had suddenly discovered 
this “secret” hideway citadel of 
cuisine, and all in the same night: 
Darryl F. Zanuck, Bela Darvi, 
Gregory Ratoff, Sam Spiegel, Dave 
(MCA) Stein, Charles (Coudert 
Bros.) Torem and a couple of other 
assorted lammisters from Lindy’s 
and Chasen’s. 

Albert, of course, since his 
American conquests this past win- 
ter, is not only a grand gent of the 





dirndl the indoor customers were | 


comfortably esconsed. On the 


same bill was “die blonde Nachti- | 


gall” Mary Schremmer, a pleasant 
blonde prima, who thrushed about 
“Spring in Paris” (seems every- 
body in Germany dotes on things 
Parisienne); Will Meyen 
emcee; Robert T. Odeman extolled 
the comedic virtues (with leers 


was the | 


and double-entendres) of being a. 


handsome bachelor, in 


uncle, to the degree few noticed 
that Mme. Mecadante was of near- 
venerable age; Hors Jung 


tion music, alternating with the 
Trio Sorrento. 

The Delhi Palace, with its East 
Indian motif, was a wierdie, giving 
a Spanish show (Madrid and 
Buenos Aires talent) in German to 
a polyglot audience in Hamburg. 

Kenneth Bartlett is an English- 
man who remained over postwar to 
run the artistic management of the 


new Hamburg Opera, rebuilt in a | 


modernistic manner which _ got 
some captious criticism from the 


diehard Hamburgers. The suspend- | 


ed boxes are unique and worthy 
of theatre construction attention 
generally. 

Lamar King, who was in the 
original “Tobacco Road” company 
Hull), is with the 


“Jewish problem” in Germany he-|U. S. Mission in Berlin-Dahlem. 


cause there are no Jews. The Ber- 
liners are the first to point to the 
Great Synagogue, right near the 
Kempinski, which is still a rubble. 
With only about some 4,000-5,000 
Jews left in Berlin, either they 
don’t care or perhaps want it to} 
remain as a grim memorial. 
‘Economic Comeback’ 

The Germans are intent on their 
economic comeback and talk about 
the war as a grim milestone but 
With the same impersonal attitude 
as if the Yales beat the Harvards; 
it was “too bad we didn’t win,” 
but “anyway the Russkys are the 
big bad wolves” for both sides. 
The Eternal. Light is pointed to as 
burning for “the Germans who 


fought against Communism” — 
there’s no mention of the fact 
these same Germans lost their 


lives fighting against and losing to 
the Allies, 

The top beerhall in Munich, the 
Platzl, goes in for schuhplatte dog- 
gerels, a la the yesteryear vaude- 
Ville topical gags in rhyme, but the 
Schuhplatte-dancers, with their Ty- 
rolean nonsense, could take lessons 
from their advanced Yank counter- 
Parts in Yorkville. But it’s native, 
hence “quaint.” For the local yo- 





kels it’s unadulterated great stuff 


The U. S. press officer, Jim Schein, 
with the American Military GHQ, 
also in the swank Dahlem sector 
of Berlin, says he frequently visits 


monolog | 
form; Nina Mercadante made her | 
Neapolitan mandolin specialty say | 


made | 
with the gemutlich anu dansapa- | 


fancy groceries circuit—all the top 
food emporiums feted him and 
Louis Vaudable—but also since 
going on ‘‘What’s My Line?” as a 
mystery guest, he is more than 
ever the international personality. 
In turn, Albert who, for all his 70- 
odd years had never been to the 
States, also quite apparently has | 
a new concept of Yank values, | 
standards and personalities. Which 
is a plus both ways. Maggie and 
Louis Vaudable, of course, 
made Maxim’s as synonymous with 
Paris as the Eiffel Tower. 
Maurice Carrere, who operates 
the upstairs room for private par- 
ties above Maxim's, whdse road- 
house is a popular summer retreat, 
has turned over his Chez Carrere’s 
room on the rue Pierre Ier de 
Serbie, right down the street from 
the George V, to Claude (La Tour 
d’Argent)  Terrail. Latter has 
transformed it into an attractive 
'Orangerie Room, and its handy lo- 
cation to the Max Blouet hostelry 
makes it a natural, Terrail 


given up the Caves La Tour 


mondaines too much; it’s 
called the Caviarteria. 
LaTour remains a top Paris eat- 
ery, and the hips skip the trade- 
|marked pressed duck for other 
specialties, which are even better. 
The gendarmes made Terrail re- 
move the superstructure canopied 


now 


have | 


> 





| revealment 


hounds “making like photographic | man John B. Nathan and unit man- 


commandos scampering up and 
down Prince’ Rainier’s palace 
walls.” There’s a dark suspicion, 
incidentally, that Rainier was in- 
clined to Paris-Match and palace 
attaches purposely “leaked” choice 
tidbits to that mag. 





The Cy Howards (Gloria 
Grahame) also face a dual citizen- | 
ship situation when their new 
baby is due in Paris. Howard is} 


trying to.locate an apartment— 
“I've been writing and working 
for the deluxe hoteliers and class 
restaurants since we've been here 
for over a year,” says he. 
Playwright Preston Sturges, now 
producing and directing abroad, 
and his “Sandy” became parents of 
another son, their second, born in 
Paris last week, but bo‘h are U. S. 
nationals so it’s only a matter of 
proper registry with the U. S. con- 
sulate. 
Scotch Sales Up in France 
Scotch sales have gone up 700% 
this past year in France, and Eddie 
Constantine, the American who had 
‘o come to Paris to make good, is 
credited for the boom. Either as 
gangster or private-eye, his con- 
cept of the Mickey Spillane charac- 
ters in French pix calls for mara- 
thon guzzling, along with the tough 
talk and actions. The French mass- 
es just ape him in everything. I'’s 
no longer a case of being “fashion- 
able,”’ because the international set 
long since favored whisky over the 
grape, but in the zinc-barred bistros 
you'll see the citoyennes lapping up 
the whisky instead of the aperitifs. 
Inciden‘ally, in Wiesbaden this 
reporter saw a 45-minute montage 
of tabooed film clips from films of 
all nations. The Americans err 
only on brutality—the rough, tough 
fights, the coercive methods by 
western badmen or city gangsters 
to make ’em “talk.” Some of the 
sex stuff excised from the French. 
Italian and Swedish pictures make 
French postcards look tame—it’s 
done under the guise of realism 
and is all of that. Strangely enough, 
the sex depravity and orgy stuff 
hasn't the shock impact of the 
Hollywood products’ brutality. Of 
course this reel is shown in con- 
centrated form, hence the greater 
shock impact. A fast drink is in 
order. There are also samples of 
by Hollywood sirens 
which par anything of the Eyetral- 
ian babes’ cleavage but we err dom- 


linan‘ly on the brutality scenes. 
The vintners used to make 
cracks about Cokes and Pepsi as 


' 
| bunch 
has | 


the American ‘vin du pays,” but 
with the Scotch vogue they are 
out of ad libs. 

The Beverly-Raphael Now? 

“This year’s’ fashionable hotei 
in Paris for the picture bunch is 
the Raphael; in recent years it kad 
been the Lancaster quickly dubbed 
the Beverly-Lancaster. 

However, more are veering back 
to the Plaza-Athenee because it 
can be as “quiet” as the Hollywood 
alleges it wants, although 
realistically the George V, with its 


. | apartment side, is a better q.t. exit 
d'Argent, facing the hotel, because | 
it was starting to attract the demi- | 


arrangement than any. However, 
managing director Max Blouet is 
so busy wheeling them in and out, 





| 


| 


| 


| the extra flavor from the Zanucks | 


bar on the roof of the restaurant | 


building (which also has _ apart- 
ments), which is too bad because 
|it was (1) a natural, facing the 
| Notre Dame; and (2), for Paris, an 
innovation. 

Terrail and his bride, the for- 
mer Barbara Warner, film tycoon 
Jack L. Warner’s daughter (he’s 


East Berlin, with no complications, | due over soon for his annual re- 


ballet performed there.” 


Europe in 3 Words: 
Bring (More) Money 


Paris, July 3. 

Paris may be summed up in 
two words: snack and strip. The 
boulevards are studded with “serv- 
ice libre” eateries—self-service 
cafeterias—which are certainly a 
departure in this “service obligi- 
toire” country. Prepared chicken 
at 195 francs (under 60c) is the big 
come-on but there are many ex- 
tras as you perambulate the cafe- 
teria alleys. 

The snack-bars are the daytime 
antithesis to the strip niteries for 
the Yank flavor. 

However, any attempt to indoc- 
trinate ’em with items such as 
drive-ins are abortive for several 
reasons. For one thing, the Euro- 
pean cars are too small; the eating 
habits different; the hours - ditto; 
the long summertime schedules; 
the no babysitting problems (do- 


|and has “seen some of the best | treat to the Cap d’Antibes villa he 


}owns on the _ Riviera) in 
| the “dual citizenship” set. 
Dual Citizenships 

Dual citizenship concerns many 
Anglo-European families in light 
of the closer ties these years. 
MPEA’s German chief Fred Gron- 
ich wants no part of it and is send- 
ing his wife home in August for 
U.S. birthright insurance — “I'll 
follow in September, when it hap- 
pens; I don’t want my kid to have 
anything but a ‘born in America’ 
heritage,” says the film man, who 
is stationed in Frankfort, 

Olivia DeHavilland (Mrs. Pierre 
Galante) will have hers in the 
American Hospital outside Paris 
but ‘“‘we will certainly insure dual 
American-French citizenship so 
that the boy or girl can have the 
choice at proper legal time,” says 
she. Incidentally, French-Ameri- 
can newspapermen are still talk- 
ing about the tiptop coverage Gal- 
ante’s Paris-Match (the Life mag 
of France) did on the Monace mar- 


are 





riage, with as many as 16 lens- 





et al. would be extraneous al- 
though, in actuality, this ultra and 
most modern Paris hotel does get 
the bulk of the show biz bunch. 
The handful of stars who make 
with the pretentions settle on the 
companion Plaza-Athenee. The 
George V was originally built by 
Atlantic City hotelman Joel Hill- 
man in the golden 1920s and Fran- 
cois Dupre now is prez of both the 
P-A and George V. 

Matirice Chevalier flitted to Lon- 
don for a Jack Benny teeveer. 


Chaplin’s “Gold Rush,” dubbed | 
in French, is doing boffo b.o., with’ 


amazing queues seen the 
Champs-Elysees and 


at the Blvd. des Italiens. 


on 


Continental film bunch com- 
mending Joseph S. Hummel’s 


quickie trip, ever a recent week- 
end, to set himself up with a new 
five-year deal with Warner Bros., 


| amidst all the palaver with the Si 


Fabian-Serge Semenenko deal 
(which has since taken another 
tack via Charles Allen, David Baird 
& Co.) This locks in the vet WB 
Continental boss very nicely. 

Continental chiefs increasingly 
on the move in quest of business. 
Could it be they welcome getting 
out of Paris more ’n’ more, as more 
’n’ more VIPs invade the Contin- 
ent? Many yearn for the fall and 
winter days when the homeoffice 
doesn't wish VIPs and visiting fire- 
men on them. 

Kay (“Eloise”) Thompson was 
chattering in French like a native 
as, of course, was the British-born 
and European-reared Audrey Hep- 
burn at the Paramount reception 
thrown by Par’s Continental boss- 


“downtown” 


ager Jack Hirshberg for the 
“Funny Face” company when it ar- 
rived. Fred Astaire costars; Roger 
Edens is producer; Stanley Donen 
director; localed in Paris, an in- 
creasingly favorite background. 

Anatole Litvak, after utilizing the 
Alexandre III bridge off the 
Champs-Elysees for his “Anastasia” 
(20th), doing the bulk shooting in 
London. Ingrid Bergman looks 
great in person; Yul Brynner is the 
lead, and Helen Hayes is due over 
for another important role. Lon- 
don customs was a little stuffy with 
Brynner's valet because of all the 
camera equipment he was carrying 
but it worked out OK. 


Berlin film producer Arthur 
Brauner is also doing an “Anas- 
tasia, The Last Czar’s Daughter” 
film, “based on the legal docu- 
ments,’ he says, and differing from 
the Guy Bolton legiter. Brauner 
recalls that last year there were 
two Hitler pix likewise competing, 
Lilli Palmer stars in this Alfu/ 
Coronova/Hansa coproduction, 
shooting at CCC Studios, Berlin, 

Much talk about the impact the 
Moscow Circus made in Paris and 
London, so much so that a Russ- 


made filmization of the vodka 
three-ringer is doing GK biz in 


Germany already. 

The Dorchester’s penthouse suite, 
now occupied by Jack Benny, is 
for show biz VIPs like Marlene 
Dietrich and Mike Todd who had it 
most recently. Right above it is 
a penthouse restaurant — actually 
the apartment below is a terrace 
layout, and the “penthouse” billing 
causes not a little confusion 
which the show biz bunch has also 
discovered for top VIP soirees. 
The hotels seem to be discovering 
the advantages of rooftop retreats, 
especially for the summer visiters’ 
shindigs. 

They're still talking about the 
hammer-and-sickle flying from the 
ultra Claridges when B&K were 
there; also the nuisance it entailed 
for the hostelry’s residenis who 
were constantly screened = and 
quizzed by UK and USSR security 
officers. 


— 


Herman (Dave) Stein an here- 
tofore unsuspected ASCAPer. He 
heads the swank MCA offices on 
Paris’ rue Newton, whose furnish- 
ings for the private apartments 
above (shared by Stein and/or 
board chairman Jules C. Stein and 
wife, Doris) are always a conversa- 
tion piece. The Steins “poured” 
for the Leonard Goldensons, 


George Shupert, the Robert Cum- 
mings and Art Linkletters, among 
other show biz VIPs. Stein’s suite, 


ss 


Paris My Paris,.”” may be waxed. 

The Dave (Helen)~Lewises have 
| a swank new Paris apartment since 
the Italian engineer, from whom 
they sublet their former rue 
Presbourg layout facing the Are 
| d’Triomphe, reclaimed it Lewis 
is Continental boss for Metro. 
They “poured” for the Leopold 
(Ruth) Friedmans, now veep of 
Loew Theatres. 

Paramount’s European g.m. John 
B. Nathan on a_ bicycle’ from 
| squiring Tillie (Mrs. Barney) Ba- 
laban: the Leonard H. (Isobel) 
Goldensons: the “Funny Face” 
(Astaire-Hepburn) troupe; Bill and 


| wife, 





Bobbie Perlberg (the George Sea- 
tons followed them in), Frankie 
(Mrs. Leo) Spitz, among others. 
Tennessee Ernie will be sur- 
prised to know that a_record- 
imitator act at the Crazy Horse 


Saloon (Paris) think he’s now “le 
roi de cowboys Americain” in their 
takeoff on his “Mule Train.” The 
Gallics aren’t hip to the distinction 
between hillbilly singers and be- 
ing the “king of the cowboys.” 

Frances Adler joined Harold 
Clurman in Paris in advance for 
the legit festival. 

Wall Streeter Arthur Wiesen- 
berger, w.k. in show biz, birthdayed 
Frances, in Paris 

Ed Beck, ex-tradepaper reporter 
in Philly, aiding Bill LaPerch in 
charge of RCA’s military projects 
in Wiesbaden. 

The Art Linkletters and the Bob 
Cummings a happy touristing four- 
some. Latter is a big juvenile pill 
man, and makes no bones that he 
belies his 46 years, and looking 
like a juvenile, because of the many 
vitamins etc. that he takes. 

Capitol Records’ topper Glenn 
Wallichs over on his annual, hud- 
dling Bobby Weiss in Paris. 

Much curiosity because of UA’s 
“Trapeze” in seeing the original 
Cirque d’Hiver in Paris but that 
famed one-ring indoor circus is, 
as the name says, a winter circus, 
hence folded for the summer. 

Cecil (and Sidney) Bernstein's 
daughter Patricia learning show 
biz as a steno in Varrety London 
bureau. 

British airports have a nice idea 

(Continued on page 18) 
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The STANDEE's 


got just the patron- 
pulling eye-appeal 
to boost your 
boxoffice! 


See that it gets around...in 
your lobby, out-front, in ho- 
tels and terminals, all over 
town! Wherever this life- 
like, traffic-stopping Bally- 
hoo faces the public...it 
boosts the talk about your 
shows! 

Get ‘“‘Mamie”’ tonight! 


Call your nearest branch of 
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June Top Pix 
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plan, with the films being shown 
on Tuesday nights, recent art films 
have brought in $398 (Hobson's 
| Choice”), $507 (“Genevieve”), $453 
: v (“Aida”), $467 (“To Paris With 
Autumn Leaves (Col) were the | Love”), and $398 (“Bread, Love, 
two runnerup films for May. |and Dreams”). In a town of 3,500, 
Whole batch of new pictures, where the —_ ane take 
ies : F at : imi rt picures 
some already doing prelim play-}¥@S $75, similar at 
dates, started out so big they hold | grossed $158, $144, and $117. 


. The success of the program in 
g'eat promise for July and August.! tne 18 cities has convinced Fox 
“Trapeze” (UA), with three preems | thtermountain to extend it to six 
under its belt, looms as a poten- more towne this fall. In Denver. 
tially sock newcomer. It is now on | Boulder, and Missoula, a different 
ae a he an | system is employed. Patrons may 
= “Oe 8 ' a, | become members of the local Film 
a ee. and Profane” | society for $1 annual dues which 
bb pn Fs NY vsolid in Chi and |entitles them to a 15°% reduction 
rd in LA at ‘a designated Fox Intermountain 

ta | house. In addition, the chain gives 

Fresh Pix Stout __ |them an octasional special mormn- 

“Eddy Duchin Story” (Col), with | ing or matinee event free—a lec- 
a terrific opening session at the | ture on films or the showing of a 
N. Y. Musie Hall (it’s the Hall’s| specialized picture not booked by 
Fourth of July pic), shapes as a the circuit. An opening night tea 
film likely to catch on because gen. party is another inducement. 
erally tipped as a “must see” sub- t i 
ject. “That Certain Feeling” (Par)| Bag eg : 
is i tegory, do- re ’ 
ag emg ae initial pn at | longrange successful source of new 
N. Y. Paramount. This is rated one Tevenue for the company,” Anglim 
of Bob Hope’s best comedies. | declared. = — that A 

“Catered Affair’ (M-G), which | Company’s “live” policy was sti 
wound up first the final week of |}" an exploratory stage and that 
June, naturally looms as a big tt will —_ Se ye | of me 
grosser, “Animal World” (WB),| *@r8er theatres in the Chain. “A 
brought out to catch the moppet | tad company of “The Boy Friend 
trade as school vacations started, | 13s ig: ¢oomery *, the 
was stout enough to land second | ener eae ne aN a! aS 
place the last week of the | 


“Great Locomotive Chase” (BV), 

too, shapes as a boxoffice winner. | 

Opening the final week of June to) tor Borge. 
cash in on the influx of juveniles, | 
it ranged from okay to big in most | b ; I, 
spots. “Earth Vs. Flying Saucers”! that “that will come later, 
(Col) looms as a surprisingly great | felt, however, that Fox Intermoun- 
grosser, being lusty to wow on a_/ tain could service the buying and 
majority of first engagements. It) booking for local concert organi- 
was released the final week of | zations and via its multi-buying 


June. 
” (M-G) did well enough |@® concert series to the Rock 


“Gaby ; 
to place as runner-up pic two weeks | Mountain — 
Series of bookings of live attrac- 


last month. “Alexander the Great” | 
(WB), which has about finished its | tions, according to Anglim, may be 
top key engagements, wound up/|cffered by Fox Intermountain 
eighth one week. ‘23 Paces To} which could take a show or a per- 
Baker St.” (20th) failed to get very | former from Kansas City or Oma- 
far but managed to finish 11th one; ha to the northwest area via Den- 
week. |ver, Cheyenne, Salt Lake City, 





_——— 


———— ieee 





“Unidentified Flying Objects” | Billings, Great Falls and on into | 


(UA), seldom very big on individual | Seattle. 
playdates, was a runner-up film 
one week, “Proud Ones” (20th), very | . " : 
spotty, was 10th another week. | 5 | Sid ligh 
“Leather Saint” (Par) was a con- | er in i e i ts 
siderable disappointment. 

“Black Sleep’ (UA), another),,. : 
newie, managed several good en- | lineup included Brenda de Banzie, 
gagements. “Madam Butterfly’ |James Robertson Justice, Belinda 
(IFE) ranged from big to fine on Lee, Maureen Swanson, Norman 
initial playdates. “Rawhide Years” | Wisdom and Muriel Pavlov. 


(U) racked up several stout dates. | On the social side, there’s 














ae CONtinued from page] == 








| festival. Held in the 
|House in the American 
|(made available 


‘Subscription’ Films 


—mm Coptinued from page 3 


7.500 to 15,000 bracket. The first 
step in the introduction of an art 
policy, according to Anglim, is the 
organization of a local film council | 


as a gesture to 





Washington rep) it 


dustries. 


in each of the communities. These! before midnight after 
councils, made of local business 
and social leaders, are consulted | till well after dawn. 


and given a voice in the selection | 
of the programming that will ap- 


peal to local “arty” set. | big 
Then one night a week every! The French social event, held un- | 
other week—either a Tuesday,|der the auspices of the French | 


Wednesday or Thursday —is set 
aside at the local theatre for the | 
specialized film showing. Tickets ' 
are sold on a subscription basis in 
a series of six, with the first se- 
ries starting late in September and 
running until December, the sec- | 
ond from January to March, and 
the third from April to June. Sub- | 
scriptions for six programs: are 
Sold at $4.50 including tax and $3 
for students. Single admission 
tickets are priced comparatively 
high to encourage’ subscription 
buying. 
Local ‘Sponsors’ 

In many cities, the subscription 
selling is turned over to a local 
Sponsoring organization, usually a 
women’s club or a charity, which 
can earn from 20% to 25% of the 


general, was a smaller affair. Many 
industry reps were excluded, and 
all the 300 visiting newsmen were 
omitted from the guest list. * 


As a tailpiece to this festiva? re- 
port, it’s worth noting that this 
may be the last junket in Berlin 
to exclude Russian participation. 
Hitherto, the Germans have been 
able to keep the Soviets out be- 
cause there had been no diplo- 
; matic recognition between the two 


propaganda values. 


respective diplomatic appoint- 
ments, informed observers reckon 
that they'll have to be included in 
future years. To omit them, it’s 
| Said, would be a diplomatic snub 





of the first order. 
gross for its sales efforts. The thea- | ere oreer Myro. 
tre’s breakeven point, Anglim | 
noted, is 50% of capacity, and Par Frees Ladd for Fee 


most theatres that are part of the 
film festival plan run over the 
50° mark, 


Anglim pointed out, for exam- 
ple, that in Butte, Montana, where 
there are 900 subscribers, the film 
festival has been running 60° of 
Capacity and that it is earning $1,- 
000 annually for the local Junior 
League. In another city with a 
Population of 40,000, there are 900 After completing current “Buf- 
Subscribers. In 1954, the theatre’s|falo Grass” for his indie Jaguar 
average take for a Tuesday night | Productions, Ladd will do film for 
Was $195. On the subscription! a major. 


Hollywood, July 3. 

In addition to his relinquishing 
$150,000 in payment for final com- 
mitment-at Paramount, Alan Ladd 
paid studio $135,000 to settle his 
contract. This was reimbursement 
for preparation of “Sons of Katie 
Elder,” which was to be his last 
on longtime pact. 








| issues). 


LOS ANGELES 


(Continued from pagé 8) 


and “Oklahoma Woman” (Indie), 
$7,800. ‘ 

Hillstreet, Iris, El Rey (RKO- 
FWC) (2,752; 816; 861; 80-$1.50)— 
“King Kong” (RKO) and “Walked 
With Zombie” (RKO) (reissues). 
Dull $11,500. Last week, “Earth 
Vs. Flying Saucers” (Col) and 
“Werewolf” (Col) (2d wk Hill- 
street), $12,000. 


Pantages (RKO) (2,812; 80-$1.50) 
—'Snows Kilimanjaro” (20th) and 
“Don’t Bother Knock” (20th) (re- 
Slight $2,500. Last week, 
in unit. 

Fox Beverly (FWC) (1,334; 90- 
$1.50)—*‘Great Locomotive Chase” 
(BV) (2d wk). Slow $6,000. Last 
week, $9,000. 


Downtown Paramount (ABPT) 
(3,300; 90-$1.50)—‘‘Animal World” 
(WB) and “Goodbye My Lady” 
(WB) (2d wk). Light $6,000. Last 
week, with Pantages, Wiltern, 
$22,700. 

Vogue (FWC) (885; 80-$1.25) — 
“Proud Ones” (20th) and ‘Lease of 
Life” (Indie) (2d wk). Thin $2,000. 
Last week, with Los Angeles, Ritz, 
Loyola, $20,100. 

\‘‘Mohawk” (20th) and ‘Lease of 
Last week, with 
town, $11,900. 


Hollywood, Up- 





a starter, Anglim is in search of | 


popular events, such as “Damn | $1.75) — “Fantasia” (BV) (reissue) 
Yankees,” Fred Waring, and Vic-| (4th wk). 


He said he was giving serious at- | 
'tention to the concert field, but | $1.75)— “Trapeze” (UA) (5th wk). 
He | Nifty $16,000. Last week, $18,500. 


| power could possibly bring strong- | 
y | (1,411; 1,242; $1.10-$2.75) — “Okla- 


no | “Too 
| question but that the MPEA sup-| Smooth $3,200. Last week, “Return 
|per party was the highlight of the| Den Camillo” 
Harnack | $3,000. 

sector | 


was attended | 


the final | —“‘Ladykillers” 
screening of the day and went on! Great $5,000. Last week, $5,500. 


The British reception—the first | (1,250; 
,to be held in Berlin—also drew a_| ; 
industry and talent turnout, | Last week, $20,100. 


countries, and that added to the'| 


Now that Ger- | 
many and Russia have made their | 


|\—Proud and Profane” (Par) (3d 
wk). Good $11,000. Last week, 
$12,700. 

Fine Arts (FWC) (631; $1.25- 


Nice $7,000. Last week, 
$9,000, below expectancy. 


Fox Wilshire (FWC) (2,296; $1- 


| Hollywood Paramount (F&M) 
| (1,430; $1-$1.50)—"Man Who Knew 
{Too Much” (Par) (6th wk). Smooth 
| $10,000. Last week, $11,800. 


Egyptian, United Artists (UATC) 


| Boma (Magna) (33d at Egyptian, 
28th at U.A.). Up to $22,000. Last 
| week, $19,500. 

Warner Hollywood (SW) (1,364; 


| $1.20-$2.65) —‘“‘Cinerama Holiday” | Stanley caught a lot of kid trade | 
Started current | but won't be much. 


| (Indie) (34th wk). 


| 





State (UATC) (2,404; 80-$1.50)— | 


Life” (Indie) (2d wk). Light $2,500. | 


| Four Star (UATC) (868; 90-$1.50) | 





iframe Sunday (1) after stout $31,- | 


1200 last week. 


SAN FRANCISCO 


(Continued from page 8) 





70-$1)—*‘Trapeze” (UA). 
$32,000. Last week, “Crime In 
Streets” (AA) and “Screaming 


Eagles” (AA), $8,500. 


Stagedoor (A-R) (440; 
$1.50) — “Invitation To 


$1.25- 
Dance” 





week, $6,000. 


Larkin (Rosener) 
Bad She's 


| 


(400; 
Bad” 


| 
| 


} 


Terrific | (20th), $7,000. 


| (M-G) (2d wk). Good $4,500. Last | 


$1)—| 
(Indie). | 


(Indie) (2d wk),! 
Clay (Rosener) (400: $1)— 
“Gaby” (M-G) (4th wk). Good 


| Eric Johnston who was the official | $2,600. Last week, $3,100. 
Vogue (S.F. Theatres) (377; $1)— 
by more than 800 people, includ- | ‘‘Woman of Rome” (Indie) (2d wk), 
_ing the delegations of all other in-| Okay $1,700. Last week, $3,000. 

The party started just | 


Bridge (Schwarz) (396; $1-$1.25) 
(Cont) (2d wk). 


j 


| Coronet (United California) 


(Magna) (19th wk). Big $19,000. 
Rio (Schwarz) (397; $1)—‘‘Lady- 
killers” (Cont) (2d wk). Sock 


| $4,500, Last week, $5,200. 


MINNEAPOLIS 


‘(Continued from page 9) 

“Bhowani Junction” (M-G) (2d wk) 
| Poor $3,000. Last week, $7,000. 
sLyric - (Par) (1,000; 65-$1) — 
i*World Without End” (AA) and 
“Atomic Man” (AA). Okay $4,000. 
Last week, “Crime in Streets” (AA) 
(2d wk), $4,500. 

Radio City (Par) (4,100; 85-$1)— 
| “Trapeze” (UA). One of year’s big- 





| dinarily would goal ’em to a much 


| greater extent. Big $18,000. Last 
week, “Foreign Intrigue’ (UA). 
$5,500. 


$1)\—“Toy Tiger” (U). Well liked 


bally campaigns. Modest 
and “Goodbye My 
$5,000. 

RKO Pan (RK 
“Searchers” (WB) (5th wk). 
proved boxoffice giant. Stalwart 
$5,000. Last week, $5,500. 


Lady” 


Before Dying” (UA). Well-liked, 
advantage of a national pre-selling 
campaign. Slack $6,000. Last week 
“Leather Saint” (Par), $5,000. 
World (Mann) (400: 75-$1.20)— 
“Catered Affair’’ (M-G). Mild 
$3,600. 
law” (BY) (2d wk), $3,400, 


’ 





but suffering, perhaps, from any | 


Last week, “Littlest Out- | 


| 


$1.10-$2.75)—“Oklahoma’” , 


| 


| die) 
| markably 


| above $19,000. 


| RKO Orpheum (RKO) (2,800: 75- | 


picture and given good ad and| 
$6,000. | 
Last week, ‘Animal World” (WB) | 
(WB), | “Safari” 


| 

T 
O) (2,650; 75-$1)— | 
Has | —‘Certain 


| 


State (Par) (2,300; 85-$1)—‘“Kiss | (WB) 


| 
| 
! 


| 
| 


| 











Picture 





Grosses 








gest and best, of course, and or- | 220,000 since the opening. 


CHICAGO 


(Continued from page 9) 
die) (55th wk). Steady $23,500. | 
Last week, $24,000. 

Roosevelt (B&K) (1,400; 65-98 '—| 
“Animal World” (WB) and “Good- | 
bye My Lady” (WB). Plump $19.-! 
000. Last week, ‘Safari’ (Col) and 


| 


“Blackjack Ketchum” (Col) (2d 
wk), $16,500. 
State-Lake (B&K) (2,400; 98-| 


$1.25)—‘'Great Locomotive Chase” 
(BV) (3d wk). Dull $17,000. Last | 


week, $19,000. 1 


Surf (H&E Balaban) (685; $1.25) | 
—‘‘Ladykillers” (Cont) (2d wk).| 
Big $9,000. Last week, $11,500. 

United Artists (B&K) (1,700; 98- | 
$1.50) — “Trapeze” (UA) (3d wk). ! 
Still sock at $42,000. Last week, 
$45,500. 

Woods (Essaness) (1,206; 98-) 
$1.25)—“‘Eddy Duchin Story” (Col) 
Opens today (Tues.). In ahead, | 
“Bhowani Junction” (M-G) (4th 
wk), okay $16,500 after $17,000 in 
third week, 

World (Indie) (430; 98)—"“Mad- | 


‘Trapeze’ Flying High 
In Omaha, Huge $16,000; 
‘Proud Ones’ Dull 8G 


Omaha, July 3. 
“Trapeze” is the big noise here 
this week and heading for a smash- 


| eroo opening stanza at the Omaha, 


Heavy exploitation by Manager 
Carl Hoffman, including use of ede- 
phants, clowns, calliopes and bal- 
oons, is resulting in the house’s 
biggest gross in years. “Proud 
One" is slow at Orpheum while 
“Bhowani Junction” at Brandeis 
and “Searchers” at State are slow- 
ing down in their final weeks. 
Estimates for This Week 
Brandeis (RKO) (1,000; 75-$1)— 
Bhowani Junction” (M-G) and 
Wages of Fear” (Indie) (2d wk). 
Lagging at $3,000. Last 


week, 

$5,000. 
Omaha (Tristates) (2,000; 75-$1) 
— “Trapeze” (UA). Tremendous 


$16,000 or near. Last week. “Mo- 


ame Butterfly” (IFE) (7th wk). | hawk” (20th) and “Crashing Las 
Solid $3,600. Last week, $4,000. | Vegas (AA), $5,500 at 70c-90e 
scaie. 





| 


TRAPEZE’ BOFFO 236, % ox 


PITT; ‘KING’ WOW 166 


Pittsburgh, July 3. 

“Trapeze” at the Penn and “King 
and I” at Fulton are the big noise 
this week and both are cinch hold- 
overs, with latter, playing smaller | 
house, likely to build into a long- 
run, “Oklahoma” at Nixon has | 
been a,little bit disappointing in 
its first fortnight but shows signs 
of catching on and a nice advance 
is developing. “Seven Wonders | 
of World” continues to sock 


‘ 


Orpheum (Tristates) (2.890; 70- 
90: — “Proud Ones” (20th) and 
(20th). Slow $8,000. 
Last week, “Safari” (Col), $8,500. 

State (Goldberg) (860; 75-$1)— 


|Searchers” (WB) (4th wk). Fair- 


‘ish $3,000. Last week, $5,000. 





King’ Whopping $18,000, 
Seattle; ‘Trapeze’ Same 


Seattle, July 3. 
Big race for top b.o. honors here 
this session is between “King and 
I’ at the Fifth Avenue and “Tra- 


business at the Warner and run-| Peze’” at the Paramount, each do- 
ning way above previous two Cine-| ing about same amount of money, 


rama pictures. ‘Animal World” 
and ‘“‘Goodbye, My Lady” dualer at 


Estimates for This Week 
Fulion (Shea) (1,700; 75-$1.25'— 
“King and I” (20th). Rave notices 


and great word-of-mouth, helping | 


this to a wow $16,000 or better. 
Last week, 8 days of “Proud Ones” 


Guild 
“Ladykillers” 


(Green) (500; 
(Cont) (8th wk. 
Good $1,800. Last week, $1,900. 

Harris (Harris) (2,165; 
“Kiss Before Dying” (UA). 
slow $5,000. 
Leaves” (Col), $6,500. 

Nixon (Rubin) (1,700; $1.25- 
$2.40\—“‘Oklahoma” (Magna) (3d 
wk), Rather slow getting started 
but showing signs now of coming 
along. Holiday is expected to 
push it up around $15,000, nice. 
Last week, $14,000. 

Penn (UA) (3,300; 75-$1.25)— 
“Trapeze” (UA) Mighty cam- 
paign paying off and notices good 


Vers 


enough to help some, too. Very 
big $23,000, and stays. Probably 
another $2,000 would have been 


added but for crackpot bomb scare 
opening day. Last week, “Catered 
Affair’ (M-G), $11,000. 


Squirrel Hill (SW) (900; 65-$1)— | 


“Citizen Kane” (RKO) (reissue). 
Peeping over $2,000 for first time 
in several weeks. Last week, 
“Break to Freedom” (Indie), $1,500. 

Stanley (SW) (3,800; 65-$1)— 
“Animal World” (WB) and ‘*‘Good- 
bye My Lady” (WB). Lot of help 


from small fry insuring fairish 
$8,500. Last week, “Song ot) 
South” (RKO) (reissue), $9,500. | 


Warner (SW) (1,365; $1.25-$2.40) 
—‘Seven Wonders of World” (In-| 
(llth wk). Holding up re-| 
well and hot weather’ 
hasn’t hurt a bit. With holiday | 
and extra shows should inch back 
Last week, $18,500. 
has averaged | 


Latest Cinerama 


—— ee | 


BOSTON 


(Continued from page 9 
identified Flying Objects” 
and “Patterns” (UA), $12,000. 

Pilgrim (ATC) (2,100; 65-95) — | 
“Killing” (UA) and “Blonde Bait” | 
(Indie). Bright $8,000. Last week, | 
(Col) and “Secret of | 
reasure Mountain” (Col), ditto. | 
Paramount (NET) (1,700; 60-S1' | 
Feeling” (Par) and, 
“Leather Saint” (Par). Oke $12.,-;| 
000. Last week, “Animal World” | 
and “Goodbye My Lady” | 
(WB); $8,500. 

Orpheum (Loew) (3,000; 65-$1)— | 
“Trapeze” (UA). Great $30,000. | 
Last week, “Bhowani Junction” 
(M-G) (2d wk), $11,000. 

State (Loew) (3,000; 65-$1) — 
“Trapeze” (UA). Big $15,000. Last | 
week, “Bhowani Junction” (M-G) | 
(2d wk). $6,500. j 


(UA) 


65-$1)— | 


65-$1)— | 


Last week, “Autumn | 


| “Tap 


| Timetable” 


jand both being great. “King” ac- 
| tually is making the better show- 
ing because playing in 2,500-seat 
ij} house. “Great Locomotive Chase” 
looks good at Coliseum. 
Estimates for This Week 
Blue Mouse (Hamrick) (800; 90- 
$1.25)—“‘Searchers” (WB) (6th wk). 
Okay $2,00 in 4 days. Last week, 
| $3,600, 
| Coliseum (Evergreen) (1,870; 90- 
$1.25)—“Great Locomotive Chase” 
|(‘BV). Swell $10,000 or near. Last 
| week, “Safari” (Col) and ‘Secret 
Treasure Mountain” (Col), $9,000 
in 8 days. 
Fifth Avenue (Evergreen) (2,500; 
| $1-$1.50)\—"King and I” (20th). 
Immense $18,000 or close. Last 
week, “Autumn Leaves” (Col) and 
| “Please Murder Me” (Indie), $6, 
|} 300 at $1.25 top. 

Music Box (Hamrick) (850; 90- 
$1.25)—‘‘Ladykillers” ‘Cont’ (8th 
wk). Good $2,500. Last week, $2,- 
| 900 


| Music 


Hall (Hamrick) (2,200; 
90-31.25)—“‘Toy Tiger” (U) and 
‘Congo Crossing” (U). Slow $6,- 
500. Last week, “Rawhide Years” 
(U) and “Nightmare” (UA), $6,260, 

Orpheum (Hamrick) (2,700; 96- 
$1.25\—"Santiago” (WB) and “Life 
lat Stake” (FF). Dull $6,000. Last 
week, ‘Violent Years’ (Indie) and 
‘Jaguar’ (Rep), $5,900. 

Paramount, (Evergreen) 
99-$1.25)—"Trapeze” (UA). 
$18,000 or near. Last week, “Man 
Knew Too Much” (Par) and ‘Scar- 
let Hour’ (Par) (4th wk-9 days), 
$5,000. 


! 


(3,039; 
Great 





BALTIMORE 


(Continued from page 9) 


(18th wk). Steady $10,000, same 
as last week. 

Five West (Schwaber) (490; 50- 
$1'\—*‘Ladykillers” (Col) (6th wk). 


Still rosy at $3,000 following $3,500 
in fifth. 
Hippodrome 


(Rappaport) (2,100; 


| 50-$1)—*Great Locomotive Chase” 
(UA) 


(2d wk). Fairish $7,000 fol- 
lowing $10,000 opener. 

Mayfair (Hicks) (980: 
Roots” (U) and 
Raiders” (U) (reissues). 
500. Last week, “Day 
(U), $3,500. 

New (Fruchtman) (1,800; 50- 
$1.25)—"‘Certain Feeling’ (Par). 
Brisk but below hopes at $9,000 or 
near. Last week, “UFO” (UA) and 
(UA), $5,500. 

Playhouse (Schwaber) (410; 50- 
$1)\—‘‘Adorable Creatures” (Indie) 
(5th wk). Moderate $2,500 follow- 
ing $3,000 for the fourth. 

Stanley (WB) (3,200 35-$1)— 
“Santiago” (WB). Slow $8,000. 
Last week. “Animal World” (WB), 
$6,000. 

Town (Rappaport) (1,400; 50-$1) 
—‘‘Catered Affair” (M-G). Opens 
tomorrow (Wed.). Fifth round of 
“Man Who Knew Too Much” (Par) 
modest $5,500 after $7,000 in 
fourth. 


20-70)— 
“Kansas 
Mild $3,- 
of Fury” 
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THESE LEADING 


THEATRE GROUPS 
HAVE PLEDGED 


AUDIENCE 


COLLECTIONS | 
for the WILL ROGERS MEMORIAL HOSPITAL 


DURING THE WEEK OF JULY 16: 

LOEW'S - STANLEY WARNER » WOMETCO : FABIAN : RKO: MID STATES 
ALGER » WALLACE + SELECTED THEATRES » STRAND ENTERPRISES 
IOWA-UNITED - TRI-STATES - CHAKERES + DELFT - MIDWAY « STANDARD 
THEATRES - WAXMAN -: FLORIDA STATE - LIGGETT-FLORIN - CAROLINA 

AMUSEMENT » GENERAL THEATRES * WELLON'S DRIVE-IN-THEATRES 


















Let’s help our own! — 


PLEASE SIGN AND MAIL 
THIS PLEDGE FORM 


TODAY! 














EXCHANGE AREA 





Will Rogers Memorial Hospital 
National Office 
1501 Broadway, New York 36, N.Y. 
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SURE WE’LL HELP... you may depend on my cooperation in showing ! 
the Will Rogers Hospital appeal trailer, and taking up audience collec- CIRCUIT | 
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CITY STATE MANAGER'S NAME 
PLEASE PRINT OR TYPE « FILL IN ALL INFORMATION 
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Free Beer-at U's Chi Exchange 


Chicago, July 3. 

Free-flowing beer will be dispensed at the Universal film ex- 
change here this week. Pabst Blue Ribbon will supply the brew 
in a cooperative promotion set by U's district manager Manny 
Gottlieb. The exchange is currently festooned with signs in the 
familiar Blue Ribbon trademark shape, asking ““What’ll You Have? 
Manny Gottlieb’s got it.” 

Exhibs calling at the exchange will be invited to quench their 
thirst at a hospitality center set up there. 

Reports that other exchanges are working on similar beer deals 
with bread, cold meat and cheese suppliers to throw in free lunch 
could not be confirmed, 


Loew's Lheatres Studies More Sites 


As Its $500,003 N.J. Drive-In Preems 


By GEORGE GILBERT 








Einhorn, the ozoner was built by 
I. and O. A. Slutzky, general con- 
Keyport, N. J., July 3. tractors. Screen size is 120 x 52 

Loew's Theatres’ new 35 Drive-' feet. It’s serviced with five coats 
In Theatre on Route 35 here, built|of special plastic paint to insure 
on a 24-acre site at a cost in ex- 
cess of $500,000, opened Saturday 





screen surface. The two Motio- 


: igraph Drive-In type projectors 

(30) as the circuit’s third ozoner. | have a throw of 450 feet. Motio- 
Construction on a fourth in Sharps- graph-Altec equipment produces 
'500 watts normal optical sound, 


town, Tex., is due to start shortly 
and the company holds options on 
acreage in various other parts of | 
the country. Previously in opera- | sound. . 

tion were the Twins Open Air} Landscaping includes a wide va- 
Drive-In near Chicago and the riety of shrubs and plants which 
Normandy Outdoor Theatre, Jack- 1s highlighted at night by“low il- 
sonville, Fla. lumination. 

An intensive pre-preem cam-| 
paign, which included use of a 
float carrying noted Ringling cir- 
cus clown Felix Adler, paid off at 
the b.o. with turnaway biz for the 
1.200-ear fresh-airer. Majority of 
the customers were couples with 
small children. This was a step In 
the right direction in recapturing 
some of that “lost audience, 
Loew’s Theatres prexy Joseph R. 
Vogel broadly hinted. 

Vogel, who headed an array of | 
Loew’s execs on hand for the oc- 
casion, said he was delighted with 
the “wholesome character of the 
audience” for the family trade is 


Perspecta sound and has a special 
mixing sound head for reproduc- 
‘ing special four-track magnetic 





Gannett Exec 
Finds Film ‘News’ 
Pretty Blowzy 


| Bulletin of the American Society 
of Newspaper Editors, although 
|dated last March, is now drawing 
|attention of film company execs 
|in the homeoffices because of its 


the backbone of the business. | the fice 
While Keyport is at the northern | topicality at this time. Interesting 
: |to the trade is a piece by Vincent 


end of the Jersey shore resort area, 

the bulk of the opening night trade | S. Jones, director of the news and 

comprised local citizens. Which | editorial office of the Gannett 
newspaper chain. 


led the Loew's topper to express ; 
confidence that the new site’s cus-| He writes, in part: “I feel that 
the average newspaper does a 





tomer market would not be unduly 


‘even distribution of light over the | 


Missouri Blow Halves 
Drive-In’s Big Screen 


Kansas City, July 3. 

Storm with winds that reached 
100-mile per hour last Wednesday 
(27) caused damage over $25,000 | 
to the Heart Drive-In Theatre 
when more than half of the the- 
atre’s huge screen was. blown 
down. 

Owners Brooks Noah and Dick 
| Wiles rushed a temporary screen to 
completion and theatre was back | 
in operation Sunday (1), being 
equipped to show regular dimen- 
sion pictures. only. They are 
spending about $30,000 for a new 
screen, with dimensions of 88 ft. x 
150 ft., making it one of the larg- 
est in the midwest, suitable for all 
dimensions, 


The old screen was 130 ft. wide, 

















45 for Jake Flax 








Washington, July 3. 

Jake Flax, dean of Washington’s 
film row and manager of Republic 
Pictures’ exchange for this area, 
celebrated 45 years in the motion 
picture business last week. 

Flax started as a stenographer 
with General Film Co. in 1912. In 
1919 he and his brother, the late 
/Sam Flax, opened their own ex- 
|change, Liberty Film Exchange. 
_and the storm left about 60 ft. of |This was merged with Republic 
| it standing, blowing the remainder | Pictures in 1935. Flax has had the 
; out of the area on to the banks of | Republic franchise since then. 
_the nearby Blue River. Manager, | 
| Hank Wigman, estimates the new | 


/sereen will be ready in spout N T t Kill 
| three weeks, 
‘eae tanie also occurred ,, cw ry 0 I 
© 
Sunday Nix In 





\the Riverside Drive - In, Com- 
monwealth circuit, as the top of its 
concession stand was damaged in 
ithe storm. It is north of town, 
but storm swung sround to catch 
_ the Heart, east of town. 


| 

| 

nN! | 
Drive-ins Get Sunday a portance a 


| goes to voters here Aug. 2 may also 


| decide whether Jackson will have 
Insurance Cut 


The nation’s drive-in operators 
are expected to save $250,000 an- 
nually in insurance premium pay- 
ments as a result of a new basic 
compensation rate established by 
Theatre Owners of America in co- | 
operation with the National Coun- 
cil of Compensation. 

New single rating system goes 
into effect June 30 in states which 
recognize the National Council 
| and, it’s felt, that the remaining 14 





maining theatres in city or more 
than 30,000. 

Alex Thompson, manager of 
| Tenarken Paramount circuit which 
operates Par theatre here, states, 


| 
| 
| 
| 
| 


$4.300 through June 16 of this year 
and the situation looks like we will 
have to close unless we get the 
voters to okay Sunday operation.” 
Malco is also in red but circuit 
owns building. 

Four theatres in Jackson and 
nine in nearby towns have closed 


| states will also follow the same in recent months, apparently af- 
| procedure. Average estimated sav- | fected by Sunday ntue law. 
ing for each drive-in operator will| Referendum, if okayed, would 


be about 20%. greenlight theatres in Jackson and 
surrounding towns to operate Sun- 
day between 1 and 6 p.m. and 
|—note—after 9 p.m. theatres 
would be closed during 


and evening church services. 





16 New Acad Members 


Hollywood, July 3. 
Academy of Motion Picture Arts 


Jackson, Tenn. 


| pictures much longer in two re-| 


“This house has lost better than | 


morning | 


Chicago (Not for the First Time) Raps 
Stepchilding of Films 


by Papers 


Chicago, July 
Chicago film industryites are 
asking themselves how come the lo- 


cal papers are going allout with 
free space for’ teevee while film 
stories get harder and harder to 


come by. What hurts, they say, 
is that the amount of revenue from 
tv stations in papers is negligible 
(and most often, a trade deal) com- 
pared to the pages filled by film 
advertising every day in the week. 

Besides the daily television and 
radio columns run by all four 
dailies every issue, all of them in- 
clude a video magazine or complete 
weekly listings with their Saturday 
or Sunday editions. The Sunday 
American for some time has in- 
'cluded an eight-page tabloid lift- 
out featuring stories along with the 
week's complete tv listings. Satur- 
day’s Daily News has a foldup page 
of the weekly listings. Then the 
Sun-Times jumped in with a Sun- 
day giveaway, a pocketsize tv mag- 
azine similar to the N. Y, Herald- 
| Tribune’s. A few weeks ago the 
Chi Tribune added a Saturday 
| magazine, TV Week, a slick paper, 
8 by 11, four color, 24 pager, with 
feature stories and the complete 
| week’s listings. None of these 
| Magazines particularly supported 
by tv ads. 

Local film tradesters wonder 
whether the papers are not going 
a littie overboard in their desire 
to attract readers by catering to 
their supnosed reading appetites. 
For one thing, newspapers and tee- 
vee stations are competitive ad 
mediums, they say. For another, 
television advertises itself on the 
screen pretty well, they add. In- 
dustryites also wonder whether 
whether the accent the papers are 
giving video won't in the long run 
hurt the papers themselves. After 
all, if a viewer can get the news 
on the air along with his enter- 
tainment, why bother to buy a 
newspaper except on the weekend 
—for the cuffo tv magazine to be 
used week-long? 





Also, tradesters think the papers 
are making television even bigger 
by giving it so much space, and 
conversely, hurt films even more 
than current industry economics 
warrant by cutting down on film 
| space, 





subject to seasonal fluctuation. 
Unveiling was not without its 
ironical touches. For Wilbur Snap- 
er, former National Allied prez 
and operator of the nearby Strand 
Theatre in Keyport, sent a floral 
piece and reportedly waived a 
prior right to Warners’ “The 
Searchess,” which was the top half 


| mighty poor job of reporting movie 
news. It accepts publicity blurbs 
and handles them without discrim- 
|ination or elemental editing. Even 
| the ads, bad as they are, with their 
|poor taste, wild claims, and bald 
| distortions, give people more real 
|information than many ‘news’ 


| items. 


16 new members in June. 

They were: Steve Sekely, direc- 
tor; Buddy Bregman, music; 
bert Bertino, Dave Detiege, Eyvind 


L. Overton, Sound; Jeanne Mel‘on, 
Gladys W. Rasmussen, Members- 


| and Sciences roster was swelled by | 
| endums. 


Al- 


| 


Earle, Dick Huemer, Harry Love,|°15. This year’s 
Tom Oreb, Short Subjects; Alfred | larger 


Jackson has held several refer- | 
Sunday pictures were | 


voted down by 18 votes out of total | Hold Finland’s Features 


oe can suk’ Weeds take At U.S. Customs; Pathak 
Files Writ to Spring ’Em 


will be much 
Hollywood, July 3. 


because of national pri- | 
maries and state elections. 
Jaxon, only drive-in theatre out- 


at-Large; B. Gerald Cantor, Michael | side Jackson city limit by-passes | 


Release of two Finnish films be- 





of the kickoff bill. This was a com- | 
plete reversal in Snaper’s attitude | 
for he bitterly fought erection of | 
the Loew’s ozoner when it was | 
first proposed last spring. | 

Charging the Route 35 drive-in | 
would represent “unfair competi- | 
tion” for his Strand, Snaper waged | 
an ineffective court battle against | 
the project. He was forced to drop | 


his legal maneuvering when the 
Federal Court agreed with the 
Dept. of Justice that no “undue 


competition” would arise from op- 
eration of a Loew’s ozoner in the} 
Keyport district. Under terms of 
the majors’ consent decree Loew’s 
must have Dept. of Justice sanc-| 
tion before building any new the-| 
atre. 
For Entire Family 

As for the 35’s physical aspects, 
the “family trade” pitch gets fur-| 
ther impetus via pre-show recre- 
ation for the moppets. There’s a 
miniature railroad, merry go- 
round, slides, swings and sand 
boxes. Obviously, this encourages 
a heavy attendance before the film 
goes on the screen. It’s a Fort 
Knox for the concession building 
which is operated here by the Con- 
fection Cabinet Co. of Newark on 


a percentage arrangement with, 
Loew’s. 
Confection, incidentally, has | 


been in the concession field since 
1930. It’s a bigtime business, Con- | 
fection exec Charles Stern point-| 
ed out, for the firm operates na-| 
tionally and even analyzes cus- | 
tomer “tastes” on a_ scientific | 
basis. In all instances the layout | 
of the concession building is ar-| 
ranged to promote handling a| 
maximum amount of customers on | 
a minimum amount of time. Top! 
billing Saturday went to barbecued | 
hamburgers and Chinese egg rolls. | 

Designed by architect Leon M.| 


“The ‘publicity’ printed by most 
newspapers is a doubtful service 
to both theatres and readers. We 
think that the remedy is to im- 
prove the copy rather than to cut 
it out. Some suggestions: 

“Wire services and major syndi- 
cates provide a daily flow of rea- 


sonably authentic and interesting | 
| 


copy. 


“Movie news should be handled | 


by -a staffer who is interested 


in 
the subject, who attends shows | 
regularly, and who has a solid 


| background of education and. good 


taste. Such a man knows local 
likes and dislikes, supplements 
solid stunts like the recent nation- 
wide Audience Poll with samplings 
of his own. 

“Major have 


magazines long 


'made a strong bid for circulation | 


by cultivating the movie field. 
provide a service that ic °»~r 
ated, and one well within the 
means of almost any newspaver. 1 
is significant that in the larger, 
competitive cities, all newspapers 


They 


do a good job of reporting and 
reviewing the films. 
“Finally, editors might well 


look at the way foreign films are 
cutting into the market. Necessar- 
ily, movies and newspapers are 
aimed at the mass market. Let’s 
not repeat Hollywood’s mistake of 
aiming too low. The audience is 
growing up.” 

Jones pegs his suggestions on 
this observation: “. . . I feel that 
the movie people have a legitimate 
gripe about the way we cover 
them. Like newspapers, the the- 
atreowners can point to a measur- 
able (and paid) ‘circulation.’ 
Among advertisers they are al- 
most unique in that they are 
never out of the paid columns— 
which is another way of saying 
that, like-newspapers, the theatres 
are in business every day of the 
year.” 


Fred H. Messenger, Edwin F. Zazel, 
Associates. 





H. Hoidsen, William G. Landers,| Sunday law by admitting custom- | 


| 





by Frephy Productions Inc. against 


ard Freres & Co. and its partners 
was tossed out on a technicality 
last week by N. Y. Supreme Court 
Justice Francis X. Conlon. Action 
involved the motion picture rights 


to “Mitchell Pioneer of Ajir 
Power,” authored by: Isaac Don 
| Levine in 1943. 

Trophy, which claimed it ac- 


quired the Levine story from Sam- 
uel Bronston Pictures in 1953, had 
sought a judgment from the court 
declaring that it and not Lazard 
Freres owned the film rights to 
“Mitchell.” 
had pledged the yarn with Lazard 
as partial collateral on a loan to fi- 
nance its production of ‘Jack Lon- 
don” for United Artists release. 
To support its motion for dis- 


that Trophy could not recover in 


ceives a valid assignment from the 
Bronston firm. 
such an assignment has no stand- 
ing 
outfit has been suspended in Cali- 


chise taxes. 





he sg Conlon ruied that the Califor- 


nfa Supreme Court has held that a! out because of ill health, 


Suspended Corporation Lacks Rights? 


Trophy Loses ‘Billy Mitchell’ Suit Vs. Lazard Freres 
On Point of Law 


_A $1,375,000 damage suit brought | 


the Wall St. banking firm of Laz-| 


Prior to 1953 Bronston | 


|A. Spring, first v.p. of Loew’s In- 
missal of the suit Lazard contended | 
N. Y. Supreme Court unless it re- | 
It also argued that | 


in court since the Bronston | 


fornia for failure to pay its fran-| 
__,, | with sregret 
In dismissing the complaint, Jus- | 


ing held in the Customs office be- 
of “objectionable” scenes 
has been requested by Vinod Pat- 


‘6 ° |; Cause 
ers free and “selling pop corn at i 


50c per bag.” 


hak, head of the newly-formed 
United Releasing Organization 
which distributes foreign films in 


the U. S. Petition has been filed 
with the U. S. Treasury Dept. for 


the release films are ‘“‘The Milk- 

- maid” and “His First Love.” 
Firm has another Finnish film, 
“The Doll Merchant,” and three 


Indian features ready for release. 
Latter are “lc,” ‘“‘Romantie Nights” 
and “Sin.” 


M-G PUBLICISTS DICKER 


corporation so suspended has no 


rights . é or poe even defend 
i . ‘ against it. “The 
same' prohibitions,” the jurist! — WATTS ON DIETZ TRIP 


added, “‘apply to an assignee of a| 
suspended corporation.” But at the | 
Same time the court noted that 
Trophy’s action may be renewed 
should the Bronston Corp. be rein- 
stated in California upon payment 


On the basis of what they regard 
as a conciliatory reply from pub-ad 
chief Howard Dietz, currently vaca- 
tioning on the Coast, Metro home- 
office pub-ad staffers have agreed 





of its delinquent taxes. to a hiatus in contract negotiations 
until Dietz returns on July 25. 

The M-G unit, affiliated with 

METRO OVERSEAS SHIFTS the N. Y. Screen Publicists Guild, 

ie Sinich had been poised for a strike on the 

O’Connor To Japan - Singapore-| eye of Dietz’s departure. Unit had 

Manila Men Swap wired Dietz to re‘urn at once to 





A series of changes in manager- 
ial assignments in Metro overseas 
offices were disclosed by Morton 


resume negotiations or to appoint 
an executive with authority to con- 
duct the talks. Unit also presented 
| another alternative—it would agree 
: to a recess if the agreed upon wage 
ternational Corp. | hikes were retroactive to April 14 
Eddie F. O’Connor shifts from) and not June 14 as Dietz had sug- 
Japan to Cuba, F. W. N. Beckett! gested. 
from Cuba to Venezuela, Bernard | Dietz did not agree to the April 
Blair from Venezuela to Japan,}14 date but said that he would 
Bronislau Landau from Singapore | leave date of retroactivity open to 
to Manila, and Al Cassell from discussion when the talks are re- 
Manila to Singapore. 'sumed. Meanwhile, the SPG has 
At the same, Spring revealed} begun to assemble a strike fund in 
that the company had accepted|case the Metro staffers decide to 
the resignation of| walk out. SPG members will be as- 
Adoiph Judall, administrative|sessed an amount equal to the 
manager in Brazil, who is bowing! raises they received from the film 
|companies in recent contracts. 
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Premieres in Small Communities 





(Per ‘Moby Dick’) Seen Upswinging 











Premieres of new pictures hott 
small communities outside the’ 
N. Y.-L. A. orbit may be one of the | Betty Hutton Blasts That 
methods to instill new interest in M B ( th 
motion pictures. Newspapermen r 
and industryites who agen ges Nasty an 0s row ip 
New Bedford, Mass., last week for 
the Warner Bros.’ unveiling of Crawford Cheers U 
John Huston’s “Moby Dick” are Hollywood, July 3. 
convinced that this technique has Those New York critics are like 
pater nig 0 merit rg } “ ~ “animals” and “strip the actor of 
dustry fathers wou > we all dignity in their horrible re- 
explore this policy further and eg Betty Hutton said here, at 
hold similar events on a more OF \the same time kudosing UA V.p. 
less yon ga —_ P ‘ini | Max Youngstein oe Bes 
espite reports OF a ‘al | from the N.Y. Times because of an 
downbeat in film-going in small- | infavorable review of “Trapeze” 
towns, citizens of these communi- | phy Bosley Crowther. “I think it’s 
ties are “movie crazy¥ and film) wonderful that the executives in 
stars ae to an he  * ‘the business finally got fed up with 
tion’s top heroes and heroines, I! the unfair, dishonest reviews 0 
po wild = — a Py Y. criticis,” blasted the blonde 
regory ec in ew e ‘ s bombshell. 
any indication, _...._| Miss Hutton, who about a year 
The premiere of ee ee ago blistered Gotham’s television 
the wai agg Pat at t _" New | {ities for their reviews, seemnees 
atres—State, Empire, an “everybody has been scare to 
Bedford—on Wednesday (27) cli-| tar ck ie ties ee Yak 
maxed gf hg - yi tah ht ‘critics. Crowther is ruining the 
Seka teshen, The ontes of ‘Holly- | = pRionr age Bg Mg ta tee 
woodites plus the attendant hoopla | other critics there off. They are 
instills a community spirit that is/o1q, and should be retired. They 
sea, Seer | ie ing tebe oviaws 
' f vom ’ °© | draw attention to themselves. 
people live humdrum lives and any | ‘Tt’ about time we stood up for 
event that helps to detract from | oyr own rights. They go too far. 
the regular routine is welcomed | They have the right to speak their 
with open arms. minds. Nobody wants a great re- 
view of a bad picture, but they 
° |strip the actor of all dignity and 
emp IS ames ego. They leave the actors with 
Memphis, July 3. 
Manager Carroll Beasley of the 


you like you’ve done something 
unclean; they’re like animals. They 
‘leave an actor no hope, they just 
\rip them apart. 

“While we don’t expect good re- 
|} views of bad pictures, I don’t un- 
derstand why they seek to destroy 





downtown Strand here has flopped | your spirit, your heart. They 
in his efforts to change the minds | never do that to the old timers 
of the Memphis censors, now three | working on Broadway, only to 


women. They banned two Italian | Hollywood actors. We respect the 
features he was packaging, “Out-|stage and thing it is great. Why 
law Girl” with Silvano Mangano | can’t they like us in N. Y.? Re- 
and “The Wayward Wife” with| views have gotten to be a contest 
Gina Lollobrigida. Wouldn't com-!|to see which reviewer can 


promise on “adults only” ticket. _|the most horrible review. They 


Censors have meanwhile okayed | rip away the glamour with their | 


Columbia’s “The Wild One” with | destructive reviews, and it is not 
Marlon Brando. | honest reviewing,” said the bris- 
a | tling Miss Hutton, currently star- 
Beasley To Shreveport ;ring in Bryna Productions’ “Spring 
Shreveport, July 3. | Rewnion.” 
_Carroll Beasley at the Strand Last week Joan Crawford wired 
since 1949 is being promoted to | youngstein congratulations for his 
city manager of _ the Paramount | action, also condemning Crowther 
Gulf theatres at Shreveport under | as an “enemy” of the industry. 
Alec Thompson, district manager | s . 
for Tenarken. Memphis’ Strand | 
will now be under the supervision ° ° e 
of Thompson who Bes sore Rejects Dismissal Plea 


here with Lloyd Baliey, asst. mana- | 


ger, running the house. 7 | In Holiday, N _& Case 
t ° Federal Judge William Herlands 
B. J. Basil Resigns 


last week denied a motion made 
Buffalo. July 3. by the eight major film companies 
Basil J. Basil has resigned as | 


in N. Y. Federal Court to dismiss 
general manager of Basil Enter-|an antitrust suit brought 








against 


prises Inc., the post being taken | them by Michael ee ee ee 
over by Gerald M. Westergren, m by Michael Rose Productions, 


operators of the Holiday Theatre, 
N. Y.. Defendant distributors 


former assistant, 
Westergren has been 
organization since 1938. 


——— 


with the ar- 





the Rose outfit granted United 
Artists and Loew’s Inc. applied to 
| all named in the action. 

In denying the motion, 
| Herlands accepted Rose’s explana- 
| tion that the release was a “mu- 
'tual mistake” that had no connec- 
| tion with the case at hand. Rose 
|claimed the release involved a 
| waiver on.a United Ar‘ists picture 
| which Loew’s subsequently booked. 
| Suit asks no monetary damages 
i\from the distribs, but wants injunc- 
tive relief to stop certain “discrim- 





I take this occasion to express my 
gratitude for the continuing confi- 
dence placed in me by my cus- 
tomers and friends in show business. 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO. 
Investment Brokers 
501 7th Ave., New York 18, N. Y. 


LOongacre 5-6262 | day. 














CASTLE IN ITALY 


11th Century 
PARTLY FURNISHED 


Between Rome, Florence 





Memphis Staff Shifts 


Memphis, July 3. 
John Metzger, former asst. mgr., 


|of Malco downtown house, has 
| been made manager of the newly 


| dle 650 cars. Jimmy Shane has 
| moved into Metzger’s slot as as- 
| sistant manager of the flagship 
| Maleo house under Ray Thome. 
In other Memphis downtown 


FOR SALE OR EXCHANGE 
| theatre changes Bob Westermann, 


Henry Halpern, Afty. former relief manager for Loew’s 
26 Court Street | at Richmond has been named man- 

| ager of Loew’s Palace by district 

Brooklyn 1, N. Y. | manager Russ Bovin of St. Louis. 


Nancy Keim is Westermann’s asst. 











|no shred of dignity. They turn on | 


write | 


| gued that a general release which | 


Judge | 


inatory” practices against the Holi- | 


| opened 61 Drive In which can han- | 








Berlin 


} 








a me 
|for service 
, “deposit your odd coins of any na- 
| tionality here.” 
| Fractured French has given way 
to demolished Deutsche and “make 
jreal schnell” and “let’s hit the 
'strasse”’ are samples of service- 
-men’s and Yank local residents’ 
| pidgin-Germany. The Deutsche 
love it, and they in turn aren’t bad 
at bat‘ering the Yank lingo. 
Tourist buses from the Lowlands, 
the Norse lands, and from Britain 
all over the map. “Reiseburos”’ 
(travel agencies) a big business. 
Every nation seemingly on the lam, 
ithe Scandinavian citizenry particu- 
‘larly. Grim note: in the Soviet 
‘sector of Britain quite a few 
|“Reiseburos” were noted but book- 
‘ings are for where?—Siberia? 


Franz Schubert (sic!), who used | 


‘to be a waiter in New York and 
| Westchester, operates his class bar 
in Berlin in the speakeasy man- 
‘ner, which for the time being, 
'seems to be going but there is re- 
|sentment over the snob approach. 
|He calls it the Old Fashioned. 

| It’sa popular winduppery and gets 
‘the show biz bunch, the postwar 
| blacketeers and others more legiti- 
imate with beaucoup DM. Prices 
|are commensura‘e; service is good; 
'but Berliners resent the ropes-up 
‘technique which may be OK with 
/21 or the Stork but is eyewash to 
‘the Yanks with dollar income sta- 
‘tioned in Berlin. The gag started 
|with 500 keys to VIPs, idea being 
|that these were open sesame for 
| the privileged group. 





London’s Stork Room 


Gandered at Al Burnett’s Stork 
Room (although everybody calls it 
the Stork Club regardless) was 
|Ricky Rene, a very professional 
|female impersonator, who is prob- 
lably nearest to the Julian Eltinge 
'tradition. He makes up like a 
{most attractive ingenue, has a 
‘svelte chassis, flashes a chic ward- 
robe which is in excellent taste 
and, above all, deports himself in 
the same standards. The impres- 
sions are all done to recorded 
|music and dialog, in itself a nov- 
| elty. Boniface Burnett picked 
Rene up in Miami Beach. One 
lroutine, to Sammy Davis Jr.’s 
Decca waxing of sundry impres- 
sions of w.k. 
readymade “script’ 
ter-imitator of which Europe 
seems to have an abundance al- 
though the Bernard Bros., costar- 
ring with Edith Piaf at Paris’ 
Olympia music hall, are still the 


for any plat- 


best. However, Paris’ Lido has a 
| great act in George Watson who 


jerrs only with one poor-taste bit 
(picking the nose) in a devastating 
Johnnie Ray takeoff. 

The Earl Wilsons (Rosemary) 
and their 13-year-old “Slugger” 
went into training for their Mos- 
cow journalistic coverage via vod- 
ka-on-the-rocks at Siegi’s, London. 
| Boniface Siegi favors the Polish 
brand of “wodka” (as they spell 
it) over the Russian: both are 
available in Europe. “Slugger” 
Wilson plans doing a_ boy's-eye- 
view book on Russia as result of his 
Volga travels and he trained with 
coke-on-the-rocks. 

Scotch, commonly = ealled 
“‘whisky’”—whereas in America a 
rye or bourbon is whiskey—is only 
'70 proof in England. And a 
| ‘‘double,” at about $2 a copy, is 


} 
} 
| 


still an anemic single Yank-style. 
| The boys around Toots’ Shor’s 
| would get water-on-the-knee be- 
fore they got a hangover with 
isome of this watered-down 
‘Scotch. U. S. brand is 86 proof, 


of course. On the other hand the 
German beer is 6% plus; result 
is that the GIs don’t know what 
hits them after a few bottles of the 
| Deutsche brands, 


The PanAm service for VIPs is 
better than a diplomatic passport. 
| They meet you, greet you, and 
| breeze you through all the for- 
|malities in a breeze. Nice touch; 
|following the Idlewild takeoff are 
ithe recorded show tunes for cock- 
‘tail hour, but why not a Paris 
'pot-pourri, on the same portable 
player, as we approach Orly? 








Board of ‘directors of Uni- 
versal at a meeting Monday (2) 
declared a quarterly dividend 
of $1.06%4 per share on the 
444% cumulative preferred 
stock of the company. 

Melon is payable Sept. 11 to 
; stockholders of record Aug. 15. 





Continued from page 13 aaa | 


men’s relief funds— 





Will Rogers Hospital Finances 





Film Officials in Annua 


1 Pilgrimage to Industry- 


Supported Saranac Haven 





‘Desperate Hours’ 3006 
Suit by the Hills For 


‘Invasion of Privacy 


Publication of a Life mag piece 
in February, 1955, which disclosed 
that personal experiences of James 
J. and Elizabeth Hill formed the 
basis of the novel, play and film, 
“The Desperate Hours,” have 
prompted the Hills to file a $300,- 
000 “invasion of privacy” suit in 
N. Y. Supreme Court. Four years 
ago the Hills were held captive in 
Whitemarsh Township, Pa., by con- 
victs who had escaped from a Fed- 
eral peni‘entiary. They later were 
all killed or recaptured. 

Named defendants are author- 
dramatist Joseph Hayes, writer 
Howard Erskine, “The Desperate 
Hours. Co.,” Time Inc., Random 
House _Inc., 
and Pocket Books Inc. Action con- 
tends that the Hills had refused 
to grant permission to publish fea- 
ture articles concerning the _ inci- 
dent; their refusal was motivated 
by a desire to avoid a reminder of 
the event and to protect their 
rights of privacy. 

Suit came to light 
when Justice Saul S. Streit grant- 
ed Random House’s motion to dis- 
miss the complaint for _ insuffi- 
ciency. But at the same time the 
court permitted the Hills to sub- 
mit an amended complaint in re- 
spect to Random House which in 
1954 published Hayes’ novel, “The 
Desperate Hours.” In fictional form 
it described the “Hilliard” family 
who were terrorized by convicts 
fleeing from an Indiana jailbreak. 

Mudge, Stern, Baldwin & Todd, 
attorneys for the plaintiffs, pointed 
out “that if there had been no more 
than the publication of the novel, 
‘The Desperate Hours,’ there 
would most certainly be no lawsuit 
before this court.’’ But, as Justice 
S‘reit notes, they contend that Ran- 
dom House authorized Hayes to un- 
dertake such promotional activities 


’ 


|as might advance the sales of the 


ry . | book. 
personalities, is a| 


publication of the Life article 
stemmed from this authorization. 
In granting Random House’s mo- 
tion for dismissal, Justice Streit 
held that the complaint failed to 
sufficiently charge Random with re- 


| sponsibility for publication of the 


| Life article. 


Jurist said that al- 


| though Hayes is alleged to have 


| been authorized to take 


| 


part in a 
drive to benefit the film and play 


| there is no averment that the cam- 








U’s Pfd. Quarterly $1.06) 


| against Mr. 





paign was designed to increase the | 


novel’s sales. 

Life piece, headed “True Crime 
Inspires Tense Play,” 
violated the Hills’ civil rights by 


“embarrassing, distressing and in- | 
juring” them through unlawful use | 


of their names and 


Hayes, incidentally, dramatized his | 


novel for the stage in 1954. Para- 
mount bought the film rights for 


| $100,0000 plus a percentage of the 
profits, and Hayes did the screen- | 


play. 


Mississippi Exhibitors 
Must Confront Distribs 


Oxford, Miss., July 3. 

Three major distributors won the 
opening round in percentage fraud 
suits brought in Federal Court here 
and Mrs. L. B. Bays 
and Mrs. Gloria Williams, opera- 
tors of the Grenada and Pix The- 
atres in Grenada, Miss. 

Judge Allen Cox upheld the right 
of Columbia, 


diction. Repping the distribs are 
Sargoy & Stein, and Wells, Thomas 
& Wells. 


Cincy Tent Tardy Drive 


Cincinnati, July 3. 

Date for Old Newsboys’ Day, an- 
nual fund-raising effort for Variety 
Club, Tent 3’s vocational rehabili- 
tation program for mentally handi- 
capped, has been rescheduled for 
Sept. 17, four months later than 
usual time. 

Robert C. McNabb, chief barker; 
Herman Hunt and Edward Salz- 
burg, heart committee co-chairman, 
head the drive. 





Paramount Pictures | 


last week | 


Hence, it’s further claimed, | 


assertedly | 


photographs. | 


Universal and War- | 
ners to sue when he denied a mo- | 
tion by the exhibitor defendants to ! 
dismiss the cases for lack of juris- | 


+ 


Saranac Lake, July 3. 

Will Rogers Memorial Hospital, 
/pet humanitarian project of many 
executives in the film business, was 
| the scene of the trade’s annual pil- 
| grimmage. Film officials and 
i theatre operators, some of them 
newcomers to the institution and 
many of them familiar with its in- 
ner-most functions, were here to 


formally call on patients and staff 
members and pledge there will be 
‘no letup in their backing. 

| The tuberculosis sanitarium is 
| recognized by all as a truly worthy 
'cause and those who have lent their 
| support can take much pride in its 
| progress over the past seven years. 
In that period $2,100,000 has been 
raised, reported Abe Montague, 
| president. 


At a board meeting held at the 
'Herman Robbins family’s Schroon 
| Lake motel, treasurer S. H. (Si) Fa- 
| bian’s report showed a balance of 
| $396,411 as of June 1. Another re- 
/port, by Eugene Picker, revealed 
| that income from the 1955 Christ- 
mas Salute amounted to $126,744, 
'a drop of about $25,000 under the 
1954 campaign. 


Montague, Fabian, Picker, R. J. 
(Bob) O'Donnell and others at the 
helm are confident that further im- 
provements in the hospital opera- 
| tion can be achieved, that stepped- 
/up income is within reach. More 
| exhibitor participation in the audi- 
/ence collections drive is one way 
|of showing their confidence in the 
| industry is justified. 








Sindlinger Notes 
Attendance Rise 


United States film theatre at- 
| tendance jumped to 43,525,700 dur- 
ing the week ended June 9, up 
from 35,753,300 the previous week, 
| Albert Sindlinger, market analyst, 
stated in New York last week. 
This marked the -first improvement 
in ticket sales in 37 weeks, he 
added. Further, the week ended 
June 16 will show further gains, 
on the basis of preliminary checks. 

Sindlinger found that heavy 
business racked in by “!’ll Cry To- 
morrow” (Metro), “Picnic” (Colum- 
bia) and “Rose Tattoo” (Para- 
mount) in subsequent-run houses 
| and drive-ins accounted largely for 
| the gains in the June 9 week. Big- 
| gest advance was made by the oz- 
which took 36.2% of the 
| business the June 9 week, com- 
with 29% the _ previous 


| oners, 


| pared 
stanza. 


Sindlinger said his findings show 
theatre business has become so 
“sensitive” that the circulation of 
only one or two click pictures has 
an important bearing on overall 
weekly gross. 
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“THE EDDY DUCHIN STORY” 


in CinemaScope and Color 
A Columbia Picture 
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DEINTERMIXTURE-A LULU 


‘Matinee’ Hustles the Bustle 


John Conte, host of NBC-TV’s ‘‘Matinee Theatre,” didn’t mince 
words at the tailend of last Thursday’s (28) stanza when he 
asked viewers to help him build the audience during the current 


rating week. 


He plainly asked each hausfrau tuned in to tell 


three friends to watch the show this week, and that he'd gladly 


report to them the effect it had 


on rating results. 


It’s part of the on-the-air audience promotion exec producer 
Albert McCleery says he began in early 1956, when it was thought 
the low “Matinee” ratings would force the hour show off the air. 
McCleery said that when NBC discovered that women had a “guilty 


conscience” about spending 60 
when there was housework to do, 


minutes before the tv receiver 
he started his “candid” campaign. 


Results, he observed, are that the NBC strip is now only a point 
or two behind CBS’ lead at 3 p.m. ' 

To alleviate the conscience-stricken, he had Conte tell women 
to “organize your day so that you can spend an hour in recreation.” 
Another pitch has been: “You owe it to yourself to spend an hour 


a day in stimulating relaxation.” 


McCreery said that the Conte rating-week spiel is in direct line 


with a policy of “levelling with 


our audience” and “taking them 


into our confidence” re problems. 








‘Mickey's’ Rating-in-the-Rain 





Kids Confined in Bad Weather, Thus Beating ‘Joan,’ 
Sez ABC-TV 


It’s summer and the call of the 
outdoors that is hurting “Mickey 
Mouse Club” ratings, ABC-TV 
maintains, and not the lately come 
rivalry of the Joan Davis vidfilms 
at 5 p.m. on NBC-TV. ABC has 
collected ARB and Pulse data to 
contest NBC’s claim of victory per 
Trendex. 

Actually, the Trendex gave “I 
Married Joan,” exactly the same 
5.4 rating as ‘Mickey Mouse” in 
the five cities where the two shows 
are in direct competition. If all the 
Trendex cities are counted, ABC 
notes, “Club” edges out the new 
NBC stanza. Taking the June 
ARBs in the five cities and the 
June Pulse reports which were 
available in four of the five, 
“MMC” wins everywhere. The 
five cities are N. Y., Philadelphia, 
Baltimore, Washington and Cleve- 
land. 

The total set count in the after- 
noon was off on the rating tallies 
in June from May. ABC backs up 
its insistence that the weather 
change is responsible for the loss 
of kid viewers by showing that in 
Cleveland, the week of the ARB 
study, the ABC showcase fared 
best on rainy days when the kids 
had to stay ,in. Monday and Fri- 
day it rained, and on those days 
“Mickey” pulled 18 and 17.6 vs. 
“Joan’s 8.1 and 9.9. Tuesday was 
cloudy and ABC did 11.4 against 
10.5. The other two days were 
sunny and “Club” pulled a 9.9 
and a 9.7 against 9.9 and 8.1. 

mm 3. Ys 


8 were sunny or only 
cloudy and that’s when 
made her points, ABC opines. The 
Friday before, which began the 


partly 


regular Trendex week, was rainy | 


in N. Y. So on the regular Tren- 
(Continued on page 34) 


FCC Rules Anew 
On ‘Equal Time’ 


Washington, July 3. 
Radio and tv stations are not 
required to air views of opposing 
candidates for office if free time 
is offered to both and one rejects 
the offer, according to a declara- 

tory ruling issued by the FCC. 
In reply to a request by the 
Washington law firm of Cohn & 
Marks for an interpretation of the 
“equal time” rule, the Commission 
said there would be ‘‘no violation” 
if a station made sustaining time 
available to one of two candidates 





for a local office who accepted an | 


offer to use the time. 

The agency declared: “The re- 
fusal of one candidate to accept an 
offer of sustaining time should not 
foreclose an opposing candidate to 


whom equal time has been offered | 


from expressing his views. How- 
ever, whether the candidate who 
— refused to accept the time of- 


(Continued on page 40) 


+ 


all the NBC special | 
Trendex days from June 4 through | 


“joan” | 





_ London’s ‘TV Over AM’ 


London, July 3. 

There’s a greater number of 
tv licenses out in the London 
area than there are licenses 
for radio sets, according to a 
report published by the Gen- 
eral Post Office. 

At the end of May there 
were 1,315,921 licenses cur- 
rent for tv receivers and 1,- 
301,508 for radio, while 
throughout the British Isles 
there were 5,863,472 tv li- 
censes and 14,293,902 radio 
licenses. 


Biggest NY. Deal 
For Tex & Jinx; 
Global Vidpix 


Tex & Jinx McCrary this week 
signed a new five-year deal with 
|WRCA and WRCA-TV, the NBC 
|flagships in New York. It’s 
ltermed “the largest local contract 
/ever signed’ under which Mc- 
| Crary makes his return to WRCA- 











|tinues his radio dueting with 
Jinx. Terms were not disclosed, 
| but the new pact calls for appre- 
ciably greater compensation than 
the previous one, which ran in the 
neighborhood of $200,000 a year. 
Return of McCrary to television 
—Jinx has been soloing on video— 
was set with the condition that 
McCrary refrain from active parti- 


officially off the Eisenhower 
bandwagon this year. It was his 
| year’s leave of absence in 1952 to 
| hit the road for Ike that resulted 
|}in his dismissal from the WRCA- 
|TV. lineup on orders from then 
v.p.-general manager Ham Shea 
New pact was negotiated with re- 





| high as $5,000,000. 





FCG PROPOSA| F CC Staying Put on Deintermixture; 


POSE HOT QUIZ 


By BOB CHANDLER 


Rulemaking proposals for dein- 
termixture laid down by the FCC 
last week were nearly as significant 
in the unanswered questions it 
opened as in the specific proposals 
it laid down. Basically, the unan- 
swered questions lie in the domain 
of present ownership and affilia- 
tions in affected markets. Who 
keeps what? What rights do pres- 
ent station operators have? What’s 
to become of existing affiliations? 

At stake are millions already in- 
vested, not to say a lot of sweat 
and tears, and the intangible val- 
ues of network affiliations which 
are valued in larger markets as 
Getting down 


| to cases, the FCC did not pre- 
| scribe a method of applications for 





new grants in deintermixed mar- 
kets. In a proposed UHF market, 
for example, would the existing 
VHF operator get first crack at the 
UHF channel? In an all-VHF mar- 
ket, would the present UHF op- 
erator, who’s kept his outlet going 
under all kinds of difficulties, get 
first crack at the new V's? 
Situations in Norfolk and Miami 
bear watching on this point. In 
Norfolk, WVEC-TV, the UHF af- 
filiate of NBC, was regarded as a 
UHF symbol in that NBC put a 
major effort into getting conver- 
sions for the outlet. With Norfolk 
due to get three V’s, what happens 
to WVEC-TV, and equally import- 
ant, to its NBC tie? It’s doubtful 
whether NBC would consent to re- 
main tied with a UHF’er in a 


| three-V market, yet the FCC pro- 





| 
} 
| 
| 


posals offer no manner in which 
WVEC-TV could become a favored 
applicant for one of the V’s. Same 
situation holds in Miami, where 
George Storer has made his 
WGBS-TV a going concern with an 
NBC-TV tie. When Miami gets its 
four commercial V’s, what happens 
to Storer, and to his NBC affilia- 
tion? 

There’s a reverse situation in 
Madison, Wis., where a brand-new 
VHF’er, WISC-TV, has just affili- 
ated with CBS-TV. When Madi- 
son is made all-U, will the WISC- 
TV operators get a crack at one of 
the UHF outlets? Will CBS-TV, 
having disaffiliated from an exist- 


| ing U, WKOW-TV, be able to re- 
| affiliate in case the WISC-TV op- 


erators dont’ get a UHF grant? 
| TV after a three-year ban and con- | 


One factor favoring present 
ownership is the: licensing stand- 
ards of the FCC, in which the ap- 


| plicant who in the eyes of the Com- 


mission shows the most potential 
in a contribution to the public in- 
terest is given the nod. On the 
basis of past performance in their 
contributions to the public inter- 
est, the present operators stand a 


7, | good chance. But it’s a mighty ten- 
san politics, which means he'll be | 


| 


| 
| 
| 


céntly-installed v.p.-g.m. Tom Mc- | 


Fadden. 
Pair have ambitious plans for a 
U. S. and foreign syndication set- 


} 


up via the Screen Gems film op- | 


eration, under which they’d supply 
local programs all over the country 
—and foreign stations — with 
filmed interviews done via their 
(Continued on page 34) 


‘Star’s Chickenpox Halts 





Fury’ Shooting 1 Week 


Hollywood, July 3. 
If a child star had come down 


| with chickenpox, halting shooting | segment last season, but that’s defi- | 
on TPA’s ‘Fury’ series for NBC-| nitely out. 


TV, it wouldn’t particularly be| running through its ad lineup to | 


uous basis for the future when 
viewed in terms of the money and 
labor that’s at stake. 


GM's $3,500,000 
WWW" Reprise 


NBC-TV last week sewed -up 
General Motors once again to full 
sponsorship of next season’s 20 
“Wide Wide World” Sunday after- 
noon outings, with board chairman 
Pat Weaver himself making the 
trek to Detroit to wrap up the 
$3,500,000-plus deal. First hour of 





the 90-minute series will be spon- | 
sored by the United Motors and | 
AC Sparkplug divisions, but a de- | 


cision is still to be made concern- 
ing the final half-hour. 
Pontiac division had the third 


| news. But adult star Peter Graves | gecide which division will get the 


causing a week’s filming hiatus. 


contracted the disease last week, | sponsorship nod on the show. Also 


being ironed out is the possibility 


New batch of 26 telepix started | that GM will stick with the show 
,to roll here June 17 at KTTV)}through next summer, with three 


: ‘ ; | studios, but with Graves in every | such hot-spell programs. 
ered him would later be entitled | scene to be lensed, production had | commitment for the 20 shows runs | and began Monday (2). Lipton was | 
i handled by Young & Rubicam, | 


to be suspended. 


| 


Current 


through next June. 


GM brass is currently | 





Platterthon 


Milwaukee, July 3. 

Gene Edwards, WRIT pro- 
gram director, cracked the 
consecutive broadcasting rec- 
ord by doing a 115-hour, five- 
minute and 26-second disk 
jockey stint outside the War- 
ner Theatre, wrapping the ef- 
fort up last week. 

Edwards, in a pitch for the 
Easter Seal campaign, spun 
40 albums, 150 single disks 
and managed interviews with 
localities and any available re- 
cording people and perform- 
ers. Previous record was 
racked up in May by a Mos- 
cow, Ida., disk jock, with 113 
hours of steady go. 











Philly B’casters 


To Fight Antitrust 
Rap by U.S. Court 


Philadelphia, July 3. 

Ten member stations of the Phil- 
adelphia Radio & TV Broadcasters 
|Assn. and nine of their officers 
were indicted last week by a Fed- 
leral grand jury in an antitrust 
action. Tne indictment charges 
ithem with “agreeing to maintain 
jrates for sale of radio broadcasting 
| time in Philadelphia in violation of 
|the Sherman Act.” Indictment was 





| handed up to U. S. District Judge | 
| Francis L. Van Dusen by William | 


|. Maher, trial attorney for- the 
| Department of Justice. 

In addition to the association, 
'also named as defendants were: 
|Independence’' Broadcasting Co. 
(WHAT) and William A. Banks, 
president; William Penn Broadcast- 
ling Co. (WPEN) and William B. 
|Caskey, vice-president; Pennsyl- 


|vania Broadcasting Co. (WIP) and | 
| Benedict Gimbel Jr., president; L. | 


'M. C. Smith, trading as Franklin 
| Broadcasting Co. (WFLN) and Ray- 
mand S. Green, gener.l manager; 


Max M. Leon Ine. (WDAS) and 
Robert A. Klein, secretary; Sea- 
board Radio Broadcasting Corp. | 


(WIBG) and John Mahoney, gen- 
eral manager; WJMJ Broadcasting 
Corp. and Patrick J. Stanton, pres- 
ident; WCAU Inc. and Donald W. 
Thornburgh, president; Westing- 
house Broadcasting Co Inc. of New 
York City, and Robert Teter, for- 
mer general manager for KYW, in 
Philadelphia, sold last December to 
NBC and now operating as WRCV; 
Triangle Publications Inc. (WFIL). 

“The radio stations of Philadel 
phia are shocked that the Govern- 
ment has decided to _ proceed 
against 
laws,” a spokesman for the asso- 
iciation declared. “Everyone is 
|aware of ‘the keen competition 
that exists among these s‘ations. 

“The stations do not believe that 
their effort to keep this competi- 
tion on a dignified basis by en 
couraging the fair treatment of 
their clients violates any law. The 
Government’s action will be con 
tested vigorously and we _ have 
every confidence that the stations 
will be vindicated.” 


Exquisite, Norwich Buy 
Into ABC-TV ‘Film Fete’ 


Exquisite Form Bras and Nor- 
wich Pharmacal have inked for 
participations in ABC-TV’s “After- 
noon Film Festival.” Thomas J. 
Lipton, which has been on the 
stanza before, is buying another 
three-a-week for five weeks start- 
ing Oct. 3. 

The bra firm, handled by Grey, 
is in for 13 weeks with three spots 
weekly, as of Sept. 10. Norwich, 
via Benton & Bowles, has bought 
31 spots in an irregular schedule 


came in late last week on Norwich | 


them under the antitrust | 


of from two to four a week. Deal | 


To Woo Congress to Ban V-Only Sets 


Washington, July 3. 

Although strong opposition will 
undoubtedly be registered by af- 
fected VHF stations to the FCC 
allocation plan for immediate de- 
intermixture plus- additional V’s 
pending an eventual shift of all or 
a substantial part of tv to UHF, 
the agency gives indication it 
means business. 


Commission Chairman George 
C. McConnaughey was very em- 
phatic as to the agency’s course 
during testimony last week before 
the House Judiciary Committee. 
“The action we took,” he said, ‘‘is 
the answer to the problem (of get- 
ting more networks). Eventually, 
we will have to go to UHF ina 
substantial part of the country to 
get a nationwide competitive tv 
|system. I think it was a salutary 
| action.” 

To back up the Commission’s 
intentions, McConnaughey | testi- 
fied that “very likely come Janu- 
ary” the agency will ask Congress 
to help “implement the program,” 
perhaps through legislation to ban 
| interstate shipments of receivers 
| without UHF: facilities. 
| McConnaughey conceded that 
this would be “pretty drastic” leg- 
| islation. 

Another indication of the Com- 
mission’s apparent confidence that 
the plan will be carried out was 
contained in the testimony of 
Comr. Rosel Hyde. Asked by Com- 
mittee Chairman Emanuel Celler 
(D-N. Y.) how a fourth network 
can be established unless addi- 
|tional stations are licensed, Hyde 
|said the “interim relief” provided 
|under the allocation action will 
|have an “almost immediate” effect 
lon station construction. 

He explained that the Commis- 
|sion’s proposal to remove VHF as- 
|signments in certain cities and add 
V's in others would stimulate sta- 
| tion construction in these markets 
| and also benefit the existing U’s in 
| advertising and network affilia- 
| tions, 

| Still further indications that the 
deintermixture proposals will be 
finalized were seen in Commission 
policy to make “conditional” fur- 
ither VHF grants in cities affected 
by the allocation plan. This will 
permit the agency to require win- 
ners of VHF contests in such mar- 
kets to take U’s instead of V’s. 

Meanwhile, it is expected that 
the Commission will be pinned 
down as to its intentions when the 
Senate Interstate Commerce Com- 
mittee resumes hearings in about 
two weeks to conclude the alloca- 
tion phase of its tv inquiry. The 
committee plans to issue an in- 
| terim staff report on allocations at 
the same time. The Senators are 
scheduled to pass*on such a report 
at an executive meeting next Wed- 
nesday (11). 

The final report on the commit- 
tee’s inquiry will probably be is- 
sued before the next Congress 
convenes. 








? 


Atlanta Rebels 
Vs. All-UHF U.S. 


Atlanta, July 3 





Atlanta broadcasting executives 
cast a jaundiced eye at the long- 
range proposal of Federal Commu- 
nications Commission in Washing- 


ton to shift all tv 

UHF channels. 
John M. Outler, general mana- 

ger of WSB-TV, owned and operat- 


operations to 


ed by Atlanta Newspapers Inc., 
who publish Journal (p.m.) and 
|Constitution (a.m.), said: “The 


problem of equitable and suitable 
allocation of tv channels for all 
sections of the country is a tough 
one. The FCC has been wrestling 


| with it for many years and has 
;come up with no satisfactory solu- 


tion. 

“This proposal can be as unwel- 
come as others which have been 
suggested. We read it as specu- 
lative. The tv set is, in many re 


spects, a home appliance and the 


(Continued on page 40) 
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TV. MOVES IN ON DETROIT'S BIG WHEELS 
IN PUSH TO RECOUP SPONSOR DROPOUTS 


he 





Plagued by the fear that auto 


manufacturers won’t reinvest some 
of the heavy coin they pulled out 
of video this year, television has 





trained its big promotional guns | 


on Detroit. Major pitches in the 
last week stressed two key points: 
that despite video retrenchment by 
manufacturers, their own dealers 
believe tv is the best buy in ad- 
vertising; and that more and more 
national advertisers are investing 
in tv, boosting it to No. 1 medium 
over newspapers. 


The two Detroit pitches made | Tuesdays to replace “Suspense.” 
ast few days clearly| It all takes place next week, and 


during the 1 
convey tv’s concern over the fact 
that newspapers remain Detroit's 
favorite medium, despite the trend 
toward tv. Last week Television 
Advertising Bureau aimed at the 
manufacturers with an extensive 
spot and/or network delivery. And 
ABC-TV, still with many holes in 
its fall commercial lineup, offered 
its own version of “you gotta buy 
now, before it’s too late.” 


ABC told reporters in N. Y. last 
week that its aim in Detroit was to 
smash home the results of the spe- 
cial Trendex “census” it spon- 
sored in 16 major cities ‘where 


newspapers traditionally do their) 


best.” TvB cited a 60-city survey 
of car showroom customers by the 
Institute for Motivational Re- 
search. 

ABC had Trendex ask three 
questions of the dealers via phone 
interviews: (1) Which form of na- 
tional advertising do you feel does 
the best ‘job in bringing customers 
to the showroom? (2) If the fac- 
tory and dealers had only one type 
national advertising to use, which 
would you recommend? (3) What 
would your order of preference be 
if you were making up the na- 


| move. 





| hy’s 


tional ad budget for your factory | 


—radio, newspapers, mags, out- 
door, direct mail or television? 
Dealers Plug Video 
The 16 cities have 857 fran- 
chised ear dealers, and ABC re- 


ports that 627 of the calls were| 


completed—cooperation rate being 
71370. 
planned to tell the manufacturers, 
say that video is the most effec- 
tive medium for increasing store 
traffic. Same 50° backed sound- 
and-sight as the medium of first 
preference in factory 
If only one medium is to be used, 
Trendex said 46% of the dealers 
gave the nod to newspapers, and 
only 43° to tv. 

Of the Big Three, Chrysler deal- 


Half the respondents, ABC | 


CBS’ ‘FBI’ Vice Autry 


“FBI in Peace and War” has 
been tapped by CBS Radio to fill 
the niche created on Sunday nights 
by the cancellation of Gene Autry 
by Wrigley, with the Jerry Devine 
package moving into the 6:05-6:30 
Sabbath spot this weekend. 

“Suspense,” currently on Tues- 
days at 8:30, moves to Wednesdays 
at the same time to replace “FBI,” 
while the Saturday night Camel’s 
“Rock ’n’ Roll Party” moves to 


is permanent, not just a summer 





BBD&O Carries Torch 
For ‘Total Exploitation’ 
In Handbook for Clients 


Deploring the absence of exploi- 
tation of tv stanzas and person- 
alities that exists among many of 
the agencies, BBD&O has issued a 
handbook explaining to the trade 
“total exploitation.” It was cre- 
ated for BBD&O clients’ tele- 
stanzas, 

Booklet explains that network 
and station activity in promotion, 
publicity and merchandising work 
in highly specialized areas and 
therefore only “scratch the poten- 
tial.” Furthermore, since there is 
no effort to coordinate these two 
with client interests, ‘‘total ex- 
ploitation” is absent. 


BBDO has recently done exploi- 





tation for Campbell’s “Lassie,” the 
U. S. Steel dramatic offering, for | 
DuPont antifreezes via Frank Lea- | 
football roundup and _ for | 
Wildroot on “Robin Hood.” Agency 
ties up publicity, promotion and | 
station merchandising in the three- 


|fold attack to get the product 
across. 
BBDO’'s merchandising angles 





advertising. | 


| 


| 


ers are most enthusiastic about tv, | 


ABC found, General Motors the 


least enthusiastic and Ford in the | 


middle. 
Taking only expenditures in tv 
(Continued on page 34) 


Segal s $500,000 
KEAR Acquisition 


San 





Francisco, July 3. 


} 
| 
| 
| 


| 


Tax liens on longhair radio sta- | 


tion KEAR were scheduled for set- 
tlement momentarily and thus the 
padlocked 10,000-watt indie was ex- 
pected to return to the air—under 
its new ownership. 


New owner is David M. Segal, 


| has to do 


|its and be for an “easily definable 


| handle its 


are built through the stations, via 
activities ‘‘designed to identify the 
program, the local station and the | 
sponsors’ products with each other | 
—by linking all together at the| 
local dealer level.” According to | 
BBDO, when the agency 
maintain its own publicity (and | 
exploitation) operation ‘it must re- 
sign itself to no publicity at all.” | 

In order to facilitate local mer- | 
chandising, BBDO says the agency | 
three things: (1) 
vince stations that merchandising | 
campaign will add to its stature; | 
(2) campaign must have time lim-| 
event, such as a new product in-| 
troduction, and (3) outlets must | 
be supplied 


BBDO has a large staff to 
merchandising, promo- 
tion, etc., activities, it points out, | 
thus helping short-handed stations 
and overworked networks make 
sponsor points 


ideas. 


ES ee | 
Disney Hires Stevenson | 
Hollywood, July 3. | 

Walt Disney has pacted Robert 
Stevenson to direct the new ‘“John- | 
ny Tremain” series for Frontier- | 


| land stanzas of next season’s ABC- 


32-year-old president of Mid-Amer- | 


ica Broadcasters Inc., the company 


that operates KOSI, Denver; 
KLEE, Ottumwa, Ia., and WGVM, 
Greenville, Miss. 

Segal took over the erstwhile 
“Good Music Station” late last 
week from Stephen A. Cisler in a] 
$500,000 deal. Terms were an| 


eight-year lease at $42,500 a year, | 


with Segal 
buying the 


eight years for 


getting the option of 
Station at the end of 
$102,000. 


ter land in suburban Belmont for 
$25,000. 

Deal was finalized just before 
Milton Stern Jr., lawyer for a 
group of dissident stockholders, got 
a temporary restraining order from 
superior court to stop the sale. 

Segal’s formal takeover is not 
planned until some time in July, 
at which time he said he would 
change the station’s call letters to 
KOKY. Outlet’s music policy will 
probably be mestly pops, with the 
possibility of a longhair “concert” 
Sunday evenings. 


Segal | 
also bought the station’s transmit- 





TV “Disneyland.” 

“Tremain” starts rolling Aug. 6, 
with Tom Blackburn adapting the 
Esther Forbes novel. 











SAMMY KAYE 
Columbia Records-current release, 
“EVERY SUNDAY MORNING” 
b/w “ONCE AGAIN.” 

New album release, “Sammy Kaye 
Plays MY FAIR LADY (For Danc- 
ing).” 

On ABC Radio, 
nade.” 

On ABC Radio—‘Sunday Serenade” 
COLUMBIA RECORDS 


“Sunday Sere- 








‘Climax’ Lays Down 
Policy: ‘No Message, 
Just Entertainment’ 


Hollywood, July 3. 
Alice Young, story editor of 
CBS-TV’s “Climax” series, dis- 
closed here the network seeks to 
avoid all controversial subjects in 
its teledramas, averring CBS has 
no ‘‘message.” Web does not want 


| any stories which deal with racial 


tensions or any other such con- 
flicts, she emphasized. 

“The audience may misunder- 
stand it as the sponsor’s viewpoint, 
and the sponsor shouldn’t present 
a viewpoint—just entertainment,” 
she asserted. 

Story ed said “Climax” dramas 
follow network tabus, which means 


doesn’t | there can be no suicides in dramas; | 
no profanity; drunkenness is avoid- | 


ed if possible, and if not, is han- 
dled very delicately; children are 
never shown in jeopardy or men- 
aced in any way; morality is 


Con-} watched closely, i.e., if infidelity is 


part of a story it is never uppoint- 
ed, instead is hinted at indirectly. 
Suggestiveness is also on the tabu 
list, she stated. 


The Chrysler-sponsored series 
has reverted back to its original 


only, occasional departure from 
that pattern, she said. “We don’t 
care about gimmicky things in our 
stories. We want dramatic stories 
arising out of a character,” Miss 
Young added. 





Barris’ Canadian ‘Beat’ 
Ottawa, July 3. 
N. Y.-born Alex Barris, Toronto 
Globe & Mail entertainment col- 
umnist, starts a “column 
summer tv show tomorrow (Wed.) 
night on CBC network. Len Casey 
produces. Frigidaire and Standard 
Brands are alternate sponsors. 
Fixtures on “The Barris Beat” 
are chirp Betty Jean Ferguson, 
baritone Roy Roberts and Bill Is- 
bister’s orch. 











~ Mex Puts Hex on TV Originals 


Mexico City, July 3. 


In a surprise move here the local Authors Guild announced that 


it was forcing withdrawal 


Dangerous,” 


of the television drama, “You Aren’t 
because “this work has not been shown in any Mexi- 


can theatre previous to its tv production.” 

In a later statement, the Guild announced, “No theatrical work 
will be allowed in the future to appear before the tv cameras un- 
less it has been performed in a theatre previously. This decision 
has been reached in order to protect all writers, both Mexican 


and foreign.” 
As the real reason behind the 


decree, no official answers were 


forthcoming even though numerous video producers attempted to 


explain to scribes’ group leaders 


the tremendous assistance given 


by tv showcasing to other theatrical forms and citing the cases 


of “Marty” and locally “She Is the Other One.” 


Latter is a video 


playlet which in its debut later, became a local legit success. Union 
authorities remained adamant, however, and the producers have 
gone back to their files with no hopes, at the moment, for any 
sort of leniency (or novel ideas) on the part of the scripters, 





type” 


psychology course. 


Exams were the same. 


group. 


could ask questions. 


TV's Cum Laude Campus 


Cincinnati, July 3. 


Television students made higher grades than their fellows in a 
U. of Cincinnati classrooms in the same eight-month elementary 


With 50 students in each group, those who studied via WKRC- 
TV received “consistently higher grades,” according to Dr. George 
W. Kisker, associate professor of psychology at the university. 


An intelligence test of all students, he said, showed the tv 
scholars to have actually less brain power than those in the campus 


Video students, who saw the professor only when taking exams 
at UC at the close of each semester, registered, paid fees and re- 
ceived lecture outlines all by mail. , 

Campus scholars were with Dr. Kisker once a week, when they 











Potter Goes Weekend 


Hollywood, July 3. 

Peter Potter, one of KLAC’s 
original “Big Five” d.j.’s since the 
station marketing gimmick was 
formed four years ago, is relin- 
quishing his daily stint for two 
weekend shows. 

Bill Silbert, ex Mutual, N. Y., 
deejay, dons both Potter’s week- 
day duties and a new working 
name, Bill Bradley, with a five- 
year local radio contract. 

It’s understood that with Pot- 
ter’s: weekly commitments for 


KRCA and CBS Radio versions of 
“Juke Box Jury,” he’s been trying 
to get out from under his daily 
KLAC chores for some time. 





‘Mutua Tape-Gathers 
| Chiefs of State to Gab 
On ‘Freedom Ring’ Today 


| Eight presidents, 





one premier 


out today (Wed.) in Mutual’s 13- 
‘hour broadcast celebration of .In- 


| dependence Day. 





Their taped short messages will 
be interspersed 


land a score of ambassadors of for- | 
| 
| eign nations will be heard through- 


> 





throughout the} 


'day and climaxed by the net’s one | 


|hour “Let Freedom Ring” show at 
19 p.m. 
Among the 


presidents repre- 


| pendence are: Sean T. O’Kelly of 
| Eire, Sukarno of Indonesia, Syng- 
;man Rhee of Korea, Carlos Ibanez 
|del Campo of Chile, Lt. Gen. Gus- 
itavo Rojas Pinilla of Colombia, 


| Jose Figueres Ferrer of Costa 


pp “down-to-earth” mer-/ format of suspense meller, with|Rica, Paul E. Magloire of Haiti 
| chandising kits for ideas, plus nec- | | 
| essary other material, to carry out 


land Celal Bayar of Turkey. Jap- 
anese Premier Ichiro Hatoyama 


} will be heard speaking from Tokyo. 





| Hy Gardner’s New Time 
In Renewal on WRCA-TV 
| For the second WRCA-TV, New 
| York, 13-week renewal of his “Hy 
|Gardner Calling” show, starting 
with July 29, the N, Y. Herald 
| Tribune columnist is being shifted 
to the 11:15 Sunday night spot, fol- 
lowing the news. Heretofore, “The 
| Continental” 
jnewscast 
11:30 p.m. 
Same three sponsors continue: 
Lou Walters’ Latin Quarter, 
| American Airlines, and the Dom- 
inican Republic’s El Embajador 
Hotel. 


CBS’ Hot Weather Biz - 


CBS Radio pulled in some more 
summer business this week, sign- 
ing the Slenderella reducing chain 
to a 13-week deal calling for spon- 
sorship of three seven and -one- 
half minute segments’ weekly, 
Bronze-Tan division of Shulton to 
one segment weekly of Arthur 
Godfrey and renewing Chevrolet 
for a solid 52: weeks on its even 
dozen five-minute newscasts. a 
week. - 


Slenderella deal ¢alls for spon- 
sorship of segments in Bing Cros- 
by, Mitch Miller and Galen Drake 
shows. The Bronze-Tan deal is 
only for the month of July on 
Godfrey’s morning stanza, 





and 








came _ between the | 
Gardner at 


isented in their definition of inde- | 


Lie Detector as New TV Star 


It'll Be a Cold, Cold Day for Commercials in 
Dallas Test 





Dallas, July 3. 
The eternal tv skeptic—the guy 
who watches commercials § and 


doubts even the mildest claim of 
the sponsor—would vanish if a 
Sunday night experiment here ever 
became standard procedure for ty 
commercials. 


To dispel any doubts about the 
truthfulness of claims about its 
products, the Frigikar Corp. will 
present a live telecast that will 
have as one of its stars a lie de- 
tector. The test will come during 
a WFAA-TV news program. 


George Milner, WFAA-TV an- 
nouncer, will be seated in front of 
the camera as he delivers his sales 
pitch on an automobile aircondi- 
tioner. But checking on his com- 
ments will be a blood pressure 
band strapped to his arm and an- 
other band across his chest, both 
bands leading to the lie detector. 

After Milner’s pitch, tue lie de- 
tector will be checked to see 
whether or not the statements 
were true about the airconditioner. 


NBC-TV's 5506 
Swag on Today 


B. T. Babbitt (Babo) and E. L. 
Bruce Co. (floor care products) 
have moved into the “Today” spon- 
sorship lineup on NBC-TV with a 
contribution-in the neighborhood 
of $550,000. 

Babbitt has bought 109 participa- 
tions which will run from Septem- 





| ber through June, while the Bruce 


| Challenge,” has 


| 
| 





Co. has purchased two a week for 
17 weeks starting Sept. 11. 

Bruce buy, incidentally, is only 
for the eastern and central regions. 


Sonny Fox ‘On Notice’ 
On ‘$64,000 Challenge’ 


Sonny Fox, “$64,000 
been put on no- 
tice by Louis G. Cowan, packagers 
of the Revlon-sponsored show, that 
a “repeated pattern of fluffs” can’t 
continue. Cowan office has in- 
formed Fox that it is auditioning 
other personalities for the emcee 
slot, but that there’s “no ultimatum 
or pressures” involved, simply that 
Fox will have to do something 
about the situation if he’s to re- 
main with the show. 

Steve Carlin, exec producer at 
the Cowan office, said that “we 
haven’t found anybody” among 
those auditioned, and that the sit- 
uation vis-a-vis Fox is an amicable 
one. ‘We’ve explained to him that 
a pattern of fluffs is dangerous,” 
Carlin said “though we’ve served 
no ultimatum, he understands that 
it can’t continue, Sometimes a 
particular performer just isn’t 
right for a particular show. We’re 
just going to wait and see how he 
turns out. After all, the show is 
third or fourth in the top 10.” 

Meanwhile, however, Cowan of- 
fice renewed Fox’s contract two 
weeks ago for 13 weeks, with pact 
taking effect Sunday (8). 





emcee of 





Anderson Shifts to N.C. 
Atlanta, July 3. 

Wayne Anderson, publicity di- 
rector of WSB-TV, AM & FM, has 
resigned effective July 6 and will 
take -a job as promotion manager 
with WFMY-TV, Greensboro, N. C., 
starting July 23. 
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VIDEO NOT VERY GIRL CRAZY — 





On Networks 


and Bigness 


Washington, July 3. 


FCC Comr. John C. Doerfer isn’t worried about networks getting 


too big. 


Asked by House Judiciary Committee Counsel Samuel 


Pierce last week what would prevent other deals like the NBC- 
Westinghouse swap “if a strong corporation like Westinghouse 


had to give in,” Doerfer replied 


“The networks have terrific broadcasting power but this is a 


case of the ebb and flow of business. 


tiser on CBS .. . It could apply 


Westinghouse is a big adver- 
pressure on CBS... With seven 


stations in New York and four in the Philadelphia area (counting 


Wilmington, Del.) there’s plenty 


of competition . . . Many large 


cities have only two or three newspapers, yet there is no Govern- 


ment regulation.” 

The FCC was concerned about 
Doerfer was reminded. 
mittee counsel Herbert Maletz. 

“Not at all,” Doerfer replied. 


network domination back in 1941, 


“Doesn’t that distrib you?” asked Com- 


“Somebody has to be big. Some- 


body has to be dominant. You can be dominant today and second- 


ary tomorrow, 
disturb me.” 


Network domination standing alone would not 


Committee Chairman Emanuel Cellar (D-N.Y.) disagreed. “I 


must pay tribute to the networks 


when others were afraid,” he said. 


should get so large as to muscle 


for going forward with television 
“But that doesn’t mean they 
in.” 








‘Home’ on the Cape 





NBC-TV Show Skeds 3-Day Coverage of Mass. 
Resort in August 


+ 
“Home” will leave its New York | KMTV’s ‘Ballgame Boost’ 


studios for three days at the be- 


‘ ginning of August to “do” Cape 


Cod in a series of live hour tele- 
casts that will constitute the first 
live video coverage of the Cape in 
tele experience, The three-day 
stint, Aug, 1 through 3, will start 
at Provincetown for the first show, 
shift to Cotuit on the second day 
and wind at Coonamessett on the 
third. 


At Provincetown, NBC-TV and 


technicians from WBZ-TV, Boston, | 


have secured an oKay to set up a 
camera and microwave installation 
atop the famed 250-foot Pilgrim’s 
Monument. At the lower level, 
cameras will follow Arlene Fran- 
cis & Co. through the town itself, 
showing off the sights, the artists’ 
colony, shopping, etc. The Cotuit 
outing will be just that—a real 
oldfashioned clambake, with the 
Boston press flown in for the 
event. Coverage will deal with the 
activities of a salt-water harbor. 

Final day, from Coonamessett, 
will deal with a fresh-water resort, 
and much of it will be centered at 
the Treadway Inn there. Slated to 
guest on the show are Billie Burke 
and Celeste Holm, who'll be in 
Summer stock at the time at near- 
by Falmouth Playhouse, 


Clock’ May Win 





‘06-97 Reprieve 


“Beat the Clock,” the longrun- 
ning Bud Colyer audience-partici- 
pationer which had been slated for 
retirement at the end of the sum- 
mer, may get a new lease on life. 
Pharma-Craft, which has_ taken 
over the show in the Sylvania time 


slot, now is searching for a regular | 


fall period for the program on 
CBS-TV with the intention of stay- 
ing with it on a year-round basis. 

Sylvania, which had sponsored 
the Goodson-Todman package for 


Several seasons in its CBS-TV Sat- | 


urday 7:30 slot, 
drop the show next fall in favor 
of the filmed ‘“‘Buccaneer” series. 
Setmaker, which is handled by J. 
Walter Thompson, got the agency 
to find another client to take over 
“Clock” for the summer, to protect 
its time period for the fall, Client 
was Pharma-Craft, which liked its 
first experience at nighttime net- 
work tv enough to want to keep it 
going through the season. 

The current Saturday 7:30 slot 
is out, of course, due to Sylvania’s 
hold on the time. Strongest pos- 
Sibility is the preceding half-hour, 
Saturday at 7, the spot being va- 
cated by Wrigley in its cancella- 
tion of Gene Autry. Last week, 
this would have been complicated 
by the imminence of a deal by 
Sealtest to buy in with the UPA 


(Continued on page 40) 


had decided to} 





Omaha, July 3. 


KMTV, the CBS-TV affiliate 
|here, braintrusted annual Booster 
Night for the local American Assn, 
ballteam, the Cardinals. Over 
| 7,500 attendees were at the Omaha 
| Municipal Stadium to follow the 
| pre-game program with Leo Du- 
|'rocher and Peggy King. 
| Affair was produced by KMTV, 
|'which supplied the talent and 
handled the promotion. 
was to plug the KMTV’s Cardinal 
| tv coverage. 


Allen Gives No. 2 
Spot to Sullivan 
Via ‘New Presley 


Steve Allen and NBC-TV jolted 
| Ed Sullivan and CBS-TV out of 
their Sunday 8-9 dominancy on the 
overnight Trendex this week with 
a resounding 20.2 to 14.8 rating 
victory. Coming on Allen’s second 
8 to 9 outing, the NBC-TV tri- 
umph augurs a red-hot rating bat- 
tle in a period which NBC-TV had 
all but given up as lost. Allen fea- 
tured as guestars a non-gyrating 
Elvis Presley and “No Time for 
Sergeants” star Andy Griffith; Sul- 








ivan departed from the variety 
format with “The John Huston 
Story.” 

NBC had some interesting ad- 


denda to the fact that Allen, with 
his 20.2 average, racked up a 
55.3% share of audience, compared 
with Sullivan’s 39.7%. For one 
thing, it’s the highest share of 
audience registered by NBC in the 
Sunday-8 to 9 slot in more than 
two years—since Martin & Lewis 
came up with a 62.3% 
| May 30, 1954. 





has beaten Sullivan in the cur- 
rent ’55-’56 season, two of the oc- 
|casions being the Martin & Lewis 
outings and the third the “Inside 
Beverly Hills’ spec. But none 
were of the magnitude of the Allen 
victory. As to comparison with the 
“NBC Comedy Hour,” which Allen 
replaced two weeks ago, Sunday’s 
(1) Allen share was three and a 
half times higher than the last 
“Comedy Hour.” 


Hotpoint’s 105G ‘Monitor’ 


Hotpoint has signed for some 
$105,000 net business on NBC's 
weekend “Monitor,” with the ap- 
pliance subsid of General Electric 
concentrating its efforts on five- 
minute news capsules. Hotpoint 
will sponsor 10 such capsules a 
weekend for 15 weeks starting 
Sept. 8. 











Brorby. 


Basic idea | 


FEMME FORMATS 
DECLINE LOCALLY 


The local “woman's show” com- 
prising cooking, homemaking, 
health & beauty tips, all lumped 
under the general title of “service 
programs,” seems to be in the 
process of disappearing from the 
homescreen. Some individual 
cases show a flourishing audience 
and an SRO sponsor list, but these 
are becoming fewer and far be- 
tween. If New York is any exam- 


a thing of the past on the local 
level, 


ple, the service show is becoming | 
|haven’t been set as yet. 





A quick look at the Gotham situ- | 


ation points up their decline and | 
fall—four years ago, when the| 
woman’s show was at its height, 
there were a total of 20 such pro- 
grams on six of the seven stations; 
today, there are only six such pro- 
grams on four stations. And at 
least two of the six take the form 
of interview programs rather than 
straight service. The surviving 
sextet are Claire Mann _ on 
WABC-TV, Richard Willis and 
“Jinx’s Diary” on WRCA-TV, 
Wendy Barrie and Virginia Graham 
on WABD and Dione Lucas on 
WPIX. Josephine McCarthy has a 
20-minute insert on the WRCA-TV 
Herb Sheldon hourlong kidshow, 
but this doesn’t have an identity 





| 
| 
| 
| 


| 


of its own as a separate show, 

In late spring of 1952, by way 
of contrast, WABC-TV had _ six 
such programs; WABD and WOR- 
TV four each; WATV three; 
WRCA-TV two and WCBS-TV one. 
Out of the picture completely are 
WCBS-TV, WOR-TV and WATYV. 
Not represented then but on the 
list now is WPIX with one. Such 
names as Susan Adams, Kathi 
Norris, Ethel Thorsen, Ruth Bean, 
Lee Graham, Barbara Welles, Sal- 





ly Smart, Nancy Craig, Margaret 
Arlen and even Gaylord Hauser | 
have disappeared from the local | 
television scene, 


One theory is that they just} 
don’t attract audience anymore— | 
that women prefer entertainment. | 
At any rate, the Nielsens would | 
justify the theory. April ratings | 
show the highest of the surviving 
shows to be “Jinx’s Diary” (which | 
is more on the interview style), | 
with a 1.5. Willis is next with a| 


a 1.0. Miss Barrie has an 0.9 and 
Miss Mann an 0.8 average. All are 
cross-the-board in time _ periods | 
ranging from 10:30 a.m. tow4 p.m, | 


For old-times sake, the rundown | 


'on the 20 programs circa 1952 | 


shows WABC-TV with ‘Kitchen | 
Kapers” (Tiny Ruffner), Miss} 
Mann at the same stand, Miss 


Lucas (prior to shifting to WPIX), 
Nancy Craig, Hauser and “Domes- | 
tically Yours.’”” WABD had Susan} 
Adams, Kathi Norris, ‘‘Women’s 
Club” and Miss Thorsen. WOR-TV 
spotlighted Lee Graham, Barbara 


Welles, SaHNy Smart and “The! 
Singing Kitchen.” WATV’s lineup 
comprised “Coffee Club,” Ruth 


| 





share on | 
| garet 


This is the third time that NBC | WCBS-TV. 


Ideal Toy’s 14-Week 


Bean and “Italian Cookery.” Willis 
held forth on WRCA-TV, along 
with Miss McCarthy, while’ ~Mar- 
Arlen did the solo on 





‘Capt. Kangaroo’ Ride 


Ideal Toy Co., which just a few 
weeks back signed for sponsorship , 
of the Thanksgiving Day Parade 
on NBC-TV, last week bought into 
CBS-TV’'s “Captain Kangaroo” for 
a 14-week ride starting Sept. 10. 
Toymaker will use spots on week- 
days but picks up a full quarter- 
hour segment on Saturdays. 


Firm now has network exposure 
on all three webs. On NBC, it has 
the Thanksgiving Day special plus 
frequent spo‘s in “Home” and 
“Howdy Doody.” On ABC-TV, it 
buys locally into the co-op “Kukla, 
Fran & Ollie” in several markets. 
On a spot basis, it sponsors the 





Agency is Needham, Louis & several markets plus a large mis- 
‘cellany of local live and film shows. 


live-syndicated “Romper Room” in 


1.2 and Miss Lucas’ WPIX’er with ; 


| bidders’ 


| ‘‘protect and guarantee” 








(BS-TV ‘Air Power’ to Fly Under 
‘You Are There’ for Prudential Coin 





COE’S ‘WHALE’ OF A SPEC 


Robertson Book to Be 3d Of 
Friday Series 








First Fred Coe effort for NBC- 
TV's Friday night spec series is 


|slated for Nov. 30 and will be a 


television adaptation of Dr. R. B. 
Robertson’s recent tome, “Of 
Whales and Men.” James P. Mil- 
ler is set to adapt the book, which 
was a recent Book-of-the-Month 
Club selection, but director or cast 
The spec 
will probably involve the extensive 
use of color film, since the story is 
set in the whale-hunting ocean 
areas of the South Atlantic and 
Antarctic Circle. 

“Whales” will be the third Fri- 
day spec. Others already set are 
“A Man’s Game,” with Nanette 
Fabray in the musicalized version 
of the Robert Alan Aurthur com- 
edy under Talent Associates pro- 
duction aegis, and the Gordon 
Jenkins production of ‘Manhat- 
tan Tower.” 


NBC's 5-Yr. Play 
On World Series 





For $16 Million 


Major leagues will get nearly 
three times the World Series-All 
Star Game coin out of radio-tv 
than in the past in a new five-year 
deal with NBC under which 
web will pay $3,250,000 a year to 
the Baseball Commissioner’s of- 
fice. yillette will continue to 
sponsor the games under the new 


pact, which takes effect with the | 
| 1957 All Star Game, 


Major change in the pact, which 
supplants a_ six-year, $1,150,000 
per-year deal put into effect in 


| 1951, is that Mutual will no longer 


carry the radio side of the series, 
with NBC taking that over as 
well as continuing the tv cover- 
age. Original deal was set with 
Gillette, which in turn farmed out 


radio coverage to Mutual and tv | 


to NBC. New pact, however, was 
made directly with NBC, which in 
turn sold the programs to Gillette. 

Though the rights total for the 
five years comes to $16,250,000, an 
NBC exec estimated Gillette would 
shell out a minimum of $21,000,- 
000 over the span. This would in- 
clude time and production costs, 
both varying each year according 
to the station lineup and location 
of games, the latter determining 
line costs. Series will in all like- 
lihood continue to be covered iin 
color, but it hasn’t been deter- 
mined how much of the additional 
costs would be assumed by Gillette. 

Baseball Commissioner 
Frick said there had been other 
offers since he opened bidding in 
January, but wouldn’t disclose the 
identities, claiming it 
might be embarrassing to them. 
He did state, however, that as- 
suming equal bids, he would have 
given the rights to NBC because 
of the “exemplary” manner in 
which telecasts have been han- 
dled Frick added the deal will 


ers’ pension fund for at least an- 


other five years and provide more | 


liberal benefits for the ballplayers. 


AFTRA’s Chi Powwow 


National convention of the 





American Federation of Television | 


& Radio Artists starts July 12,) 
running through July 19, at the 
Knickerbocker Hotel, Chicago. 
Union has authorized 280 delegates 


the | 


Ford | 


the play- | 


+ CBS-TV, which has been prim- 


ing its exhaustive history of avia- 
tion, “Air Power,” for the past two 
years, scored a double coup this 
week with a deal that will see the 
26-part series taking the air in No- 
vember under a _ fully-sponsored 
status. Series will constitute the 
| first 26 weeks of the Sunday eve- 
ning “You Are There” series start- 
ing Nov. 11, and Prudential Insur- 
ance, which up to now has been 
sponsoring “You Are There” on 
alternate weeks, ups its ante to 
every-week sponsorship which will 
continue even after “Air Power” is 
finished. 

The “Air Power” series, under- 
taken in association with the U. S., 
Air Force and dealing in the main 
with the Air Force’s wartime role, 
is in effect the CBS-Air Force 
counterpart to NBC and the Navy's 
“Victory at Sea,’ which was also 
launched as a 26-week, half-hour 
series. One difference, however, 
is that CBS will get off the hook on 
most of the costs the first time 
around, while it took syndicated 
reruns though the NBC Film Divi- 
sion to recoup much of the “Vic- 
tory” coin. “Air Power,” after 
its network run, is also expected 
to go the syndication route via CBS 
Television Film Sales. 


Project has been in the works 
for two years, with a special Public 
Affairs staff handling it under the 
production aegis of Perry (Skee) 
Wolff, who switched over from his 
“Adventure” post at that time to 
take over the project. Staff has 
been screening hundreds of thou- 
sands of feet of official and pri- 
vate film, and isn’t through yet, 
with at least taffer currently 
in Germen ng down some 
Luftwaffe ge to wrap the 
} series up, 











f0u 


| Showing of “Air Power” will be 
| made within the “You are There” 
| framework, with the latter show 
retaining its identity. After the 
| 26 weeks of “Air Power,” the “You 
| Are There” series reverts to its 
| regular premise with 13 new films 
| already in production. Those 13 
will be repeated during next sum- 
mer, with fresh films kicking off 
the '57-’58 season. 

Prudential had been going it 
alone on alternate-week sponsor- 
ship of “You Are There” since 
Electric Cos. bowed out. But ap- 
parently it’s so high on the “Air 
Power” project that it’s picked up 
every-week sponsorship for the en- 
tire season, which gets the net- 
work off a double hook—finding a 
sponsor for “Air Power” and get- 
ting a skip-week bankroller for 
“There.” 


AM Nets’ Hot Play 
For ‘Game of Day 





Baseball’s “Game of the Day” 
|format has become a major factor 
| in the radio network battle to hold 
onto dubious affiliates and to bring 

new ones into the fold through 
changing allegiances. The plans 
ABC radio had last year to dupli- 
cate the longtime Mutual “Game” 
sked in the afternoons is hotter 


|than ever, with the former re- 
portedly hoping to get the ball- 
games going for next summer. 


| And the sooner that network can 
make the announcement, according 
to some sources there, the better 
chance it will have to solidify its 
future. “Game” may turn into a 
three-way challenge, since NBC 
cannot be counted out. 

Paul Jonas, a radio sports figure 
instrumental in lining up “Game” 
for MBS and who recently joined 
the NBC staff, has been pushing 
the baseball concept, which the 
stations desire, with NBC brain- 





to attend the annual meeting. 

Delegates, carrying proxies from | 
other members, will vote in new | 
national officers. They will also, 
decide on various’ resolutions. 
N. Y. local elected 100 delegates | 
to the convention. 


trusters, it’s reported. It would 
not be difficult, an ABC report dis- 
closes, for any of the radio webs 
to duplicate the ball coverage now 
on MBS; there is no exclusivity of 
rights and all it requires is paying 


| the various clubs involved a fee. 





| 
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NBC Puts A.M. Radio House in Order 
With Live Bands But Aft. a Problem; 
~ Web May Front Dramatic Lineup 


NBC Radio, which got its morn- 
ing “Weekday” problems out of the 
wav last week with the decision to 
go to a live bands policy from 10 
to 12 noon starting July 30, has 


» 


still to make a decision on the 2) 


to 4 afternoon hours. However, 
it’s been learned that the network 
will propose a new dramatic lineup 
to its affiliates within a week. 

Band policy was okayed on Fri- 
day (29) in a closed meeting with 
the NBC Affiliates exec cominittee 
and closed-circuited to affiliates 
Monday (2) noon. But while the 
meeting decided to go ahead with 
“NBC Bandstand,” it held back on 
a decision for the afternoon period, 
which embraces an hour and three- 
quarters of “Weekday” plus a 
couple of soaps that are leaving 
the network, Meeting discussed 
the afternoon programming but 
left it to the network to announce 
the final decision. This will be a 
dramatic block, possibly including 
soapoperas but also extended - 
length dramatie shows, and will 
also take to the air July 30. 

Still up in the air is the status 
of Westinghouse Broadcasting Co. 
and its four NBC affiliates. W BC 
had planned to drop the network s 
daytime programming barring any 
drastic new innovation. Westing- 
house viewed the Monday closed- 
circuit, then issued a statement to 
the effect that since it had not par- 
ticipated in the Friday meeting. 
it “is not in a position to comment 
but would announce plans “short- 
lv.’ All of which means that as 
of the moment, the matter 1s sull 
up in the air while the Westing- 
house brass considered the efficacy 
of the band programming. 

Network is now in the process of 
lining up the morning show, with 
the first order of business that of 
finding a top name emcee, then 
going into the business of booking 
bands. Being “considered” for the 
morning show are such bands as 
the Dorsey Bros., Benny Goodman, 
Xavier Cugat, Guy Lombardo, 
Freddy Martin, Sammy Kaye. Les 
Brown, Harry James, Ray Anthony 
and Louis Armstrong. Show would 
also feature guest stars. from 
Broadway and Hollywood. Program 
would continue on a participating 
basis. 

‘Amazing.’ NBC 

Lester W. Lindow, of WFDF, 
Flint, Mich., chairman of the affili- 
ates executive committee, said the 
affils were “enthusiastic” about the 
new programming, and added ‘hat 
“it was amazing how NBC inde- 
pendently antcipated the thoughts 
of so many of our affiliates who had 
provided suggestions.” Lindow and 
other members of the exec com- 
mittee did tapes for use in the 
closed-circuit. 

In essence, the new band pro- 
gramming appears to refiect a de 
sire on the part of the web to gel 

(Continued on page 26) 


Hub’s Pix Spree 
Plus Live ‘Hop’ 


Boston, July 3 

Shakeup in Hub tv continues 
with both stations backing up film 
kick with stockpiling. WBZ-TV is 
expanding its program department 
to “gain greater depth of service 
to viewers.” WNAC-TV has bought 
four vidpix series and four pack- 
ages of feature films and a number 
et cartoons and reruns all in past 
week, none of whieh have been 
skedded. 

WBZ-TV preems its new-type 
show, “Saturday Hop,” Saturday 





night (7) with Pat Boone, Johnnie | 


Ray, Teddi King and Steve Law- 
rence fivying to Hub for appear- 
ances. Two disk jocks, Norm 
Prescott and Alan Dary, will co- 
host the show, marking the trans- 
formance of disk spinners from 
radio to tv. 
were brought in by WBZ to begin 
their disk jock around the clock 
recently. A songwriter, publisher 
and chirper will be flown to Hub 
each week and film clips of un- 


(Continued on page 34) 


Prescott and Dary | 





"SEE AFTRA PROBING 
~~" “AJNRESPONSIVE?. 15 


Intra-union hearings will be held 
into the matter of the 15 members 
of the American Federation of TV 
& Radio Artists who remained “un- 
responsive” before a Congressional 
subcommittee inquiring into Com- 
munist infiltration in show biz last 
summer, a highly union source be- 
lieves. The N. Y. local board is 
expected to hold the hearings after 


the national body of the AFTRA | 


finishes its meetings in Chicago 
later this month. 

The AFTRA source said that a 
decision on the 15 rests with the 
local board, and that three courses 
of action may be taken if they are 


found guilty of “conduct preju-| 


dicial to the welfare” of the union. 
The 15 can be fined, censured or 
expelled from the union, he said. 
Rule for “prejudicial conduct” is 
based on a referendum ruling that 
failure to answe* on Communist 
affiliatiens is a sign of guilt. 





Baton Rouge’s ‘Friendly’ 
WAFB Departs Mutual 
To Hook Up With ABC 


ankiing as a Mutual affiliate to 
move over to ABC on Aug. 1. Ina 
time of frequent audio affiliate 
switching, the move only bears 
special significance in that its two 
principle officers have been on the 
‘closest terms with the Thomas 
O'Neil network for years. 

Chairman of the WAFB board, 
Dwight Martin, only left his post 
as an O'Neil veep (in General Tele- 
radio) two months ago. And Tom 
Gibbons, prexy of the station, has 
long been an active member of the 
Mutual Affiliates Advisory Com- 
miitee, which is considered the 
web's closest ally among its affil 
stations. 

WLCS, the ABC affil in Baton 
Rouge until now, is going indie, 
it’s reported. MBS has made no an- 
nouncement of a new affiliate 
there. 


WABD Swaps Pay Hikes 
For Layoffs in IA Pact 


In exchange for substantial pay 
hikes, the International Alliance 
of Theatrical Stage 
save WABD, N. Y., the right to 
lay off an undisclosed number of 
technicians. Contract for WABD 
and another DuMont-owned outlet, 
WTTG, Washington, were com- 
pleted this week after several days 
of negotiation. 

Basis for a series of struggles 
with IATSE has been WABD's con- 
tention that crews of 10 and 12 
men on a video program ceased 
being necessary when the DuMont 
network expired over a year ago. 
WABD fed the web most of its pro- 
ductions, 

Union members ratified the pact 





Sunday (1) night. It gives them | 


weekly hikes at the top from $175 
to $189, and in a second category 
from $162 to $180. 


from $106 to $152 weekly, the new 
top is $168. Deal is retroactive 
for both WTTG and WABD to 
May 12. 


Sell Old Santa Barbara 
Radio Station for 125G 


Santa Barbara, July 3. 

KDB, 48th radio station to be 
licensed by the FCC and on the 
air since 1921, has been sold for 
$125,000 to a group headed by 
James Harford. Seller was F. 
Robert Bauer. Harford also owns 
radio stations in Reno and Las 
Vegas. 

Deal was brokered by Arthur 
Hogan, prexy of the Albert Zug- 
smith organization. Station’s per- 
sonnel will be retained. 





‘Home’ to Break Down Into 
Rigid Departments Daily 


NBC-TV’s “Home” show will un- 





WAFB, Baton Rouge, La., is} 


Employees | 


In the lowest | 
of the three categories, which paid | 


dergo a “formalization” of its for- 
| mat during the next couple of 
months which will see it take on a 
|departmentalized aspect with reg- 
ularly scheduled and longer fea- 
‘tures set for every day in the week. 
'Show will divide itself basically 
‘into two half-hours a day, with a 
specific topic assigned on a regu- 
llar basis for each half-hour. New 
‘format will succeed the present 
‘setup of shorter features on a 
'somewhat unscheduled basis. 
Principal motive in switching 
the format of the “electronic maga- 
zine’ to a more departmentalized 
operation, according to exec pro- 
ducer Dick Linkroum, is the re- 
sult of audience surveys plus let- 
ters from current viewers. A sub- 
sidiary factor is the new format’s 
ability to allow the advertiser to 
pinpoint his message in the spe- 
cific field of interest—on food days 
manufacturers, for ex- 





‘for tood 
'ample. 
‘in format will be a gradual proc- 
‘ess beginning now and running 
|into September, and described it 
jas “progression” rather than a 
change, 

| The new half-hour features will 
;actually comprise a 20-minute 
'“dominant theme,” surrounded by 
|shorter three- or four-minute fea- 
i/tures on other subjects. Entire 
format change has been made pos- 
isible by the elimination of the 
| 11:15 and 11:45 chain breaks. A 
ifurther format emphasis will be 
|the use of more entertainment in 
ithe features—for example, a Wed- 
/nesday “Take a Break” half-hour 
|of straight entertainment, the use 
of more personalities, interviews 
and even occasional dramatization 
| (but not fictionalization) of a par- 
| ticular topic. 

| Getting greater emphasis will be 
| fashions and travel. In the latter 
| instance, by the way, the half-hour 
| format won’t hold when “Home” is 
‘on the road, but the studio show 
jitself will feature more filmed 
‘travel features. One is “Places 


| You Want to Go,” set for the sec- 
iond half of the Thursday show. 
|Another ‘s “Hometown—Heart of 
| America.” an unusual feature set 
'for the second Tuesday segment 
which will involve the use of one 
|}or two film crews continually on 
the road ‘filming key cities in the 
U. S., with residents flying in to 
N. Y. to narrate the programs. A 
|pilot film on Youngstown is al- 
}ready in the can and is set for 
| July 17; the weekly series won’t 
get underway, however, until Sep- 
| tember, 

| Fashions will get two segments, 
the first half-hours on Mondays 
}and Fridays. Here again, the new 
|\format with longer segments will 
enable the show to take on more 
scope. Linkroum points out that 
in a treatment of “Fashions for 
June Weddings,” for example, the 
show might be able to take up 
ietiquette, food, even travel. 














TV as the ‘New Vaude 





Hollywood, July 3. 


“Television has mostly replaced vaudeville as the incubator of 


new talent,’ states Sidney Miller, himself a former child actor 
and currently directing the ‘‘Mouseketeers”’ segments of Walt 


Disney's ABC-TV “Mickey Mouse Club.” 

Miller took exception to the cries that new talent has no place 
to test and develop today, and dismissed the lack of vaude houses 
as a needed proving ground. “Talent today has the same oppor- 


groups as the Marko Juvenile 


tunity as in the prime of two-a-day,” he declares. There are many 
tv shows which use kids in either dramatic or variety shows, and 
are developing the future’s stars. 


The ‘Mouseketeers’ parallel such 
Revue. out of which came such 


personalities as Judy Garland anc.Jane Withers.” 


oor 


There aren’t those periods of 


concluded, 


[v's huge appetite creates more jobs and offers continued work. 


hardship which caused many a 


talented youngster to turn to more profitable pursuits,” Miller 


In ‘Format Formalization’ 


Linkroum said the change | 


, 


New local radio station, the 


program. 
Constructed at a $50,000 cost 


Institute Studios’ subsidiary. 


With KWFM, the Twin Cities 


Wednesday, July 4, 1956 


Mpls.’ Ist Exclusive Fer 


Minneapolis; July 3. 
first here exclusively FM, being 


launched this month, will have an operating plan that’s unique for 
Twin Cities. It's KWFW and it'll be devoted almost entirely to 
“programs of music of lasting interest.” Also, its commercials will 
be limited to three minutes an hour and no commercials ever 
will interrupt a lengthy musical piece. Additional support will 
be sought from listeners through subscriptions to a printed 


and having a 120-foot tower and 


45-mile theoretical radius, the station will be operated by Fidelity 
Broadcasting Co., a local Northwestern Television and Electronics 


Regular broadcasting will follow a 6 p.m.-to-midnight schedule 
daily and noon to midnight on Saturdays and Sundays. 

One other radio station, KTIS, operates both on AM and FM 
and another, WLOL, has applied for an FM permit. 

Gerald Samuel, Minneapolis Symphony orchestra assistant con- 
ductor, has been engaged as the new station’s musical director. 


will have a total of 13 radio sta- 


tions in addition to four tv stations, plus another video educational 
Station that'll preem late this year or early in 1957. 














NBC-TV Bags ‘Big Biz’ 
In NCAA Regional Grid 


NBC-TV has pulled down some 
heavy industry for first-time tele- 
vision sponsorship in its regional 
NCAA. football coverage this year. 
| Minneapolis - Honeywell Regulator 
'Co., via Foote, Cone & Belding, is 
{in for a quarter of the eastern cov- 
erage of the five regional contests; 
so is American Machine & Foun- 
dry in the west, via Fletcher D. 
| Richards. With Liggett & Myers 
and Sunbeam each sponsoring a 
quarter nationally, the regional 
package is now three-quarters sold. 

Five regional contests are in 
jaddition to the eight nationally- 





|televised NCAA games to be han- | 


| dled by NBC-TV. National sched- 
| ule is sold out to Sunbeam, Bristol- 
Myers, U. S. Rubber and Zenith. 


' Aussie TY Shaping Up 
As Uncle Sam’s Annex; 
‘Good Riddance to Radio’ 


By ERIC GORRICK 


Sydney, July 3. 

Apart from the forthcoming 
Olympic Games next November, 
the most important event in local 
;show business history is the ad- 
vent of television, as yet an undis- 
| covered wonder for the Aussie pop- 
|ulace prepared to pay about $300 


| for a tv set, plus about $10 for a 
look-see license. 








The Great Event is timed for | 


|next November and already the 
| vaults of the tv operators are load- 
led to the brim with Yankee cellu- 
|loid, plus a little British and local 
|fare. The initial bid looks like an 
|all-American setup, this despite 
tirate yells from Aussie Actors’ 
|Equity for major talent protec- 
tion. 

| Aussie fans are looking forward 
jto a change from antiquated radio 
|routines with the debut of ty, ir- 
| respective of the initial top cost 
|of video equipment. Frankly, Aus- 
'sie radio-commercial and govern- 
| ment-controlled—has never gotten 
out of its swaddling clothes. Pro- 
| gram lineups lack imagination, disk 


| jockeys still ride the same old | 


; corny “horses,” flesh-blood shows 
| follow the same patterns that put 
| the skids under vaude years ago. It 
is from such a setup that the local 
|fans seek an escape route via tv. 

| Television here will be under the 
| strict supervision of a special TV 
|Board appointed by the govern- 
ment covering programs—adult 
and minor, time sequences, cellu- 
loid censorship, sports, ete. The 


in showmanship over the years, 
leaning, according to the fans, to- 
wards a too high highbrow blue- 
print, 

The top brass behind Aussie com- 
mercial tv have cast overboard the 
old radio routines for a _ timely 
showmanship-backed setup, draw- 
ing upon the best in overseas’ pro- 
grams to swing tv to a boom suc- 
cess Down Under. Aussie fans, in 
short, are willing to pay heavy 
dough for solid tv enter:ainment 
as a welcome change from dead-as- 
a-dodo radio, 





old Radio Board, likewise govern- | 
ment-controlled, has been lacking | 


28 Hours Weekly of Music as WOR’s { 
Answer to What Ails Radio-by-Nite 


“Seven-day Studio X,” the new 
uninterrupted nighttime musie for- 
mat of WOR, N. Y., will debut July 
9, backed by a heavy ad-promotion 
campaign in all media. 

The program of familiar music, 
which will be aired Monday to Sat- 
urday from 9:05 p.m. to 1 a.m. 
and Sundays from 1:30 to 4:30 
p.m., will be hosted by John Gam- 
bling. At the half-hour and hour, 
he is slated to give a short resume 
of the upcoming tunes, 
| The only break in the music pro- 
| gramming will be at 11 p.m., when 
| Lyle Van will do his news show. 
|The new nighttime format was 
| worked out after lengthy delibera- 

tions by station manager Bob 
Leder and his aide Bob Smith. 

In preparation for the program- 
| ming, Mutual's N. Y., flagship, has 
| completely redesigned its Studio 
|X, equipping it with latest facili- 
ities. In addition, it has run a 
special cable to its Carteret, N. J., 
transmitter, set up to exclusively 
handle “Studio X” transmissions. 

A typical evening may feature 
the complete score of a popular 
show or film; lush instrumentals by 
Mantovani, Percy Faith, Jackie 
| Gleason, ete.; popular ballads as 
| Styled by Como or Sinatra; and 
standards from Cole Porter, Rod- 
gers & Hammerstein (also Rodgers 
& Hart), Jerome Kern, ete. 

Mutual affiliates will be invited 
to hook into the programming and 
reportedly 150 Mutual stations 
have evinced an interest so far. 
| Programs moving out of the 

WOR evening lineup to make way 
| for the nearly 28 hours per week 
| of music will include: “The Answer 
| Man,” “Behind the Iron Curtain,” 
| ‘‘Supper at Sardi’s,” “The Ruby 
| 








Mercer Show,” “The Jean Shep- 
herd Show,” “Big Moments in 
| Sports,” “Family Theatre.” “Long 
John’s Almanac” and Sunday’s 
“WOR Festival of Opera.” 


Mutual's Me Too 
On Live Orchs 


A live two-hour jazz and pop 
|music program, titled “Bandstand, 
|U.S.A.,” will bow over the Mutual 
network Saturday (7) night at 8. 

The program will feature top 
| names in the field. 

Mutual’s announcement came as 
NBC offered a plan to its affiliates 
|for similar programming of live 
|music, featuring top name bands, 
slated for weekday morning airing, 
also titled “Bandstand.” First 
broadcast will originate, in part, 
from the American Jazz Festival 
at Newport, R. L, featuring such 
jazz personalities as Duke Elling- 
| ton, Chico Hamilton, vocalist Anita 
O’Day and others. The show will 
|}open from N. Y. with a half-hour 
/concert by pianist George Shear- 
{ing and will close from the Bird- 
land cn Broadway with a special 
ifeature by Count Basie and his 
| orch. 

Guy Wallace will serve as em- 
;cee. The lineup of musical talent 
‘is being handled by Tommy Rey- 
holds, Mutual’s music coordinator. 











| Schenectady — Joe Roultier, for- 
‘mer WTRY announcer-deejay, has 
joined the staff of WGY, succeed- 
‘ing the late Harry F, (Bud) Mason. 
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‘DO OR DIE’ ON 90-MIN. SHOWS — 





Something Fishy in Canada 


Pressure from the Dept. of Fisheries has squashed a proposed 
repeat of last season’s most popular tv drama on Canadian Broad- 
casting Corp.’s “General Motors Theatre.” So reports Bob Black- 


burn, Ottawa Citizen’s tv critic. 


“The department,” the story has it, 
one should suggest it might be possible to get food poisoning from 
salmon, and used considerable pressure to ward off any repetition 
of this calumny.” (‘Flight Into Danger” by Arthur Hailey showed 
a flying plane almost wrecked when many passengers and all the 
pilots were stricken after eating a meal of salmon. A former war- 
time pilot among the passengers, who had chosen meat instead, 
took over and brought the plane to safety). 

“It’s also reported,” adds Blackburn, “that CBC was jumped on 
with both feet by the commissioner of the Royal Canadian Mounted 
Police when, in a play called ‘Zone’ (adapted from a stage play by 
Marcel Dube) some police chaps—not even RCMP)—were repre- 
sented as being rather rough fellows.” 

Biackburn comments, “It’s totally impossible to write anything 
worthwhlie without getting someone somewhere sore at you. If 
that someone happens to have any weight to throw around, they'll 
throw it. The result, more often than not, is that the movie and 
television producers will tend to take care that the only people 
who get their toes stepped on are those who can’t fight back.” 


Ottawa, July 3. 


“was mortified that any- 








House to Probe TV Talent, Agencies, 
‘Tyranny of Ratings 1 in Shift to N.Y. 


Washington, July 3. 

House Judiciary Committee best 
quiry into alleged monopoly in 
television will move into high gear 
and shift its hearings to New York 
some time in September, chairman 
Emanuel Celler D-N. Y.) revealed 
to reporters here last week. 

Celler said he plans to explore 
various aspects of tv operations as 
part of the committee’s overall 
study of possible antitrust viola- 
tions in regulated industries. 
Among other things, he said, the 
group will examine the “star sys- 
tem” in video, the possible ‘“‘bot- 
tling up” of talent by networks, 
the power of advertising agencies 
An preempting time on networks, 
the entry of newspaper and maga- 
zine publishers into tv_ station 
ownership and its bearing on con- 
trol of communications media. 

In addition, Celler said, the 
committee will look into the “tyr- 
anny” of audience ratings, syndi- 
cated film operations, and segrega- 
tion of talent by networks; barring 
of performers from certain sec- 
tions of the country. 

Celler said the hearings will run 
“a long time” and indicated that 
network execs and big name talent 
will be called to testify. 

The Congressman said the New 
York location would be convenient 
to many members of the commit- 
tee, particularly Rep. Kenneth B. 
Keating (R-N. Y.), Rep. James 
Quigley (D-Pa.), Rep. Peter W. 
Rodino (D-N. J.), and Rep. Hugh 
Scott (D-Pa), who are members of 
the subcommittee charged with 
the inquiry. Congress is expected 
to adjourn about Aug. 1. 


TA’s Telethon Nix 
For Olympic Coin 


Hollywood, July 3. 
Unless Theatre Authority re- 
verses itself, there won’t be a net- 
work telethon this year to raise 
funds to send the U. S. Olympic 
team to Melbourne. TA, clearing 











house for benefits, has a hard-and- | 


fast rule against fund pleas on a| 
national level, and it’s understood 
that the web programming toppers 
are also opposed to the nationwide 
fundraising shows because of the 
disruption of normal schedules. 

Plans for a network fund plea 
were recently disclosed for a tenta- | 
tive August date and said to be a 
Hearst newspaper promotion, 
spearheaded by L. A. Examiner 
columnist Vincent Flaherty. 
Neither Hollywood nor N. Y, of- 
fices of TA learned of the proposed 
telethon until after publication of 
the plans. Likewise, the U. S. 
Olympic Committee in N. Y. also 
knew nothing of the project, ac- 
cording to a TA spokesman. 

Although Theatre Authority ap- 
proved the network telethon for 
the Olympic fund four years ago, 
the organization since has drafted 
the rule against crosscountry fund 
appeals, 


| 
| 








P&G JOINING BORDEN’S 
ON ‘PEOPLE’S CHOICE’ 


Procter & Gamble is moving in 
to take over half of the Thursday 
night ‘People’s Choice’ on NBC- 
TV. Borden’s has been going it 
alone on the Jackie Cooper filmed 
situation comedy for the past sea- 
son, and has maintained a Thurs- 
day time franchise on NBC (first 
at 8:30, now at 9) for the past sev- 
eral years with “T-Men in Action” 
and “Justice,” 


P&G moves into alternate-week 
sponsorship starting in October. 


British Com] -TV 
On Talent Prow! 


London, June 26. 

ABC-TV, weekend commercial 
tv programmers in the North and 
Midlands are on the prowl for 
new talent and ‘new faces. Start- 
ing this week, scouts will tour key 
coastal resorts throughout’ the 
summer for new personalities to 








be featured in their weekend 
programs. 
Main objective of the talent 


hunt is to bring to tv artists who 
are mainly fresh to the medium. 
In this way they hope to provide 
a contrast to the regular use of 
standard talent which they hope 
will provide an impetus to summer | 
viewing. 

The decision to scout for new 
names was announced at a press 
conference last week when ABC- 
TV outlined drama projects for 


networking between the three 
commercial outlets. They aim to 
present worthwhile shows which 


would provide their own answer to 
the influx of American programs, 
without leaning on quota restric- 
tions. 


INTERSTATE’S HAY | 
ON ‘JOAN’ RERUNS 


Hollywood, July 3. 
That deal whereby NBC-TV ac- 
quired 245 repeats of Joan Davis’ 
“TI Married Joan” vidfilm series has 
put Interstate Television in the 


profit column already. Interstate 
received around $1,150,000 for the | 
telepix lease deal. In addition, | 
NBC has option for further runs. 


Interstate, acquiring the “Joan” | 
films for syndication originally, 
guaranteed $700,000 to Miss Davis. | 
Series is owned by the comedienne, 
but NBC has 50% of the profits for 
having bankrolled the production. | 
In addition to Interstate’s guaran- 
tee, Miss Davis gets a healthy per- | 
centage of the profits. 

Series was originally seen on; 
NBC-TYV. 











"ABRAHAMS SEES 


AASEOMENT YR. 


Coming season on television will 
constitute a programming “year of 
assessment” for the industry, dur- 
ing which the trend toward full- 
blown expansion into the 90-min- 
ute field will either become an ac- 
complished fact or die aborning. 
That’s the opinion of Mort Abra- 
hams, former exec producer of 
“General Electric Theatre” and re- 
cently named to the executive pro- 
ducership of Showcase Produc- 
tions, with prime emphasis on “‘Pro- 
ducers’ Showcase.” 

Abrahams points out that with 
the exception of the CBS-TV 
“Playhouse 90,” there are no new 
program trends among the crop 
of new shows set for next fall. Pos- 
sibly the so-called “family-type” 
show, with the emphasis this year 
on costumers, represents the new- 
est “cycle,” but Abrahams main- 
tains that “I'd hate to see the tele- 
vision business go into cycles, like 
the motion picture industry. 
Everything becomes an imitation 


when that happens.” 


What is significant, however, is 
the question of how ‘“‘Playhouse 90” 
turns out, and how ‘Producers’ 
Showcase” continues to operate. 
“The entire industry will be watch- 
ing those two shows, along with 
our (NBC’s) Friday night shows,” 
Abrahams states, ‘‘And if they suc- 
ceed, I think the longer program 
will be on us with a real rush. If 
they don’t pan out—and I don't 
think this will happen—then I don’t 
know what’s next.” In these terms, 


Abrahams thinks the coming sea- | 


son will be a critical one, despite 
the absence of any strong new pro- 
gramming trends. 

Matter of Material 


As to the imminence of more 90- 


minute programs, Abrahams finds | 


the problem of material the most 
pressing. This is particularly true 
of straight dramatic vehicles. “A 
musical is fairly easy. There are 
plenty of them around, and also 
we find that we can put music to 
straight plays without much trou- 
ble and thus come up with some- 
thing new and exciting. But when 
we come to the straight play, we 
run into trouble. Most of the good 


ones—the plays with inherent ex- | 


citement—have been done so often 
on the stage and in films and even 
on tv that we would be adding 
nothing by using them. Some 
with less exposure are difficult to 
get because of complicated rights 
situations. And very few writers 
are writing for the 90-minute 
length in television.” 
Abrahams sees. this 
solving itself, however. “In a few 
years, the great American play- 
wrights, 
and William Inge, will be writing 
for television,” he opined. There 
are many reasons for this—for one 
thing, the longer length is more to 


problem 


their fancy; they ean write in the | sulted in sharp increase in radio | 
same dimensions they are used to. | 


For another, the trend toward pur- 


chase of film rights of tv scripts | 


will make writing directly for tv 
lucrative enough. Furthermore, 
television has become far more 
mature in its dramatic form—the 
“occasional use of a word like 
‘hell’ or ‘damn,’ the recognition of 
the fact that it is possible for a 
man to love someone not his wife— 
these will enable them to write 


(Continued on page 34) 


NBC-TV Jan. Slot Shapes 
Up for Webb’s ‘Noah’s Ark’ 


Jack Webb’s new “Noah’s Ark” 
series has been pinned down by 
| NBC-TV, with the projected deal 
under which General Electric 
would have bought the series for 





its Tuesday night ABC-TV time | 
NBC-TV’s deal | 


period now dead. 
calls for the series to begin in Jan- 


| uary, with the film series thus ac- | 


corded an “in-reserve” status to be 


rushed in at the first sign of a mid- | 


winter cancellation. 
Series is about a veterinarian, 


| with Webb producing and direct- 
ing—but not starring—under his 
j Mark VII Ltd production banner. 


like Tennessee Williams | 





DC Solons Take a 








“FIRESIDE THEATRE’ 
BROADENS FORMAT 


Hollywood, July 3. 

Jane Wyman is broadening the 
scope of her sertes away from 
strictly femme - oriented tales, 
toward more suspense, comedy and 
action drama teleplays, for next 
| season's “Fireside Theatre.” Feel- 
ing is that the actress should have 


a wider emotional range in which 
to wander in upcoming stanzas, 
according to ‘Fireside’ producer 
William Rousseau. 

Meanwhile, Miss Wyman goes 
before the cameras at Revue this 
week in a prizefight story, penned 
by Leonard Freeman, “By, By, By- 
line,” with Sidney Lanfield direct- 
ing. Following episode stars Gene 
Lockhart in “‘This Way to Heaven,” 
with Don Weis directing the 
| Jameston Brewer teleplay. 


Italo TV Hypo Via 
$150 Set, 2d Web 


Rome, July 3. 

The growing Italian television 
industry is expected to get a de- 
cided boost when two innovations, 
just decided on here, go into ef- | 
fect. 
ond channel to supplement Italy's 
current single national network, 
while a _ second 


nouncement concerns. plans to| 
manufacture a 17-inch set to sell | 
under $150, half the current price. | 











incentive were revealed last week 
by Piero Anfossi, head of the Na- 
tional Assn. 
Industries. According to Anfossi, 
the second telenet would begin to 


function upon completion of the 
| Italian tv relay system. When 
Sicily and Sardinia are included 


in current Italo video coverage— 
which now stretches as far as 
Naples — the “second program” 
would be gunned. This would pre- 
sumably take place within 1957. 
More important in overcoming 
market saturation in set 
which is a major preoccupation 
here, is the plan for the “ANIE” 
set, to be sold at minimum rates. 
Set would be made by a pool of 
industry companies, each cutting | 


|mark. Similar move some 
ago in manufacture of an inexpen- 
sive radio set, also an “ANIE,” re- 


| sales and listening. Set quality is 
| guaranteed by the industry pool. 
RAI-TV, the Italo television set- 
up, already is making plans for the 
future. A television “city” is 


planned for Rome, studios in Milan | 


and 
excluded 
will probably 


and Turin are being enlarged, 
commercials, heretofore 
from Italian screens, 
make their appearance this fall 
Italian set owners already pay a 
| yearly $25 fee for their teleview- 
ing, so that if current plans for 
commercialization of the Italo net 
hold, the country would, presuma- 
bly, be only one where both com- 
mercials and a yearly fee are re- 
| quired, at least for the same pro- 
gram. 





Glasgow’s Legit-to-TV 
Glasgow, July 3. 
Deal is being negotiated for the 
Theatre Royal, legit and panto-| 
mime house, to be sold to commer- 
'cial tv. Theatre is centrally situ- 
‘ated and has full stage facilities. 
James Coltart, managing direc- 
tor of Scottish Television Ltd., 
company 
owner Roy Thomson, 
from America after 0.o’ing the tv 
‘scene there. 


First is the opening of a sec- | 


important an- 


Plans to give the tv industry an | 


of Electro-Technical | 


sales, | 


costs to keep down final tab to a| 
figure below the magic 100,000 lire | 
time | 


formed by newspaper | 
planed in| 


Few Swipes At 


FCC's OK of NBC- WBC Philly Swap 


Washington, July 3. 

Something old and something 
new came out of the House Judi- 
ciary Committee’s probing last 
week of the circumstances sur- 
rounding FCC approval of the 
Westinghouse-NBC swap of Cleve- 
land and Philadelphia stations. 
The net result of the inquiry was 
that the Commission didn’t look 
too good, at least in the eyes of 
some members of the Committee, 
including one Republican, 

Committee Chairman Emanuel 
Celler said that if the Commission 
had held a hearing on the case “it 
might have been a different story.” 
In view of information the Come 
missions had on the deal, he said, 
it should not have been satisfied 
with a letter from Westinghouse 
indicating no “duress” in the 
transaction. 

“I don’t think Westinghouse had 
much of a chance here,” said Cel- 
ler. It was in a box... You hada 
danger signal flashed (through info 
gathered by investigators) which 
might have prompted an inquiry.” 


Rep. James Quigley (D-Pa,) 
joined in- expressing dissatisfac- 
tion. “Didn’t it occur to you,” he 


asked FCC Chairman George C. 
McConnawghey, “to get the evi- 
dence that the Westinghouse letter 
was written with a gun up their 
neck?” 

MecConnaughey replied that the 
Commission was satisfied with the 
Westinghouse letter. 
| Rep. Kenneth B. Keating (R- 
|N. Y.) remarked that the agency 
| Proc edures to avoid hearings came 
as “‘a great surprise” to him. “My 
strong impression,” he said, would 
‘be that in a matter of such mo- 
ment as this ...a hearing would 
be desirable.” 

One member of the Committee, 
Rep. Hugh Scott (R-Pa.), a Phila- 
delphian, said he was satisfied to 
|have NBC in Philly. 


From memoranda obtained from 
|the FCC files, Committee counsel 
| brought out a few new items. To 
wit: 

Former Westinghouse 
casting Co, prexy Chris J. Whit- 
ting called on RCA board chair- 
|man David Sarnoff to ask whether 
it was NBC policy to do “a mus- 
|cling job” on Westinghouse. Gen- 
| Sarnoff told him the company felt 
the transaction was necessary to 
| protect its stockholders, 
| Walter Annenberg 
phia Inquirer 








Broad- 





(Philadel- 
publisher) would 
(Continued on Page ¢ 35) 


Peter Pan's $ 1006 
TV ‘Paris Fashion 


| 
| 
| 
| A special $100,000 “Paris Fash- 
ion Preview,” sponsored by Peter 


|Pan Foundations, will be aired 
| Aug. 29 over ABC-TV, 3:30 to 4 
p.m., marking the first time 
France’s leading salons have 


opened their doors for extensive 
TV showings of their fall creations. 

The half-hour show, w gol will 
be filmed in Paris during the an- 
nual secret showings of top de- 
signers in late "July will be the 
first in a series of such fashion 
special to be sponsored by the bra- 
and-girdle manufacturer. Peter 
Pan has an option agreement with 
the Chambre Si nd icale de i 
Couture de Pari: lus the full co- 
operation of the eal govern- 
iment, which runs through 1959. 
Deal which was inked Monday (1), 
has been in the works for over 
three years. 

Consideration is being given to 
film in color this year, as well as in 
subsequent years, although it is 
planned to use the color film this 
year only for possible department 
store projection rather than for 
tv. 

Prints of the films will be han- 


| dled with extreme security prior 


to the Aug. 29 date, which is the 
world-wide release date for public 
showings of French designers im- 
posed by French law. 
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SUNDAY SUPPLEMENT | 

With Marjorie Trumbull, emcee, | 
and guests 

Producer: Marjorie Trumbull 

60 mins., Sun.; 3:30 p.m, 

KRON, San Francisco 

An off-camera male voice in- 
troduces Marjorie Trumbull as 
“Mrs. San Francisco Television” at 
the start of this weekly hour of 
culture-slanted interviews. The 
truth of the matter is that the 
guests being interviewed make or 
break the show’s 10-minute seg- 
ments, and that Mrs. Trumbull 
doesn’t have too much to do with 
their success or failure. The first 
guest was Melvyn Douglas, who is 
currently appearing in “Inherit the 
Wind” in Frisco and who spoke 
eloquently and lovingly about the 
play, about Clarence Darrow 
«(whom he knew years ago in Chi- 
cago) and about some incidents in 
his own career. Douglas needed 
no prompting, was completely 
charming and at ease and seemed 
to make Mrs. Trumbull a little 
nervous with a couple of remarks 
about Darrow’s feeling toward 
Prohibition. Or maybe she was 
ust watching the clock, because 
nal ran over a couple of min- 
utes. 

The next pair of guests—a man- 
and-wife team of academic paint- 
ers, Mr. and Mrs. Thomas Layton— 

rovided a contrast to Douglas. 

irs. Trumbull had to work very 
hard to get any comment out of 
Mrs. Layton, even though she 
showed a number of her pictures, 
and the husband, while a bit more 
at ease, spoke so deliberately that 
the show almost died on the spot. 


With the next guest, science fic- 
tion editor Anthony Boucher, the 
proceedings picked up consider- 
ably, for Boucher proved to be 
lively, literate and equipped with 
a couple of interesting stills and a 
thorough knowledge of his subject. 

At this halfway point in her 
show Mrs. Trumbull Jearned that 
one of her scheduled guests, ac- 
cordionist Dick Contino, was not 
going to appear. She commented 
on this, briefly and tairly gracious- 
ly though she was obviously put 
out, and continued at a pace that 
must have been more leisurely than 
originally calculated. She spent 10 
minutes giving Holiday magazine 
awards to six Frisco restaurant 
owners, carefully showing stills of 
each of the restaurants and elicit- 
ing information abcut the house | 
specialties. 

Then came an interview with 
Merry Anders, the femme lead of 
the Coast version of “Will Success 
Spoil Rock Hunter?”—except that 
Mrs. Trumbull called it “Rock 
Hudson” and referred to the play’s 
“slightly incredulous name.” Miss 
Anders was a pleasant, if unexcit- 
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Steve Allen Show 


Round 2 in the Steve Allen 
(NBC-TY) vs. Ed Sullivan (CBS- 
TV) competition came off last Sun- 
day’ (1), The tussle viewed from 
Allen’s corner doesn't loek like 
much of a contest yet. The con- 
tender just isn’t carrying enough 
entertainment weight. Even the 
“new” Elvis Presley didn’t help, 
except, of course, on the Trendex. 

The show, a mixture of sketches, 
songs and guest acts, missed on 
most counts. There were three 
skits, a Yogi bit with Allen, a 
Hollywood satire with Allen and 
Imogene Coca and a takeoff on a 
western tv show with Allen, Miss 
Coca, Andy Griffith and Presley. 
They were all weak. 

Miss Coca, Griffith and Presley 
were guests, along with Milton 
Berle, who came on for a briet 
opening stunt. Presley, the con- 
troversial rock 'n’ roller, had been 
given a big advance buildup cued 
on the “new” wrinkle. That con- 
stituted a switch in costume from 
his usual informal attire to tails 
and also a restrained delivery. 

In other words, the singer was 
straightjacketed. His forte is his 
frenzied delivery and rough ap- 
pearance. Without that, he’s got 
little to offer. His usual perform- 
ance may not be everybody's cup 
of tea, but it’s the essence of his 
popularity. NBC apparently feared 
it was treading dangerous ground 
in booking the guitar-strumming 
vocalist. That was evident in the 
tempered performance, plus Allen’s 
no-offense-meant type comment in 
his intro to Presley, whose pre- 
vious tv appearance on the Milton 
Berle show had stirred up a storm 
of protest, 

There's little doubt that the 
booking resulted in a huge tune-in 
of Presley cultists; but it’s the im- 
pact of the act in helping to create 
a weekly viewing habit that’s im- 
portant now. And, it isn’t likely 
that Presley scored on this count 
in his two-tune offering, plus un- 
impressive participation in the 
western sketch, 

As already noted, Miss Coca ap- 


| peared in two sketches, both of 


poor quality. The comedienne 
didn’t add much to the proceed- 
ings, but there really wasn’t much 
she could do. Griffith, who's cur- 
rently appearing on Broadway in 
“No Time fer Sergeants,” came 
through with the best routine in 
his standard “Hamlet” synopsis. 
The tune “Picnic,” with lyrics bv 
Allen, was given a strong plug via 





ing, tv guest who confessed, “I 
must be truthful, I love television,” | 
and also remarked that she had 
arrived in Frisco the night before | 
for the first time “and I love it.” | 

Closing segment was devoted to | 
Renee, a chic Hollywood costume 





designer who now works for the | 
Shipstads-Johnson “Ice Follies.” | 
She brought in some costumed 


dolls and sketches and had some 
appeal for women in the tv audi- | 
ence. 

Mrs. Trumbull was poised 
throughout and showed herselt a | 
smooth emcee, despite her habit of 
using the word “quite” too much. 
Camera work was excellent and it | 
the quality of the guests holds up 
Mrs. Trumbull will probably re- 
main “Mrs. San Francisco Televi- 
sion” a long time. Stef. 


TWO FOR THE MONEY 

With Sam Levenson 

Producer: Gil Fates 

Director: Paul Alter 

30 Mins., Sat: 9 p.m. 

BULOVA, OLD GOLD 

CBS-TV, from N.Y. 

(McCann-Erickson, Lennen 

& Newell) 


Sam Levenson, taking over as 
quizmaster-emcee on “Two For 
The Money,” enlivens many seg- 
ments with his folksy Bronx hu- 
mor However, the show, from 
which Herb Shriner vacated tor 


the summer (and permanently), ap- 
pears to be uneven in entertain- 
ment qualities, rising and dipping 
according to the human interest 
of the contestants. 

Shriner is due to open in the fall 


with a new half-hour show over 
the same network Tuesday night. 
As tor Levenson in this Good- 


son-Todman package, the format at 
times seems to tence him in, rather 
than offering him a free outlet tor 
his talents. 

On last Saturday's (30) show, at 
Levenson’s second outing, there 


was time tor only two pairs of con- | 


testants. His handling of the in- 


itial pair, a novelist-housewife and | 


a French student, seemed to lack 


the proper lifting spontaneity, al-/ 


though he redeemed himself with a 


midwest honeymoon couple in their | 


60s. 
folksy humor clicked 


With the latter, Levenson’s 
Horo. 


| films. 
| and Hollywood were Huston, Gres- 


a workover by singers Edyie Gor- 
me and Steve Lawrence. Allen also 
gave the number personal kevy- 
board play. The vocal duo was 
later spotted in a comedy item. 
involving operatic costumes. It 
didn’t come off too well. The 
show, loaded with Sponsors, was in- 
terrupted for at least six commer- 
cials, Jess. 





Ed Sullivan Show 


: The Ed Sullivan Show on CBS- 
TV Sunday (1) was one long com- 


| mercial for a motion picture, War- 
| ner Bros.’ “Moby Dick,” and prob- 


ably one of the least expensive 
talent-wise. The program was ded- 
icated to John Huston and in pre- 
senting the “story” of the director 
of “Moby Dick,” the one-hour 
stanza made copious use of film 
clips depicting scenes from vari- 
ous pictures helmed by Huston. 
Sullivan had his usual contin- 
gent of star names on hand, both 


live and on film, to lend a glamor- | 


ous aura to the show. For the most 
part, the stars paid tribute te Hus- 
ton tor his accomplishments and 
introed clips from various of his 
Seen live from New 


ory Peck, the star of “Moby Dick.” 
Edward G. Robinson, Jose Ferrer. 
Mary Astor, Peter Lorre, and 
Lauren Bacall. On film were Orson 


| Welles, Humphrey Bogart, the late 
Walter Huston, the late Sydney 
Greenstreet, and Katharine Hep- 
burn and Claire Trevor. 

Since Huston is one of Holly- 


wood’s foremost directors. the 
scenes were selected from a for- 
midable array of top motion pic- 
tures, including “The Maltese Fal- 
con,” “Moulin Rouge,” “The Afri- 
can Queen,” “The Battle of San 


film 


Pietro.” “Treasure of Sierra Ma- 
dre,” ““Key Largo” and, of course, 


“Moby.” The selections from Hus- 
ton’s old films made exciting view- 
ing and left the televiewer with 
the feeling that he’d like to see 
the films again. , 
However, the choices from “Moby 
Dick’’—the long sermon to the 
whaling crew by Orson Welles as 
|, well as Peck’s live reading of a 
section of the Herman Melville 
' novel—were rather dull and hardly 
conveyed the excitement of the 
picture. The whaling and chase 
| scenes were lost, although effec- 


York | 


| tively employed as a backdrop for 
'a couple of sea chanties by Burl 
‘Ives, the only unadulterated live 
|entertainment on the show. Ap- 
parently one verse of Ives’ sea 
songs was a bit saity for tv, causing 





not quite nice, so I'll omit it.” 
For good measure, Sullivan in- 
{cluded in his pot pourri jockey 
| Billy Pearson and actor Vincent 
| Price, “The $64,000 Challenge” 
'art experts. Pearson came out in 
iracing silks to indulge in corny 
|banter with Sullivan and Price. 
/They threw -in some nice words 
about Huston and “Moby Dick,” 
but it was lost in the general silli- 
ness of the conversation. Holl. 








Person to Person 


' 


son to Person” visits of the season 
| Friday (29) over CBS-TV to Dizzy 
Gillespie in Corona, L. I., and to 
Emily Kimbrough in Manhattan. 
Unfortunately, it wasn’t a flash 
finale. Both visits appeared stilted 
and uncomfortable and the guests 
never got a chance to let loose. 
The Gillespie remote seemed es- 
pecially off-key. Recently back 
from a U. S. State Dept.-sponsored 
tour of the Near and Middle East, 
practically all he got to say was 
that it was a “good thing” and that 
the U. S. should do “more things 
like it.”’ One of the leaders in the 
bop musical movement, all he had 
to show about it were a few piano 
doodles on “How High The Moon” 
and a couple of trumpet licks on 
“Whispering.” Bop probably is still 
an unknown factor to many of the 
viewers. Gillespie’s wife, Lorraine, 
came in for some comments on the 
tour and how she lives with that 
kind of music. The Gillespies 
'seemed ill at ease and Murrow 
| didn’t do much to help ’em out. 
Much more poised was Emily 
| Kimbrough, probably because she’s 
a professional gabber and not a 
| tootler. After an overlong stay at 
the foot of her staircase where 
she was met by the cameras, Miss 








| Ed Murrow made his last “Per- 


Ives to remark: “The last verse is | 


| dressed up as a rag doll, followed 


+4444 


TV show, built around the panel 
detecting the costumed guest by 
questioning, moved trom Wednes- 
day night at 9. 


George Raft, masked and dressed 
as Robinson Crusoe, the clue be- 
ing the “raft” in his name, proved 
easy pickings for the panelists, con- 
sisting of Bobby Sherwood, Betsy 
Palmer, Ogden Nash and Ilka 
Chase. Then came Vivian Blaine, 


| by Dodger pitcher Carl Erskine and 
his wife, he costumed as a side- 
walk pitchman and she as his moll. 
The latter two were a bit harder 
for the panelists, but adept queries 
also brought forth their identities. 


The entertainment comes in the 
byplay. Both Raft and Miss 
Blaine played their roles to the 
hilt, quite in the spirit of things, 
and pitcher Erskine and his wife— 
“non-pros”—did quite well in their 
acting stint also. Of its type, this 
remains a good show. However, 
further audience participation 
could be built if the clues flashed 
on the screen were less obtuse. 
The guests, incidentally, with the 
cooperation of moderator Donald, 
managed to plug their individual 
projects—Raft, his interest in the 
Flamingo Hotel, Las Vegas, and 
two upcoming pictures, and Miss 
Blaine, an upcoming picture and a 
legit appearance (“Hatful of 
Rain”). 

The tab for the show is being 
picked up by Bromo Seltzer_and 
Olin Mathieson Chemical Corp. 





(Lentheri¢é). Horo. 





Matinee Theatre 


A tender and charming story of | 


OLYMPIC FINALS 

With Bill Henry, 
Marty Glickman 

Producer: Bill Kayden 

Director: Bill Bennington 

120 Mins.; Saturday (30), 5 p.m. 

NBC-TYV, from L. A. (color) 


NBC-TV did an excellent job of 
covering one of the top sports 
events of the year last Saturday 
(30). It was the finals in the U. S. 
Olympie competition at the Los 
Angeles Colisuem, where the na- 
tion’s standout track-and-field stars 
were bucking to make the U. S. 
team for the quadrennial meet in 
Australia this year. An outdoor 
spectacular, it was a natural for 
the NBC color treatment. 


The coverage concentrated on 
the track competition, although 
shots of the pole vaulting, discus 
throwing and_hop-skip-and-jump 
events were also shown, but not 
on any regular basis. Several 
cameras were positioned around 
the stadium in excellent vantave 
points to pick up the races in 
clear, straightforward fashion. 
There was no attempt to emulaie 
the artistry of the film coverave 
of the 1936 Olympics in Germany 
where a psychological depth was 
added by the skillful use of close- 
ups. No facial closeups were 
utilized in this tv show which was 
satisfied to be a solid piece of 
video journalism and _ nothing 
more, 

Marty Glickman handled _ the 
step-by-step descriptions of the 
races in highly informative style, 
unavoidably falling into the »an¢- 
tail terminology of “now he’s com- 
ing up on the outside.” etc. Bill 
Henry and Jim Simpson supple- 
mented with interviews with the 
winners of each event and the 
Olympic committee chairman who 
made a pitch for funds. 

_In place of some of the inter- 
views, more explanations could 


Jim Simpson, 


the blending of oriental and occi-| have been given about the field 
dental mores in matters of the | events which were progressing 
heart, Pearl Buck’s “The Lighted | throughout the two hours. There 
Window” proved one of the! were sundry shots of these, but 
sprightlier offerings of Albert Mc-' jittle word about precisely what 
Cleery’s “Matinee Theatre” 0n/|the athletes were doing. It could 
NBC-TV in a segment last week. | have made a more interesting sup- 


Of course, there were the usual | 
auota of dropped lines, bad mike 
follows and extraneous noises, 





| Kimbrough started moving around | 


| her Gotham flat talking of the lec- 
| ture circuit and writing. She was 
then joined by her twin daughters 
(both married) and a grandson. It 
was a pleasant family gathering 
until Murrow corraled them into a 
musicale (two pianos and a flute). 
At the close, Murrow dished out 
a bunch of posies to the people 
who helped him with the series 
| during the past season. Gros. 


You Are There 
“You Are There” departed from 
|its customary format of historical 
|drama for a contemporary “See It 
|Now”-type half-hour pictorializa- 
|tion-commentary on “Cyprus To- 
'day,” with Howard K. Smith, chief 
| European correspondent for CBS- 
|TV, planing in after several weeks 
| on the island to wrap up the narra- 





} 
} 
| 
| 


‘Lamont Johnson, rose above these | 


| Chinese 





perhaps inevitable in the crowded | 
“Matinee” sked. Also, an occa- | 
sional woodenness amongst the | 
thespians was noticeable at times. 
But most important, the Betty 
Ulius adaptation, as staged by | 
perils of live video to afford the, 
viewers a truly entertaining hour} 
of good drama. 

Story:.dealt with the paralleling | 
romantic difficulties which beset | 
an American and a Chinese couple | 
in N.Y., with Scott Forges and | 
Fran Bennett the Yankees and} 
Judy Dan and James Hong the| 
pair. Miss Dan came to, 
America as a mail-order bride for | 
the Americanized Hong, arranged 
in the traditional manner between | 
the pair’s parents. Hong refused 
her, but in solving the young' 
folk’s differences, Forbes and Miss 


|tion and commentary. Though ob-| Bennett salvaged their own foun- | 


|viously the scope of the Cyprus} dering union. 


Meanwhile, each ! 


;problem can’t be summed up in/couple learned something of the 
‘less than 30 minutes, the newsfilm | yisdom of the other’s culture en 
/and the commentary vividly point- | route. 


|ed up the issues and the conflict. 


violence, particularly the 
incident, which got plenty of ex- 
| posure all over the network’s news 
& public affairs shows. What with 
Smith and a film crew on the spot, 
‘it made sense to wrap up the 
already-completed footage with 
fresh film to tell the entire story. 

Smith went into the background 
of the island’s history and econo- 
my, its advances under British 
rule, and the conflicting interests 
of the Greeks, Turks and Britains, 
in the last case conducting inter- 
views With members of each group. 
Then came the action footage, and 
interviews with British soldiers in 
the field, including a display of the 
j}homemade bombs used by the 
Cypriot terrorists. The wrapup was 
interviews with the Greek and 


Director Johnson aimed primari- | 


A guess would be that the idea | ly for a gentle comedy of con-'! 
for the show stemmed from CBS’ | trasting manners, to good effect. | 
(exclusive action pictures of _the | Miss Dan, a tiny, sweet and pretty | 
jeep | thing, wasn’t always flexible enough 


te portray the required emotional | 


| Stresses, but impressed as a whole: | 


| 


‘ 


Miss Bennett also foundered some- 
what on the script demands, but 
likewise managed to deliver well in 
entirety. 
The male contingent came off 
better, with both Forbes and | 
Hong, the latter a very promising 
young actor, getting full mileage 
from the story. In lesser parts, | 
Sammee Tong, William Yip and 
Edwin Jerome were good. Kove. 
j 


Goodyear Playhouse } 
_ The metamorphosis of a film 
industry that is still in a state of 


; flux was the subject of precedental 


Turkish foreign ministers and Brit- | 


ish Governor General Sir John 
Harding. Also included was a pre- 
exile statement by Archbishop 
Makarios spiritual leader of the 
Cypriot revolt. 

Smith, talking with host Walter 
Cronkite, summed it up by point- 
ing.out the valid claims of all con- 


cerned but maintaining the urgen- | 
cv of the question in terms of Near | 


East defense and the possible effect 
of the situation on the neutral 
countries. It was a well-formulated 


{the air. It 


{in this yarn by Malvin Wald and 


tle . | 
television drama Sunday (1) on 


NBC-TV. “The Film Maker’ on 
\“‘Goodyear Playhouse” marked the 
first time the medium responsible 
for many of Hollywood's woes gave 
the predicament the once-over on 
wasn’t a click as the 
story of a “big business” struggle, 
‘but some of the ideas and events 


Jack Jacob had wide trade appeal. 

Ralph Bellamy was executive 
‘producer of a leading Hollywood 
studio. He fought a losing battle | 
against new management, which | 


exposition of the situation, and a! advocated lately-familiar business 


fresh change for “You Are There.” 
Chan. 





Masquerade Party 


{ 
practices to lift the industry out! 
The authors evi- | 
|dently didn’t want to take sides | 


‘ot its doldrums. 


| with 


plement to the track events. 
Herim 


ARTHUR MURRAY SHOW 
With Jeanne Hughes, Del Torto, 

Marvelites (3), guests 
Producer: Howard Senor 
Director: Ed Herp 
30 Mins.; Sun., 1 p.m. 

WJW-TV, Cleveland 

This Sunday afternoon half-hour 
stanza is an easy-to-take, somewhat 
frothy offering that permits the 
local Arthur Murray studios to 
show, to their best advantage, 
student presentation of the dances 
they've learned. As a change of 
pace, the show offers a film clip— 
a short by Burl Ives—and musical 
selections by Dick Hoh and the 
Marvelites. 

Hoh’s “Shine on Your Shoes” 
and “Birth of the Blues” were done 
zest, while the Marvelites 
handle themselves with  pvrofes- 
sional know-how. 

As a gimmick, the stanza has a 
filmed dance contest with viewers 
asked to identify the dance. Tying 
all the ingredients together are the 
show’s two emcees, Jeanne Hughes, 
an attractive eye-appealer, and 
Del Torto, managing director of 
the downtown Murray studio. The 
pair show grace and charm in 
weaving the segments together 
and pleasantly dispel the fact that 
the entire show is a healthy yvou- 
can-dance-better-through Arthur 
Murray. The couple also join the 
other dancers in a brief concluding 
dance spree, and judging by the 
briet demonstration (24) they 
should have terped more. 

Show’s heavy emphasis is on a 
contest by entrants from the var- 
ious Arthur Murray studios. Audi- 
ence applause picks the winner. 
Untortunately, camera pan showed 
audience consisted of a_ limited 
number, and the buk of them 
youngsters. Untortunately, too, 
camera angle of exhibition dancers 
found a pole in the middle of the 


scene. Generally, though, overall 
handling and _ production were 
good. Mark. 





WTRI-TYV, Albany U, 
Puts in With ABC 


Albany, July 3. 
WTRI-TV, telecasting on a test 
basis since June 15, after being 
off the air since January, 1955, 
joined the ABC network Sunday 


1). About 50% of its time has 
been allotted for web shows. 


Schedule of UHF station, owned 


|in this war of old against new, but | by Stanley Warner Corp. and op- 


In its new 10:30 Saturday night , they had so much sympathy for 


erating in studios at the north city 


‘slot, “Masquerade Party” remains | Bellamy’s Hank Patten that what-| line, is from 1 p.m., weekdays, 
) lever he did or said made it seem / 4:45 p.m. Saturdays, and 4 p.m. 


| the same entertaining package, of- 


‘fering a sophisticated panel, name | #$ 


| guests, and a knowing, genial mod- 
erator, Peter Donald. The ABC- 


though his largelv 


(Continued on page 40) 


emotional | Sundays. 
motivations were purely noble and | mer 
| WTRY in Troy, directs WTRI. 


William A. Riple, for- 
manager of radio. station 
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MARTIN & LEWIS TELETHON 
With Martin & Lewis, others 
Producer: Ernest Glucksman, M&L 
21 Hours; Fri.-Sat. (29-30), 10 p.m. 
DuMont, from New York 

The talents of Dean Martin & 
Jerry Lewis appeared to have be- 
come fused again as a team. The 
feuding duo was seemingly united 
under the common bond of charity 
in the 21-hour telethon conducted 
for the benefit of Muscular Dystro- 
phy Assn. In this instance, the 
pair seemed to forget their points 
of personal difference, and during 
several occasions, the teamwork 
was again evident. 

This year’s telethon brought a 
whopping $575,349 pledged on the 
board as against $235,000 actually 
collected last year. The shindig 


MAN AGAINST CRIME 

With Frank Levejoy, others 

Producer: Bill Spier 

Director: George Cahan 

Writers: Various (created by Law- 
rence Klee) 

30 Mins., Sun., 10 p.m. 

PROCTER & GAMBLE 

NBC-TY, from H’wood 


(Benton & Bowles) 

The one virtue of “Man Against 
Crime” is that it’s live. And as a 
summer pinchitter (for the Loretta 
Young telepix series), that’s news 
in itself. 
bered as the show (first live, then 
film) that Ralph Bellamy originally 
made a 





“Man” will be remem-' 


} 


ROBERT MONTGOMERY SUM- 
MER THEATRE 
(Dream No More) 
With Charles Drake, Jan Miner, 
a Middleton, Minnie Joe Cur- 
is 
Producer: Montgomery 
Production Supervisor: Joe Bailey 
Director: Sterling T. Reynolds 
Writer: Milton Gelman 
60 Mins., Mon., 9:30 p.m. 
SCHICK, JOHNSON’S WAX 
NBC-TV, from New York 
- (Warwick & Legler; Needham, 
Lewis & Brorby) . 
Idea of a summer stock company 
is a good one for tv, provided the 
actors are right and the entire 


| scheme isn’t abused with bad prop- 


vehicle for himself—on | erties. 


“Robert Montgomery Pre- 


| VIC DAMONE SHOW | ERNIE KOVACS SHOW 

With Shirley Jones, Buddy Hackett, With €rnie Kovacs, Edith Adams, 
Pier Angeli, Spring Byington | Hamilton Trio, Al Kelly, Henry 

| Producer-Director: Don Appel | Lascoe, others 

| Musical Director: Tutti Camarata Producer: Perry Cross 

| 30 Mins.; Tues., 9:30 p.m, | Director: Barry’ Shear 

'GENERAL FOODS | Writers: Kovacs, Rex Lardner, 

_CBS-TV, from N. Y. | Deke Hayward, Mike Marmer 

| (Benton & Bowles? 60 Mins., Mon., 8 p.m. 

| Vie Damone, who moved into HELENE CURTIS, REMINGTON- 

Spring Byington’s “December; RAND, AMERICAN CHICLE 

Bride” spot while the latter show | NBC-TV, from New York 

t COONS for the summer, 7 (Earl Ludgin, Y&R, D-F-S) 

j} heading up a promising musica ie” een ‘aia 

layout. On the preem stanza of his _Ernie Kovacs, an offbeat come- 

}own series, Damone displayed a dian, has the right kind of show- 

casing for himself on NBC-TY in 


fine vocal style and ingratiating 
manner. Even though he tried to | a top evening segment, the former 
| Sid Caesar time. Kovacs adheres 





project a bit too hard in a bid per- 
haps to establish his video iden- 


ee ein Meee tity, he registered as an attractive | to no given pattern. He gives the 
was a well-organized project, firm | CBS-TV for Camels, | started ¥ ees ao personality who can take his place | impression of going along in an 
of Hale & Baker having taken over| After running the gamut of the | P@9¥. comprised In the main o! 4! among the flock of vocal name 


S$ On; aa 
capable group of players, off badly easy 


whodunits created by Lawrence) with a dreary, dull melodrama. 

Klee, “Man” is no better than its | called “Dream No More,” which in- | an excellent lineup of guests on . ; . — 

average past. The plots are almost | —— — a sage @ Foon oe of the initialer. Filmusical songstress | ¢@St. ingenuity and a lithe spirit. 

incredible; but these are meéllers | ie - oe an ag audtence. | Shirley Jones hit neatly in a slick! Not all of what Kovacs did at 
part from the fact that the 


Sy Rares ’ version of “I Could Have Danced | kickoff was top comedy. His mate- 
that viewers are undoubtedly sup-| milton Gelman adaptation of a All Night,” while Buddy Hackett | rial had a tendency to go downhill 
posed to wink at as far as logic | Philip MacDonald story lacked any supplied a strong comedy punch | toward the end of the show, but as 
is concerned. The brand new pri-| action, motivation or even sus-/ with his offbeat monologging about | a whole it came out as a rewarding 
vate eye is the capable, stalwart) pense, the plain fact is that noth- Hollywood. Spring Byington also. session. His opening bits running 
Frank Lovejoy. He plays it mostly ing happened for an hour. It was 


manner, and he_ generally 


Damone got away strongly with | Comes out ahead with an informal 
: y ayout that requires only a small 


the organization of the proeceed- 
ings. There were several points of 
origination, thus giving the. show 
a greater radius of activity which 
might have accounted for the 
greater_amount of pledges. 
Generally, the show was enter- 
taining. There were some bright 
spots such as the organized bedlam 
during the sequence with M&L, 
Milton Berle and Jan Murray. 


tv. 





When Jack E. Leonard takes over, 
there’s also an authoritative bit of 
show biz. Nanette Fabray, Roberta 
Sherwood and Sammy Davis Jr. 
also gave life to the telethon. 

The talent aggregation was prob- 
ably as great as any brought onto 
one show. The who’s who of the 
entertainment field in New York 
came before the mike. 

In addition, the show went far 
afield with originations in West- 
chester, Long Island, Grossingers 
and Brown's Hotels in the Cat- 
skills and Bridgeport. Also sev- 
eral sections of the country Car- 
ried the layout at various times 
via remote, 

A serious moment by Virginia 
Graham resulted in a memorable 
bit. Miss Graham spoke movingly 
on the effects of the ailment, and 
seemed to give a sense of depth to 
her end of the show. 

The turnout for this layout was 
comparatively tremendous. Includ- 
ed among those who showed were 
Jaye P. Morgan, Vic Damone, 
Jackie Gleason, Eydie Gorme, 
Steve Allen, Jack Carter, Hazel 
Scott, Ethel Waters, John Reed 
King, Vincent re, Betsy Palmer, | ao” Fri., 8 p.m. 

Nancy Walker, Joseph Schildkraut, a a . 

Richard Boone, Louis Armstrong, | 4BC-TV, from New York (film) 
Paul Newman, Guy Lombardg, ' 
Paul Winchell, Patti Page, Myron|a semi-documentary but, after a 
Cohen, Al “Jazzbo” Collins, Crack-| count of about 200, it pulls out the 


erjacks, Harptones, Stan Rubin, | _ ; 
Faye Emerson, Skitch Henderson stops and becomes a grandiose tale 
; Pp son, . son, 


tive. 

Opening story, 
bookkeeper who’s 
system to beat the roulette wheels, 


about a 


he beats the house for half-a-mil- 
lion simoleons, was par tor 
course. 


Against Crime” is especially noted. 
sets, are good. 
ous versions to be anything but 


ett. That still goes. Procter & 
Gamble, plugging Tide, stays with 


outings. Trau. 








COMBAT SERGEANT 
| (Flight Inte Eternity) 
With Michael Themas, Cliff Clark, 


| Producer: 
| Writers: 
Harmon 


Jack Skirball 
DeVallon Scott, 


Tex & Jinx, Denise Lor, Pat| that has the hero, Michael Thomas, 
Michael, Jerry Southern, Peggy jin and out of more unlikely anti- 
Ann Garner, Jackie Robinson, 


Johnny Puleo, George Raft, Fran 
Warren, Elise Rhodes, Ernie Ko- 
vacs, Edith Adams, Johnny John- 
ston, Lynn Christie, Thelma Car- 
penter, Joey Adams, Al Kelly, Bob 
Alda, Eileen Barton, Cozy Cole, Sid 
Gould, Willie “The Lion’ Smith, 
Lenny Kent, Carole Bennett, San- 
dy Becker, Morey Amsterdam, 
Capt. Video* George De Witt, Rich- 
ard Hayes. Ernie Glucksman kept 
a firm and experienced hand on 
the proceedings. 

The b.o. of Martin & Lewis is 
still tremendous, and their pres- 
tige is also big enough to bring out 
some of the top names in show 
biz for a cuffo contribution. Un- 
fortunately, the bond that makes 
them .a great team is uncertain and 
tenuous. There were moments of 
fusion, and there were times when 
they spoke around and over each 
other. During these moments. 
they’re just two guys, but as this 
show proved—with a heart. 

Jose. 


HOW TO PLAY BY EAR | 
With Dr. M. Emett Wilson 
Producer-Director: Bob Fuzy 
30 Mins., Mon., 8:30 p.m. 
WOSU-TV, Columbus _ | seriously 
pus is pg instructional | his undelivered message with him. 
vous Uae" sch Ropes, to teach | The transport lands and, in rescu- 


A to play the piano | ing him, has motor trouble 
without music—to appear on Co-| eh 9 ‘ 
All the time, the 


lumbus television. It will be aired | hae 
on the Ohio State U. educational | 8¢t worse. A Nazi recon plane spots 
tv station for the next nine weeks. | the grounded ship while the serg- 

Dr. M. Emett Wilson opened his |¢2?t is making repairs. It looks 
first show with lessons about the | ike they'll get out before the Nazi 
scale, major harmony and simple| returns with fighter planes, 


x” 
ay 


plugging the Friday-at-8 summer- 
time hole with the Jack Skirball 
definitely-for-juves production on 
June 29. It'll ride as a co-op vehi- 
cle until “Jim Bowie” arrives this 
fall for American Chicle and 
Chesebrough. 
With narrator over, it begins 
pilot of a military transport in 
World War II. Off somewhere in 
the distance, an American fighter 
pilot discovers a Nazi plot to land 
a relief convoy because a victori- 
ous dogfight drove him off his 
course. When the scene switches 
back to the transport, it looks like 
curtains for the unarmed plane: 
another Nazi fighter is set to knock 
it over, but its pilot arbitrarily 
switches and takes on the fully- 
armed American fighter, which by 
now is zipping resolutely back home 
to inform Allied Headquarters of 
the Nazi movement. The American 
fighter wraps up its second kill for 





ee 





pilot parachutes to the ground 


ditties like “Mary Had a Little | they don’t. The 50-calibre machine 
Lamb.” He urges the use of his, 8" bullets miraculously fail to 


!wreck the plane or kill its occu- 
| pants, and when more American 
|fighters drive the enemy off, the 
three Americans emplane for 
home. Meantime, the wounded 
fighter pilot recovers and passes 
on his discovery. The plane was 
hit in the gas tank when it was on 
the ground, and the sergeant and 
the pilot have to land again—in 
enemy territory. Etc., etc,. etc. 
The wild yarn perhaps origin- 
ally designed for adults to judge 
by its pretentions might satisfy 
kids, thus warming up the slot for 
“Bowie.” The actors don’t . exert 
themselves on this one. Thomas is 


own book in conjunction with the 
telecourse. As any “how-to” course 
must, it stresses fundamentals at 
the expense of entertainment. 

A second telecourse made its 
bow Monday (2) on the same sta- 
tion. It is a non-credit language 
‘course in Italian called “Italian 
Summer.” Taught by Prof. and 
Mrs. Luigi Borelli of the OSU ro- 
mance languages department, the 
program will be seen three times a 
week (Mon.-Wed.-Fri.), except July 
4 when the station is off the air, 
for the next nine weeks. Italian 
instruction on the air is not new 
to the Borellis; they have conduct- 





ed a similar course on WOSU ja fresh-faced kid who erforms 
Radio for the past five years. adequately, and the rest look like 
Conn. soldiers should. Art. 


the time for the eight hot weather 


causing the inevitable murder after | Drake and Jan 


Technical credits, including the | 
The supporting | 
cast has never managed in previ- 


subordinate to sleuth Mike Barn-! 


Chick Howat, Bill Slack, others | 


Julian | 


climactic scrapes than “Man Called 


deadpan and businesslike, as per-|a succession of foolish lines, vain 
haps befitting the infallible detec-| posturing and rather hammy mu.- 


ging that leit at least one captive 


little viewer itching to turn the dial. 
figured out a! 


Can't blame the cast for this one, 
although let’s§ face it, 
Miner were 
plain bad as the two combatants 


the | for the attentions and fortunes of 
Still, there’s a reasonable} a_ collegian. 
amount of appeal in the same old) dialog 
shenanigans for which ‘“Man)} 


For one thing, 
itself never 
out what they were fighting about, 


so that they had to make with the 


sion and posturing. For another 
they were given some just plain 


if their characterizations suffered 
from a one-sidedness and. their 
portrayals were overplaved, they 
can’t be entirely blamed. As for 
the direction of Sterling T. Rey- 
nolds, it was no help at all; the 
play just dragged on as if its own 
inertia would soon bring it to an 
end. 

Tom Middleton, as the student, 
gave about the most even portray- 
|al, possibly because the least 
weight of the story fell on him. 
| Minnie Joe Curtis appeared briefly 
i} as the maid. Chan. 





| JOE AND MABEL 


“Combat Sergeant” starts out as; With Nita Talbot, Larry Blyden, 


| Luella Gear, Michael Mann, 
Norman Feld, Ralph Dunn, John 
Shellie, Shirl Conway 

Producer: Alex Gottlieb 

Director: Ezra Stone 

| Writer: Gottlieb (based on charac- 


Neiman) 


“Range Rider” and Hotshot | 30 Mins.; Tues., 9 p.m. 
Charlie together, ABC-TV began | PHARMACEUTICALS 


| CBS, from N. Y. (film) 


with Thomas flying sidekick to the | 


ithe day before it crashes and its | 


wounded and carrying | 


involvements | 


(Edward Kletter) 
“Joe and Mabel” situation 
series popped off as a 
jrather weak firecracker on_ its 
|! debut stanza (26). The show was 
not without some laughs, but the 
whole conception for this series is 
trapped in the bottomless pit of 
cliches, 
Every chestnut in the book was 
trotted out. In the basic old-hat 
situation of a taxi driver, with a 


The 
| comedy 


Brooklynese accent, engaged to a}! 


manicurist for several years, a host 
|of similar and familiar details, in- 


icluding the smart-aleck kid broth-! 
er and the patronizing boss, were | 
that | 

to | 
reality. The yarn involved the cab-! 
to accept a $500 re- | 


embroider 
the _remotest 


used to 


hadn’t 


a story 


relation 


by’s refusal 
ward in order to avoid marrying 
{his gaJ. It was a veritable com- 
|pendium of stereotypes. 

The cast couldn’t get far through 
this script. 


‘out of the show with his person- 
|able manner and good sense of 
timing. Nita Talbot, as the frus- 


trated manicurist, has a thankless- | 


|ly silly role, while her mother and 
| kid brother, played by Luella Gear 
and Michaél Mann, are 


| strictly according to the ancient 


but | 


Ditto for the other roles. 
Herm. 


| patterns. 














‘Sun-Powered’ Radio 


Dallas, July 3. 
The first “sun-powered” ra- 
dio in the world was sold here 
to E. B. German, prez of Lone 
Star Steel Co., by Marshall G. 
Wells, general manager of the 


Admiral Corp.’s Dallas divi- 
sion. 

The unit, built with tran- 
sistors instead of tubes, in- 
stantly converts the sun’s rays 
into electrical energy. On 


cloudy days the radio can be 
operated by six ordinary flash- 
light batteries. 

Admiral and Texas Instru- 
ments, builders of the tran- 


sistors, developed the revolu- 





tionary set together. 


Charles | 
just | 


the 
quite spelled | 


antagonism by pure facial expres-_ 


ridiculous lines to mouth. So thre! 


ters created by Irving Gaynor | 


Larry Blyden, as the | 
hackie, managed to get the most} 


done | 


was on hand and all joined togeth- 
er with Damone in a special mate- 
rial number, “Think About The 
Show,” that was slightly too long. 

Pier Angeli, Damone’s wife and 
the subject of much talk on the 
show, registered nicely with her 


Thing,” 
| course, 


with Damone. Latter, of 
carried the main. assign- 
ment with a brace of tunes, includ- 
ing “The Street Where You Live,” 
| “It's Almost Like Being In Love” 
,and “Someone To Watch Over 
Me.” 

Plugs for Maxwell House coffee 
effectively accented the cool drink 
motif for the hot summer nights. 
Herm, 


INSIDE STORY WITH VICTOR 
RIESEL 

| With Don Russell; Glenn Neville, 

| guest 

| Producer: Al Perlmutter 

| Director: Mike Gargiule 

| 15 Mins., Fri., 6:30 p.m, 

| Sustaining 

WRCA-TYV, New York 
Labor columnist (N. 


Y. Mirror, 


| Post-Hall syndicate) Victor Riesel, | 


|who became a national figure a 


| couple of months ago when he was | 


| blinded by an acid attack, started 
'a series of labor telecasts last week 
via WRCA-TV. Just to make with 
an extra bang, he also preemed a 
weekly radio series (also Fridays) 
on sister flagship WRCA and was 
saluted the same night on the net- 
work side via the NBC-TYV “Big 
Story” series. 

For a preem telecast, the Riesel 
initialer couldn’t have been more 
| timely. Coming as it did on the 
eve of the threatened steel strike, 
program had a prime story to han- 
' dle. Riesel told it skillfully, with the 
latest bulletins on the situation, a 
phoned interview with United 
Steelworkers prez David J. McDon- 
ald, an analysis of the possible ef- 
fects of a strike on the nation’s 
economy, and a description of mod- 
ern strike-relief methods. Also 
timely was his lead item, the an- 
nouncement of a 
state-city-federal attack on 
racketeering. 

Other ingredients 
were an_ interview 


show 
Glenn 


of the 
with 


explained why he assigned and 
frontpaged the six-part story on 
Riesel’s labor battle, and Riesel’s 


prediction of the top news stories 
of next week. Don Russell sits in 
as a sort of prompter-interviewer- 
|floor manager, keeping an eye on 


i\the time and prompting — the 
switches in topics and “depart- 


ments” with a q. and a. technique: 

No doubt the question will come 
up as to whether Riesel would have 
had the show had not the acid at- 
| tack occurred. It’s beside the point, 
| however; the attack did occur, and 
WRCA-TV showed a smart sense 
of showmanship and timeliness in 
slotting Riesel. Moreover, there's 
room for a good labor-news show 
on television. and Riesel is as qual- 
ified as anyone for it. For one 
i thing, he’s much in the spotlight; 
'for another, he’s a restless, dy- 
{namie type, who for all his rough 


| diction and vocabulary, keeps the | 


viewer hopping. Finally, he’s about 
as close to the labor situation as 
anyone, and much to his credit, 
conducted the show in far less par- 
tisan and more balanced manner 
than is customary in his newspaper 
work. 

He was a little ill at ease on the 
first show, possibly because he 
wasn’t sure which way to turn his 
head at all times. But the words 
flowed easily, and he should find 
no trouble in getting used to the 
physical aspects. Of course, fame 
wears off easily, and the true meas- 
ure of the program's future will 
lie in his effectiveness as a report- 
er-commentator. If the rest of the 
shows are as meaty as the first, it’s 
got a gvod chance of survival. 

Chan. 





| like a satire of 


vocal stint on “Love Is A Simple | 


three-pronged | 
' 
labor 


Neville, editor of the Mirror, who! 


“You Asked For 


It” were genuinely funny. His 
| poet Percy Dovetonsils sequence 
jalso came out ahead, and the 


sketches were oKay, although “Su- 
perclod” was a bit overdone to 
| maintain the level of some of the 
other quickies, 

One oi the funniest items on the 
initial show was Edith Adams 
\(Mrs. Kovacs) in a rib of the 
femme weather forecasters. Miss 
Adams is attaining the rep of be- 
ing one of the foremost Marilyn 
Monroe impersonators. This bit 
was in that vein. It was done in 
good taste and with a delightful 
sense of humor. Miss Adams is 
also a top singer as was evident 
in a straight rendition of “Don’t 
Cry.” The camera tried to be too 
arty during this sequence, with 
the loss of a lot of values. 

The stock company idea also 
prevailed with Al Kelly doing a 
commercial and chiming in on the 
“Superclod” skit with Henry Las- 
coe. The combination seems capa- 
ble of going on for a lot of weeks 
with exhibitions of enlightened 
zanyisms, Kovacs seemingly has a 
| lot of material, but more impor- 
tant is his air of confidence in him- 
|self and his staff, and apparently 
|a knack of being able to hang onto 
|the mike for long periods and re- 
| tain interest. 
| Initial show had Dick Haymes 
as a guest. Appearing toward the 
end of the show, singer provided 
'a change of pace with his rendi- 
ition of “Skyscraper Blues.” A com- 
| petent chirper, Haymes was ac- 
companied by good production and 
| came off well. 

Another regular on this show, 
| the Hamilton Trio, got their inning 
'with a trick terp that had varied 
| parts of the body running off to 
solo by themselves. Camera work, 
{careful preparation and an offbeat 
| conception combined to make this 
|one of the more fetching items on 











'the initial collection. Music by 
| Harry Sosnik, is an added plus. 
Jose, 


| CHARLIE FARRELL SHOW 

| With Farrell, Charles Winninger, 
Richard Deacon, Sherman Hull, 
Leon Askin, Kathryn Card, Ann 
Lee 

Executive Producer: Hal Roach Jr. 

| Producer: Gordon B. Hughes 

| Director: Rodney Amateau 


| Writers: Gordon B. Hughes, Lee 
Karson, Phil Shuken 

| 30 Mins., Mon., 9 p.m. 

|'PROCTER & GAMBLE, GEN- 


ERAL FOODS 

| CBS-TV, from New York (film) 

| (Young & Rubicam, Grey) 

A lightweight situation comedy 
| that depends a good deal on visual 
| gags and formula story lines is this 
| half-hour summer replacement for 
ithe “I Love Lucy” show. The set- 
iting is the Racquet Club, of Palm 
| Springs, Calif., with Farrel playing 
| himself as the owner. 

In the kickoff telepic, many mad- 
|cap developments occur as Farrell 
{attempts to stop a movie mag from 
printing what he thinks may be a 
| scandalous expose of the resort’s 
guests, Hollywood stars and other 
celebrities. Judging from the 
preem, the series appear to be on 
the weak side, losing a good deal 
of its potential humor by a stale 
approach, Farrell’s overacting 
does not help either. 

Bob Hope offered one surprise 
by putting in an apearance as & 
hotel guest, the only celebrity 
shown on the preem show. 

The supporting cast is compet- 
ent, including Charles Winninger, 
as Farrell's father, Richard Deacon 
as the Racquet Club manager, 
Leo Askin as the chef, Ann Lee 
as Farrell's girlfriend and Kathryn 
Card as the hotel housekeeper. It’s 
a shame they did not have a better 
script to work with. Horo. 
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From the Production Centres 


IN NEW YORK CITY... 


Harry Novik, WLIB topper, named chairman of the Harlem Hos- 
pital Citizens Advisory Committee. WLIB also is sponsoring a Little 
League Baseball team to be organized by the 28th Police Precinct’s 
PAL, Harlem ... A special one-hour documentary broadcast titled 
“Let Freedom Ring” will climax Mutual’s 13-hour observance of Inde- 


pendence Day. MBS commentator Fulton Lewis Jr. will act as an- 
nouncer for the 9 to 10 p.m. broadcast. Interspersed throughout the 
day will be short recorded messages from foreign governments saluting 
July 4. 

The “Constance Bennett Show,” a new daytime series over Mutual, 
is due to bow July 16. The comments and interviews 15-minute show, 
to be produced by Jay Garon, will be cross-the-board at 12:15 p.m.... 
Bob Neal and Bob Wolff are to be Mutual’s broadcast team for the 
All-Star game in Washington’s Griffith Stadium, Tues. (10). In addi- 
tion, both will co-emcee the “All-Star Baseball Preview’ Mon. (9), 
which will feature baseball commissioner Ford Frick and American 
and National League notables. 

John T. Cunningham, for the past two years assistant director of 
public relations at Anderson & Cairns, moves to Morey, Humm & War- 
wick as public relations account exec .. . Jack Burke, Ray Kremer and 
Bob Meskil of the CBS Radio Spot Sales office in Chicago, Ralph Patt 
of the Detroit office and George Swearingen of the Atlanta office leave 
today (Wed.) for their respective branches after huddles this week 
in the N. Y. homeoffice .. . Four new veeps and a director at D’Arcy 
agency: James B. Orthwein, v.p., elected to the board; Gene M. Kowall, 
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former exec art director at Arthur E. Meyerhoff agency, named v.p., | 


and art director in the St. Louis office; Dean Coyle upped to v.p. and 
art director in the Gotham office ... Lee White, who moved over from 
Biow a couple of months ago, upped to v.p. and account supervisor; 
and Vern Eastman upped to v.p. and manager of the Los Angeles office 
. . . Billie Lou Watt and Ethel Wilson into CBS’ “My Son, Jeep”... 
Allen Swift does a return stint on “Voice Control” on “Monitor” this 
weekend . .. Millicent Brower, who has been starring in “Young Widder 
Brown.” sailed for a vacation in France and Italy ... Jo Anna March 
into “Second Mrs. Burton” . .. Peter Thomas pinchhits for Jack Ster- 
ling next week while the latter vacations from his WCBS ayemer... 
Don Ickes, director of the Bob Haymes shows on WCBS, elected first 
vice-commander of the American Legion’s Wilson Ritch Post 432 in 
Port Jefferson . . . Guy Lombardo back on local radio for Rheingold 
Beer, with a nightly 10-week summer series on tape via WRCA. Jim 
Coy hosts, Tom McDonnell writes and produces ... John Henry Faulk 
to Miami tomorrow (Thurs.) to address the National Federation of 
Businéss and Professional Women’s Clubs, and stays on for a couple 
of days. 

Al (Jazzbo) Collins to Paris the weekend of July 13 to scout new 
records and o.o. the French music scene . . . Irving Atkins, associate 
producer on the Art Linkletter “House Party” show, to Europe for 
vacation, but while there will visit 18-year-old Jack Linkletter, work- 
ing for the summer for Radio Free Europe . . . Lily Lee joined the 
Tex & Jinx staff at WRCA ... Donald Woods, host on the CBS ‘‘Wool- 
worth Hour,” costarring with Martha Scott in “Anniversary Waltz’ at 
Long Beach Playhouse .. . Jim Helton of “Monitor” back from vaca- 
tion, which he spent flying in airplanes and helicopters, riding small 
boats and destroyers as part of the show’s story on Continental Air 
Defense Charlotte Manson into the lead of CBS’ “Aunt Jenny”... 
Bill Bales, scripter on “Monitor,” sold a serious piece, “A Place Called 
Gettysburg,” to Town Journal .. . Robert Q. Lewis, currently in sum- 
mer stock at Hinsdale, Ill., rejoins his CBS Radio cast Saturday (7) 
via a broadcast from WBBM in Chicago . . . Staats Cotsworth, John 
Larkin and Jane Huszagh into “Right to Happiness” on CBS... “FBI 
in Peace and War” shifts to Sundays this week (8), with Bill Redfield, 
Rosemary Rice and Anne Seymour featured in the first Sabbath outing. 

WINS is getting a new all-night d.j. stanza Monday (9). Jerry War- 
ren is packaging and co-emceeing with Doris Weiss, ‘$64,000 Chal- 
lenge” hostess, and will chatter from 11 p.m. to 6 a.m. weeknightly ... 
Peter Lind Hayes & Mary Healy did a Jerry Marshall “Make Believe 
Ballroom” stand yesterday (Tues.) . .. Dick DeFreitas departs WMGM 
talk post for a month’s cruise . . . Same station’s Aime Gauvin taking 
July in Maine, as Ed Stokes returns from his own respite . . . William 
Palmer, former general manager of Ball Bros.’ consumer products 
division in Muncie (Ind.), new veep at William Esty agency; was Ben- 
ton & Bowles director of merchandising and with Lever Bros. before 
Muncie ... Donald Davis (ex Biow-Beirn-Toigo) and Victor Sack (ex- 
assistant radio-tv director for Biow) join Kenyon & Eckhardt, as sales- 
man and commercial producer, respectively ... Michael Hitzig to Grey 
ad agency flackstaff ... Ward Wilson, Marty Glickman and femme 
partner Gussie Moran doing their two WMGM sports shows from 
Kutcher’s Country Club (Monticello, N. Y.) Monday (9) through Wed- 
nesday. 

Marianne Herbert, formerly a tv copywriter at Dowd, Redfield & 
Johnstone, to the radio-tv department of Grey Advertising as a writer, 
while Karnig Thomasian, formerly an art director at Mumm, Mullay & 
Nichols, joins Grey’s art department. 


IN HOLLYWOOD .. . 


Fran Conrad, former ABC network exec in Hollywood, named gen- 
eral manager of KNTV, San Jose, Calif. ...A hundred gobs in a sub 
off Papeete, Tahiti, were given a preview aboard the U-boat by Harry 
Owens of his new footage of “Polynesian Holiday,” which goes into 
syndication next fall .. . CBS’ Frank Samuels puffed with pride over 
the feat of his 12-year-old in poking the longest homer ever flogged 
by a Little Leaguer . . . Joe Rines visiting Boston, the scene of his 
early musical triumphs .. . It’s now three-in-a-row for Bert Leonard 
with the sale of his ‘“‘Bengal Lancers” for fall network display. He 
will also have “Rin Tin Tin” and “Circus Boy” going for him next 
season. Only other triple-winner from pictures is Lou Edelman, whose 
hand is behind “Make Room for Daddy,” “Wyatt Earp” and “Jim 
Bowie” . . . Jack Bailey has bowed off “Truth or Consequences” be- 
cause of a tight schedule in emceeing “Queen for a Day” cross-the- 
board for 45 minutes ... Grey Garrison is going east to direct Ray 
Bolger’s “Washington Square” and Ben Tomkins comes west to replace 
him as Beb Crosby’s director on the CBS-TV matinee strip ... Phil 
Rapp went on location for the first episode of “Hiram Holiday” and 
will have Wally Cox fighting a duel atop a moving train just as it enters 
a tunnel. Said Rapp, “If he survives it we'll go on with series”... 
ABC's engineering chief Frank Marx hiked up to Frisco to look over 
the layout for the GOP convention. 


IN CHICAGO ... 


Vocalist Betty Martin an added starter on Pat Buttram’s new daily 
CBS radio strip... WBKB veep Sterling (Red) Quinlan vacationing on 
the Coast for a couple of weeks . . . Dinny Bruce subbing for WBBM- 
TV’s Lee Phillip, who with her hubby Bill Bell of McCann-Erickson, 
is vacationing in Europe .. . Jack Brickhouse took over Ernie Simon’s, 
“Man on the Street” show on WGN-TV ... Stu Erwin and Jim Backus 
in town making General Electric tv commercials at Kling studios .. . 
Lou Kravitz joined Fred Niles as an account exec , . . Etta Moten hit 
her first anni on WMAQ’s “I Remember When”... Claire Dowell 


resigns next month after 23 years as WGN’s music librarian , .. Janet 
Pilgrim named Girl Friday on Ernie Simon’s new WBKB nightly strip 
. .. Barker Lockett and Robert Ingalls added to copy staff of Need- 
ham, Louis & Brorby ... Clyde L, Krebs named v.p. of Galbreath 
Films , . . Robert Bassingdale and Thomas Cadden joined Tatham- 
Laird as writer-producers; Mary Afflick of the same firm is now a com- 
mercial group supervisor on Wander and C. A. Swanson accounts... 
Dick Klevickis joined Kling’s creative staff ... Art Van Damme’s 
quintet takes over NBC’s musical duties for two weeks while Don Mar- 
cotte, Joe Gallicchio and the 36 staff musicians vacation . , . Deejay 
Jack Eigen doing an every-other-week page in the Tribune’s new TV 
Week Saturday supplement ... NBC’s Tommy Horan became a grand- 
pop for the first time last week . . . Norm Barry and Sara Palfrey 
will do the commentary for WNBQ on the national clay court tennis 
finals at River Forest July 21-22 . . . WGN-TV debuts the George 
Rank ‘Music Show” July 19. 


IN SAN FRANCISCO ... 


KYA received Don Sherwood’s resignation .. . KLX moved its studio 
back to downtown Oakland ... Dick Kelliher, ex-WWJ-TV and ex- 
WJOK, Detroit, is joining Frisco office of McGavren-Quinn ... 
KNBC’s program manager, Jack Wagner, has written a book on western 


shortline railroads entitled “Short Line Junction” and got it reviewed 
on “This Is San Francisco,” a KCBS show ... Biggest worry for Opera 
House officials in Arthur Godfrey’s single public show Monday (2) 
was clearing the 3,500-seat house in time for the sold-out Victor Borge 
show three hours later ... Roy Storey has been signed again to call 
the Mutual-Don Lee Net’s radiocasts of the Frisco 49er football games 
. .. Fastest movement of the year was Ernie Snazelle’s the moment 
the “Miss California” festivites were finished at 7 p.m. in Santa Cruz. 
Snazelle drove 80 miles to Frisco, got all his footage developed that 
night and had films being televised the following noon by nine stations 
from Los Angeles to Sacraniento ... ABC is far out ahead of every- 
one else in setting up GOP convention facilities at the Cow Palace... 
KFRC’s Cliff Engle has departed for Hollywood . .. KQED is program- 
ming longhair music before signoff, when only a blank screen is in 
view . .. KSFO’s boss, Roman Wassenberg, has shaved off his 21-year- 
old moustache ... KPIX did a remote from a kid row Salvation Army 
spot and, during the show, crew chief Tony Bomba had to climb atop 
the sound truck to remove an object that was interfering with trans- 
mission—a sleeping drunk. 


IN WASHINGTON ... 


CBS newsman Robert Trout pinchhitting for vacationing Erie Seva- 
reid on “CBS Sunday News” ... “Lamb Session,” emceed by Art 
Lamb, expanded from 1 hour to 90 minutes on WTTG starting this 


week .. . WTOP-CBS prexy John S. Hayes awarded Navy Recruiting 
Service’s certificate of Appreciation in recognition of a full page na- 
tional newspaper ad sponsored by WTOP radio as a public service 

. NBC’s “Home” show originating at Sheraton Park Hotel pool 
& WRC current week to focus attention on need for proper instruction 
of children in swimming and water safety ... “George Herman and 
the News,” a new Sunday feature on CBS radio, originating from D. C. 
studio . . . National Education Assn. convention in Portland, Ore., will 
be highlighted by presentation of first annual School Bell Awards for 
“distinguished service in education” to Westinghouse Broadcasting Co. 
for coverage of White House Conference on Education, and to CBS 
for the “See It Now” issue of Nov., 1955 . .. Ceremonies marking 
WTTG-DuMont’s switch to high-power July 4 will be witnessed by a 
brasshat audience, including Bernard Goodwin, DuMont prexy; Mary- 
land Sen. J. Glenn Beall; Gov. John S. Battle of Virginia . . . Local 
music cric Paul Hume will be featured on a special Sunday series on 
sacred music on NBC’s “Catholic Hour” during July. 


IN MINNEAPOLIS ... 


KSTP-TV brought its ‘““Karnival Karousel” kiddie show to St. Paul’s 
Gillette Children’s hospital this week . .. Mack Lester appointed gen- 
eral manager of the former KEYD radio station, now called KEVE 


under its new ownership . ,. WCCO-TV televised Big 10 track meet 
finals at U. of Minnesota... Growing tv commitments have forced 
Dick Nesbitt to drop his daily KSTP musical show which has been re- 
placed by “Don Hawkins Program,” comprising semi-classical, pop and 
show tunes ... Bob DeHaven, WCCO Radio luminary, added North- 
western National Bank and Tidy House-sponsored 6:55 a.m. newscasts 
six days a week to his scheudle to make his weekly total 24 shows per 
week ... Jack Davies, erstwhile of “College Quiz Bowl,” joined KSTP- 
TV as sports editor . . . Minneapolis saluted this week by Ted Mack 
and “Amateur Hour,” carried here by WTCN-TV ... Jimmy Ransburg 
a WLOL announcer summer vacation filler-in ... “Dollar a Second” 
tv network show producer Dave Brown flew in from New York to visit 
his mother 


IN BOSTON... 


ithe “Packard Hour”. . 





WEEI’s “Jerry Howard Show” signed for six hours a week for 26 
weeks in one of the big buys of radio time by J. G. MacDaniels, man- 
ager of the Boston factory branch of Studebaker Packard Corp., for 
-. WMUR-TV, Manchester, N. H., appointed 
William C. White, formerly of Procter & Gamble, Cincinnati, exec 
asst., and promoted Mary Lou Guiney to traffic chief this week... 
Jack Vaughn appointed WBZ radio producer by Grady Edney, program 
mgr. of WBZ-WBZA ... First National Bank of Boston bought CBS’ 
“World News Roundup” on WEEI Mondays through Saturdays. Dallas 
Townsend, New York anchorman for “Roundup,” in to meet bank 
officials . . . Priscilla Fortesque, WEEI’s traveling reporter, back in 
Boston after trip through Canada to west coast and return with port- 
folio of tapes made along the route . . . Marie Houlihan, WEEI pr. 
director, planning a three-week vacation in California . . . Channel 9, 
Manchester, N. H., will not sign off at 5:30 p.m. during the summer 
months but will televise its usual evening lineup of ABC-TV and local 
shows including the boxing bouts, ‘‘Masquerade Party” and the Lawrence 
Welk show . . . Larry Homer taking over Wally O’Hara’s staff assign- 
ments at WEEI while O’Hara vacations. Philip McDonald doing the 
11:30-11:45 a.m. crossboarder for O’Hara... “Big Brother” Bob Emery, 
WBZ-TV personality, mixes realism with history on his 12:15 noon 
shows. He charged up Bunker Hill for the 182d anni of the battle, 
recreated the landing of John Winthrop in Salem Harbor and on July 
4 he’ll throw tea in Boston Harbor illustrating for his moppet and how 
the Boston Tea Party bash came off ... WNAC-TV preems “Saturday 
Hop” Saturday (7) at 6 p.m., a disk and live music combo. 


IN PHILADELPHIA ... 


Jack Hyland, publicity chief of the WFIL stations, upped to assistant 
director of news and special events. Hyland will assist Gunnar Back, 
head of the news dept. ... Don Lennox, WCAU-TV writer-producer 
(“Big Top,” “Farm Reporter” scripter), to represent local branch of 
English Speaking Union in England . .. Herb Carneal subs for vaca- 
tioning Jack Pyle on WRCV-TV “Sports Show.” On his return Pyle 
gives up tv spot to concentrate on WRCV radio ... Fifteen of area’s 
top business and professional people will fill in for Bulletin columnist 
Earl Selby on vacation (2-20) . .. Sally Starr, cowgirl vocalist on 
WJMJ and WFIL-TV, has pacted a longterm agreement with auto 
dealer sponsor for appearances on WJMJ .. . WIP’s deejay Bob 


Minefee elected mayor of his community, Whitemarsh Village ... 
Bill Hart, “Cinderella Weekend” host (WCAU, WCAU-TYV), will emcee 


(Continued on page 35) , 





Wherever You Go In 
Russia You Can’t Escape 
Radio, Sez Roving John 


Oklahoma City, July 3. 

Literally everyone in Russia 
listens to radio, and now television 
is gaining rapidly in popularity, 
according to Dick John, globee 
trotting newsman for WKY AM- 
TV in Oklahoma City. John and 
a group of Oklahoma farmers and 
cattlemen returned a few weeks 
ago from a three-week tour of 
the Soviet Union. The trip was 
conceived and arranged by WKY 
manager P. A. Sugg. - 

John reports that wherever you 
go in Russia, you cannot escape 
radio. There’s a set in every apart- 
ment, in every bus, subway and 
railway car, and in every public 
building. Radio speakers are even 
mounted in trees on remote col- 
lective farms. 

Radio sets are well within the 
budgets of all Russian workers. 
They are, for the most part, small 
table models similar to our own 
sets of 10 or more years ago. The 
Soviet government-controlled radio 
devoted as much as three hours a 
day to coverage of the touring 
Americans. 

John asked to visit one of the 
Russian studios, but permission 
was not granted. NBC Moscow re- 
porter Irving R. Levine told John 
that he had been in Russia for 
more than a year before being 
permitted inside a radio station. 
Levine also stated that the Rus- 
sians have spent huge sums of 
money to build equipment for jam- 
ming Voice of America broadcasts. 

Russian tv sets are copies of 
early American small-screen sets, 
Most of them have screens of 
seven, eight or nine inches. John 
saw one 12-inch set for sale in a 
department store, It cost as much 
as an automobile. 


Honolulu’s KGMB Goes 


Heavy on CBSoapers 


Honolulu, July 3. 

KGMB is soft pedalling its musie 
and picking up an array of CBS 
programs. Mysteries and dramas 
return to peak evening hours and 
12 soap operas are aired from 
9 a.m. to noon, starting yesterday 
(Mon.). 

Bob Roberts, who has been 
handling news for KGU and dou- 
bling this summer on Mutual’s 
“Hawaii Calls,” moves over to 
KGMB. He’s been replaced at 
KGU by Dave Ballard, formerly 
with, KHON. 

Kini Popo, KGMB-TV person- 
ality, will return to the KGMB 
mikes as an early morning record 
spinner. He handled this same 
chore a few years ago but was un- 
able to stand up against the stiff 
competition of J. Akuhead Pupule 
on KGU and Lucky Luck on 
KPOA, 


NBC A.M. in Order 


a—_—__ Continued from page 22 = 




















into the music & news business in 
the morning, Obviously, the web 
couldn’t go with disks, since any 
station could duplicate this type of 
programming with ease, so it 
moved into the live band operas 
tion. Understood ex-MCA topper 
Billy Goodheart, brought into NBC 
recently, mapped out the new fore 
mat. 

While admitting its virtual day- 
time bankruptcy, NBC made with 
the ballyhoo at the meeting over 
its weekend situation by reportin 
that “Monitor” will be 71% SR 
in July and 78% sold in August, 
and that as of this month adver- 
tisers are spending 48% more 
weekend coin on NBC than the 
“second” network. It was also 
pointed out that “Monitor’s” $4, 
000,000 net billings in the past 
year have increased the web’s 
weekend revenues by 278% over 
previous year. Also pointed up 
was NBC’s 64% lead in weeknight 
sponsored time. 

Running the show for the web 
was prez Bob Sarnoff, backed by 
Board chairman Pat Weaver, 0&0 
veep Charles Denny, “Monitor” 
exec producer Al Capstaff and pube 
relations v.p. Ken Bilby. Affilg 
were repped by Lindow; George 
Harvey, WFLA, Tampa; Leonard 
Reinsch, WSB, Atlanta; William 
Rines, WCSH, Portland, Me.; Ben 
Larsen, KDYL, Salt Lake City} 
George Wagner, KFI, Los Angeles; 
Harold Hough, WBAP, Ft. Worth, 
and David Baltimore, WBRE, 
Wilkes-Barre, 
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-K&E's Teleblurb Tester 


Kc new portable tv commercial testing machine, developed by 
Kenyon & Eckhardt, is on display at the Ford Motor Co. exhibit 


in Grand Central Terminal, N. Y. 


The machine, which will be made available to all K&E clients, 
was designed to provide an economical and quick way to pretest 


tv commercials. 


The heart of the unit, which is shaped like a 


large vending machine, is a continuous recording mechanism which 


registers the viewer’s reactions. 


The unit features a rear-view projector which throws a filmed 


commercial onto a screen at eye level. 


The viewer records his re- 


actions to the commercial at the moment he sees and hears it by 


means of a lever which he continually adjusts. 


The reactions are 


recorded on a tape, and then analyzed. 

The machine—for which a patent has been applied—was de- 
signed for easy transportation to supermarkets, department stores 
and other high traffic areas in order to get typical test audiences. 
It was developed by G. Maxwell Ule, senior v.p. for the agency in 


—— of — services. 








Decline of German-Language AMers 
In N.Y. Seen Tipoft to Other Tongues 


By ART WOODSTONE 


Two N. Y. radio indies have re- 
trenched in German-language 
broadcasting, leaving one Gotham 
station with a substantial pitch 
for the reportedly dwindling mar- 
ket. 


Belief is that Germans, as well 
as some of the other minority 
groups, are coming to the U. S. in 
relatively light numbers. The off- 
spring of the original immigrants 
have been assimilated. 


These are given as the reasons 
why WBNX has ceased its daytime 
German operation and why WWRL, 
a short time earlier, eliminated 
two hours daily, keeping only a 
weekend German sked. WHOM 
remains the only one of the three 
to continue on a weekday sked. 
With the departure of the others, 
there is felt to be still market 
enough to support one. 


The dimensions of the N. Y. 
area’s German-speaking popula- 
tion are not known. In 1948, about 
1,531,000 families were listed as 
living in greater metropolis, but a 
specialized station exec observed 
that broadcast potential in this area 
“has been going downhill since the 
war.” The same exec felt there 
was a “diminution in foreign 
language generally” in the broad- 
cast field. He allowed that some 
still like to listen to their mother 
tongue, but said that he’s found 
advertisers can reach listeners as 
easily through mass programming. 

The Yiddish-language market, 
says another source, has fallen off 
from its once-great status in 
N. Y.’s specialized broadcasting. 
However, a spokesman for WEVD 
said that his station still has 600,- 
000 Jewish families to aim at. He 
felt that any dropoff in Yiddish- 
language hit the dailies, not radio; 
more of the new generation learn 
to speak it than to read Yiddish, 
according to him. - 

There was no estimate as to how 
long Yiddish broadcasting can ex- 
pect to survive the changing times, 
but a spokesman for an Italian- 
language indie said that Pulse 


(Continued on page 34) 


Mikel Kane Named Prexy 
Of H’wood Directors Org 


Hollywood, July 3. 
Kane is the new prexy 





Mikel 
of the local 
Guild chapter, succeeding Stuart 
W. Phelps of the Ralph Edwards 
org. In elections last week, Jack 
Johnstone of CBS was voted v.p., 
Tom Belcher of NBC, secretary, 
and Bob Andrews, CBS-TYV, treas- 
urer. 

Comic Jerry Lewis was among 
nine directors elected, with Frank 
Morris, ABC, Gene Webster, CBS, 
Jack Shea, NBC-TV, Howard 
Quinn, CBS-TV, Richard G. Ben- 
hett, NBC-TV, Lester Vaile, CBS- 
TV, and Gordon Wiles, NBC-TV, 
the others. 

Tony Barr of CBS-TV, William 
Bennington of NBC-TV and out- 
going prexy Phelps were unani- 
mously nominated to the three va- 
cancies on the RTDG national 
board. Kane and Bob Robb, ABC- 
TV, current national v.p., are auto- 
Matic members. 





.uation, 





Omaha Radio Shifts 


Omaha, July 3. 

Major shifts in top brass were 
made by two Omaha radio stations 
the past week. 

Lyell Bremser was named gen- 
eral manager of KFAB, succeeding 
Harry Burke, who resigned. Brem- 
ser joined the station as a sports- 
caster in 1939 and was upped to 
program director in 1951. 

Todd Storz, prexy of the Mid- 
Continent Broadcasting Co., named 
Jack Sandler general manager of 


Storz’s new outlet, WQAM, Miami, | 


Fla., and picked Ed Morgan to re- 
place Sandler as sales manager of | 
KOWH here. 


Writers Guild Sets Up 





Radio-TV ’55-’56 ‘Bests’ 


As Chosen by Scribes. 


Anthology of best television and | 
radio scripts of 1955-56 will be} 
published in book form, according 
to plans of Writers Guild of | 
America, West and East. Included 
scripts will be selected by the| 
1,400 writers in these two fields. 

Boards of the East - West 
branches have approved national 
tv and radio annual awards. Entry 


blanks are being mailed to mem-| 


bership for return by July 30, 
listing eight categories for tv 
writers and four for radio writers, 
Each member may enter one script 
in only one of the categories, 
whether for tv or radio. Classifica- 
tions are as follows: 


Television: (1) half-hour anthol- 
ogy drama; (2) half-hour episodic 
drama; (3) half-hour — situation 
comedy; (4) half-hour 
riety; (5) one hour or more drama; 
(6) one hour of more comedy (sit- 
variety, musical, etc.); 
(7) documentary; (8) children’s pro- | 
gram (puppets, fairy tales, actual | 
children, etc., rather than action- | 


‘adventure-type which would come 


under drama), 


Radio (any length): (1) drama: 
(2) comedy; (3) series or serial epi- 
sodes; (4) documentary. 


Additionally, an 
western “Laurel” 
made, chosen by 
boards. 


eastern 
award will be 
the respective 


| area credited with having done the 


Radio-TV Directors | 


most for art of tv writing. 
Presentations will be made early 
in the fall at special functions held 


| on both coasts. 








Fresno Stocks Staff 


Fresno, July 3. 

Series of promotions and new 
staff additions mark expansion of | 
KBIF, John Poole station here. Ac- 
count exec Alan Purves becomes 
sales manager, announcer Jim Bai- 
ly becomes program director, and 
announcer Bill Foulkes, chief an- 
nouncer, 


Frank Cassidy, formerly a_ tv 
packager; John Saunders, previous- 
ly with KTXN, Austin, Tex., and 
Robert H. Dreyer, an exfood bro- 
ker, join the sales taff. Fred Rob- 
erts, formerly KDSX, Dennison, 


Tex., joins announcing staff. 


comedy-va- | 


and | 


These go to writer in each | 


‘INSPIRED BY 
GOST FACTOR 


Though the amount of telepix 
production in Europe hasn't varied 
Pmuch in the past year or two, a 


new trend is developing among 
American: telepix producers with a 
yen for foreign shores—the acquisi- 
tion of permanent studio sites on 
the Continent. Over the past three 
weeks, .three separate producers 
have set deals for permanent pro- 
duction sites in Europe. 


Where formerly European pro- 
duction was largely an in-and-out 
matter after winding 39 films or 
less, these three instances are long- 
term propositions, “basing” deals, 
se to speak. Martin Gosch started 
matters off when he announced his 
buying into Estudios Sevilla Films 
in Madrid, with plans for a second 
telefilm series after the completion 
of his “The Americano” as well as 
theatrical ventures. Then Harry 
Saltzman took out a longterm lease 
on Pisorno Studios near Pisa in 
Italy, where he’s shooting 26 “‘Cap- 
tain Gallant” telepix for “Televi- 
sion Programs of America for the 
fall and also looking for theatrical 
production. And finally, there's 
Official Films, which already owns 
25° of Nettlefold Studios in Eng- 
land and with Incorporated Tele- 
vision Programmes is scouting a 
permanent studio site in southern 
France. 

The only exception to the 
American in-and-outers has been 
Sheldon Reynolds, who has a fully- 
| equipped and manned studio just 
outside Paris, and also maintains 
reciprocal arrangements with stu- 
dios in Stockholm. He's a perma- 
nent—adding one more to the list. 
In England, 
tains studio space on a lease deal. 
But for the most part, it’s been a 
matter of quick thrusts by produ- 
cers like Ed Gru: — and Martin 
a, = Germany “Flash Gor- 

don”), with Poll now Pico the 
‘old sieasanh Studios in N.Y. but 
| Gruskin as recently as last year 
|still in Europe with his southern- 
|France production of ‘The 
| Mane” ; like John Nasht 
Express”), who’s still in Europe, 
this time shooting “The City” for 
CBS Film Sales; like Andre Hakim 
in Paris (“Paris Precinct”); and 
Henry Dreyfus (“Secret File, 
U.S.A.) in Amsterdam. 

For the most part, 





the entre- 


uct with high standards but low 
cost. It’s generally been main- 
tained that European production, 


by and large, isn’t cheaper than 
domestic, but mainly because of 
the lack of permanent facilities 


with year-round operations. Once 
the overhead problem is licked, as 
it would be with fulltime opera- 
| tions, the new studio operators feel 
|that they bring shows in at little 
|over 
U.S.-produced series 
case, that of Official, 
virtually forced upon them, since | 
‘they are in partnership with ITP | 
|and studio space is so tight in Eng- 





| - 
in only one 


jland that they’ve got to find new | 
of the} 


jand additional space out 
country. 





Westinghouse B’ casting 
Chevrons Dannenbaum 


Alexander W. (Bink) Dannen- 
baum Jr. has been upped to sales 
v.p. at Westinghouse Broadcasting 
| Co, Dannenbaum had been na- 
tional sales manager since March 
of this year, having moved from 
WRCV and WRCV-TV in Philadel- 
phia, where he was originally com- 
|mercial manager of Westing- 





| house’s WPTZ but where he re-| 


i|mained on to work with 
| assistant general 


NBC as 
manager when 


January to the network and they 
became WRCV and WRCV-TV. 


When he moved back to West- 
inghouse in March, Dannenbaum 
took over the spot vacated by EI- 
don Campbell, who had resigned 


\lier. New appointments merely | 
gives him v.p. stripes. He’ll con- | 
tinue to headquarter in N, Y. 





VIDPIXERS YEN O’SEAS STUDIOS 








Sari Scott Under Pact To 
CBS-TV on 60-Min. Plays 


Playwright-lecture Sari 
has signed a scripting deal with 


outlines a year 


do the teleplays. 
clusive, one-year deal (with options 


TV also gets first television call 
on her material but under 
she can continue to work in legit. 

Miss Scott, with 
Jones Theatre '56 in Dallas as play- 
wright, lecturer and field rep, takes 
off for the Coast this week to be- 
gin the CBS originals, but returns 
to dallas for the theatre’s '56-'57 
season in October. Unique facet 


on call to the web, but may live 
and script wherever she chooses. 
Miss Scott was repped in the deal 
by N. Y. attorney Jonas 
stone, 





Cooper Office Abandons 
Writer ‘Subsidy’; Art Stark 
To Ride Herd Instead 


Since the Frank Cooper agency’s 





Doug Fairbanks main- | 


White | 
(“Orient 


preneurs feel they can deliver prod- | 


half the cost of comparable | 


the move was | 


Westinghouse sold its stations in | 
| written by Quinlan, 


| plan to “subsidize” its writer 
'ents while the scripters concen- 
| trated on new program ideas and 
| development hasn't come off, the 
agency is off on a new “develop- 
ment” tack. It has signed pro- 
ducer-writer Art Stark to a deal 
| under which he’ll take over devel 


opment of all new _ properties 
brought into or created by the 
agency. 

Original plan was to pay top 


writer clients a living salary while 
they laid off their regular assign- 
ments when and if they had an idea 
for a new show. Idea was that the 
agency would nurse the show along 
and share in its ownership in re- 
turn for the stake while the writer 


| regular jobs, since they'd lose too 
| much money over the short span 
necessary, and also because any 
layoff means the loss of a year's 
| work. 

Signing of Stark is designated to 
allow the writers to submit new 
program ideas to the agency, 
Stark taking them over right from 


r 


offered to networks and agencies, 
| With the writers still getting a hunk 
of the property. Stark has been a 
producer of such audience-partic- 
ipationers as “Name That Tune” 
and “Stop the Music,” as well as 
several variety segments. 





CHI’S WBKB SETS 
AN “EDITORIAL BOX’ 


July 3. 
convention 


Chicago, 


During the NARTB 


| last April, in response to a question 
from the floor by Sterling (Red) 
Quinlan, v.p. of WBKB, FCC chair- 


man George C. McConnaughey said 
he believed that the station oper- 
ators have not exercised their right 
to editorialize on the air—that the 
ops were either backward or lax 
in this regard. FCC commissioner 
Edward M. Webster, on the same 
panel, said he too was disappointed 
that the broadcasters had not kept 
their promises to editorialize. 

So, starting July 9 on the late 


night (11:15 p.m.) Ernie Simon 
|Show, WBKB will innovate an 


“Editorial The editorials, 
will be read 


on the air by Simon, who wili be 


Box.” 


free to make his own pro or con | 


comments after reading the boss’ 


opinions. 


Station doesn’t expect to have an 


in a policy tiff several months ear- | editorial every night, but will put 


one on the air when an event or 
| situation is deemed of sufficient 


| importance. 


Scott | 
CBS-TV under which she’s com-_ 
mitted to turn in nine one-hour | 
out of which the’ 
web will select five for which she'll | 
It’s a non-ex- | 
to three years) under which CBS- | 
which | to do with the delay 


the Margo)! 


of the CBS deal is that she’s not) 


Silver- | 


cli- | 


wasn’t working. Agency found, 
however, that the top writers | 
couldn’t afford to lay off their 


with | 


the start and nursing them along} 
to the point where they can be} 


Late TV Buying Season Causing Panic 
That's Temporary, Sez 4-Star's Lewis 


Hollywood, July 3. 

Much “panic, pessimism and 
| fear” has been created by the late- 
i ness of the buying season, but it’s 
merely temporary and tv will 
emerge from the current turmoil 
stronger than ever. So predicted 
Warren Lewis, Four Star Films 
producer, last. week, 

“A lot of frightened people are 
running around in tv not knowing 
what to do because many tv sales 
for shows next season haven't yet 
been made. Perhaps the Senate 
investigation of the tv networks on 
monopoly charges has something 
in buying,” 
Lewis opined. 

He also predicted that a lot of 
so-called “‘little’’ producers in tele- 
films will fall by the wayside be- 
| cause they haven‘’t the means to 
survive a lean period. Many of 
the smaller operations may be 
“swallowed up” by the larger 
ones, but the smaller outfits with 
a big talent will! still be able to 
compete with the big ones, because 
of specialized knowledge and per- 
sonal supervision of each show. 
i“The big organizations can’t do 
| that. They have to spread them- 

selves and delegate authority, and 

are apt to lose individual charac- 
teristics in so doing,” Lewis com- 
mented. 

“The small operator can impress 
'a show with his individual stamp, 

on the other hand, and I think a 
| good illustration of this is Jack 
Webb and his success with his 
Mark VII company. 

“Il think the entertainment in- 
dustry is healthier than ever be- 
cause of tv. It’s true that changes 
create turmoil, but in the end tv 
will be looked at more and more. 
I think, too, there will be more 
shows on film, and tape, and origi- 
nating from Hollywood In the 
, long run, the people in the enter- 

tainment industry wiil have noth- 

ing to worry about. It’s a matter 
of changing times,” he concluded. 


———— — 


Screen Gems’ 60 Mins. 
On Sun. in ‘Bengal’ Sale; 
Leonard’s Double Duty 


With General Foods finally de- 
ciding on Screen Gems’ “Tales of 
the 77th Bengal Lancers” as its 
program choice for the NBC-TV 
Sunday at 7 period next fall, the 
NBC Sunday lineup is all but com- 
plete, with only the 10:30-11 period 
still to be filled. The deal also 
gives Screen Gems, the Columbia 
Pictures subsidiary, a solid hour 
block on Sundays, from 7 to 8. 
| Screen Gems had earlier sold “Cir- 
cus Boy” to the network, which 
installed it at 7:30 and sold it to 
Reynolds Metals 


“Bengal Lancers” sales gives 
Herbert B. Leonard a double-play 
combination in the 7 to 8 hour 


is his pack- 
is his copro- 


too, since “Lancers” 
age, and “Circus Boy” 
duction with Norman Blackburn. 
Deal gives Screen Gems its ninth 
network show, topping all other 
indies. Young & Rubicam set the 
déal for Gene 


WRCA’s Big Bally 


On French Tourism 


1 7 
i 1 O0od 


Special pro Tort for the 
French tourist trade ] being 
staged next wee D WRCA, the 
NBC Radio flagship in New York. 
Effort. tabbed a “French Travel- 
cade,” will feature the Gallic mo- 
tif on the station's top shows, but 


will also involve sale of spots to 
a group of tourist companies. 
Signed to participations thus far 
are the French Line, the French 
National Railways, Air Frarce and 


the French Government Tourist 
Office. 

Participations are set for the 
Kay Armen, Johnny Andrews, Tex 


| & Jinx McC r i Pegeen Fitzger- 
ald, Josephine McCarthy and Bill 
Cullen shows, but all the station’s 
local entries will feature French 
music, French performers and tra- 
j vel tips. 


\ 
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Five days a week, 12:00 noon to 2:45 pm, cnyt 
Siiaasinid an average of 4,115,000 people a minute listen 
attentively to CBS Radio. 
in all daytime radio. 
Ni iN | L ’ In the course of one week, these programs reach 
™ ~= one out of every four households in the U.S. 


Mostly, they’re homemakers, too busy for other 
advertising media. They’re listening to the 
11 dramatic serials that are the strongest: lineup 
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From left to right: 

12:00 N. WENDY WARREN & THE NEWS 
12:15 PM BACKSTAGE WIFE 
12:30 PM ROMANCE OF HELEN TRENT 
12:45 PM OUR GAL SUNDAY 

1:00 PM ROAD OF LIFE 

1:15 PM AUNT JENNY 

1:30 PM YOUNG DR. MALONE 

1:45 PM GUIDING LIGHT 

2:05 PM RIGHT TO HAPPINESS 

2:15 PM SECOND MRS. BURTON 
2:30 PM THIS IS NORA DRAKE 


up 





this is the right time to buy... 


: THE CBS RADIO NETWORK 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon childrens show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor for whom the film is aired. 





TOP 10 PROGRAMS DAY AND 
AND TYPE STATION DISTRIB. TIME 


MAY SHARE SETS IN | TOP COMPETING PROGRAM 
RATING (%) USE PROGRAM STA. RATING 





PHILADELPHIA Approx. Set Count—2,000,000 


; WRCV (3), WFIL (6), WCAU (10): 
Stations— wpry (12), Wilminaton 





Superman (Adv) ............ . | re PIMGINGO. 0 ccesse. Mon. 7:00-7:30 


eS ee, oF eee lll ee) ere | eee See 29.9| Award Theatre ............ rie 7.7 
2. Waterfront (Adv) .....c00cee. WCAU. ccccces. eee =—h6lll, ror ae Msc saealvne 21.1 | Beulah Drea aera etait we soles a \ er 3.1 
3. Badge 714 (yet)... cccccece- WCAU. cccccees BN i 0cctsdedeenes WORE SHI, «6000408 rer OOS... écscne ce ee PANE THOR. ... «00.2000 cee wold Ass 6.0 
4. I Led 3 Lives (Dr)..... errr, .* | ee eeree re  eererre re coeeve SURG, THMTIOO «veces xs eee 40.7 «.ccecces 10,9 | Newareel) Weather’ «.. 000% We Ua! tan ed + 5.5 
News—J. Daly ......ee.- grr 5.5 

5. San Francisco Beat (Dr)..... 3 oe ee Cn we xsee ee Peete es ee Da casrenes nb weaenes 37.4 | 20th Century Fox.......... . ot) ee ae 18.5 
6. Wild Bill Hickok (W).........WCAU......... Flamingo..........Tues. 7:00-7:30 ......... _ ee 47S. ccccccce Se Award Theatre ....cccccces WRC i. -33- 5.5 
SD. Tie Gee TE GED. 0 oc ccc ce WON 69:0 042 065 MEBs 6c ve vece rrr , ae. ree | ee 45.7. ..ceccce 21.0] Newsreel: Weather ........ oy. eee 6.3 
News—J. Daly .......... | i.) eee 5.9 

8. Highway Patrol (Adv)........WFIL.......... | ree ooceden MEO. BORREGO 6 cicccs | tre PTT TS en WCAU | ian .a 18.0 
9. Liberace (Mus) ........ eo, Saree rrr ee | ae | Serer oS Ea ooce Ge [eeeee: Boatts . ow v.00 0 pecans WOAU «sa ink 11.5 
’ Ford Playhouse ......... <i) ee 10.0 

10. Great Gildersleeve (Co)....... ok? |) ree. | Re hisaerics 2 eee 34.7| Warner Bros. Presents...... i) 20.8 








CINCINNATI Approx. Set Count—662,000 























1. Highway Patrol (Adv) ....... of). ee ee ae Thurs. 8:00-8:30 ........ ee ee ee 49.7|Climax . ere, Tere Re 19.2 
2. Stories of the Century (W)....WKRC......... oo 9 ere eee me re ee 3 rey: 44.7 | Science Fiction Theatre....WLW-T ...... 14.9 
8. Ellery Queen (Myst)......... SS hiss eetn | errr Mon. 10:00-10:30 ....... ere Se 41.1 | Caesar’s PIOUE 6 iss ce eane sy "Bilees 15.5 
4. Man Called X (Myst)........ 0 re a eae caceane Wed. 8:00-8:30 ......... eer Beas oeweeeves 59.2 | Kraft Tv Theatre........... WLW-T 264%. 25.2 
5. Science Fiction Thea. (Adv)...WLW-T........ eee csewoen SMO WPEOO cecerss BR Scan aeuaa | ae pon oe | Stories of the Century...... | fll 22.9 
6. Superman (Adv) ......ccccee: Lo: are PIAMMINEO. .6cocces: Mon. 6:00-6:30 ......... 8 SR ei caneares 19.2 | Theatre; Paul-Ford ........ Lj °. ae 4.2 
News; Weather .......... J 8 ire 3.2 

6. Annie Oakley (W) .......... ETH Ev eweeds rere Tues. 6:00-6:30 .... ccs: i * eee ee ene 21.1 Ladies Home Theatre....... (i a 3.8 
News—J. Daly .......... wepo ..%... 48 

8. Wild Bill Hickok (W)....... ae eee ee pare Wed. GiOG:90: icc caes Bes aaucee MOE Whee ks BED DOE PAGO... .. tcvvcseess i tl. «ee 3.2 
| - Wewe—J. Daly ....ccccc. Lo: ,) ee 4.2 

9. City Detective (Myst)......... , 2 re A 410s 6a pew Rens io, Mee iS: lt eee ee 37.9 | Life of Riley... .......000. . i 4 2: 21.9 
26. Badae 756 CHRPGE) 6s se ccecces WERE ccc: WES bk a ewe ons Wed. FidOBi00 oc. cccccs Le re i 0 Pres, ae 53.5| Godfrey and Friends...... WKRC 28.8 
; . CFS .s ie novbeesh 

SAN DIEGO Approx. Set Count—400,000 Stations— KNx'p 3s? sche tas TPA (ok. ‘~ ania 
1. Code 3 (Adv)... TTT er | eerereree Sa ea are Wed. 9:30-10:00 ........ lf, oe yf Serre 57.3 | Kraft Tv Theatre........... BEOeO i.ccks tr 
2. Death Valley Days (W).......KFMB......... McCann-Erickson.. Fri. 8:00-8:30 .......... BOE deccsecs 45.1... cccees 57.0|Truth or Consequences.....KFSD ....... 13.0 
SD. Matas Tie THe «vos cece cece (i) ar RE Parc tsa tera a a eons BOE, Diss OO cveccces. 8 re | eee 59.1 | Jimmy PIT ORGO os ci awceccuss 1: (: aes 12.8 
4. Superman. (AGW) 2. vccccctess: (7 | ae WIRNUNEO. cc cccees BEOR, ToOetige icccevees Ere | eee 49.5 | Studio ee: kone desa eens 2 ye irs 9.4 
5. Ammie ARIF CW). secs cscs i Is ch vp Reeeeu Bion. 6:00-6:30 ....0se0%. |) ee: 2 Sa e Bee TTT eer Te Be et ee 
6. I Search for Adventure (Adv). XETV.......... See re THULE, TUG F1ee .sseees: Be os phe ee Oo! eee 53.5|Secret Journal ............ iy). ee 16.1 
7. Science Fiction Thea. (Adv)...XETV.......... MEAG vss. 6056) Dib ead 0s EE, sve uco pe 2 Bs +6 0n ess 63.5 | Godfrey’s Talent Scouts....KFMB ....... 19.1 
8. Secret Journal (Dr).......... i. |: ree ES eR ere THUGS. TAM Eee i ccisans ieee BCR tikka cb ees 53.5|I Search for Adventure..... by Seed 18.9 
9. Wild Bill Hickok (W)......... i) | PIAMHINGO. 6.6006 vee Tues. 6:00-6:30 ....06%. vy eee a fare 37.4|Gene Autry Feature........ meee ieee 7.6 
10. Confidential File (Doc)........KFSD........ CT ea ero Wed. 10:30-11:00 ...... 1 Gane ere Bit WPI isos os ois 6 hea 2h Meme <is cee OE 
_ vy . . = : , WF! 21), WKBN (27); KDK: 2 itts. 
YOUNGSTOWN Approx. Set Count—185,000 Stations— yw as wens cas iw a> +S a is 
1. Highway Patrol (Adv)........ WEIRD. sé nee eR ie Re Tues. 0:30-10:00 ....... eee . S Ere Go.8 | Piavwrignts "56 . 2.0 c cvs wees WFMJ ...... 9.0 
2. dungle Jim (AG) =... 6 iicceess WEN ..cecce.. wereen Gems..... Wed. T:00-7:30 ......8. we) eke eee << Gl | ee. ee 36.7 | Break the Bank............ 6. 10.7 
3. Annie Oakley (W).......... WRN .cecasee aaron Thurs. GOO-Gis0 ..< cscs PG 3s eae | eee 29.4; Looney Tunes cveese cee a> keke BS 
Tunes; Sports; Cleve.....WJW ........ 3.3 

4. Studio STF Gdn) ....iscaceces WV REIIN 6 Seecces ot Frere re Mon. 8:00-8:30 ........ | a a: < Seah nar 49.7|Caesar’s Hour See ere...  pereerre 18.0 
5. Guy Lombardo (Mus)...... SS i). ) ee .._.MCA Be oe ele Mon. 7:00-7:30 .. | & Segre ee same  eenel @ Amert......cccvsrses 2) ee 6.0 
6. Superman (Adv) .........0. WEIN. vc cacs PIMMMINGO...cecvcs Des. COOaO ..... ccace  & Se Ges cvewenw 19.8;|6 O’Clock Adventure....... KYW : < ae 
7. Range Rider (W) Sere,  ° pea Se eee Pri, G:G0-6:350 ...c vans ED we ance hrs A ee 1G.7 1} Leoney Tune’s .....scscess WEN .sscasns BA 
Susie Sidesaddle ........ WEMI ...+.. && 

8. Great Gildersleeve (Co)...... Wy MEIN: Seu were MUS S 6 ecsles wane. Thurs, T:00-7230 .scccc ce TBR ccesecs BBd.cccvices week Conrad Nagie Theatre.....:.WrMme ... » 68 
9. Cisco Kid (W) ‘via Se 6 oes ease eee S4eeteceeves WU Stneenoee , Pee. 6 eae kes: Bs twee eed 31.2 | Frontrier Seen WEES <:e% 12.3 
10. Badge 714 (Myst) tore WFMJ | Mon. 10:30-11:00 oe... 18.8 ....- 47.9| Studio One .....» WKBN 23.7 
ROCKFORD Approx. Set Count-——165,000 Stations—WREX (13), WTVO (39) 
1. Celebrity Playhouse (Dr).....WREX......... Screen Gems...... Tues, .8:30-9:00 ........ | ara , re $7.2 | Playwrights "56 .........60¢ WEEW 64 e0skn 14.2 
2. Waterfront (Adv) a ren. t bf a WN Vs ck Oona eae TUGS.: O:3047 G00 “oss _ 2 ree SRA 60.91 Big Town .......cccesscess . ge 19.7 
3. Man Behind the Badge (Myst) WREX......... 2 oS ee ‘Mon. 9:30-10:00 ........ eee (0 Sey een 49.6; Boston ‘Blackie ........0005 WOE VO ks wiwns 1g.1 
4. Man Called X (Myst)......... WIRE. 5 40 0.0 6% Me as ahs do hele ees Peon. B50G-@:30 « ...cces re er SS Se re 53.5 | R. Montgomery Presents....WTVO ...... 18.7 
5. Highway Patrol (Adv)........WREX......... Bev ivsk  ehaweecneed Pri. 20:30-4200 ..9335.64 Se Sager BOG sxeeauee 31.1; Feature Movie ............ WEVO vidas 4.7 
© Oe © ROPNe Gel). «400s ae. c Webs 66 boasen Bede 5. ps 6-5 dpein Oem Thurs. 9:30-10:00 ....... i t's cases i) rer ee 55.0; Lux Video Theatre......... go rere 30.5 
7. Superman (Adv) ............. ee FAMINE. 6.055 wae MON. S:S0-6:00 0 ke vere ee ee _ i ee ee A eer ree WET csnwe 2.2 
7. Annie Oakley (W)......... ee ae eee Bat., SOc. . vee oss es |S eres ee ee 24.4; Six Gun Playhouse......... WED» need 4.3 
9. Ramar of the Jungle (Adv).... WREX......... WIE: SKS Sb oS re EN TROLS, GHeeet100 saviices | WHO tk bRaees BO eet POEO 2k. sos 0 eeesess yg 3: ee a7 
OWS: COPSVER ..ssccucie WEVO? 55 5.5% 6.6 

OM , eae eee, lf eee PEGs 6s tae s dar ve Sum. 6:00-6:30 .....%5. | De vcein oud 34:41 it's & Great Life. occ eevee Waive FT. iss. 14.3 
10. Secret Journal (Dr)..... ines REC 6.5.00 so Ds V6 554948 wOeS MOM. Fi0OT:30 i nsccaes. Pa a thaws See 25.8} Ceeters THOUe 6 os i cccan rr 6 13.7 
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NBC-TV 0&0 Buys ‘A&A’ (CBS) | 


With the sale of “Amos ’n’ Andy” on a strip basis to WRCA- 
TV in Philadelphia, CBS Television Film Sales has consummated 
its first sale to an NBC-TV owned & operated station. 
about four years of oeprations by the CBS syndication subsid. 
noteworthy that another CBS Film Sales property, “Range Rider,” 
played WRCA-TV, the NBC flagship in New York, but WRCA-TV 
didn’t buy it directly but merely provided the time period for 
Kellogg, which had bought the show and placed it on the station. 

Otherwise, to anyone’s knowledge, this is the first such sale 


in the history of the CBS subsid. 


no NBC Television Films shows have been sold to any of the CBS- 
TV o&o's, which puts Film Sales one up. Sales by the syndication 
subsids to o&o stations of their own network have been frequent, 
of course, and sales to affiliates of competing network are the 
norm, but no competitive o&o sales, until now, anyway. 
Apparently, WRCV’s decision to buy ‘A&A’ stems from the suc- 
cess of its stripping of “My Little Margie” (out of Official Films), 
with the desire to set an hour comedy block. 
is that WCBS-TV, the CBS-TV flag in N. Y., 
as a comedy block in the morning and has achieved solid rating 
results, with an “out-of-town-stations-please-copy” 


to the combination. 


years ago. 


Incidentally, this was the 335th sale of the 
comedy series since it was released for syndication nearly three 


This after 
It’s 


Conversely, insofar as is known, 


Also noteworthy 
uses both shows 


aura attaching 








Liv Study Shows Majority of Deals 
Being Sealed Direct-With-Sponsors 


Direct sales to sponsors of Ziv + 


telefilm series are up more than 
20% as compared with last year, 
a sales study of Ziv’s summer-fall 
schedule shows. Ziv deals with 
advertisers garnered 52% of the 
total sales, while the remaining 
48° of the deals were made with 
stations. 

The study also shows that the 
average Ziv series in active syndi- 
cation today is being aired in 184) 
U. S. markets and has become part | 
of at least five tv multi-market | 
campaigns involving an average of | 
14 cities apiece. 

The growing station Scie 
which range from 141 markets for | 
“Mr. District Attorney” to a total | 





of 211 for “Highway Patrol,” rep- 
resent a gain of over 17% from 
last year. Trend toward direct 


purchase of shows by clients also 
was pointed up, with “I Led Three 
Lives” and “Highway Patrol” each 
having scored 63° of their sales 
to advertisers, tipping the balance 
in favor of this type of sales deal. 


Such multi-market sales as Ohio 
Oil purchase earlier this year of 
“Man Called X” for 13 markets 
and Pfeiffer Brewing’s schedule of 
14 markets for “Highway Patrol” | 
have become typical in the Ziv | 
sales portfolio. The biggest multi- | 
market campaign with a Ziv tv 
show by a single advertiser is also 
the oldest in the Ziv shop—the 68- 
market lineup with “Cisco Kid” by 
Interstate Bakeries. When the! 
show debuted in 1950, the bakery | 
firm signed for 15 markets. 
Parallel expansion by both Inter- | 
State and the tv industry since 
that time has meant a_ steady 
growth in the list to the present 
total. 


However, the most common pat- | 


tern is a multi- city spread to cover | 
a regional marketing area. 


Food products are shown to 
have shot up into the top spot with 
Ziv series as the largest single | 
client category. They account for | 
more than 20° of the sales of any | 
of Ziv’s regular syndicated series, 
with oil companies, brewers, re- 
tailers and auto dealers also evi- 
dent as strong supporters. 


CBS Film Sales’ 








CBS Television Film Sales has 
come up with its first regional deal 
on “Brave Eagle,” the Roy Rogers 
package acquired after its network 
run this season. Show was sold to 
Quaker City Chocolate & Confec- 
tionery Co. for seven major mar- 
kets starting in the fall, through 
the Adrian Bauer & Alan Tripp 
agency, 

Markets are New York, Phila- 
delphia, Detroit, Cleveland, Chi- 
cago, Pittsburgh and either Wash- 


| If no web availability materializes, 


year, 


| eted at $30,000 each. 
| went 


| Krasne observes. 


| theatre 
| Ziv-TV 
“Full House.”’) 


| Henry) 
| names who have appeared in the 
| stanzas already 


Eagle Regional: 


| Jane Night and Dave O’Brien. 





ington or Baltimore. 





Spawnser 
Roanoke, Va., July 3. 
Patti Page, in a way, faces 
going in hock here. Beginning 
this month, the United Pawn 
Shop here, will sponsor Screen 
Gems’ “The Patti Page Show” 
on WDBJ-TV for 26 weeks. 
Pawn shop is the first com- 
pany of its kind to parade its 
services through tv. 


Gross-Krasne’s 
Beat the Bushes’ 
On ‘0. Henry Pix 


Hollywood, July 3. 
Jack Gross and Phil Krasne are 
gambling over $1,000,000 that they 
come out ahead on their new vid- 
series, “O. Henry Playhouse,” 
whether current negotiations for a 
net time slot are successful or no. 








the pair, who sold their United TV 
Programs distrib outfit to MCA last 
plan to reorganize their own 
selling setup and beat the bushes | 
for regional or straight syndication 
deals, preferably the former. 





The way things stack up now, 
Gross-Krasne Inc. is firmly com- 
|mitted to 39 “O. Henry’s,” budg- | 


Fifth stanza 
before the cameras at the 
pair’s California Studios yesterday | 
(Mon). Krasne candidly admits, | 
“It’s too late to be afraid now, but 
we think we can make a lot of 
money by being bold.” 
Meanwhile, 
an investment in rights, scripts and*} 
production costs to write off,” | 
G-K deal with | 
Doubleday & Co., for $100,000, is a | 
non-option pact. Under its pro- 


“We have too large | 


| visions, G-K gets exclusive rights 
| to 390. . Henry properties, exclud- 


ing those stories already seen on 
or telepix screens (e.g., 
“Cisco Kid.,” 20th-Fox 


Series stars Thomas Mitchell, in 
the running role of Sydney (O.| 
Porter. Among other | 


filmed have been 
Ernest Borgnine, Mona Freeman, 
Gerald Mohr, Marjorie Rambeau, 





Kelly to Dallas for OF 


John Kelly, former station man- 
ager of KRBC-TV, Abilene, Tex., 
has been made head of Official 
Films’ Dallas office. 

Before his association with | 
KRBC-TV and his functioning as | 
general manager of KTXL-TV, San 
Angelo, Tex., Kelly was engaged | 
in tv production and sales in Min- | 
neapolis and Milwaukee. He wrote | 
“Colonel Stoopnagle”’ and “The | 





Shadow” shows for radio. 


|of telefilm 


, | National 
|over $500,000, WATV, Newark, 


|of a two-and-a-half year, 
| ing contract. 





SURVEY y cunwe Loew s Talking ‘Programs for Stock 
[FAN COVER AGE Deals With WATV, Other Stations 
As Film Co. Sets Up Organization 


It wasn’t too long ago that the | 
television industry as a whole was 
doing a burn over the lack of cov- 


erage of the medium by the daily | 
a} 
question of which portion of the. 
medium is being sluffed. The tel-' 


press; now it’s come down to 


efilm companies think that they— 
and film—are the current victims 
of indifference by the dailies, and 
one company has set out to prove 


it by a survey of five of the seven | 


key New York dailies. 


The survey, coverirg the period 
from mid-May to mid-June, shows 
that of 3,179 inches of copy de- 
voted to television, ovly 599 inches, 
or 15.79%, was devoted to film of 
any kind, network, 
features. The total linage includes 
news stories, comment, reviews, 
anything but logs. It excludes 
Sunday editions (excepting that of 
the Daily News) and news stories 
out of Washington dealing with 
Congressional and FCC hearings. 

Two papers were excluded from | 
the survey, the Journal-American, | 
because of the difficulties in com- | 
piling linage figures from Jack 
O’Brian’s three-dot style, and the 
Daily Mirror, which doesn’t have 
every-day coverage devoted exclu- 
sively to radio-tv. 


syndicated or | 


| 





Beat the ‘Beat’ 


Los Angeles, pe 3 

Some kind of reru rating 
record has been set by “San 
Francisco Beat,” the rerun 
version of “The Lineup,” on 
KTTV here. American Re- 
search Bureau June ratings 
give the Saturday 9:30 p.m. 
showing of the rerun a 21.1 
rating. The firstrun version 
the night before on KNXT, 
however, gets only a 20.0. 

Moreover, KNXT’s’ Friday 


at 10 firstrun showing is 
against purely local competi- 
tion, while the KTTV Satur- 


day night rerun bucks Jimmy 
Durante, which pulls down a 
15.3. 


+ WATV, Newark, N. J., indie, is 


lone of a half dozen tv stations 
| which have begun dickering with 
|Loew’s on possible acquisition of 


station interest by the motion pic- 
;ture company. 

| The reports of 
|stock deal talks came 
ic. (Bud) Barry, v.p. topping the 
| Loew's ty operation, began con- 
|ferring with Loew's prez Arthur M, 
‘Loew on the organization, budget 
}and top personnel which will be 
|utilized for marketing the Metro 
film library. Loew returned from 
ithe Coast Friday (29). 

WATV’'s reported Loew's talks 
j}came on the heels of the. Newark 
\indie’s $590,000 deal with National 
| Telefilm Associates for 52 20th-Fox 
thus returning WATV to 


initial station 
as Charles 





| pictures, 





Starting a New 
Syndication Series 
Hazardous: Roach 


On a paper-by-paper breakdown, | 


the Herald Tribune gave the most 


film news, 160 inches out of a 605 | 


total, or 26.4%, with Marie Torre's 
proportion of film news higher 
than John Crosby’s. The Times 
was next with 25.7%, this includ- 
ing dispatches from the Coast 
which tend to emphasize activities 
of the telepixers, as well as the 
N. Y. news columns and reviews. 
In the middle was the News, with 
the most total linage, 812 inches 
of which 125, or 15.4%, was film. 
Worst offenders were the Post, 
with only 38 inches out of 279, or 


13.6%, devoted to film, and the 
World-Telegram & Sun, with 
10 3%. 


Interesting to note that the sur- 


vey spotted only one film review | 
this being a| 


during that month, 
review of “Medic” in 
Survey did not break down 
into network, syndicated or fea- 
tures, but noted that reference to 
syndicated programs was so sparse 
as to be negligible. Survey drew 
no conclusions, either as to pos- 
sible bias on the part of the dailies 
or possible inefficiency on the part 
pressagents. It just 
gave the facts, ma’am. 


the Times. 





FREQUENCY PATTERN 


ON WATV’S 20TH PIX 


Believing it the only way to 


| provide a feasible price structure 


to advertisers on the 52 20th-Fox 


.| features ‘it bought last week from 


at 
is 
laying tentative plans to show each 


Telefilm Associates 


| pic several times a week. Indie is 


trying to blucprint the frequency 
pattern now within the framework 
24-show- 


Price has not been established, 


stanza will commence on or about 
Oct. 1, he ought to follow through 
on the format. 


Price per pic is roughly $10,000. 


The NTA 20th package includes | 


Green Was 
Incident,” 


titles such as: “How 
My Valley,” ‘Ox-bow 
‘House on 92d St.,” 
Harrow,” etc., and other product, 
including ‘‘Footlight Serenade,” 


“Man I Married,” “Four Jills In a | 


Jeep,” and “Quiet Please, Mur- 


der.” 





More TV Film News 
On Page 34 








film | 


Foxes Of he'll also develop a tv film series | 


Hollywood, July 3. 

Forgotten in the crush of big tv 
budgets are the regional and local 
advertisers, Hal Roach Jr,, topper 
of the Hal Roach Studios, told the 
Holiywood Ad Club last week. 

However, to this prob- 
are the ‘“custom-tailored” 
sponsorship setups, like the Vita- 
pix-Hal Roach lineup, he declared. 
“We're outgrowing the era of pure 
syndication,” he continued. 
a question of money. It’s hazard- 
ous to start a new series for syndi- 
| cation, with the present problems 
|of clearing good time on various 
Stations. It sometimes takes six 
months to a year to clear a good 
time slot.” 

In the Vitapix alignment, 
change for a Class A time 
guarantee, Roach undertakes to 
supply the stations with a spon- 
| sored program for the time, he 
noted. 

Stations must develop both early 
and late hour viewers, thus in- 
creasing their prime times, Roach 
continued. The tv industry would 


answer 
lem 


in ex- 


“It’s | 


slot | 


York metropolitan first- 


bow New 
What the 


run feature tv market. 
|Loew's-WATV approach may be, 
the extent of the stock interest 
| sought by Loew’s, or the sum of 
|ecash which may be involved in the 
|transaction are not known. But 

Loew’s interest in trading M-G 
|programming for station stock in- 
terest may be the cornerstone of 
the projected deal. 

Meanwhile, a deluge of calls, 
jletters and wires have been re- 
'ceived at Metro in response to its 
announced entrance into the tv 
feature film field 

Barry also has received over 50 
applications from experienced tv 
film salesman seeking to join the 
projected Metro organization. A 
national sales head, as well as a 
sales staff, will be selected as soon 
as Loew approves the budget and 
an operational plan submitted by 
Barry. The goal remains to mar- 
ket the huge M-G backlog for fall 


programming, possibly for Oc- 
tober. 
Scanning of Metro’s pre-1949 


features and shorts for cataloging 
and packaging is now proceeding, 
Approximately 770 features and 
/900 shorts are due to be made 
available by M-G to the tv market 
‘in the fall, with about 75 to 100 
features held out for delayed tv 
release. Features in the latter 
‘group are being considered for 
theatrical reissue or possible net- 
work deals. 


WABD Weds Wed. 


do well to develop its own talent, | 


| he also declared. “We're 
on the stars of yesterday,” he 
commented. ‘Perhaps we should 


build stock companies to develop 


our own stars, writers and direc- 
tors.” 
Roach also noted that he had 


gotten his start in films as a “third 
assistant director” in the days 
when his.father was making the 
“Our Gang” comedies. “My main 
job was buttoning and unbuttoning 
pants,” he ruefully admitted. 


MARKLE EXITS CBS-TV 
TO JOIN SCREEN GEMS 


Hollywood, July 3. 
Fletcher Markle shifts allegiance 





| but WATV will definitely expose | 
|the Fox product in prime time. 
| Station prexy Irv Rosenhaus is “‘in- 
terested in further picture buys,” from CBS-TV to Screen Gems, ob- 
| feeling that since the nev quality taining a settlement of his web 
producer-director-writer pact due 


to end next October. He'll chiefly 
produce the _ tentatively - tagged 
“George Sanders Mystery Theatre” 
for the Columbia subsid, but will 
also direct stanzas of “Ford Thea- 
tre,” another SG product. Since 
his deal with SG is non-exclusive, 


and feature films on his own. 

Markle, who  was_producer- 
director of CBS-TV’s “Life With 
| Father,” will continue to draw 
|royalties from reruns of _ that 
series. During the five years he 
_was pacted to CBS-TV, he was pro- 
| ducer of the web’s “Studio One,” 
| “Front Row Center” and “Father” 
| series. 


living | 


Nite to Telepi 
Wednesday night has been a 
problem to WABD, N. Y. First, 


v.p. and general manager Ted Cott 
| tried “Double Feature Theatre” in 
| prime time, then shifted to a full- 

evening sports potpourri and more 
recently he cut sports back to an 
hour and went into the ‘“Not-for- 
Nervous-People Theatre,” a batch 
of whodunit features. Shortly, 
however, he’s going to shed the 
sports-feature combination for an 
all-comedic 7:30 to 11, using a se- 
quence of half-hour syndications. 

Station recently bought’ the 
Mickey Rooney network. reruns. 
It owns “‘Beulah” and has also ac- 
quired a series of Par shorts from 
National Telefilm Associates called 
“Speaking of Animals?’ These and 
other shows, now being negotiated 
for, will be used in the new 
| Wednesday schedule. Sandy Beck- 
|er, who has been wrapping up the 
met area’s top juve ratings in his 
ayem and evening strips, will host 
one of the Wednesday stanzas 
early in the evening. it will utilize 
the ‘‘Animals” acquisitions, 

For another time in the WABD 
lineup, station has just purchased 
34 half-hour films, starring Lilli 
Palmer, from NTA. First-runs in 
N. Y., they were produced in Eng- 
land by Harry Alan Towers. Other 
recent telefilm buys include ‘Range 
Rider” and “Ethel Barrymore The- 
atre.” 
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- story, “The Adventures of Long John Silver’ 
: Robert Newton —who was “Long John” in Walt 
‘Disney’s “Treasure Island” and in the Cinema- 








to hoist sales —“The Adventures of Long John 
Silver’--is set to capture top ratings in all mar- 
kets...dig up gold for local and regional sponsors. 


Lavishly produced to retain all the zest... romance 


...thrills of the original Robert Louis Stevenson 
’ stars 


Scope production of “Long John Silver’ — along 


_ with Kit Taylor as courageous young Jim Hawkins. 
| In Salt Lake City, Miami, Mobile and Madison, 


“The Adventures of Long John Silver” outsails all 


DY FOR ACTION 


: The most seaworthy syndicated film series ever 








competition. In Las Vegas, Denver and Jackson, 
Miss., ..and in Rochester, N.Y., 
three times...the audience of competing shows. 


it reaches twice. 


No wonder such first-class advertisers as Good- 
man’s Noodles, Safeway Stores, Dean’s Milk (6 
markets) and Canada Dry are signed up. 

To discover buried treasure in your market, just 
weigh anchor with “The Adventures of Long John 
Silver.” For complete details on one of the fastest- 


moving films in all television, call or write.. 


CBS TELEVISION FILM SALES, INC. 


Sales offices in New York, Chicago, Los Angeles, St. Louis, 
San Francisco, Detroit, Atlanta. Boston and Dallas, 


soe 
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NTA Film Network 


Of 85 Affiliates by Oct. Kickoff 


National Telefilm Associates, + 


which tipped off the establishment 
of the NTA Film Network during 
prez Ely Landau’s testimony be- 
fore the Senate Interstate Com- 
merce Committee a couple of 
weeks back, spelled out more of 
the details at a N. Y. press con- 
ference held at the Waldorf-As- 
toria last week. 

The network would operate ini- 
tially under a 90-minute-weekly op- 
tion time arrangement with its af- 
filiates, which presently number 
over 50 and are expected to ag- 
gregate 75 to 85 by Oct. 1, the kick- 
off date. NTA would program only 
feature film at first—a newly-ac- 
quired package which Landau for 
the time being is keeping under 
wraps but which he termed “super- 
spectaculars”—these to be sold in 
segments to national advertisers. 
Landau estimated the network 
would supply 60 to 75% of the 
nation’s tv homes. 


Later, the number of weekly 
option hours would be expanded, 
and programming would include 
new half-hour properties (such as 
NTA’s in-pilot-form “Sheriff of 
Cochise”) plus quarter-hour and 
five-minute shows. There would 
also be a newsfilm service to affili- 
ates under a deal which NTA is 
currently working on, presumably 
with United Press - Movietone, 
since NTA is handling tv distribu- 
tion of the 20th-Fox feature pack- 
age. Under consideration is live 
broadcasting of sports events—the 
only departure from the all-film 
non-interconnected concept. 


2-Way Compensation 


Stations, in return for delivering 
the 90 minutes a week, would be 
compensated in two ways. The 
majority of affiliates would receive 
free anywhere from 500 to 800 
hours of programming to do with 
and to sell locally as they wish, 
and they would keep this for the 
term of their affiliation contract, 
in most cases 18 months, This free 
programming, for use in the non- 
network time, comes from NTA'’s 
backlog of older product, and runs 
the gamut from five-minute shows 
to full-length features, the latter 
representing some 220 pix that 
were acquired up to and in some 
cases including NTA’s Korda-Rank 
“Fabulous 40” package. The 20th 
and Selznick films are not included 
in the free programs, nor are the 
Paramount shorts. 

Other affiliates, the minority, in 
markets where NTA has its old 
properties under contract, would 
be compensated in orthodox fash- 
ion, that is, would receive part of 
the national sales revenues. After 
option time is expanded beyond 
the 90 minutes, all stations would | 
participate in the revenues, in a| 
greater amount than the’ current 
70-30 network formula. 

NTA already has 50 affiliates, ex- 
clusive of those to be signed in the 
12 markets with four or more sta- 
tions. Under consideration is a 
multiple-affiliation setup in New 
York and Los Angeles, under which | 
the two or more affiliates—in all 
likelihood the indies—would carry 
the same program simultaneously. 
In other markets, single affiliations 
would obtain. Where indies are 
involved, the option time might be 
in prime evening time, but by and 
large it will occur in what Landau 
described as “prime feature time” 
—the late evening hours. 

Landau, who will head the net- 
work as president, said NTA ex- 
pects to go into station ownership, 
and hopes to become a multiple- 
station owner before the end of the 
year. The “o&o_ stations,” of 
course, would affiliate with the 
film network. The network is pres- 
ently a wholly-owned subsidiary of | 
NTA, but Landau said that a spin- | 
oft, under which it would become | 
a separate corporate body witi cur- 
rent NTA stockholders receiving 
shares in the network, is being 
contemplated. 

Officers of the network are: Lan- 
dau, prez; Oliver Unger, NTA exec 
v.p., the net’s exec v.p.; Edythe 
Rein, NTA v.p. and secretary, the 
net’s v.p. and secretary; NTA sales 
v.p. Harold Goldman, network v.p.; 
and Ray Nelson, ex-Television Bu- 
reau of Advertising, v.p. and gen- 
eral manager. 














Louisville—Woodford H. Du- 
laney Jr., a member of the WAVE 
radio sales staff since September 
1953, has succeeded the late W. 
LaVell Waltman as sales manager. 





Sets Target 





Aussies Set Deal For 
BBC-TV Films, Kines 


London, June 26. 

Australia’s Broadcasting Com- 
mission, which is due to start tv 
transmissions in Melbourne in the 
fall, has signed a deai with BBC- 
TV for 101 films and 61 kinescoped 
programs covering cultural and 
children’s features along with im- 
portant outside broadcasts. 

Until an arrangement can be 
negotiated with British Actors’ 
Equity and the Musician’s Union, 
drama and music performances will 
be excluded from the deal. 


TV Moves In 


=m Continued from page 26 














and newspapers in a_ two-way 
breakdown, ABC has discovered 
that GM forks over 75% to papers, 
25° to tv; with Chrysler, the pro- 
portions are 51% to tv, 49% to 
papers; Ford is 66% to papers and 
34% to tv. 

In answer to the three questions, 
49°> of the GM dealers said that 
tv brought more people into the 
showroom than newspapers; 41% 
preferred tv_as the only medium, 
and 49° wanted it listed first 
among all media. Chrysler deal- 
ers thought showroom traffic was 
boosted by tv to the tune of 67%, 
as against 33% for newspapers. As 
the only medium, 60% were for it, 
and as first preference among all 
media, 69% favored it. Ford deal- 
ers were 65° for it as the best 
showroom traffic stimulant; it was 
a 50-50 split on tv vs. papers as 
the only medium, and 61% for tv} 
first over all other media. 

While the dealer favoring of tv 
in all three categories was not 
overwhelming, ABC nonetheless 
felt the disparity between dealer 
beliefs and factory action re ad- 
vertising was too great to go un- 
changed. 

Oliver Treyz, TvB prexy, told | 
carmakers that in the survey of 
customers intercepted by the In- 
stitute in the showroom—a third 
of them having actually purchased 
cars just before the interview— 





65°o gave tv as the primary me-! 
dium motivating them to come and | 
look. Balance of 35% thought | 
newspapers were responsible. 





Houston—KTRK-TV has opened | 
its first tv workshop, designed to | 
give teenaged Houstonians an in- | 
sight into the intricacies of video 
production, The workshop group, 
sponsored by the Y.W.C.A. meets 
Tuesdays in the studios of KTRK- 


| TV, with Jack Hill, program direc- 
tor, as prof. 


“generalized 


‘ 79 ° 
Susanna’s’ 20 Scripters 
Hollywood, July 3. 
Number of scripfers assigned to 
the new Hal Roach Jr. telefilm se- 
ries starring Gale Storm, “Oh! 
Susanna,” reached 20 last week, 
with addition of 14 more. New 
writers include Joel Kane, Larry 
Rhine, Bill Freedman, Wanda 
Tuchock, Erna Lazarus, Barbara 
Hammer, Dick Mack, John L. 
Greene, Hal Goldman, Al Gordon, 
Jack Elinson, Charles Stewart, 
Fred Fox and’ Stanley Shapiro. 
Six original scripters include 
Lee Karson, who created the se- 
ries format, Phil Shuken, G. Carle- 
ton Brown, Frank Gill Jr., Roland 
MacLane and Dick Conway, 








‘Bo or Die’ 
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more maturely about mature sub- 
jects, as they are used to writing 
for the stage and screen.” 

Finally, he sees the day when 
television will afford the writer 
more of that much-needed “road 
tryout.” In a case like Williams, 
who is constantly polishing his 
script during rehearsals and on 
the road, the tree weeks of tv re- 


hearsal will afford even greater | 


opportunity for polishing, not to 
say critical reaction. 

As to “Showcase,” Abrahams is 
looking for next season’s flock of 
top talent, like directors William 
Wyler (‘The Letter,”), John Hus- 
ton (“Lysistrata”) and Anatole 
Litvak (“Mayerling”) to bring a 
new sense of freshness and excite- 
ment to the medium. Aside from the 
publicity and exploitation values 
involved—“and these are sadly 
lacking in most tv presentations’— 
Abrahams expects them to bring 
their immediate staging and cam- 
era talents and a freshness of ap- 
proach that will make the audience 
and the trade “know they’ve been 
there.” 








Foreign-Language 
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estimated his station could con- 
tinue at least 15 years more in 
Italo stanzas. WOV, for example, 
is. going great guns commercially 
in Italian, Ralph Weil, the station's 
manager disclosed. He attributed 
the steady Italo population in 
N. Y. to a large influx of war 
brides. 





KDAY Cleans House 
Hollywood, July 3. 

“The age of programming for 
minority groups is over,” says 
George <A. Baron, v.p.-general 
manager of KDAY, Santa Monica, 
which pioneered in the field here- 
abouts after World War II. In dis- 
closing a revision in the -station’s 
minority and foreign language 
programming format over’ the 
weekend, Baron declared, “Iso- 
lated audiences are becoming 


| more and more integrated. It’s the 
| way a d.j. presents his program, 


not his race, that determines his 
listeners.” 
KDAY, which recently hired two 


For Vidpix Program Development 


A $1,000,000 budget allotment 
for the development of new tv 
programming has been set aside | 
by Screen Gems. In addition, the 
Columbia Pictures tv subsidiary 
has set a quota of 20 new programs 
to be developed for the 1957-58 | 
season. 

These decisions were taken at 
the recently-concluded two-week 
meeting on the Coast of Screen | 





| Gems’ execs, attended by Ralph 


Cohn, v.p. and general manager: 
John H. Mitchell, v.p. in charge of 
sales, and Irving Briskin and Fred 
Briskin, in charge of production. 
In regard to the projected 20 
new programs, Milton Pickman, 
the newly appointed v.p. in charge 
of programming, will negotiate 
With indie producers, stars and tal- 
ent agencies for new show pack- 
ages to be included in the quota. 
Five new series are already set, 
“You Can't Take It with You,” 
“Shore Leave,” “Girls About 
Town,” “Ivanhoe” and ‘Captain 
Charlie’s Showboat.” In addition, 
there will be several series in the 





adult adventure and adult drama 


categories. 


Production of pilots for all new | 


series will take place between Sep- 
tember and December, so _ that 
completed prints will be in the 
hands of Screen Gems’ sales force 
no later than next January. Cohn, 
commenting on the need for early 
delivery of pilots, said that new 


ishows frequently come on the 


scene so late that when they are 
sold there is not enough time to 
prepare the whole series properly. 
“By the beginning of the calendar 
year we will have eight to 10 
months to shoot the series,” he 
opined. 

Screen Gems, which already has 
set a record high of nine shows 
placed on the networks for the 
current season, also is planning 
several projects for 1958-59. 

To house additional personnel on 
the Coast, the company has just 
purchased the building adjoining 
its existing property in Hollywood. 
The additional space will increase 
by 50° the offices for producers, 
writers and directors. Work on 


complete remodeling of the build- 
ing will begin immediately. 


Caputo Sez Latinos Hostile’ Toward - 
US. Telefilm Imports; Unions Factor 


+ 





ex-Mutual, N, Y., and Jim Ameche, 
formerly with KLAC, is only re- 
taining Negro personality Joe 
Adams and Mexican-American Li- 
onel “Chico” Sesmas in its new 


fully effective within 60 days. 
These, Baron carefully pointed 
out, draw ratings up to two times 
over their particular racial groups 
among the general public. Fur- 
ther, the station is axing all for- 
eign-language broadcasts, current- 
ly occupying approximately five 
and one-half hours each Sunday. 
And all foreign-language commer- 
cials are slated to go by the 
boards. 

Elaborating, Baron disclosed 
that Pulse had been conducting 
surveys for the station for some 
time, which reinforce his belief 
that “the handwriting is on the 
wall — the assimilation process 
spells the end of segregated pro- 
gramming.” 








Hub’s Pix Spree 


=—a COntinued from page 22 =a 








released pictures will be shown. 

Franklin A. Tooke, g.m. of 
WBZ-TV, switched staff within the 
station’s program department with 
Ray Hubbard, formerly of West- 
inghouse station KPIX, San Fran- 
cisco, in as assistant program di- 
rector; Gordon Swan named op- 
erations director; Iran Berlow 
made production supervisor, and 
Chester Collier, producer, named 
to head newly formed public af- 
fairs department. 

In longrange deals, WNAC-TV 


“Three Musketeers,” “Dr. Hud- 
son’s Secret Journal,” “Curtain 
Calls,” “Victory at Sea” and “I 
Search for Adventure” this week. 
None of the shows has been given 
starting dates. 

WBZ-TV expanded its “Pleasure 
Playhouse” film hour to 90 min- 
utes Sunday (1) starting half-hour 
earlier at 5:30 p.m. 


Tex & Jinx Deal 


Continued from page 19 = 


two-hour nightly Waldorf-Astoria, 
N. Y., radio stint. Idea would be 
to film all two hours of interviews, 
and from this cull enough to pro- 
vide any station with a half-hour 
strip, or 150 minutes of footage in 
all. Interviews would come in 
seven-minute form, so that local 
| interview shows could use them 
| as special features “from our New 
| York correspondents, Tex & Jinx.” 
; McCrary also cites high "ge in- 
terest in U. S. celebrities as an 























inducement for overseas sale of the | 


| films, The new WRCA-WRCA-TV 
| deal is exclusive for N. Y. only, 


|enabling them to sell to affiliates 
\of other networks out of town. 
d.j.’s, Frank Evans, 


Screen Gems Earmarks $1,000,000 


Apart from their three shows— 
two on radio and one on tv—Mc- 
Crary still operates his public re- 
lations outfit with Demo Jerry 
Finkelstein, ex-chairman of the 
N. Y. City Planning Commission, 
and still retains a stake in realtor 
William Zeckendorf’s plan for a 
39-acre West Side “TV City,” 
which Zeckendorf is partnered 
with the New York Central R.R. 











sha; 5.3 H 
Mickey’s’ Rating 
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= 
| dex, chiefly because of the in-home 
|viewership that day, ABC says 





i\“MMC” beat NBC’s 5 to 5:30) 


| average. 

In the N. Y. June tally, ARB 
gave ABC 6.7 to NBC’s 4.7. In the 
Pulse report the comparisons were 
ABC 11.2 and NBC 5.3. In Philly, 
it was 14.3 for ABC vs. 3.6 for NBC 
and, on Pulse, 18.5 and 5.4. Wash- 
ington it was 9.2 against 5.3 and 
12.3 to 7.1. In Cleveland the re- 
ports read: 13.3 to 9.3 and 22.8 to 
6.2. In Baltimore, where only the 
ARB was available, it was 8.5 to 
4.5. 





Schenectady — Donn Chown, 
WGY program manager, elected a 
member of the radio-tv depart- 
ment of the Presbyterian Church. 
Before joining WGY in 1954, he 
served as radio-tv chairman of the 
Detroit General Assembly of that 
church. 





programming setup, to become) 


bought “Count of Monte Cristo,” | 


* South and Central America man- 


ifest “hostility” to telefilm impor- 
ta‘ion, according to George Caputo, 
veep and sales chief of Interna- 
tional Radio-TV Programs. The 
distrib for many American pro- 
ducers recently returned from an 
extended tour of the Latino na- 
tions. 


| The countries he toured, Caputo 
| said, began with live programming 
|in an effort to emula‘e U. S. net- 
| working and before many vidfilm 
|stanzas were made available by 
this country. He felt that they have 
become more deeply entrenched in 
live video, despite much of it be- 
‘ing badly done. 

Other fac'ors militating against 
‘North American film product, he 
| pointed out, were Latin nationalism 
|and Latin unions: He said indus- 
| tryites below the border show ex- 
‘treme pride in locally-produced 
| programming. The unions, which 
| in certain of the countries limit 
film importa‘ion, are all for keep- 
‘ing production at home in order 
|to sustain labor’s strength. 


Caputo listed Mexico, Guate- 
mala, San Salvador, Santo Do- 
mingo, Puerto Rico, Cuba, Vene- 
zuela, Colombia, Brazil and Ar- 
gentina as the 10 nations where 
|tv exists to any degree. He added 
Uruguay, which, he said, is due 
to have television shortly. And of 
of all the countries, he felt that 
Portuguese-speaking Brazil will 
perhaps be the biggest in televi- 
sion before long; it is adding sev- 
eral channels. (Brazil is the only 
country where dubbing is avoided, 
isince it’s too costly, he feels, to 
|dub for only one country into Por- 
tugese; tv there uses English- lan- 
guage films with subtitles.) 


| Besides the active displeasure 
| Shown by South and Central Amer- 
lica to U. S. telefilms, producers 
|here have to face currency prob- 
‘lems. Devaluation of local cur- 
rency, he noted, makes it hard for 
| foreign tv shows to compete with 
|local. U.S. producers usually want 
rmore for their films than they can 
possibly get. Sometimes, he ex- 
| plained, $400 for a half-hour stanza 
| is equivalent to a S.A. fortune since 
it has so much more buying power 
down there. 

He warned any USS. telefilm out- 
fit with below-the-border aspira- 
| tions that sales have to be han- 
|dled through distribs who have 
strong ties in each of the Latin 
tv countries. Many of the South 
American station operators won't 
deal with any but locally estab- 
lished salesmen. Moreover, Caputo 
| felt, a man has to be on hand for 
| the distrib almost continually to 
| wet nurse local needs and whims. 

The U. S. telepix which have sold 
idown there bring an average of 
| $200 to $250 for each half-hour, he 
determined. 


Interna‘ional Radio-TV Programs 

is- expected to handle S.A. sales for 
| ‘Foreign Intrigue,” which WKAQ, 
| Puerto Rico, bought from Official 
| for dubbing and south-of-the-border 
|sale. Caputo’s company also dis- 
tribs “This Is Your Music” and 
|cartoons for Offieial, Par shorts 
|for National Telefilm Associafes, 
| Studio Film’s Telescriptions, the 
| Winik Fights, Telra’s “Sports Spot- 
light,” and several Atlantic Televi- 
| sion features. The veep said it 
| doesn’t pay a distrib to make a 
South and Central American swing 
| with only one or a few packages 
' toe front for. 


| Dallas Co.’s Film Seminar 
| With Emphasis on Color 


Keitz & Herndon Film Co. of 
| Dallas has begun a series of tele- 
| vision film seminars for south- 
| western advertisers and agencies, 
covering full production tech- 
niques on commercials, animation 
and color. First seminar was held 
a couple of weeks ago with the 
entire staff of the Ruthrauff & 
Ryan Dallas office, and from that 
stemmed the decision to make the 
seminar a weekly event. 


Production outfit reports that 
high interest in color, resulting in 
the fact that 80% of the firm’s 
total production is now in tint, 
with compatible black-and-white 
prints, is one of the factors lead- 
ing to the seminars. Another is to 
improve agency - client - producer 
relationships by familiarizing them 
with yardsticks measuring cost of 
commercial production, 
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the Miss Pennsylvania finals . 
copter on the WOAU-TV parking lot to make an appearance on Joan 
& Gene Crane’s “Mr. and Mrs.” stanza. Stunt kicks off station’s new 
“Victory at Sea” series .. . Frank Smith, professor of physics at Drexel 
Institute, subs for the vacationing Francis Davis, WFIL-TV weather- 
man... Henry “Hot Lips” Levine in (30) for premiere of his new album 
of WRCV ... WIP is sending up a plane weekends for air coverage of 
the tratfic situation. 


IN CLEVELAND... 


NBC consultant John Royal in for luncheon (29) honoring Tom Man- 
ning, KYW sportscaster, for 30 years in broadcasting . . . WSRS’s Chris 
Miller starting “Miss Waitress of '56” contest .. Mildred Funnell, Hal 
Gallagher, sales, and Jim Rowe production, ankling KYW, with Gloria 
Frown remaning to do women’s show formerly the “Mildred and Gloria 
Show” . . . Louise Barber, assistant to WJW publicity director, re- 
corded new ballet for Donna... Jack Hanrahan leaving KYW publicity 
post to join announcing staff... 
Evans, as summer announcers ... Ralph Kelly reported leaving WDOK 
newscasting spot... Jack Dooley, WGAR emceeing: “Voice of the Peo- 
ple” stanza... Maggi Wulff named as film jockey for WJW-TV after- 
noon series. 


IN DALLAS ... 


Cell Block Seven, local dixieland, due Sunday (8) on Ed Sullivan’s 
CBS-TV show; also Constance Bennett & Co., just out of the Baker 
Hotel here after a big two-frame stand ... Larry Rasco, KRLD-TV 
news director, hunting wild boar in Mexico while on vacation 
WFAA Wray Post, Rex Cromweil, Frank Leslie and Nick Ramsey to 
the announcing staff and Don Dickerson to the sales staff . . . Gaston 
Cafeterias, local chain, auditioning local talent for a tv show to debut 
July 15, with Bruce Hayes, KLIF d.j., to emcee .. . KFJZ-TV, Fort 
Worth, preems “Arlington Matinee” Sunday (8), with Margaret Weber, 
“Miss Arlington of 1956,” as singing femcee. Weekly show will high- 
light assets of the town (between Dallas and Fort Worth), with Andy 
Cosby, Arlington newsman, as commentator ... WFAA-TV with two 
new live shows this week: ‘Showcase,’ a monthly hour-long musical, 
emceed by Jerry Haynes, and “The Lee Peeper Show” tomorrow 
(Thurs.). Latter, a 30-minute weekly show, features Peeper, his band 
and vocalist Collette Divine. .. .. .. . 


IN PITTSBURGH ... 


Dolores Malizia, a recent graduate of Duquesne U., where she 
majored in radio, has joined the WJAS continuity department . 
Barry Kaye and his wife and son off for two-week vacation in Atlantic 
City and at Grossinger’s, where deejay and Jerry first met and were 
married ... Jan Andrea doing weekly backstage broadcast with White 
Barn Theatre strawhat company for WEDO. Program is sponsored 
... Midge Ryan of KQV promotion department and her husband, Don, 
in Chicago for annual reunion of Army’s 20th division ... Peter Sando, 


oree eee e reese eee e eee te tenes 


brother of Florence Sando, on maternity leave from KDKA-TY, is head | 


of syndicate that just bought Nedick’s chain for $3,000,000 .. . Bill 
Carr, Carnegie Tech engineering student, filling in on WCAE technical 
staff during the vacation period . . . Johnny Davis, vet WWSW an- 
nouncer, and his wife celebrated their 18th wedding anni... Some- 
thin’ Smith & The Redheads, who just closed a three-week stand at the 
Ankara, set for Dorsey Bros.’ “Stage Show” program July 14 

Brother of Tommy Dickson, Channel 2 floorman, graduated from New 
York City Police School . . . Nick Perry, announcer, who left WDTV, 


predecessor of KDKA-TV, for a WENS berth, has returned to former 


station again. 


IN DETROIT... 


Ross Mulholland, WWJ radio and tv personality, combining business | 


and pleasure on a European vacation with his family and that of 
Russell Axson, his partner in a film company. The pair are making a 
film record of their jaunt, planning to use it on Mulholland’s ‘“Adven- 
ture Ho” show. Jim DeLand, Todd Purse and John Russell sub for 
him. . 
Ralph Binge«goes bust because station switched it to a night schedule 
which forced Gentile to choose between radio and his side job as an- 
nouncer at Briggs Stadium, home of Detroit Tigers and Detroit Lions. 
Gentile chose the latter . . . WWJ’s Summer Safety Youth programs 
will have four emcees at various times this season—Bill Fleming, Budd 
Lynch, Cactus Dan Edwards and Harry Wayne... Frank Picard, pro- 
ducer-director of WWJ-TV’s ‘‘Cactus Dan,” ‘Hobbies in Action” and 
“The Little Show,” has passed his Michigan State bar exams... WWJ’s 
radio transmitter is undergoing a complete renovation program, with 


equipment being replaced and building being redecorated and reland- | 


scaped. 


IN CINCINNATI . 


Ward L. Quaal, Crosley Broadcasting v.p. and asst. general manager, | 
resigning to return to WGN, Chicago, as veep and general manager. | 


He joined Crosley four years ago... Paul Jones, formerly of WLW 
and since 1952 with WSAI, has gone video, switching to WKRC-TV 

.. William W. Oliver, ex-account exec for WBBM, Chicago, is new 
manager of radio and tv advertising for the Kroger food chain... 


Helen Nugent, early pop chirper on Crosley stations and with CBS in | 


1929, bowing in video for three weeks on WKRC-TV. She doubles 
from the station’s publicity staff to spiel commercials for vacationing 
Jana Demos. 


a2. 


have parted with WFIL-TV in 
Philly for 400,000 shares of RCA 
stock which would have meant, 
McConnaughey testified, that An- 
nenberg “was going to own RCA.” 
But Annenberg apparently had no | 
intention of selling WFIL-TV. 
McConnaughey had a ‘‘casual” 
conversation with Joseph Baudino, 
Westinghouse, who remarked “It’s 
a shame” the deal had to go 
through. The FCC topper® wasn’t 
sure this was before or after the 
deal was approved last December | 
ay Ti | oH N.H.—Robert E. K 
The Department of Justice was | 12:3 Ove oe ee ee a 
kept constantly abreast of the in- laidjian, director of personal rela 


: | tions for CBS, has been named to 
formation the FCC had gathered |the board of overseers at Dart- 


but did not inform the Commission | mouth College here. He was grad- 


that a “serious” question of anti-| uated from Dartmouth with the 
trust violation was involved until | class of °39. 

















Solons Take Swipes 


— Continued from page 23 











the transfer was approyed. 
The alleged threat of NBC pur- 
chasing another station in Philly, 


| 


“a pure hoax.” 


'ing on the question of ‘‘duress” 
| would not be warranted but im- 
| plied that there should be a hear- 
| ing to determine whether the NBC 
‘acquisition of WPTZ-TV (now 
WRCV-TV) would result in undue 
concentration in the east. 





_, A Navy captain will arrive by heli- | 


KYW added Jim Grainer and Rob | 


| 
| 
} 
| 
| 
! 





| from operations manager of KING 


«| 


|ing Briskin, prexy of Screen Gems, 


PICKMAN TO BRISKIN 
AS V.P. OF PROGRAMS 


Milton Pickman has joined Bris- 
‘kin Productions, which releases 





| was formerly production assistant 
to Jerry Wald, who tops the siu- 
|dios of Co'umbia Pictures, parcnt 
‘company of Screen Gems, 

As programming v.p., Pickman 
_will create and negotiate for new 
| tv series with artists representa- 
| tives, personalities and indie pro- 
‘ducers. In addition, he will handle 
|; deals involving longterm or mul- 
|tiple program contracts, not only 
‘for Briskin but also for Screen 
'Gems, over which ‘Briskin contin- 
‘ues to have production stpervi- 
| sion. Briskin’s first for SG will be 
“Captain Charlie’s Showboai.” 

Indies currently affiliated with 
ithe Columbia subsidiary include 
| Eugene B. Rodney, Robert Young. 
‘Herbert 3B. Leonard, Norman 
| Blackburn, _ Bischoff Diamond, 
| Goodson-Todman, Bryan Foy and 
Harry Sauber. 

Meanwhile,. Screen Gems signed 
a longterm contract with Richard 
Webb, star of “Captain Midnight.” 
The pact makes him available for 
Columbia feature productions as 
well as for Screen Gems telefi'ms. | 





through Screen Gems, as v.p. in| 
charge of programming. Pickman | 


| week of which was spent 


| Hénry 








Television Chatter 


New Yerk wet eS an 

: casiing director at Benton & 

Robert Alda subs Warren Hull Bowles, replacing Ann Howard, 
on “Strike It Rich” this week and) who's resigned to set up her own 
takes over for Randy Merriman) pconcy Carol Ruggiero, of Perry 
three days next week (10-12) on}Como’s Roncom Productions, vaca- 
“The Big Payoff” .. .-Durward | (ions next week in the Poconos .. . 
Kirby back on the Garry Moore jjarjorie Mahoney switches from 
show after a three-week iilness, one | CRBS ta Ashley-Steiner as assistant 
| Was 5S in the to Jim Merrick, casting chief... 
hospital . Ed Sullivan flew lO) Charies Oppenheim, CBS-TV direc- 
Trinidad yesterday (Tues.) for in-| tor of into services, back from a 
terviews with Rita Hayworth, Rob- | prief Vermont vacation, so Larry 
ert Mitchum and Jack Lemmon, |owenstein, director of press in- 
on location for Columbia’s “Fire! formation, took off for a Fire 
Down? Below,” and due back Fri-| Island hiatus .. WRCA-TV's “Ask 
day (6)... Phyllis Flemming, for- | t};e Camera” awarded a Boys’ Club 
mer assistant casting director at|of America ¢itation for “informa- 
Benton & Bowles, appointed cast-|tive and entertaining program- 
ing director at Erwin, Wasey | ming” Arthur Thebado, ex- 
agency ... Kathy Dunn doing two | Renton & Bowles and Fred Smith 
film commercials this week for! (Co. publicist, joined CBS-TV Press 
Dancer-Fitzgerald-Sample via_ the/|Infor ... Suzanne Ginsberg of 
Brown office . Joan | \\CBS-TV publicity off for a couple 
MacDonald, casting boss for Show-/ 09; weeks for hometown visit to 
case Productions, off to Spain and| Kansas City ... Ed Herlihy and the 


England for vacation Terry 


| Laughlin moves from secretary on 


WCBS-TV’s “Right Now” to the 
same job for “Camera Three,” re- 
placing Catherin Eberlein, off to 
Tanglewood to study voice this 
summer... Penny Van Horn com- 


pleted filmed commercial for Wi:d- | 


| root, via BBD&O, for use on “Rob- 


Briskin Taps Moneybags 
Hollywood, July 3. 

New comptroller of Briskin Pro- 

ductions Inc. is Kurt Leeds, for- | 

mer Columbia Pictures accountant. | 

Briskin firm was formed by Irv- 


Columbia subsid. It will also be a| 
Columbia vidfilming subsid. 





Seattle—Jim French has moved 


to host of ‘“‘KING’s Open House,” 
six-day afternoon record show. He 
replaces Bruce Vanderhoof, who 
has left station. French, formerly 
with Honolulu and California sta- 
vee has been with KING since 
1952. 








in Hood” .. . Dick Heffner, pro- 


| ducer of WRCA-TV’s “The Open 


Mind,” off to the north woods with 
family for a brief vacation before 
taking over production and co- 
hosting chores (with Harriet Van 
Horne) on the four-week “All 
About Men” and “All About Wom- 
en” during vacation of Tex & Jinx 
McCrary and Richard Willis . . 
Bruce Eells, Coast v.p. of Televi- 
sion Programs of America, is a 
grandfather .. . Robert Patt, ad- 


| vertising-sales promotion manager 


at WCBS-TV, off for two weeks to 
Lake Champlain. 

John Aaron, co-producer of 
“Person to Person,” to Europe this 
week with his wife and daughter, 
returning mid-August Ruth 
Levine, formerly in the tv produc- 


. Local disk jockey partnership of WJBK’s Joe Gentile and | 


if Westinghouse would not sell, ac- | 
cording to Chairman Celler, was | 


The FCC’s Broadcast Bureau ad- | 
| vised the Commission that a hear- 


Inside Stuff—Radio-TV 


“See It Now’s” study of the educational problem, “Ballots at Bear 
Creek,” won CBS-TV the 1956 School Bell Award of the National 
Personae Public Relations Assn., a department of the National Educa- 
tion Assn. Award was one of four such presentations made at the 
NEA’s 94th, annual meeting in Portland, Ore., the others going to 
Westinghouse Broadcasting Co. for its coverage of the White House 
Conference on Education, and to Look mag and the Associated Press. 


Bill Berns, director of news and special events for the WRCA radio- 
tv flagships of NBC in New York, is on a special missionary kick. He’s 
appearing on indie radio stations throughout the metropolitan area 
explaining how the NBC coverage of the political converftions on radio 
and tv will operate. Appearances, of course, are only on those stations 
which won’t have their own convention coverage. He appeared yester- 
day (Tues.) on two stations in the Long Island Network, WGBB and 
WGSM, on the Meadowbrook National Bank’g ‘Your World at One” 
show, and is slated for future dates on indies in Connecticut and New 
Jersey. 











| 

| Dr. Bergen Evans, emcee of ‘Down You Go,” takes off for a vacation 
which will run anywhere from a month to six weeks, with Bill Cullen 

| spelling him on the paneller starting this week on NBC-TV. Evans 

has been commuting from Chicago—he’s a literature prof at North- 

western—every week without a break since the show moved to N. Y. 

in September of 1954, and according to the Louis G. Cowan office, 





current status is only that of a summer replacement, 

Harvard is taking an offbeat role in mid-July when it calls together 
a special conference on television. Robert Saudek, director of the 
TV-Radio Workshop of the Ford Foundation and exec producer of 
“Omnibus,” will be one of the speakers. Running from July 16 through 





can make to education, the uses of tv.in schools for instruction and 
the part educational tv outlets can play in the picture. In addition to 
Saudeék and the expected attendance of other commercial tv’ers, Ar- 
thur Adams, prexy of the American Council of Education, will lecture. 

Bob (Elliott) & Ray (Goulding), together with ex-Young & Rubicam 
| copywriter Ed Graham, have formalized their new production com- 
| pany under the banner of Goulding-Elliott-Graham Productions, who 
| created the Bert & Harry commercials for Piel’s Beer (with Bob & Ray 





| doing the voices), will serve as president of the new outfit, while John | 


Moses, who manages the comedy team, takes on the post of v.p. in 
charge of sales. Graham describes the company, which will create 
“non-existent but highly believable television salesmen,” our ‘Build 


Your Own Arthur Godfrey Kit.’ 


BBD&O is installing a closed-circuit tv system for pre-studio testing 
|and auditioning. According to Bob Foreman, the ad agency’s radio-tv 
v.p., unit will be used for preliminary checks on art work, photographs, 
and package designs to see how they register on tv. It'll also be used 
to audition models and actors to test their ‘tv looks.” 

So that it can pretest color commercials and perhaps color pro- 
gramming, N. W. Ayer has signed with SRT Television Studios in 
N. Y. Use of the studio laboratory setup, an Ayer spokesman dis- 
closed, will also be used for training agency personnel in the use of 
multichrome, 


ABC, BBC and CBC (Australian, British, Canadian) got together 
recently on an actuality radio series on Africa. It will be heard for 
seven weeks on CBS’s Trans-Canada Network, starting today (Wed.). 

Alan Paton, author of “Cry, the Beloved Country,” and Father Trevor 
Huddleston, South African priest recently recalled after years of lib- 
eral activities in South Africa, are among those participating. Seventh 


(Continued on page 40) 





| 


which packages the show, he needs a vacation, even though the show’s | 


18, the precedental tv sesh will 0.0. the contributions commercial ‘tv: | 


|*Children’s Hour” cast had their 
“day” at Palisades Amusement 
| Park on Sunday (1)... WRCA-TV 
| dircctor Mike Gargiulo off to Cape 
| Cod tor two weeks... E‘sie Ciott, 
of the WRCA-TV traffic depart- 
ment, taking in Fire Island for two 
weeks. 

Gerald Price getting the night 
off trom his featured role in 
“Fanny” on Broadway for a role in 
U. S. Steele’s “Operation Three 
R's” on CBS-TV tonight (Wed.) 
.. . Comedian Larry Daniels, who 
clicked at the Versailles, N. Y., and 
the Edon Roc in Miami, signed for 
Ed Sullivan’s July 22 CBS-TV 
show. . 

John L. Sinn, Ziv Television 
prez, sailed for Europe yesterday 
(Tues.) on the S.S. Liberte aceom- 
panied by his family. Also sailing 


on the same ship was Millicent 
Brower, of NBC's “Young Widder 
Brown” cast... Bill Coteman, tele- 


vision editor of American Weekly, 
due back at his desk tomorrow 
(Thurs.) after a week's checkup at 
St. Vincent’s Hospital ... Nerissa 
Nickle inked to do modeling and 
fashion commentary on CBS’ “The 
Big Payoff” starting July 9. 
Warren Oates in tonight's (Wed.) 
“U. S. Steel Hour” presentation 
of “Assignment 3 R's”... Patricia 
Bosworth into “Modern Romances” 
next week... Karl Lukas, who ap- 
peared on the Phil Silvers show 
last night (Tues.), also into “Steel 
Hour” tonight ... Albert R. Tyr- 
rell, formerly head of Telepromp- 
ter Corp.’s Washington office, 
upped to assistant to the prez and 
v.p. in Gotham Ed Sullivan 
Recreation Building at Camp Lovy- 
altown for underprivileged boys at 
Hunter, N. Y., will be dedicated 
Sunday (8), with the building so 
named in appreciation for Ed Sul- 





livan’s fundraising efforts on be- 
| half of the camp. 

| Sarah Vaughan into the Fon- 
tainebleau, Miami Beach, July 10 


for six days... Al Hibbler set for 
a return stand at Birdland Aug. 30 
.. Bob Anthony currently at the 


| Mt. Royal Hotel, Montreal 

| George Shearing opens at the Em- 
bers Aug.: 6. 

| Joe Wolhandler, eastern publi- 


| city director for Rogers & Cowan, 
| has been made a v.p. 


After three weeks in Las Vegas 


when his “Dollar a Second” was 
|shown on film, Jan Murray’s entire 
tv crew is back at work... Yogi 
Berra, Yankee’ backstop, doing 


brace of Camels spots for William 
Esty out of Transfilm’s N. Y. 
| studios . . Jim Adler, in NBC’s 
lexee training program (and cuz to 
| Bill Adler, a former NBC’er him- 
| self and now sales chief for WABD) 
{married Parisian Esther Lehman 
| last week in Paris; met while Adler 


was with Armed Forces Network. 

. Bob Bernstein, Guild Films 
pressagent,~ leaving for England 
to plug Liberace there—gone for 


a fortnight 


Todaro Buys Circle Labs 


Dr. Wilem Zwillinger, tv finan- 
icier, and his partners, Stillman 
|& Stillman (lawyers) sold Circle 


| Film Laboratories to Fred Todaro. 
Todaro, who joined the film proc- 
essing plant as superintendent a 
year ago, closed the deal over the 
weekend after several weeks of ne- 
gotiations. 

Outfit’s name has been changed 
to Criterion Film Laboratories. 
Herb Pilzer, who served as Zwil- 
'linger’s prexy at Circle, is report- 
edly moving out with the old 
ownership. Todaro, who was with 
Movie Lab for several years before 
moving to Color Services in 1951, 
said that he will be sole owner of 
Criterion. Zwillinger had the com- 
pany for 12 years. 
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FACT NO. 1: 
. NBC Radio delivers 44%. 
more week-night audience 
for its advertisers 
. than the second radio network. 
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Don’t keep your selling story im the dark. Join the enlightened advertisers on the 


NBC RADIO NETWORK 
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FACT NO. 2: 
NBC Radio leads 
the second radio network 
in week-night sponsored 
time by 64% 


a service of 
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JACK PAAR SHOW | 
Producer-Director: Clark Andrews 
15 Mins., Mon.-thru-Fri., 11:15 a.m. 
ABC, from New York 


Radio station affiliates have 
often griped that a network offer- 
ing. of a man gabbing and playing 
records, isn’t any service they can’t 
perform themselves—and at a 


greater profit. It was a basic rea- 
son for Martin Block’s not making 
it as a web personality earlier. But 
ABC has considerably more than a 
deejay in Jack Paar, though his 
first day on the network didn’t 
seem as though it possessed a par- 
ticularly high-budget with respect 
to radio. Stanza started the same 
day, Monday (2), as “Grand Cen- 
tral Station”; they run back-to- 
back as strips. 

At 11:15, Paar has what he chose 
to call a “quiet little show.” It 
contained far more chatter than 
music, and the chatter was pre- 
pared and well organized by writ- 
ers on whom credits were not 
made available. Material, suiting 
his easy-sell personality to a T, 
was funny consistently. He neatly 
needled the styles of a series of 
gossip columnists—Dorothy Kilgal- 
len, Nick Kenny, Earl Wilson, et 
al., and Time mag. His anecdotes 
were intimate, giving the whole of 
the initial quarter-hour a warm 
ring that was directed at no other 
place than the kitchen, or wher- 
ever the housewife toils. The two 
or three records he played in part 
were of the “mood music” a 9 

rt. 





SPORTS CARAVAN 
With Mel Allen, others 
Director: Murdock Pemberton 
10 Mins., Mon.-thru-Fri., 6:35 p.m. 
ALLSTATE INSURANCE 
ABC, from N.Y. 
(Christiansen ) 

This 6:35 sports strip for Allstate 

Insurance was typical Mel Allen 


when caught on its first Friday 
(29). Allen becomes permanent 
gabber on the session in the illness 
of Bill Stern. 


Allen breezed coherently through 
the sports news wrapup. His spot 
reports led into intermittent re- 
mote interviews by other ABC 
newsmen. Howard Cosell, for one, 
who has his own network sports 
stanzas, interviewed the ailing Red 
Schoendienst at the Polo Grounds 
and, as usual, did his vis-a-vising 
trenchantly, except for the fact he 
continues displaying his penchant 
for asking athletes how long they 
think they’re going to last. This 
tack, “Do you think you'll ever be 
the same _ Red _  Schoendienst 
again?,” is getting slightly out of 
hand. It would be more revealing 
if he’d interpolate his own opinion 
on the subject, since ballplayers, 
etc., have a tendency to give undue 
optimism to their feelings about 
themselves. 

Both short commercials, as de- 
livered by Allen, got across clearly. 
The 10-minute stanza, incidentally, 
is repeated via transcription over 
web key WABC (N.Y.) at 6:50, 
when time can be cleared. Art. 





Burke Quits KFAB 


Omaha, July 3. | 
Harry Burke, general manager | 
of KFAB, NBC’s Omaha radio af-| 
filiate, has resigned. Prior to his, 
association with KFAB, Burke was | 
with WOW here for 13 years 
serving as program director and |} 
later as assistant general manager | 
in charge of sales. In addition, | 
Burke has. served on advisory | 
board of CBS and as prexy of Ne-| 
braska Broadcasters Assn. 


Burke's future plans will be an-| 


nounced after returning from an} 
extended vacation. 








Radio Followups 











Lutheran Hour 

The “Lutheran Hour,” said to be 
radio’s oldest sponsored religious 
program,,joined the NBC Radio 
network Sunday (1) with the Luth- 
eran Laymen’s League picking up 
the tab. Half-hour airer, slotted 
in the 1:30-2 p.m. segment, orig- 
inated live from Houston's St. 
Paul’s Lutheran Church, where 
the Laymen’s League was holding 
its 39th annual convention. (“‘Luth- 
eran Hour” is also aired on Mu- 
tual.) 


Format has the Rev. Dr. Oswald 
C. J. Hoffmann, public relations 
director for the Lutheran Church- 
Missouri Synod, delivering a brief 
sermon followed by a question- 
and-answer session to counsel list- 
eners who may be troubled with 
spiritual problems. Purpose of the 
26-year-old program, the Rev. Hoff- 
man said, is to “preach the glori- 
ous gospel as summed up in these 
words, ‘Christ for All’.” 

Dr. Hoffman deftly handles his 
subject, but at the same time 
eschews the spellbinding, soul-sav- 
ing techniques favored by some of 
the more publicized evangelists. 
His q. and a. counseling on prob- 
lems mailed in by dialers is an- 
other bright spot. For those of any 
faith who may be spiritually in- 
clined on the Sabbath, “Lutheran 
Hour” should be of interest. As is 
customary with most religious pro- 
grams, listeners are urged to help 
defray the nut and “bring Christ 
to the nation” with generous gifts. 
There’s also a free offer of a sacred 
scripture stationery wa 

ilb. 





ASSIGNMENT PEACE 

(The Road to the Charter) 

With Jose Ferrer, Francis L. Sul- 
livan, Sir Laurence Olivier, John 
Daly, others 

Producer: Gohl Obhrai 

Director: Don Pringle 

Writer: Ken Pittendrigh 

30 Mins.; Tues., 10:30 p.m. 

ABC, from New York 
The professionalism evident in 

“The Road to the Charter,” salut- 

ing the llth anniversary of the 

San Francisco ceremonies which 

gave birth to the United Nations, 

augurs well for the remaining 

“Assignment Peace” programs. The 

show caught (26) had imagination, 

historical insight, a well-turned 
script and seasoned actors who lent 
depth and breadth to the subject. 

The only real quarrel one could 
have with the show is that it failed 
to touch on the chasm in the UN, 
the East-West split that spills over 
in daily headlines, that offers, in 
reality, the context of any program 
about the UN. But perhaps the 
gaping division was there by in- 
direction, in the retelling of the 
long rocky road travelled to build 

a peaceful community of nations. 
Forgetting the dirty linen, re- 

membered are the brave, forward 

thoughts expressed by Jose Ferrer, 

Francis L. Sullivan and John Daly, 

capped by the strong, resonant 

voice of Sir Laurence Olivier read- 
ing the preamble to the UN Char- 
ter. The show borrowed “You Are 

There” technique, with John Daly 

as commentator visiting the histor- 

ical figures of the past who at- 
tempted to build a community for 


|the family of man. The historical 


figures, spanning the age of Con- 
fucius to Woodrow Wilson, were 
played very aptly by Ferrer and 
Sullivan. 

Scripter Ken Pittendrigh earns 
kudos for lending humor and wit, 
as well as retaining a high degree 
of drama, for a program which 
could easily have become a sermon. 

Horo. 


{LISTENING POST 

| With Bryson Rash, Ernest K. Lind- 
ley, Kenneth Crawford, others 

Producer: Rash 

Director: Marshall Diskin 

25 Mins., Sun., 7:35 p.m. 

ABC, from New York, elsewhere 

(transcribed) 

First comprehensive pre-conven- 
tion analysis on ABC was offered 
by its radio network last Sunday 
(1) night at 7:35. “Listening Post,” 
the radio series utilizing newsmen 
from the network, Newsweek and 
other sources, will be followed by 
an ABC-TV version of similar di- 
mensions and by similar people 
on July 15 and will be called “Cam- 
paign Roundup.” If the tv stanza 
can make its political points as 
well as the new radio series, all 
will go well for ABC. 

Eight reporters—most of them 
expert on distinct geographic areas 
—discussed as objectively as they 
could favorites and “dark horses” 
for the Democratic candidacy. 
Except for Bryson Rash, who suc- 
cinctly tied the reporters into a 
whole, and Ernest K. Lindley and 
Kenneth Crawford, of Newsweek’s 
D.C. staff, who have done their 
share of tv paneling, the others 
don’t have any network status. 
Nonetheless, all of the newshawks 
know how to write intelligent, in- 
teresting copy and, barring a nerv- 
ous quiver here and there, made a 
uniformly good showing. Art. 


GRAND CENTRAL STATION 

With Jone Allison, Mildred Clin- 
ton, Bill Quinn, Lynn Loring, 
Elspeth Eric 

Producer-Director: Drex Hines 

Writer: Don Witty 

15 Mins., Mon.-thru-Fri., 11 a.m. 

ABC, from New York 


“Grand Central Station” has not 
changed significantly in either sto- 
ry or production from its heyday 
on CBS, except that now it’s a 
cross-the-board quarter-hour on 
ABC instead of a half-hour drama. 
ABC jostled its morning sked, 
pushing “Your Happy Holiday” to 
11:35 to noon and replacing it with 
“GCS” and Jack Paar as an 11 to 
11:30 parlay. 

“Station” was a natty production 
in its Monday (2) premiere. Don 
Witty, who scribbled “The Letter,” 
first of the five-day storylines, 
seemed to have a grasp of soap 
Substance. Following the formula, 
he got his heroine, a hausfrau en- 
acted satisfactorily by Jone Alli- 
son, embroiled rapidly in conflict. 
Her husband was played by Bill 
Quinn. Mildred Clinton played 
hubby’s one-time Gallic lover; 
Lynn Loring her daughter, and 
Elspeth Eric an _ advice - giving 
friend. 

The “Grand Central Station” 
theme is still as tenuous a spring- 
board for a story as it ever was, 
but the w.k. title may help ABC in 
binding sponsors to the old-new 
stanza, Art. 





Sternberg to Miami 
Columbus, July 3. 
Al Sternberg, executive  pro- 
ducer at WTVN-TV, has resigned 
his post, effective this week, and 
will move to Miami, Fla., to be- 
come a_ producer-director for 
WCKT-TV, new NBC affiliate to go 
on the air the end of July. 
Sternberg was contacted for the 
job by the program director who 
remembered the Columbus man 
from their days together on com- 
peting stations in Cincinnati. 





Albany—Duncan Mounsey, assis- 
tant to G. David Schine, is in 
charge of WPTR during the ill- 
ness of general manager Leo 
Rosen. Rosen has been a patient 
at St. Peter’s Hospital since June 
21, when he was stricken with a 
severe heart attack at his home. 
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Springfield, Mo. 


beating George Gobel, Phil Silvers, Climax, Godfrey & Friends, 
Robert Montgomery, U. S. Steel Hour and many others, 
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Cincinnati, Chicago, Hollywood, New York 





Columbia Still Rules Nielsens 


CBS-TV continued to dominate 
covering the two weeks ending 


the Nielsens in the latest report, 
June 9, with Columbia taking 


seven out of the Top 10 in the Total Audience category and eight 
out of 10 in Average Audience, In the sleeper category, “What's 
My Line?” made a reappearance on the list, its first in some time, 
with seventh place in the AA’s and 10th in TA; “$64,000 Chal- 
lenge” moved up to third on both lists and “Calvacade of Sports” 
moved into the No. 9 spot on both lists. ABC-TV’s “Disneyland” 
didn’t mage either the TA or the AA after having been repped 
in one or both virtually sincé its preem. 


TOTAL AUDIENCE 


1 Ed Sullivan (CBS)... .44.2 
2 $64,000 Question (CBS).42.3 
3 $64,000 Challenge 

CE -$-6e kG cabo cheeses 38.4 


4 I Love Lucy (CBS)... .38.0 
5 Lux Theatre (NBC)... .37.8 
6 December Bride (CBS) 36.7 
7 Ford Star Jubliee 
rere 34.0 
8 Perry Como (NBC)... .33.7 * 
9 Cavalcade of Sports 
SE otal ue a Secs cull 33.4 
10 What’s My Line (CBS) 33. 


Where AM Still 


By FARRELL DAVISSON 


Bernard, Me., July 3. 


Some random dial twirling in 
this relatively isolated Down East 
sector points up anew radio’s im- 
portance as a service instrument. 
Here, as in other outlying sec- 
tions of the country still undomi- 
nated by television, AM is more 
closely geared to local affairs than 
is the case in the big metropolitan 
centres. 

The impression is gained that it’s 
the sort of radio pattern tv can 
never completely supercede and 
that for the hinterlands at least the 
sound-only medium will continue 
to figure significantly in day-to-day 
living. Not that there aren’t dee- 
jays and other standard entertain- 
ment fare to be heard in volume, 
but there’s the notion that the pro- 
gram directors of the stations that 
blanket rural and coastal New 
England are more cognizant of ra- 
dio’s service potential than their 
big city colleagues. The hunch is | 
that the same thing prevails in| 
other parts of the U. S. 


Weather & News Basics 


Weather and newscasts natural- 
ly are major elements of the for- 
mula. Also there’s a generous 
budget of farm and market re- 
ports, homemaker hints and other 
specially tailored programming 
targeted strictly for local or re- 
gional consumption, 


All the AM’ers dialable along 
the coast go in for frequent and 
detailed weather reports for the 
fishermen constantly buzzing in 
and out of their lobster boats, sar- 
dine luggers and offshore drag- 
gers. These range from the 
Weatherbee on  Westinghouse’s 
WBZ in Boston with his numerous 
up-to-the-minute bulletins to Rock- 
land, Me.’s WRKD’s_ noontime 
“Along the Coast” weather wrapup 
complete with tide, visibility and 
barometer reports. The early 
morning programs on practically 
all the stations are heavily larded 
with on-shore and off-shore weath- 
er dope. 


The numerous news shows, in 
the main, concentrate almost ex- 
clusively on home town and home 
state info. Bangor’s AM trio— 
WLBZ, WABI and WGUY—is af- 
filiated with the four networks as 
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are many of the other top-powered | 
outlets roundabout. So it’s the 
web’s Eric Sevareids, the Quincy | 
Howes and the Chet Huntleys who | 
dish out the national and interna- 
tional news while the local boys | 
fill their casts with the “small” | 
yarns from the community and the | 
county. These may span some-| 
thing as hot as a hometown homi- | 
cide to the latest birth and funeral | 
announcements. | 


In most instances these local 
newcasts are well-written and edit- 
ed. Another fairly widespread | 
technique heard on several sta-! 
tions is the use of sustaining news- 
shows as public service vehicles. 
For example, one of WBZ’s shows 
was done in “behalf of better 
schools” while a WHDH (also Bos- 
ton) cast was “sponsored” by 
CARE, 


The stations generously house- 
plug their news coverage with fre- 
quent reminders that hot stuff will 
be aired pronto. 

WABI’s “Noontime Bangor” is a 


AVERAGE AUDIENCES 


1 $64,000 Question (CBS) .39.5 
2 Ed Sullivan (CBS)...... 35.9 
3 $64,000 Challenge (CBS) 35.7 
4 I Love Lucy (CBS)...... 34.8 
5 December Bride (CBS). .32.7 
6 Lux Theatre (NBC)....31.3 
7 What’s My Line (CBS). .30.3 
8 I’ve Got a Secret (CBS). .28.5 
9 Cavalcade of Sports 

GIBG) .....0+++ cme 28.1 
10 Alfred Hitchcock (CBS) 28.1 





Packs a Wallop 


+++ 


community notes from Rotary an- 
nouncements to plugs for church 
rummage sales. It’s the kind of a 
social calendar, larded with names, 
that’s long been the backbone of 
smalltown newspapers. 

This off-the-cuff sampling indi- 
cates a good degree of financial 
wellbeing for the radioites in this 
neck of the woods. The local shows 
all carry a bundle of commercials 
from both hometown and national 
accounts. 

Television has moved into this 
seaward side of Mount Desert 
island but it’s still at the stage 
where the radio-only neighbors are 
invited in for a social evening of 
viewing. But one has only to note 
the attention given to the AM 
news-weather-service shows or to 
hear a baseball broadcast wafting 
in across the harbor from the 
broadeast band of some fisher- 
man’s marine radiotelephone to 
get the feeling that in these parts 
radio is really a “family friend.” 


Frisco’s KEAR Back 
After Govt. Padlock 


San Francisco, July 3. 

KEAR, longhair radio station 
which Treasury agents padlocked 
May 31, returned to the air last 
Tuesday (26) with its debts paid. 

Stephen A. Cisler, former owner 
who sold out a fortnight ago to 
Denver radio man David A. Segal, 
said longhair programming would 
continue “until further plans are 
announced by the new owner.” 

Settled were some $25,000 in 
Federal tax liens, a $30,000 second 
mortgage held by music patron 
Frank DeBellis and electrical and 
printing bills. 

Segal is expected to change the 
10,000-watt indie’s format some 
time this month, unless a minority 
group of preferred stockholders— 
all classical music fans—manage 





ito block him. 





Ex-Deejay’s Honolulu Co. 
Honolulu, July 3. 

Bob McLaughlin, former Holly- 
wood d.j., has formed Radio-TV 
Productions Ltd. here, to offer tel- 
efilming and radio transcription 
facilities... 

Associated with McLaughlin in 
the venture are his wife, Beverly, 
Gordon McKay, Henry Johnson 
and Bruce Clark. 














FOR SALE 
OCEAN FRONT BUNGALOW 


UNUSUAL PRIVACY 
45 Minutes from Broadway 
Ideal for anyone who must be in Town 
on short notice. Studio L.R., complete 
Elec. Kitchen with Snack Bar, Bath 
(stall shower), Hot Water, Telephone, 


Large Porch all around. Adjoins Re- 
stricted Beach Club. Owner 


CHAS. B. TRITSCHLER 
166 Montague St., B’klyn MAin 4-7500 




















good example of grassroots service. 
Noontime show is a potpourri of. 


Unusual Opportunity 


Brazilian movie star forced to sacri- 
fice exquisite furnishings for complete 
3 room apartment. Unusual French 
antiques and many other extras. 


PRICE: $15,000 TR 9-5399 
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That's easy in the Broadcasting Business. Very easy! Just 
decide that YOU don’t need advertising and promotion. You'll 
get lost fast when YOU decide you’re too big (or too small) to 


keep your name in front of those who buy. 


You've got a SELLING job to do... If you don’t sell your- 


self some eager-beaver will be selling himself against you. 


Right now there’s one place to advertise and that’s in 


VARIETY’S 


Iith ANNUAL RADIO, TELEVISION AND TV-FILM REVIEW AND PREVIEW 
OUT IN JULY 


RESERVE SPACE AT ANY OFFICE — 


NEW YORK 36 HOLLYWOOD 28 8 St. Martin’s Pl., Trafalgar Sq. CHICAGO 11 
154 W. 46th St. 6311 Yucca St. LONDON 612 No. Michigan Ave. 
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AFTRA Potshots Pidgeon 


Continued from page 2 


ment, though he didn’t mention it | esses” the ugh bureaucracy; merg- 
by name. He reported that dur-|er would fail to lower dues and 
ing arbitration between the two|“in many cases” would increase; it 




















acting unions over jurisdiction of|is “contrary to bargaining units | 


the DuMont Electronicam, “AFTRA | determined by National Labor Re- 
completed a deal with CBS, NBC | lations Board which reportedly di- 
and ABC to expand its contract to! vides “interests and conditions” of 
include all tv motion pictures!live and film thesp employment; 
made with any device except the | merger will not solve jurisdictional 
traditional motion picture camera.|disputes since live-vs.-film will 
This deal was carefully concealed | simply become “internal’’; merger 
from SAG and the AFTRA mem-}|“means assuming the _ internal 
bership,” Pidgeon charged. He) problems of the partner’’—a spe- 
added that AFTRA “baldly vio-|cific reference to alleged fights 
lated basic motion picture juris-;“‘which periodically plague’ the 
diction of SAG.") AFTRA.” 
Objects to ‘Implication’ Conaway said in his answer to 
Conaway chiefly objected to)Pidgeon that the SAG prexy’s 
what he terms the “implication” |views “may not necessarily” re- 
of Pidgeon’s message that AFTRA |flect those of guild membership. 
demanded merger and _ nothing | He added the AFTRA plan was put 
else. “Actually,” Conaway said,|forth “to achieve a working rela- 
“we proposed a merger as the ul-'| tionship between AFTRA and SAG 
timate goal, but also suggested as/in the field of tv for the benefit of 
alternatives either a partnership in| all performers; AFTRA is not try- 
those areas of mutual interest or|ing to absorb motion picture ac- 
a working agreement with particu-|tors, but trying to obtain an ad- 





‘pate with Butler once a week until 
the election on the Dave Garro- 
way “Today” show. Butler accept- 
ed but Hall refused. Butler claimed 
Hall’s action denied the Democrats 
the use of this time. 

Technically, the Commission’s 





ested in accepting a substitution | 
for him. 

' An amendment to the equal time 
‘rule has been proposed to the Sen- 
'ate that would enable the Demo- 
| crats to take advantage of the NBC 
‘offer, The issue may come up in 
/hearings before the Senate Inter- 
|state Commerce Committee later 
| this month. 

| 


| 
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Clock’ May Win 


——— Continued from page 21 Qo 











cartoon show, but this deal fell 
‘thorugh due to the inability of 
Sealtest to comeup with enough 
‘coin for the segment. Conse- 
quently, the 7 to 7:30 slot seems 
| the most likely. 


ruling would appear to leave NBC{| Bellamy was _ mainly pitted 
free to stage the debate without | against George Macready, as a N.Y. 
Hall, but it is considered doubtful | ' 1ow 
that the network would be inter-| profits for Crown Studios’ stock- 


‘are taking place, in Hollywood. To 
‘lower studio overhead, the banker 


‘giving Hollywood's “new thinkers” 


lar reference to filmed commer- | 
cials. However, neither of these | 
two alternatives were acknowl-| 
edged or even discussed by Mr. | 
Pidgeon in his so-called white | 
paper.” 

Every “condemnatory point” | 
made by Pidgeon, the AFTRA ad- 
ministrator noted in his statement, 
was “refuted” three weeks earlier 
in a report to AFTRA’s national 
membership. Conaway _ thought 
Pidgeon’s views were “particularly 
surprising in the light of a recent- 
ly announced working agreement 
entered into between SAG and the 
Canadian Council of Authors and 
Artists. The agreement between 
the two groups, Conaway said, ‘is 
almost identical with one of the 
preposals we made for working 
with SAG.” 

Conaway reiterated the point 


| way’s retort to Pidgeon, John L. 





carried in the national report to 
AFTRAns that at the merger talks 
on the Coast recently, he said, in 
effect, ‘Here, take us.” (It was a 
no-strings deal, Conaway recently 
explained.) At last notice, the 
two groups were slated to meet | 
again in N. Y. | 


Pidgeon’s six objections to | demands it is a matter which would 


| 


merger were “merger means loss 
of control over our own conditions 
of employment” because AFTRA 
is plugging for live tv; it means 
“weakening of democratic proc- 


WHTN-TV- 


CHANNEL 13 
IT'S A SELLER'S MARKET, 
but we can give you 


the BIGGEST BUY yer! 


TIME: Now, while we're still new... 
with rates set to offer low cost per im- | | 
pression . . . choice availabilities are | | 
still open. 


PLACE: Huntington — Ashland — Charles. 
ton and Portsmouth Markets. The rich, 
prosperous, tri-state area of more than 
1,250,000 population conservatively meas- 
ured from mail responses. 


SCENE: WHTN-TV with the largest trans- 
mitting antenna in the world . . . 316,000 
watts of power for maximum effective 
coverage . . . a built-in audience of more 
than 200,000 sets .. . popular basic ABC 
network programs, outstanding local live 
shows and top-notch films. 


ACTION: Get on our “bandwagon” and 
g-1-0-w with us! After only one month of 
maximum power, Channel 13 showed 
36.8% audience increase over the first 
audience report. 











CALL US: Huntington, West Virginia, 
jAckson 5-7661, or our representatives: 
Edward Petry & Co., Inc. ‘ 





























ill 
TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 





Megt.: William Morris Agency 























| nounced by George E. Burghard, prez of the foundation. Organization 
| will make grants of money or of property to the School of Engineering 


| other Columbia affiliate schools to promote the study of fields in 


| ticularly the School of Law of Columbia. Further, the formation will 
; make grants to other schools than Columbia for the preservation of 


| 1954. 


| W. Houck, who is prez of Measurements, Inc.; secretary, Thomas J. 


| 


| 
! 
' 


‘ 


ministration for tv which will work. Incidentally, CBS - TV_ hasn't 
the greatest good to all perform- given up attempts to sell the UPA 
ers in all branches of entertain- show and thus get it off the ground 
ment.” lthis fall. It’s still pitching the 





























Since the appearance of Cona- | Saturday at 7 period, pending final- 
ization of a deal by Pharma-Craft, 
Dales, national exec secretary of | ard is also pitching up the Wed- 
SAG, made another reply, lambast- | nesday at 7:30 half-hour occupied | 
ing Conaway. for the summer by the sustaining 
“Conaway is very new to the “CBS Cartoon Theatre," consisting 
field,” Dales observed, “and he Of the Terrytoon shorties. 
could not have read president Wal- | ~— 
ter Pidgeon’s report to SAG mem- 
bership carefully or he would have Atlanta Rebels 
noted that Mr. Pidgeon was speak; 
ing for the entire Guild board. Mr. = Continued from page 19 =e 
Conaway is making a mistake never f y ‘ 
make by his predecessor, the late | American public will not accept 
George Heller, who never ques- | Without protest any rule which ob- 
tioned the fact that the Guild pres-|Soletes the millions of VHF re- 
ident and board reflect accurately | ceivers already in the homes. The 
the views of the extremely loyal — an of a tv set is yet to be de- 
“shi P + ” | term ; 
membership of the Guild. ye one 
— the allocation problems, it is so 
many years away from full activa- 
FCC Rules Anew ‘ion that there is no cause for con- | 
‘cern. The Atlanta market is not} 











| mms Continued from page 19 === affected and is not likely to be| 


affected.” 


to equal time ... in the event he 1. P. Dwyer 


business manager | 
and v.p. of Crosley Broadcasting of 
| Atlanta, which operates WLW-A, 
\said: “The proposal doesn’t sound 
‘reasonable. It has no immediacy. 

The Commission ruling, while oc-| The industry and set owners have 

casioning no surprise here, recalls! an investment in equipment and 
a charge of “conspiracy” alleged | sets. We must consider the amor- 
against the Republicans about two | tization of this property. It is not 
months ago by Democratic National | sgynd.” 
Chairman Paul Butler, to deny, Glenn Jackson, general manager 
equal time to the Democrats for | 9f WAGA-TV (Storer affiliate), de- | 
discussion of national political is- | clined to comment since he had not 
sues in the coming elections. lread the order. 

Butler’s charge was based on the| W. A. Rounsaville, owner of 
refusal of Republican National | WQXI, indie radio mill, tried to 
Chairman Leonard Hall to accept | make a UHF station go here, but 
an NBC offer to engage in a de- gave up after six months. 


Inside Stuff—Radio, TV 


Continued from page 35 


have to be determined in the light 
of all the facts and circumstances 
then obtaining.” 




















script, “Gold Coast Experiment,” is written and narrated by Matthew 
Halton, ex-Toronto Star and now CBS's European correspondent. 








For once, top radio executives will get a chance to plug the medium 
via a full half-hour television show devoted to the subject. Show is | 
one of the 15 new programs in the Christophers’ series, seen on 365 sta- 
tions in the U. S., Canada, Puerto Rico and Guam, and was in New York 
last week. 

Program,-titled ‘“Radio’s Great Power for Good,” features CBS Radio 
prez Arthur Hull Hayes, ABC Radio v.p. Don Durgin, Mutual veep Jack 
Poor and NBC public service manager Edward Stanley. Father James 
Keller, director of the Christophers, produced. 





Formation of the Armstrong Memorial Research Foundation, estab- 
lished to aid basic research in electronics and related fields, was an- 
of Columbia U. for research in electronics and related sciences and to 


which Major Edwin H. Armstrong was interested in his lifetime, par- 


the inventions and research of Armstrong, who died in February of 
Besides Burghard, the incorporating members include v.p. Harry 


Styles, who was a laboratory research associate of Major Armstrong, 
and as treasurer, Joseph Stantley, prez of Continental Sales Corp. 





The Americanism Award of the Westchester (N. Y.) County Post, 
American Legion, has gone to Herbert A. Philbrick, whose real-life 
counterspy adventures are the basis for Ziv’s “I Led Three Lives” series. 

Award was given to Philbrick in recognition of his continuing ap- 
yong py writings, lecturering and tv work in combatting Communism 
in the U. S. 





George E. “Doc” Halley, a veteran of 27 years with KMBC, Kansas 
City, retired from radio-tv to enter the investment field. He came to 
KMBC early in the regime of Arthur B. Church, beginning as a sales- 
man-announcer in 1929, and stayed with the station when it was pur- 
chased by Cook Paint & Varnish Co. two years ago. Recently Halley 


‘sneering closer: When Bellamy 


| for its study of the such film pro- 


|the balance, it was found that of 


SS —————————————————————— 


Tele Follow-up 
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his opponents’ reason and calm 
‘steeped in cynicism and greed. 


| banker who wanted to show higher 


holders through a group of steps 
that have actually taken place, or 


wanted to discharge all contract 
employees and finance independent 
production, and to turn all pre- 
1948 properties over to tv. 


It might sound familiar to in-| 
dustryites to hear Bellamy typify- 
ing Macready as a cold and hard 
trader whose only interest in 
motion pictures was to improve 
the profit-and-loss statement be- 
fore selling out so he could buy 
into steel, or whatever. Actually 
the brace of scribes got so involved 
in making a case for “aesthetic” 
Bellamy that Macready’s role be- 
came sketchy and the hero was 
usually left with no antagonist but 
his own stubbornness. 


In one instance, they started 


their due through a brief study 
of the studio founder, the man who 
gave Bellamy his job. The old man 
made some sense in arriving at 
the opinion that Crown wasn’t to 
be thought of as a “cathedral” but 
as a biz that could be translated 
into capital gains. Yet the cynicism 
that House Jameson gave the part 
cut its effectiveness; then the 
authors thoroughly destroyed sym- 
pathy for this man’s view with a 


asked Jameson to attend a sneak 
preview of a new Crown feature, 
the former studio head cracked, 
“Why? I can wait and see it on 
television in a few years.” 

Making Macready a Jameson 
sympathizer didn’t help make their 
side any more appealing. Because 
Macready’s identification had been 
as a “heavy” so long, every time 
he did something, the viewer could 
understandably expect him to be 
crooked about it. And the fact that 
he was willing to make a small 
compromise at the conclusion to | 
keep Bellamy’s services didn’t | 
elevate his position, It came too 
late. Art. 


TY’s Pic Grind 
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standards of the motion picture 
business, when 70,000,000 patrons 
spent an average of two hours a 
week in a theatre, for a grand 
total of 140,000,000 weekly theatre- | 
hours of picture viewing. 

The growing use of feature pix 
on tv was underscored in Screen 
Gems’ research project, which 
scanned the first week in April 


gramming of the nation’s stations. 
Since April, the feature film tv 
programming situation has _ not 
changed significantly to alter the 
general conclusions. 

In the 190 markets, which 
served as a base for projection of 


the total 4.169 feature film show- 
ings offered weekly, 782 were 
westerns. 

Hypo Still to Come 





The study did not take into ac- | 
count repeat showings, nor did it | 
offer comparative data for last | 
year, aithough the figures were | 
considered evident of the climbing 


Flickers: 13% of TV 


Feature films account for 
about 13% of the total pro- 
gramming of U. S. tv stations, 
according to Screen Gems’ 
survey. 

The estimate was based on 
the 5,212 tv hours per week of 
theatrical films offered nation- 
ally and correlated to the 412 
stations operating in the U. S. 
and their estimated average 
100 hours of air time weekly 
per station. 








use of features on tv, a use which 
is expected to be hypoed by the 
current sale of backlogs of major 
Studios such as Metro, Warners, 
20th-Fox and Columbia. 

The findings, which point up the 
competition motion picture the- 
atres must contend with, was 
broken down into various-station 
markets and their programming of 
non-western and western features. 

The two seven-station markets, 
New York and Los Angeles, were 
found te account for 270 feature 





has been in charge of the Victoria Theatre, legit house which KMBC 
Operates as part of its facilities in K. C, 


tion. New York’s feature tv show. 
ings weekly was put at 142, with 
33 of them being westerns, while 
Los Angeles had a total of 128 fea. 
ture film showings, 26 of them 
sagebrushers. 

In the tive four-station markeis 
(such cities as Minneapolis and Si, 
Paul being considered as- separate 
markets for the purpose of the 
study), Chicago, San Francisco, 
Washington, Denver and Phoenix 
were included. It was found that 
the four-station markets had a 
total of 258 feature film -shows. 
with 70 of the total being westerns. 


| Phoenix was highest with 43 non- 


western programs and 27 westerne« 
weekly, while Denver and San 
Francisco ran the lowest, with 41 
feature film runoffs. 

There were 23. three-station 
markets selected in the study, 
ranging from Baltimore to Port- 
land, Ore. These markets have a 
total of 777 feature film showings 
per week, 125 of them horse op- 
eras. In this category, Salt Lake 
City accounted for 48 non-western 
features per week, the highest in 
the group, while the lowest was 
found to be Oklahoma City, ac- 
counting for only eight weekly. 

In the 52 two-station markets 
selected, a total of 904 features 
per week was scored. Scranton 
was highest on the totem pole, 
with 32 features telecast weekly, 
two of them westerns. 

The cinema fare on one-station 
markets was comparably less per 
station, as expected. However, of 
the 190 markets studied, the shut- 
out cities accounted for 108 of the 
markets. These one-station mar- 
kets polled a total of 1,045 fea- 
ture film showings weekly, 200 of 
them in the western classification. 


‘Stories of Century’ Set 
By WPIX for the Fall 


WPIX, N. Y., has purchased 39 
half-hour episodes of “Stories of 
the Century,” the western film 
series produced by Hollywood TV 
service. Series will be shown in 
the fall. 

Meanwhile, the New York indie 
set an opening date of Sept. 19 for 
“The Rosemary Clooney Show,” 
which will have a double exposure 
in New York, with WRCA-TV tak- 
ing first-run and WPIX following a 
few days later. Sponsor is Clairol, 
via Foote Cone & Belding. 

Regarding the station’s new Sal- 
urday kid show, “Shari and Her 
Friends,” 5 to 5:30 p.m., Burnett's 
Foods has joined three other par- 
ticipating sponsors, 
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SKY HIGH in the 
WHITE MOUNTAINS 


TARLETON 


Pike » New Hampshire 
7th Annual 
WHITE MOUNTAINS’ 
FESTIVAL of the 7 ARTS 
NOW ,... Until July 18th 


N.Y. Office: FL 7-7632 
ee ee 


— | 


Unfurnished 2\/2 Room 
AIR-CONDITIONED APT, 


1008 5th Ave. (81 St.), New York 
High Floor; Opposite Museum 
Agent on Premises or Call Mr. Mark 


PEARCE, MAYER & GREER 
41 E. 42nd St., New York City 
MU 2-1400 























59 West 44th Street 
New York ®© MU 7-4400 


Preferred by people of the Theatre... 








100% Air Conditioned 








PARK AVE. APT. 
(NEW YORK) 
Glamorous’ bachelor’s _ living- 
bedroom, full kitchen, dressing 
room and bath. Air conditioner, 
14th floor. $165. Lease to Oc- 
tober 1957. Also available with 
interior decorator’s furniture. 
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showings per week, with 59 of the 
total falling in the oater classifica- 
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Perry Como: “Somebody Ub 
There Likes Me’-““On My Way To 
A Star” (RCA Victor). Title song 
from the Metro biopic of Rocky 
Graziano, “Somebody Up There 
Likes Me,” is a big religioso that 
Perry Como, who does it on the 
pic’s soundtrack, projects’ for 
maximum results. “On My Way 
To A Star” is an excellent ballad 
which may make it if the other 
side fails to register. 


Pat Boone: “Treasure of Love”- 
“Am I Seeing Angels” (Dot). Pat 


Boone’s slice of “Treasure of Love”’ 
is due to be another big one for 
this young rock 'n’ roller. He belts 
this ballad launched by Collins, 


with sock commercial impact. He’s 
also effective on another ballad, 
“Am I Seeing Angels.” Both sides 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 





are part of an EP package which 








Dream"-“One God” (Kapp). Russ 
Miller, a promising new singer, re- 
gisters nicely on this coupling of 
religioso-patriotic material, “The 
American Dream” sticks close to 
the title’s idea in a well-wrought 
lyric which Miller delivers in open- 
voiced style for good results. “One 
God,” from the Kapp album of the 
same title, gets another good work- 


over here, 

Bobby Scott: ‘“Chloe”-“Mighty 
Paul Bunyan” (ABC-Paramount). 
A new version of the _ ocldie, 
“Chloe,” is a good addition to the 
current pop library, and Bobby 
Scott gives it a swinging ride with 
some tricky vocal effects that are 
sometimes overdone. It’s another 
case of a great standard getting 
a “modern” interpretation which 
oldtimers will probably find ob- 
jectionable. “Mighty Paul Bun- 
yan” is a folktype number which 
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Bets 


PERRY COMO ...........--- SOMEBODY UP THERE LIKES ME 


CeCe PEEOOT) 1055 6sb0 0000 600 


PAT BOONE .... 
(ae rr ‘tanner ees 


THE GALLAMADS ...ccevccece 
(Jubilee ) 


eeeeereeeeee 


eee ee On My Way to a Star 


weeeeeees TREASURE OF LOVE 
weeceees- Am I Seeing Angels 


eee THE FOOL 
pistes eae wees The Morning Mail 
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also includes a couple of bright 
rhythm tunes, ‘“‘Hoboken Baby” and 
“Bingo.” 

The Gallahads: “The  Fool’’- 
“The Morning Mail” (Jubi- 
lee). “The Fool” is an interesting 
blend of a western-flavored mel- 
ody, in the idiom of ‘High Noon,” 
and the current style of rhythm 
vocalizing. The solo voice from 
The Gallahads (it’s their own 
spelling) does a very persuasive job 
on the lyric and it could go all the 
way. Flip is a so-so entry. 

Don Cornell: ‘‘Grazie’’-“‘Could 
You” (Coral). ‘‘Grazie” is an Ita- 
lian-flavored tune with a good ly- 
ric a lilting melody. Although in a 
groove that has been well-worked 
in recent years, this tune could 
make it via Don Cornell’s rendi- 
tion. Flip is an interesting rhythm 
ballad also with good chances. 





Scott handles effectively. 

Russ Arno: “Believe In Love’- 
“You'll Never Know” (Liberty). 
The German import, “Believe in 
Love,” with English lyrics by 
Paul Francis Webster, gets a pleas- 
ing slice by Russ Arno on this 
Coast label. Arno, a_ relaxed 
crooner, handles this class ballad 
lucidly. “You'll Never Know,” 
from the 20th pic, “D-Day,” is a 
good ballad. 

Pee Wee King: “Catty Town’”- 
“Hoot Scoot” (RCA Victor). 
“Catty Town” is a fast-moving 
hillbilly tune with a good beat that 
gives it pop possibilities via the 
rock 'n’ roll route. Pee Wee King 
whips it across in approved style 
for the genre. Flip is a similarly- 
styled number, 

Julie London: “Lonely Girl’- 











LAWRENCE WELK 


and his 

CHAMPAGNE MUSIC 
(Exclusively on Coral) 

254th Consecutive Week 

Aragon Ballroom—Ocean Park, Cal. 
ABC-TV—Sat. 9-10 P. M. EDT 
Sponsored by 

Dodge Dealers of America 


Col’s ‘Happy Fella’ Set 
Kicks Off Fast With 5006 
Ist Order Retail Sales 


“The Most Happy Fella” orig- 
inal cast album sets on the Colum- 
bia label will rack up $500,000 on 
the retail level on its first round. 
Col shipped the initial orders on 
the two packages a three-12-inch 
LP complete score and one 12-inch 
LP of highlights) last week and 
several stores in key areas have al- 
ready put in reorders. 

The single 12-inch LP, which is 
being peddled at $4.98, -is outsell- 
ing the $14.98 three-pocket pack- 
age at a ratio of three-to-one. The 
initial dollar volume of ‘Fella” 
matches that of Col’s other orig- 
inal cast album smash, “My Fair 
Lady,” which was kicked off with 
a 100,000 initial order. The “Lady” 
package is priced at $4.98. 

Col’s “Fella” splurge will be 
bolstered next week when two ad- 
ditional packages of music from 
the legituner will hit the market. 
The albums were sliced by Percy 
Faith and Les Elgart. The diskery 
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Album Reviews 





“New Faces of 1956” (RCA Vic- 
tor). Leonard Sillman’s current 
Broadway edition of “New Faces” 
has been packaged into an attrac- 
tive album by RCA Victor. Judi- 
cious editing has increased the 
aspect of brightness of the music 
and lyrics which were turned out 
by a dozen cleffers. Some of the 
stuff is on the precious side but, 
overall, the numbers have origin- 
ality and dash. Equally important, 
the performances by the young 
cast are generally excellent. T. C. 
Jones is spotlighted in his person- 
ality takeoffs and in the oldtype 
legit revues in “Isn’t She Lovely.” 
Other highlights include Amru 
Sani’s “Hurry” and “Mustapha”; 
Ann Henry’s “And He Flipped”: 
Billie Hayes-Johnny Haymer in 
“The Greatest Invention”; Miss 
Henry’s “Scratch My Back” with 
Tiger Haynes; and John Reardon's 
“White Witch of Jamaica.” 


Michel Legrand Orch: ‘Castles 
in Spain” (Columbia). One of the 
best of Michel Legrand’s albums 
to date, this collection is a bril- 
liantly orchestrated portrait of 
Spain. Repertory ranges from the 
dashing, full-voiced instrumentals 
to subtle guitar solos. All are han- 
dled with a flair for colorful mu- 
sical effect. A fine photo of bull- 
fighters makes for a striking cover. 

The Hi-Lo’s: “I Presume” (Star- 
lite). The Hi-Lo’s, a Coast quartet, 
is a polished vocal combo which 
can project both in the pop and 
jazz idioms with equal impact. 
Group uses somewhat intricate ar- 
rangements but performs them 
with precision. This set ranges over 
such standards as “Rockin’ Chair,” 
“Stars Fell On Alabama,” “Jeepers 
Creepers” and others. Frank Com- 
stock batons the background orch. 

Billy Vaughn Orch: ‘‘The Golden 
Instrumentals” (Dot), This is a 





ee 


neat collection of instrumental hits 
of the past few years as played jn 
commercial style by Billy Vaughn's 
orch. It’s a straightforward ren. 
dition of such tunes as “Blue 
Tango,” “Song from Moulin 
Rouge,” “Cherry Pink and Apple 
Blossom White,” “Unchained Me}. 
ody” and others. 

Nellie Lutcher: “Our New Nel. 
lie” (Liberty). Nellie Lutcher who 
had a vogue on wax several years 
ago, should be able to win back hey 
standing with this package. She's 
still got that driving melodic beat 
that can take a rhythm number for 
an exciting fling and she can 
change her pace to give a roman- 
tic ballad the proper emotional 
quality. The dozen numbers in the 
package are all topnotch and get 
an added fillip from Russ Garcia's 
hep orch backing. 

Anne Soule: “She's Gone” (New 
Sound). Song satire is a difficult 
art that few have succeeded in cap. 
turing on wax since it also gener- 
ally needs the visual element. Ann 
Soule, from San Francisco, makes 
an uneven impression in this pack- 
age. Some of the numbers, such 
as her takeoffs on French chane- 
teuses, are okay; others are stale 
and her Yiddish dialect is way off. 
Alan Rich’s liner notes are quite 
funny. Herm, 





Strike Hits Merce Distrib 
San Francisco, July 3. 

The Teamsters Union here 
struck Mercury Records distribu- 
torship here last week and picket 
line has slowed distribution ever 
since. 

Beef centers on dismissal and 
demand for reinstatement of a 
packing room employee. 

Mercury took over distributor- 
ship in early May. 








Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
Director. Alphabetically listed. *Legit musical. tFilm. ttTV. 
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ASCAP’S RENEWAL HEADACHE 


























SPA, CLGA in Row Over TV Cleffers 
After Merger Negotiations Collapse 


With all efforts to reach an? 


agreement over a merger ending 
in failure, the fight for jurisdiction 
over songwriters working on a 
staff basis for radio and television 
is on in earnest between the Song- 
writers Protective Assn, and the 
Composers & Lyricists Guild of 
America. Latter group, which is a 
dominant factor among the Holly- 
wood film background and score | 
writers, claimed collective bargain- | 
ing jurisdiction in the radio-tv 
field as well. 

With an increasing number of | 
pop cleffers now working on a staff 
basis for the various musical video 
shows, SPA is contesting the 
CLGA claim that it is entitled to 
be the only representative for all 
writers working in the broadcast 
industry. Hearings before the Na- 
tional Labor Relations Board be- 
gan in Hollywood Monday (2) to 
determine the validity of the 
CLGA claim. Attorney John Schul- 
man is representing SPA in the 
Hollywood hearings, 

SPA and CLGA almost reached | 
an understanding to consolidate | 
forces in discussions for the past | 
couple of months. 
Baer said that after a meeting of 
both organizations’ head in N.Y., 
he believed that an agreement had 
been reached with CLGA to create | 
a single organization which would | 
include all writers and composers 
and of which SPA and CLGA 
would be integral units. 

However, CLGA refused to pro- 
ceed on that plan, Baer stated. He | 








said that CLGA insisted on retain- | ppursday night (28) during a regu- 


ing its autonomy with complete 
freedom of action except to the ex- | 
tent that SPA might have a very 
Jimited ‘‘veto” power. SPA agreed 
to recognize autonomy for CLGA 
in questions of hours, wages and 
screen credits, but the latter out- 
fit rejected this offer. Baer said 
that SPA believes that the position 
taken by CLGA would be “dis- 
astrous” to all writers and com- 
posers of music, 

Leith Steven, CLGA prexy, con- 
ducted the negotiations towards a 
merger with the SPA group. The 
meetings were originally held in 
Hollywood and then were shifted 
to New York with SPA raising the 
money to pay the expenses of the 
CLGA committee. CLGA repre- 
sents around 300 writers and SPA 


has a membership of around 2,400. | ords. 
|corded for 





TWO JAZZMEN KILLED 


IN TURNPIKE CRASH ~~ 


RETAIL SHEET BEST SELLERS|— 


Chicago, July 3 


Trumpeter Clifford Brown, 
pianist Richard Powell and his 
wife Nancy Powell were killed 


last Wednesday (27) morning in.an 
automobile accident on the Penn- 
sylvania Turnpike near Bedford, 
Pa., enroute to Chicago. Brown 
and Powell, of the Max Roach-Clif- 
ford Brown Quintet, were to have 
opened a two-week engagement at 
Chi’s Blue Note that night. Mrs. 
Powell was driving when she lost 
control of the ear while passing a 
truck on the rain-s'icked highway, 
police said. 

Dorothy Donegan replaced the 
Roach-Brown group at the 
Note. 


Bandleader Ted Weems 





/ Pennsylvania 
| hometown of Lancaster. 


| also 
|studio session and the album will 
| be made up of both material. 
| Reynolds, 

| operation, 





Col Inks Richard Wilson 


Richard Wilson, young Negro 
singer, has been tapped for his 
disk debut on Columbia Records. 
His initial disk, which is already 
in the can, will be preemed at Col’s 
sales conclave later this month at 
Estes Park, Colo., and will be re- 
leased during the first week in Au- 
gust. 

Wilson had been singing in the 
territory near his 





RCA Cuts Gulda 


In Ist Payoff On 
Brit. Decca Tie 


RCA Victor received the first | 
payoff in its recently concluded | 
oe deal with British Decea | 

its acquisition of Austrian | 


SPA prexy Past | cianist Friedrich Gulda as a jazz 


name. Gulda, a longhair pianist 
who bowed as the head of a jazz | 
combo at New York’s Birdland a | 
‘couple of weeks ago, normally gets | 


‘his classical platters released | 
‘through London Records, British | 
Decea’s U. S. subsid. However, | 


|there will be no conflict between 
|London and Victor 


since the lat- 
ter only is issuing the jazz set. 
Victor cut Gulda at Birdland last 


Gulda’s crew 
some sides during a 


lar performance. 
made 


Fred 
head of the Victor jazz 
supervised the sessions. 
While Victor’s deal with 


(Electric & Musical Industries) 


/expires next April unless an earlier | 


| termination 


can be made, it has 


already established a working re- 


ilation with the British Decca 
group. Additional artists, con- 
,trolled by British Decca, will be 


| 


released via Victor once the deal 
starts rolling in high. 


Roger Coleman to MGM | 


Roger Coleman is returning to | 
| the disk sweepstakes via MGM Rec- | 
Singer, who previously re- 
Decca, peddled four | 





| masters to the diskery last week. 


| 


Blue 


Turning Memphis D.J. 


Memphis, July 3 


Ted Weems has joined the disk | 


jockey brigade. 
leader will 


The w.k. band- 
launch a daily live 


show over WHHM, a leading Mem.- | 


phis indie here. 

Cecil Beaver, veepee and gen- 
eral manager of WHHM, inked 
Weems to a one-year contract be- 
ginning on October. He will do a 
daily matinee show. Weems is cur- 
rently playing one nighters in Cali- 


SE 


fornia and will play his last date | 


at New 


Blue Room. Beaver, in his attempt 


to build personality disk jockeys, 
also inked Dick Covington. 


Orleans’ Roosevelt Hotel | 


Label will release the first Cole- 
man sides in about two weeks. 





NEW PUBS RAP 
PAYOFF RULING 


Another sharp battle within the 
ranks of the American Society of 
Composers, Authors & Publishers 
is shaping up among the publish- 
ers over the thorny problem of 
renewal rights. In this battle, the 
oldline publishers, who are domi- 
nant on the. ASCAP board, are ar- 
rayed against the younger firms 
who have been picking up the re- 
newal periods on numerous stand- 

ards in recent years. 


Hassle involves an old ASCAP 
ruling that the new owner of a. 
song’s second copyright term can- | 
not share in the latter’s availability 
or seniority earnings for the first 
five years of his ownership. 
ASCAP holds that since the owner 





|during the original 28-year term 


‘exploited and developed the copy- 


| right, 


he was entitled to continue 


‘to share in the tune’s value for 


|the five year period. 


| _ count for 


| 


| 


The avail- 
ability and seniority factors ac- 
35°o of the publishers’ 
‘total distribution. The other 65% 
|are based on current performances 
{and the publishers of the acquired 
copyrights will share in this im- 
| mediately. 

It’s understood that Jean & 
‘Julian Aberbach, head of the 
Hill & Range combine which re- 
|cently acquired a portion of the 
B. G. (Buddy) DeSylva copyrights 
through a deal with the latter’s 
‘illegitimate son, Stephen Ballen- 
tine, intend to contest the ASCAP 


(Continued on page 48) 





Unique Label 


EMI | 


Drops RKO Tag: 


Unique Records has reverted to 


its original tag. The indie was 
relabeled RKO-Unique _ several 


months ago when RKO Teleradio 
| bought up a 25°% interest. 
The diskery execs, however, dis- 


| covered that the RKO-Unique mon- 
'icker was causing confusion and in 


| many 


instances the label was re- 


| ferred to as RKO Records only. In 


reverting back to the Unique Rec- 
lords tag, an RKO credit will be in- 
| serted in smaller print on the label. 

The diskery last week also re- 
shufed its distribution setup in two 
| key areas. The Ideal Distributing 
|Co. took over from Alpha in the 
| New York area and David Rosen re- 
| placed Lesco in the Philadelphia 
territory. 





+ 
| 





Fore! 

Cary Middlecoff, the 1956 
U. S. Open Golf champ, has 
been tagged by Mercury Rec- 
ords for an album of golf in- 
struction. Deal ‘was negoti- 
ated by Mannie Greenfield. 

Indie companies have al- 
ready been on the market with 
similarly styled sets with 
noted golfers giving the wax 
lessons. 











Major Showcase 


Air exposure for record albums | 
will make it biggest step forward 
next week (9) when WOR Radio, 
New York flag for the Mutual net- 
work, launches a new music pro- 
gram tagged “Studio X’.’ (See sep- 
arate story in the Radio section.) 

In the past year, LP air spins 
have been gaining momentum on 
disk jockey programming sched- 
ules, but the WOR plan represents 
the biggest time block for show- 
casing packaged goods the disk 
companies have had yet. The show | 
will feature 27 hours of music a 
week and will be made available 
to the Mutual affiliates. 





interest in picking up the show. 
There are about 500 stations in the 
Mutual empire. 


In laying the ground work for 
the series, Robert J. Leder, WOR 
veep-general manager, and Bob 
Smith, station’s program ‘director, 
huddled with all the major disk- 
ery execs, The recording boys see 
the show as a top merchandising 
outlet for their product since the 
| series will plug artists, album title 
and label. In addition, the pack 
age product will get a topflight 
fidelity showcasing via WOR’s spe- 
cially prepared hi-fi studio. 


cycle signal. Usual broadcast sig- 
nal width is 6,500 cycles. 

Station has stocked up with vir- | 
tually the entire catalogs of all the | 





(Continued on page 48) 
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11C 12 *¥Find It in Heart (Witmark).. .. ae 6 ay eo ae 14 
14 14 *People of Paris (Connelly). .. 8 ee es Aes. 5 
ae *Graduation Day (Sheidon).. 10 10 9 4 


WOR,NY. Readies : 


For Packaged Wax 


Close to | 
150 stations have already expressed 


The | 
show will be broadcast on a 12,000- | 


majors and will add the new re | 








Col Adds New Dealer Participation 
Angle to Disk Club as Cuffo Outlet 


+ Columbia Records is adding a 


!new wrinkle to its record club op- 
eration to help stimulate retail 
|store traffic. Beginning July 16, 
! 

the club’s members will be able to 
| obtain their free bonus records 
|direct from the retailer. In the 
| past the bonus disks were sent to 
| the members from the club’s h.q. 
| To get the new plan off the 
ground, Col is putting 24 LPs from 
jis regular catalog into the bonus 
category. Four additional bonus 
|records will be added to the list 
each succeeding month. In the 
_ year of the club’s operation 
(it was launched last August), the 
nes records were specially made 
up platters from the Col archives. 
| Now, the retailers can give away 
the bonus disk from their regular 
stock or order them from the Col 
distributor. 

Move to bring the dealer closer 
| into the club’s operation stems 
from requests to bring the club 
members into the stores. When the 
iclub was first launched, the deal- 
ers squawked that Col was taking 
the record buyers out of the stores. 
Since the club’s inception, Co! has 
discovered’ that over one-third of 
the people who became members 
had not bought a record of any 
kind for at least six months and 
that the majority bought so few 
records that their buying value to 
the industry was negligible. How- 
ever, Col now believes that it has 
| helped develop the record buying 
| habit of members and is instituting 
| this new program to get them into 
| the stores. Plan has been tagged 
“Operation Net” (New Extra Traf- 
fic). 


r Dealer 





will also be allowed to 


|register new members and give 
out the bonus record right from 
|his stock. The diskery will re- 


| place the bonus disk and the deal- 
(Continued on page 45) 


‘PROF. S. I. HAYAKAWA’S 
S.Fs ‘JAZZ SEMINARS’ 


San Francisco, July 3. 
S. I. Hayakawa, semanticist who 
learned to play blues on the piano 
as result of his friendship with the 
| late Jimmy Yancey, began a series 








lof ‘Jazz — *—lectures, that 
is—over KPF/ Berkeley, Calif., 
ilast Saturday ($0). 

Hayakawa, whose ‘Language in 


|Action” was a_ bestseller, now 
teaches semantics at San Francisco 
State College. His lectures on jazz 
are a blend of psychology, seman- 
tics and musical history, and he 
|spices them with his own piano 
playing and recordings. 

KPFA is a 
FM station. 


‘Int'l Copyright Body 
Asks Double Tax Kill 


A new move to 
writers, and other composers and 
authors from double taxation in 
{international exchange of cultural 
products was made by the _ Inter- 
governmental Copyright Commit- 
ijtee at its meeting in Paris last 
week. The committee asked that 
double taxation on authors’ royal- 
ties be eliminated or reduced. 

The committee, which was set 
up in conformity with the Univer- 
sal Copyright Convention § spon- 
'sored by UNESCO, represents 12 
of the 19 states which were signa- 
tories of the convention. 


listener-supported 





protect song- 





RCA Gets Soundtrack 
| Of ‘Moby Dick’ Music 


| RCA Victor is releasing the 
background music album from the 

John Huston pic production, “Mo- 
_ by Dick.” Score is by Philip 
| Stainton and conducted by Louis 

Levy 

Set is being issued in conjunc- 

| tion with the pic’s release this 

} month, 


\ 
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~~ Col’s Dealer Angle For Club 








er will make his regular commis- 
sion on every record his enlisted 
members buys from the club. 

To accommodate, club members 
whe want the old bonus records 
offered prior to June 16, Col will 
accept the unredeemed bonus cer- 
tificates and fill the order if the 
member sends it directly to the 
club. The dealers will not stock 
these records. 

In August, Col will launch two 


variations of its club program. 
First plan calls for three cuffo 


records to be given a new member 


upon enrollment. They are one 
free record for joining and two 
bonus records in advance. The 


dealers will be able to enro!! mem- 
bers under this plan but will not 
give the three free records. 

Col’s thinking here is that three 
records are too much to be given 
away at one crack by the dealer 
since it may keep the member out 
of the store for some time. How- 
ever, all the bonus record certifi- 
cates earned after the purchase of 
six records can be redeemed either 
through the dealer or the club. 

In the second plan, the new 
member gets the three records in 
front but these three records can 
be chosen from one of four sets of 


Continued from page 430 aa 








| three records. 


|eategories as jazz, Broadway show 
| music, mood music, and classics. In 
| this plan, too, the dealers can en- 
|roll the new member but will not 
|give out the three cutfo platters. 
| The dealers will come into the 
|ecuffo disk picture after the mem- 
liber has bought six records from 
|the club and earns a bonus certi- 
| ficate. 

In the dealer participation pro- 
gram, the label asks that during 
each fiscal year, the dealer main- 
tain a minimum roster of 25 active 
club members. (It’s estimated that 
there are now 1,700 dealers who 
have 25 or more club members 
registered.) The label also asks 
that the dealer refrain from extra 
inducement offers, stock an ade- 
quate quantity of pre-selected Col 
records as membership gifts and 
for bonus certificates and to pro- 
mote the advantages of the club. 
Col also retains the right to with- 
draw its certificate of authoriza- 
tion to dealers to accept subscrib- 
ers, 

The club program will be given 
a hefty advertising ride in the fall 
with dealer participation § spot- 
lighted in the copy. 








The sets are spe- | 


|cially made up and fall into such | Kurt List, musical director of West- 


Westminster Project 
To Cut Bach’s Complete 
Organ Works on 2d Lap 


Organist Carl Weinrich and Dr. 





Rock ‘nv Roll Riding High in Reich; 





Yank, Brit. Networks Spread U.S. Hits 


minster Records, took off last week Selvin to Cut Welk 


for Sweden to cut the second part | 
of a vast project to cover Bach's | 
complete organ works. Weinrich, | 
who is director of music in Prince- 


ton U.’s Chapel, is expected to 
complete the repertory in about 
two years. Five of the Bach LPs 


have already been released and a 
sixth is due soon. 

Weinrich has been performing | 
the works on a church organ in 
Skannige, a smail Swedish city 180 
miles south of Stockholm, and 
Wes‘minster’s plans have been 


Swedish agencies, such as the Swe- 
dish-American Lines, Swedish Na- 
tional Travel Office and the S.A.S. 
airlines have been cooperating in 
| promoting the Westminster platters 
|through their offices in the U. S. 


| 
|widely publicized in that country. | 


} 


'The Swedish travel agencies have | 


reported that tourist interest has | 


| 


| become active in Shannige because | 


_of the recording sessions. 


Meantime, Westminster is sked- | the 


ding release of the complete organ | 


| works of Buxtehude, a Bach con- | 


temporary, played by the Swedish 
‘organist Alf Linder. 


For Victor Thesaurus 
Ben Selvin, artists & repertoire 
RCA Victor’s custom 
record division, for 
Coast this week to cut Lawrence 
Welk and his orch for the division's 
Thesaurus radio packages. 

Selvin is due back next week. 


manager tor 


headed the 


MGM Slices Releases 


During Summer Period. 


MGM Records is easing up on its 
pop platter release schedule for the 
summer season, Diskery has sliced 
the number of pop disks on each 
release schedule from 10 to three. 

According to Harry Meyerson, 
MGM’s pop artists & repertoire 
chief, there’s no point in leading 
market during the summer 
doldrums. Meyerson is also bank- 
ing on several MGM platters al- 
ready on release to maintain the 
| diskery’s sales pace. 














|RETAIL DISK AND ALBUM BEST SELLERS 
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17A 14 “Born to Be With You”....... 8 6 7 10 10 | 7 .. 5 24 
CATHY CARR (Fraternity) seni 
17B 12 “Ivory Tower” a eos eseees 9 4 u 8 9 3 24 
DON ROBERTSON (Capitol) : 
19A 21 “Happy Whistler” 7 2 9 5 21 
CADETS (Modern) ax oar ae 
19B “Stranded in the Jungle”. . 4 1 ej 9) 
AMES BROS. (Victor) Pa... 
21 16 “Only Hurts for a Little While” 5 8 1 19 
TERESA BREWER (Coral) ce. ae 
22A 25 “Sweet Old-Fashioned ee: es) A fk. OO 3 6 8 13 
JOE (FINGERS) CARR (Capitol) 
22B 19 “Portuguese Washerwoman”.. 6 6 8 6 18 
LITTLE WILLIE JOHN (King) a 
or) DR... Te? ga i Oe ct ec 1 4 10 18 
TEEN-AGERS (Gee) 7 
25 “- “I Want You to Be My Girl’... ae oe a ae ae a ee 1 ce ies One iy ok 10 
1 2 3 4 5 6 7 s 9 10 
MY FAIR LADY | CALYPSO PICNIC MUSIC FOR | ELVIS PRESLEY KING AND | CAROUSEL | NIGHT WINDS | EDDY DUCHIN | OKLAHOMA! 
\ Pr TOR 
Broadway Cast Harry Belafonte | Film Soundtrack; SWINGING Elvis Presley | Film Soundtrack | Film Soundtrack! jackie Gleason gy Film Soundtrack 
Vi LOVERS Film $ dtrack 
ictor Capitol Capitol Ee Capitol 
Columbia LPM 1248 Decca Frank Sinatra Victor P wees Capitol Decca ox 
OL 5090 EPD 1248 DL 8320 Capitol DL 8289 SOA 595 
| ED 846 W 653 LPM 1254 Ww 740 EDM 694 W 717 FDM 1, 2-595 











By ABEL GREEN 


Berlin, July 3. 

(British Forces 
Network) programs are pleasant 
relief throughout Germany with 
their top tunes and, in the case of 
the Yanks, the top radio shows on 
It’s rock ‘n’ roll 
there including a—Rip- 
ley or not—“Jede Nacht Rock ’n’ 
Roll”; that’s German for “Every 
Night Rock ’n’ Roll.’’ Sounds dirty 
and probably is. 

RIAS 
tor) accounted for “Der Schrager 
Otto” (Crazy Otto), as did its radio- 
Caterina Valente whose 
disclick is seemingly a local 
surprise because she is essentially 
of an Italian musical-acrobatie 
family act. which is traditional 
with so many Continental family 
clown acts where instrumentation 
and vocalizing is part of the ver- 
satile potpourri. 

Werner Muller, another RIAS 
product, is unique in that he re- 
cords his LP stuff only for the U.S. 
market (via Decca) since Polydor 
inclines to the 45 and 78 rpm 
singles. 

The Deutsche Grammophon Ge- 
i sellschaft of which Dr. Betcke is 
‘the head, breaks down its classics 
on its own label (Decea has them 
|in America); Polydor for the pops; 
|and also has the Brunswick and 
| * . ° a" 
| Coral labels from Decca in Ger- 
|many, but is forfended from using 
ithe Decca tag because of the Brit- 
|ish-owned (E. R. Lewis) company 
io the same name. 

Unlike America, France and 
| England, the pop singles comprise 
the bulk business—45 rpm consti- 
tutes 30% of the market, and the 


AFN and BFN 


tape. beaucoup 


| over too, 


(Radio in American Sec- 


casts of 
U.S. 


78s are still strong in Germany, 
comprising 40% of the sales, EPs 
land LPs divide the other 30° 
|equally, but the EPs are coming 
| along. 

A fairly successful seller is 30,000 
platters; only 100 pops have ex- 
ceeded 100,000 copy sales since 
°48, which marks the postwar re- 


| naissance of the German disk busi- 
iness. There are some 3-4,000,000 
three-speed units in the country 
and some 800.000 players, with all 
speeds will be added this year 
which will fluctuate the market 
further. Programs are released 
eight packages per annum, of which 
20 pop singles per package are 
both in 78 and 45 rpm, i.e. 40 pop 
items every package, along with 
|more limited EP and LP releases. 
3ill Haley’s “‘Rock Around the 
Clock” with 250,000 copies is ex- 
traordinary. Satchmo’s biggest has 
been “C’est Si Bon.” backed with 
“Blueberry Hill,” 75.000 copies, 
Polydor Dominant 
Polydor’s 4712°% of the German 
business is dominant, Telefunken 
has RCA Victor, Capitol and Brit- 


ish Decea. No. 3 is Electrola (Co- 
lumbia, EMI, HM\ MGM, Pate 
Mareni and Odeon. No. 4 is Philips 
which is combined with the U.S. 
Columbia. MGM made surprising- 


ly strong inroads with its “Anna” 


(Italian excerpt) item As with 
Decca and Universal pix in the 
|U.S., Polydor ties in with UI 


whenever there i 
ity for plugging. 

Vico Torriani, an Italian Swiss 
who speaks German fluently, is 
one of Polydor’s local faves (‘(Lon- 
don Records releases him in Amer- 
ica), and the same bobbysox appeal 
as with Eddie and Perry and Tony 


a film opportun- 


| was manifested while sitting with 
him and the Deutsche Grammo- 
phon Gesellschaft’s a&r man for 
North America and the interna- 
tional market, Kurt Kinkele, and 
maestro Werner Muller whom 


Decca has just released in Amer- 
ica. with his “holiday” musical se- 
| ries. 

The same bluejeans and bobby- 
soxers haunt the Kempinski for 
|film stars’ autographs and beat it 
‘out at the Badewanne, an airtight 
bistro whose “bathtub” billing be- 
| fits it. There is a 25¢c admission 
against drinks, else they'd freeload 
all night. The front tables are for 
the wine-buyers, which never runs 
over a $2 tab for the Moselle or 
Rhine brand. The Coke set sits in 
the back tables. The Badewanne 
is decored with autographs of the 
jazz greats, from Satchmo and 








Dizzy to Parker and Barnet, 
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On The 


Upbeat 





New York 


The Four Lads will sing the 
theme song over the main titles in 
the 20th-Fox pic, “Bus Stop.” It'll 
also be out on the Columbia label 
.. . Sal Mayo, of The Four Voices, 
into Manhattan Eye, Ear & Throat 
Hospital for minor surgery... 
Rover Boys slated for another 
ABC-Paramount recording session 
after they finish a stint at the 
Copa, Pittsburgh 
anist Larry Carr held over at the 
Pygmalion. 

Deejay Ed Meath back at his 
WHEC (Rochester) post after a 
Gotham quickie... The Petti- 
coats, Unique Records pactees, on 
a cross-country deejay tour... 
Louis and Elaine Lorillard hosted 
a cocktailery at Eddie Condon’s 
Greenwich Village spot for the 


. Singer-pi- : 


Newport Jazz Festival . . . Some- 
thin’ Smith set for CBS-TV’s 
“Stage Show ... The Blockbusters 
begin their Canadian tour today 
(Wed.) in Quebec, moving on to 
London, Ontario in two weeks. 


Chicago 

Gerri Winters signed to a three- 
year pact by Associated Booking 
Corp.; currently at Budland, Chi 
.. Myrna Aldrin, new vocalist 
with Carl Sands orch, opening 
Chi’s Oh Henry ballroom tonight 
(Wed.) for five frames .. . Tommy 
Reed orch opened at the Vogue 
ballroom, Chicago, last night 
(Tues.) ... J. J. Johnson quintet 
into Peacock Alley, St. Louis, Aug. 
24-Sept.3...Mugegesy Spanier 
brought back a second time to Easy 





Street, Chicago, last Sunday (1) to 


play the afternoon concert... 
Ray Pearl orch closed a nine month 
engagement at the Oh Henry ball- 
room, Chicago, last Sunday (1); 
orch goes into the Skyway, Hotel 
Peabody, Memphis, July 30 for two 
frames. 





Pittsburgh 


Frank Yankovic booked for a 
a one-nighter at West View Park’s 
Danceland July 13 and Tommy 
and Jimmy Dorsey band July 19 
.. , Johnny Costa, KDKA-TV pi- 
anist, set for a return engagement 
with his trio at the Embers, N.Y. 
in November ... Entre Nous Club 
has taken over Twin Coaches for 
night of July 22 during Pearl 
Bailey’s stand there ... Howdy 
Baum combo and Everett Haydn, 
organist, have had their options 
picked up at Dore’s .. . Tune Tail- 
ors orch set for the summer at 
Bali-Kea ... Art Quinn outfit 
playing for dancing at Casa Loma 
in McKeesport ... Ernie Neff, or- 
ganist, will stay at the Carlton 
Hotel’s Town and Country Lounge 
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until Labor Day at least ... Con- 
tinentals at William Penn Hotel 
are now two, the DiLernia Bros., 
instead of three. Julie Melman, 
violinist, has been dropped from 
the group for the summer months 
in an economy move. 


Kansas City 

Sonny Howard to New York fol- 
lowing his fortnight at Eddys’ 
here, and preps for a pair of guest 
shots on the Jackie Gleason show 
on CBS in August ... Stan Ken- 
ton and orch did a one-nighter 
Tuesday in the Pla-Mor, first of 
the name crews to come in oc- 
casionally under the dance spot’s 
new lounge policy ... Malagon 
Sisters set a new recording deal 
with RCA Victor, first sides to be 
made in N.Y. early in July and fol- 
lowing their current stand at 
Eddys’ here . . . Repeat dates for 
the Top Notchers, and Margaret 
Sisters and Bruno come up July 13 
at Eddys’ ... Jimmy Ames doing 
a week at Wildwood following his 
stand in the Terrace Grilli of Hotel 
Muehlebach, on bill with Gogi 
Grant. 


What D’ye Have to Do 
To Get an Invitation 
To the AFM Conventien? 


Hollywood, July 3. 

Although dissident Local 47 
members were barred by James 
Caesar Petrillo’s order, the opera- 
tor of a local auditorium, who has 
no official connection with the 
union, was an honored all-expense- 
paid guest at the American Fed- 
eration of Musicians convention in 
Atlantic City, last month DAILy 
VARIETY learned yesterday. He is 
Ben Sydell, who runs Larchmont 
Hall, site of the insurgent ‘cau- 
recus” on Feb. 27, prior to the stormy 
Local 47 membership meeting 
which “suspended” prexy John te 
Groen and brought the tune union 
rebellion into the open. 

A recorded transcript of the 
Larchmont Hall session figured im- 
portantly in the AFM proceedings 
which resulted in the expulsion of 
|rebel leader Cecil F. Read and 10 
| of his followers. 
| Sydell admitted yesterday that 
ihe had attended the expulsion ses- 

sion, but declined to answer any 
| other questions concerning his trip 
|}until he could confer with his at- 
| torney. “IT don’t want to get into 
| this situation,’ he declared, “and 
|I certainly don’t want to make any 
| Statements to someone I don’t know 
| until I talk to my attorney.” 

| However, it was learned, Sydell 
was invited to attend. the sessions 








NS 
\N j}and his trip was paid for by the 
N | AFM. 


Where the invitation origi- 
inated or why the AFM decided 
to pick up the tab for Sydell’s 
junket could not be determined. 
Meanwhile, it was learned that 


XS | the rebel forces have decided to 


‘launch a fullseale survey of the 
|union’s business agents before un- 
|dertaking a house cleaning. An- 
| ticipated removal of at least two 
of these agents probably will be 
| Stalled for a fortnight while the 


posts. 


COSTA’S BRITISH SESSION 
London, July 3. 
Don Costa, artists & repertoire 
staffer with ABC Paramount rec- 
ords in the U. S., last week super- 


direction of Johnny Keating, ar- 
ranger for the Ted Heath band. 
Entitled ‘Come Dance With Me,” 
the album will consists of 12 con- 
trasting dance arrangements, and 
will be released in the U. S. by 


|board of directors assesses the | 
work being done and considers | 
likely candidates for filling the | 











vised a session here under musica) | 





Band Review 





JOE CASTRO TRIO 
Embers, N.Y. 


While the majority of the young 
Coast cats have been doodling in 
the ultra-modern groove, 25-year 
old Joe Castro has been developing 
a straightforward swinging, key- 
board style. There’s enough ine 
ventiveness and imagination pour- 
ed into his work, however, to en- 
roll him in the hipsters’ cult. 

Incubating with commercial com- 
bos on the Coast, Castro has taken 
just enough of the _ so-called 
“square forms” into his jazz field 
segue to give his Steinway styling 
a highly listentable beat. He lays 
‘em down with clarity and assur- 
ance holding on to the swinging 
tempo throughout the set. 


The Embers run in his second 
eastern gig, he broke in the trio 
at Basin Street, jazz joint on the 
other side of town, last week but 
he’s already got the qualities to 
pull in the trade who comes 
strictly for listening as well as 
those who want a swinging back- 
ing for their dining, gabbing or 
ippling. 

Combo also shapes as a strong 
bet for the disk field. Castro al- 
|ready has cut some independantly- 
made masters, currently being aue- 
ditioned by several record com- 
panies, and is set for a session for 
Epic Records in the next few 
weeks. If he can capture on wax 
the musical vitality displayed in a 
live date, he'll rank high among 
the jazzsters who are putting their 
stuff in the groove today. 

Rounding out the rhythmic beat 
with Castro are Ed Shonk, bass, 
and Ted Sommers, drums. Both 
boys are topnotch instrumentalists 
and ride along with their leader in 
fine form. Gros. 





Liberace Extending 
British Tour in Fall 


London, July 3. 

Liberace will make a longer tour 
of Britain in the fall than was orig- 
inally planned. He will stay 
throughout October and will carry 
| out dates in London, the provinces 
and Dublin. 
| Liberace’s brother, George, will 
| also appear at all the British con- 
| certs and it is understood that the 
| George Melachrino orchestra will 
| accompany the show. 
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DAVID WHITFIELD’S 
exciting new recording 
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ABC Paramount. Costa returned 
to the U. S. Sunday (24). 
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JOE FLOOD 
KTLN 


MEET 
THE 
HOTTEST 
nnteat _ SALESMEN 
a IN 
DENVER 
! 





RAY PERKINS 
KIMN 





BOBBIE BEERS 
KOSI 





PETE SMYTHE 
KOA 





...the hottest salesmen in the Mountain States’ Largest City*! 
Their voices.are familiar sounds in every section of the Denver area! 
Each day, thousands of loyal listeners—businessmen, housewives, teen-agers— 
invite these popular deefays Into their homes for entertainment and 
product news, ‘These key salesmen, in this key market, will be happy to help 


‘you move more merchandise. Why not put them to work on your product? 


* population rank in Sales Management “Survey of Buying Power," 1966 
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Juke Box Jury 


Dodges AFM Rule 


Hollywood, July 3 


In a complicated move to avoid 
coming under jurisdiction of the 
American Federation of Musicians 
and the Mutic Performance Trust 
Fund, Peter Potter’s “Juke Box 
Jury” will ship individual records 
to telestations when kinnied ver 
sion begins beaming July 26 on 15 
stations in California, Hawaii and 
Alaska. 

Show, seen here on KRCA, will 
be kinnied weekly with music ex- 
cised. Film will be sent to stations 
plus records, and each station will 
spin own platters at proper time. 
Diskeries have been asked to sub- 
mit 16 copies of each record to the 
show. Under AFM regulations, use 
of music on kine would require the 


show to pay a 5% royalty into the 


Performers’ Trust Fund. 


AFM DUE TO OPEN L.A. 





OFFICE TO CHECK LOCAL 


Hollywood, July 3. 
American Federation of Musi- 
cians may shorily open a Coast of- 


fice, apparently to maintain tight- | 
er control on Local 47. Union has | 
authorized prexy James C, Petrillo | 


to spend “all necessary monies” 


for such an office if he deems it. 


necessary.” 
launched by Aug. 1 with Herman 
D. Kenin, exec board member 
from Portland, Ore., in charge. 


Meanwhile, 


It reportedly would be | 


| 


the temporary re- | 


straining order restoring Cecil F. | 


Read, Local 47 veepee and _ in- 
surgent leader, to membership has 


been continued to July 13 when! 


AFM must “show cause” why the 
restraining order should not be ex- 
tended until the trial of Read's 
suit, charging his expulsion was 
caused by “bias and prejudice.” 





Mack Harrell, former 
politan Opera baritone, has been 
appointed artist-teacher 
dence at the Southern U. music 
school at Dallas. He will begin his 
term in September, 








PERRY COMO 


RCA Victor 


JACK LEWIS 


Crest 
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merated above 





7 i) PAT BOONE (Dot) 
FATS DOMINO (Imperial) 


g 8 GEORGE CATES (Coral) .........c.eee0e 


TALENT 


eeeeeeevee +% 


NOTE: The current comparative sules strength of the Artists and Tunes listed hereunder fs 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
These findings are correlated with data from wider sources, which are exclusive 
with Variery The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped trom the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
1 1 GOGI GRANT (Era) ........... seeeeesees. Wayward Wind 
More 
2 6 PERRY COMO (Victor) ........+++se++++-4 Glendora 
Hot Diggity 
{Standing on the Corner 
3 4 FOUR LADS (Columbia) ....... pe ee oe My Little Angel 
4 3 MORRIS STOLOFF (Decca) .............. Moonglow-Picnic Theme 
' I Want You, I Need You 
5 2 ELVIS PRESLEY (Victor) eeeeeeeeees 4 Heartbreak Hotel 
My Baby Left Me 
6 7 VIC DAMONE (Columbia) Fivesweatees On Street Where You Live 


I Almost Lost My Mind 


{I’m in Love Again 
{My Blue Heaven 


Moonglow-Picnic Theme 


10 10 AMES BROS. (Victor) ............ hectonee It Hurts for a Little While 
TUNES 

POSITIONS (*ASCAP. +#BMI) 

This Last 

Week Week TUNE PUBLISHER 
1 1 *MOONGLOW-PICNIC THEME ................6: Mills-Columbia Pics 
2 2 +WAYWARD WIND ; iaedawee us .Warman 
3 4 *ON THE STREET WHERE YOU } LIVE Tite here ekase eee bases Chappell 
4 3 Te GPU WEED GUID 565 6 86 sb0 00s deen cose cecdvetenccc sD Oe 
5 7 +1 ALMOST LOST MY MIND ........... basen eukeasaent .... H&R 
6 5 PY EE 5 0-544 4:40 eb bone RaND OR SEREE 400008 pavenaeseuees Melrose 
7 - *ALLEGHENY MOON ......... Re oe en ee Oxford 
8 gp EB BS Ter ere rT Teer eee eee rer : Reeve 
9 rere eT oveedsaeees CS45as ns000 R04 0s errs Shapiro-B 
10 Fy 0 Gy > eee Serr ieiaetvepeiedeaxs Tree 
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Music by 
JESSE GREER 
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799 7th Ave., New York 19 




















‘Hecht-Lancaster Into 


Publishing Via Tieup 
With Loring Buzzell Co. 


Hecht-Lancaster, the pic produc- 
ing indie, is stepping into the mu- 
sic publishing field in a tieup with 
Loring Buzzell. The new firm, 
which will publish tunes from H-L 
pix mainly, will be called Leigh 


Music (after Buzzell’s daughter). 


Firm is kicking off its operation 
with “Lola’s Theme” from the film, 
“Trapeze.” Leigh is handling the 
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tune jointly with Cromwell Music, 
a Howie Richmond subsid, since | 
it’s not yet equipped to publish and | 


exploit solo. Whether Cromwell 
will be affiliated with the Leigh 
setup in the future has not yet 


been ascertained. 
*Lola’s Theme,” 
ten by Malcolm 


which was writ- 
Arnold, has 


in the soundtrack album of the pic 
as well as on a single platter. 

The new 
return to the publishing field after 
an absence of close to two years. 
He ankled his professional mana- 
ger’s post with Richmond to per- 
sonally manage the affairs of his 
wife, singer Lu Ann Simms, 


Jackie Heller Files 
Bankruptcy Petition 


A petition in bankruptcy 
been filed by singer Jackie Heller 
in the N. Y. Federal Court. Lia- 
bilities of $31,860 and assets of 
$506 were listed. 

Heller, of late, 
ing as an entertainer only. 





has been work- 
He had 


operated several Pittsburgh hiter- | 


ies some years ago. 





Cincy Cuffos Commerce 
Cincinnati, July 3. 

Hal MclIntyre’s orchestra inaugu- 
rated free concerts in Cincy parks 
Sunday (1). Concerts are financed 
by the Schmidlapp concert fund. 
Schedule calls for 12 dates, winding 
up Aug. 26 with Billy May. 

Local bands include Smittie’s, 
Walter Esberger and Herbert Tie- 
meyer, and the singer, Marian 
Spellman of WLW. 


al- | 


ready been released by Columbia | bel will widen its repertoire to in- 


| 


| 


The indie Heritage label is ex-| 
panding its waxing vistas. Here- 
| tofore, devoted exclusively to the | 


setup marks Buzzell’s 


'Heritage Label Moves 
To Diversify Catalog 


grooving of show music, documen- 
tary and speech recordings, the la- 


clude jazz, classical and pop. 
First in the new program of re- 

leases are albums by Wilbur De 

Paris, Harold Rome, Greta Keller, 


| Reinhold Gliere, Roland Hayes and 


a special disk featuring Gilels, Ros- 
tropovich and Leonid Kogan. 
In line with its expanded pro- 


;duction program, Heritage has 
bolstered its sales representation 
to include 17 major sales areas 


has | 





throughout the U. S. 





Wolpin to Coast 


Eddie -Wolpin, . Famous-Para- 
mount general professional man- 
ager, heads for the Coast next 


Wednesday (11) for huddles with 


studio brass on upcoming pie mu-} 


sicals. 


He’ll be gone about three weeks. | 


| (affiliated with Mutual 


| composed a 
| “Studio X” series. 








a ~ ASCAP 


| ams Continued from page 43 


_— 
S eetaeenaiell 


| ruling in the courts if necessary. 
‘In this, they are being supported 
/by several other publishers who 
‘have recently acquired copyright 
| renewals. 

| It’s claimed that the ASCAP 
ruling, slicing a tune’s perform. 
‘ance coin for the new publisher, 
is calculated to discourage pub- 
lishers from bidding for such re- 
newals. With 35% of his ASCAP 
distribution lost for the first five 
years, it means that he has to re- 
evaluate his bids onto a lower 
level, thus putting him at a dis- 
advantage vis-a-vis the original 
‘copyright owner. 

The ruling which gives the own- 
ers of the first copyright term the 
‘right to availability-seniority coin 
for the first five years of the sec- 
ond copyright term, irrespective of 
who owns it, has been on the 
| ASCAP books for many years. It 
_has just now begun to stir up some 
' noise in view of the flock of recent 
renewal acquisitions. 


WOR, N.Y. 


Continued from page 43 











leases via the diskeries’ radio sub- 
scription service. 

The show will be hosted by John 
A. Gambling with John McCarthy 
as disk librarian and Bob Smith as 
supervisor. Joe Leahy, artists & 
repertoire chief at Unique Records 
via the 
RKO General Teleradio web), has 
title theme for the 
Leahy also cut 


| the tune on the Unique label. The 


disk, which will be aired on the 
show every half-hour, will hit the 
commercial market in about a 
week. Tune, incidentally, is pub- 
lished by Lamas Music, Unique's 
music publishing subsid. 





Pincus Gets Cathy Carr Tune 

George Pincus has landed 
“Heart Hideaway,” Cathy Carr's 
|current Fraternity platter for his 
Gil Music (BMI) firm, Deal was 
set last week in Cincinnati with 
| Harry Carlson, head of the Fra- 
ternity label. 

Thrush broke into the big time 
several months ago with “Ivory 
Tower,” which was published by 
E. H. Morris. 


” 








“Saturday Night is the 
_ loneliest night of the week” 
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"WANTED 


Tenor, Male, for modern vocal ‘group 
State age, height, weight, experience 
and vocal range. Enclose photo. 
Salary and position good. Write Box 
450, Daily Variety, 6311 Yucca Street, 
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ELVIS PRESLEY 


STAR OF STAGE, SCREEN, RADIO, RECORDS AND TELEVISION 
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Current Song Rage... 


“| WANT YOU, 
| NEED YOU, 
| LOVE YOU" 


“MY BABY LEFT ME” 


RCA Victor 20/47-6540 








Exclusive RCA Victor recording star 


Bie) WVA (euKe) 3 
Exclusive Management Direction 


COL. THOMAS A. PARKER WILLIAM MORRIS AGENCY, INC, 


Attention: Harry Kalcheim 
P.O. Box 417 1740 Broadway, New York 19, N. Y. 
MADISON, TENNESSEE Telephone: JUdson 6-5100 
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Agencies Sell Acts Far in Advance 
On Block Basis; Tough for Indies 


Talent agencies, faced with the |turns have been booked for three 


oldrums, are book- J 
wee Se S | vals of six weeks or so. 


| hotels there will be playing off 


ing acts far in advance. The offices 


dates at the same hostel at inter- 
Some 


are lining up talent for fall book-| egmmitments made last year. 


ings and in some cases, commit- | 


The advance booking can some- 


ments are being made for after|times go too far as several Las 


the new year. 

The system has been beneficial 
both to cafe owners and to the of- 
fices inasmuch as both are able to 
survey the future more definitely. 
The nitery owners are able to ad- 
vertise far in advance on p:o- 
grams, posters and displays right 
in their cafes, and are thus able 
to get better publicity that is ob- 
tainable otherwise. 

The agencies, in the past, have 
been able to get the bookings up to 
a few months in advance. How- 
ever, with the summer slump, and 
with inability to lay off help as is 
possible in certain other industries, 
the agencies have utilized their 
salesman to push sales far into the 
future. 


The only resistance by cafemen 
is to leave holes at various points 
in the schedule to permit some 
flexibility so that some schedules 
can be arranged, and at the same 
time permit the booking of names 
should they suddenly become 
available, 


The net effect of bookings so far 
in advance has sometimes been 
the elimination of some of the in- 
die agents from the schedules of 
many cafes. The majors frequently 
go in for a form of block selling, 
promising some niteries the first 
crack at names when available. 
They are thus able to get heavier 
than usual share of btsiness when 
they make a start sufficiently far 
in advance. 

Within a month, the talent of- 
fices anticipate a parade of Miami 
Beach hotel operators to line up 
acts for the winter season. Book- 
ings have already been made for 
as far in advance as March. Some 











COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
Birst 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 





@ 3 Bks. PARODIES, per book. $10 
e@ MINSTREL BUDGET ....... $25 @ 
@ 4 BLACKOUT BKS., ea. bk.. $25 @ 
@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth overa thousand 


No C.0.D.’s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 

















BUD AND CECE 


ROBINSON 


Currently 
SAHARA 
HOTEL 


Las Vegas 


Direction: MCA 








WHEN IN BOSTON 
It's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts, 
Radio in Every Room 





Vegas ops have found out. The 
three year deals that so many 
hotels made for certain acts seem 
to be on the way out. In many in- 
stances dates could never be 
wo;ked satisfactorily, and in some 
instances, hotels seemed dissatis- 
fied with some acts so that inevi- 
table stalling on repeat dates re- 
sulted. Both talent offices and 
bunifaces are ready to wipe out 
some three-year contracts. 


However, dates up to six months 
and in some cases longer, seem 
like a satisfactory method of do- 
ing business at this point, and the 
summer season seems fo be the 
time to complete the advance 
bookings. 


2d Half Brighter 


aaa Continued from pase 2 














broadcasting and radio communi- 
cations equipment, industrial elec- 
tronics and television equipment, 
Although the television receiver 
market is highly competitive, fac- 
tory sales are expected to exceed 
$1,000,000,000 for the year. Porta- 
ble tv receivers have become an 
important part of overall receiver 
sales. The recent announcement 
of color receivers at just over 
$500, together with expanded tv 


programming, will lend further 
impetus to the increasing sale of 
this product this fall. 

“As a by-product of expanding 
application of electronics in indus- 
try, and the increasing number of 
tv receivers in consumers’ hands, 
demand for electron tubes and 
electronic components for mainte- 
nance and repair has created a 
large and rapidly growing market 
for these products.” 


Saranac Lake 


By Happy Benway 
Saranac Lake, July 3. 


Reports and highlights from 
those who regained their health 
here: Joe McCoy of Loew’s thea- 
tres; Cecil Winstead, and Roy Mc- 
Swain, of North Carolina; Tony 
Chok, United Artist staffer from 
Singapore; Walter Silverman, 
Columbia Pictures; and Ray Con- 
lin, ventriloquist. 

Louis Epstein in from Brooklyn 
for the general o.o. Before his 
breakdown he was connected with 
Showmen’s Trade Review. 

Elizabeth Hearn, wife of Hank 
Hearn, Drive- Theatre - owner 
from Jacksonville, Fla., has _ set- 
tled in our downtown actors colony 
to be near her husband while he 
is doing the rest routine. 

Happy days are here again for 
Sally Frick, mother of Tommy 
IATSE Minor; Murray Geffner, 
Randforce Theatres, Brooklyn; and 
Mildred Jones, wife of a projection- 
ist at State Theatre, Lexington, Va. 
All rated a green light. 

The X-ray room of the Will Rog- 
ers hospital rates a special men- 
tion. Dr. Homer McCreary is the 
head technician, who is ably as- 
sisted by Eddie Vogt. Eddie will 
be remembered with the standard 
vaudeville act of Vogt & Hurst. He 
is now the top columnist with the 
{local Adirondack Daily Enterprise. 





the Eastman Kodak Films Distribu- 
tors Inc., for his personal donation 
to our own “We The Patients” fund 





that is used to cheer up the strict- 
lv-in-bed and the less fortunates 
| here. 

Write to those who are ill. 


Thanks te William J. German, of | 


| definitely at the Polynesian Club, 


















Top-Flight 


STAR REPRESENTATIVES, 200 W. 





cm Queen of LAUGHS 


PATSY SHAW 


Opens CHEZ PAREE, Chi, July 12 
JUST CONCLUDED GOLDEN SLIPPER, NEW YORK 


“Patsy Shaw's Return Engagement Gave Us 
By. BOX-OFFICE!" 





Entertainment and_ Bigger 


HAROLD SNYDER, Owner. 
57th St., N. Y., UNiversity 5-1301-2 





Vaude, Cafe Dates 


New York 


Comedian Lee Allen, current at 
the Frolics, Salisbury Beach, Mass., 
pacted to the Steel Pier, Atlantic 
City, Aug. 5, and the Town Casino, 
Buffalo, Sept. 8... Barry Sisters 
also on the Sept. 8, Town Casino 
show ... Don Cornell going into) 
the Statler, Dallas, Sept. 26... 
Joyce Greenfell doing a recital at 
the Constitution Hall, Washington, 








Nov. 26... Gloria De Haven into 
the Cal Neva, Lodge, Lake Tahoe, | 
July 9... Dick Kallman to work | 


the Lotus Club, Washington, July | 
19. 

Myron Cohen inked for the, 500, | 
Atlantic City, June 28 ... Margue- 
rite Piazza set for the Ambassador, 
Los Angeles, Oct. 3. . . Maurice 
Rocco into the Holiday House, 
Pittsburgh, Sept. 17...Patsy 
Shaw goes into the Chez Paree, 
Chicago, July 12... Helen Aimee 
bow at the Chateau Madrid, N.Y., 
postponed to July 19... Ving Mer- 
lin to El Morocco, Montreal, Nov. 


. i 





Chicago 


Jimmy Ames back at the Black 
Orchid, Chi, opening last night 
(Tues.) ... Ted Miller & Smiley 
back playing the Barnes & Car- 
ruthers fairs this season ... Me- 
Guire Sisters set to play the Chez 
Paree, Chi, Sept. 10 .. . Patti Page 
due at Chicago's Chez Paree in 
October . . . Chi agents’ “Play- 
date,” their annual outing and golf 
tournament, set for Villa Olivia 
Country Club, Eigin, Ill, July 12 
. . . Louis Armstrong to play the 
forum series at Chicago’s southside 
Sinai Temple Oct. 30 .. . Dave Ro- 
maine pacted for Eddy’s, Kaycee, 
Aug. 10 for two frames. 


Atlanta 


Lillian _DuPrees Clovis Club 
(formerly Glen Iris Suppér Club) 
is spotlighting exotic dancer Mil- 
lie Mingo, sharing billing with 
dancers Lynn Johnson and Desiree, 
with music by Kenny Mason duo 
. . » Henry Grady Hotels Paradise 
Room stars Bud & Cece Robinson, 
dancers, Five Cavaliers, singers, 
with music by Erv Hinkle, with 
Jim Scott duo in cocktail spot, Dog- 
wood Lounge ... Charles & Rita 
Jenkins are the comedy stars of 
Gypsy Room’s new show which 
debuted Monday (2) with Carla, ex- 
otic terper . . . Carole Shannon, 
exotic hoofer, bowed Monday (2) 
at Imperial Hotels Domino Lounge, 
with comedian Dick Havilland as 
m.c. ... Robin Nelson’s “Jamboree 
on Ice” featured at the Steak 
Ranch, plus pianist Charlie Tid- 
well and Wes Baxter and band... 
Paco Isla brought his mambo com- 
bo back Monday (2) to Bill Cart- 
ledge’s El Morocco . . Atlanta 
Biltmore Hotel’s shows have been 
moved outside to the Starlight Ter- 
race, where Fred Martell is hold- 
ing forth, with music by Wade 
Creager crew. If weather turns 
sour, show is moved into hostelry’s 
Empire Room . . Jim Hanning 
being held over at Danny Demet- 
ry’s Howell House Zebra Lounge. 





} 
| 


| 


Dallas 


Victor Borge dated for Oct. 20 in 
the Cotton Bowl during State Fair 
of Texas ... Mantovani and his 
orch inked for Nov. 21 stop at 
State Fair Auditorium ... Connie 
Towers and Eddie Garson set a 
dual bill at the Statler-Hilton, July 
12-25 .. . Eddie Barnes returns to 
the Kings’ Club July 15... Lee 
Peeper band pacted for three one- 
nighters at Louann’s... Mal Fitch 
now 88’ing at the Adolphus Hotel’s 
Burgundy Room .. . Bill Tieber, 
ex-local maestro and onetime Hor- | 
ace Heidt sax man, into the life | 
insurance field here ... WFAA-TV 
vocalist Skip Fletcher, with accom- 
panist Nat Cohen, now at the Vil- 
lage Club... Dave Chenault, local 
composer, singer and 88’er, set in- 





Petticoats New Pitt Act 
Pittsburgh, July 3. 
The House Sisters and Margie 
Hirth, formerly of the “Ranch 
Gals” program, have formed an act 
under the name of The Petticoats. 
They are being handled by MCA. 
Threesome has already recorded 


two sides for the Unique label and 
are doing a deejay promotion be- 
fore embarking on nitery engage- 
ments. 

Girls have been rehearsing the 
turn ever since the EZC “Ranch” 





went off the air here several years 


Inside Stuff—Vaudeville 


General Artists Corp. is taking over the space which had been oc- 


' cupied until recently by the Biow Agency at 640 Fifth Ave., N. Y. 


Agency thinks it will be able to get all its offices on one floor. GAC 
currently occupies space in the Americas Building in Rockefeller Cen- 
tre, has three sets of offices in the building, and was negotiating for 
a fourth addition, when the Biow space became available. They ex- 
pect to move into the new quarters July 15. Need for more space in- 
creased when GAC acquired the George A. Hamid organization, and 
possibly more will be needed with the pending takeover of the Amer- 


ican office of Lew & Leslie Grade. 





“Dancing Waters” is now putting 


out a table model of the fountain 


display to be known as “Syncopated Waters.” New model will preem 
at the Latin Quarter, N. Y., July 19, and has been set for the Jaca- 
randa, Mexico City, Aug. 1, with an assignment at the Latin Quarter 
in Miami Beach in December. Vestpocket edition has been designeJ 
for permanent installations in hotels and nitery rooms, and in other 
small spaces that cannot accommodate the larger unit. 





A gab session on jazz has been 
Club in New York next Monday (9 


scheduled for the Overseas Press 
) as a buildup for the “First Con- 


necticut Jazz Festival” in Bridgeport, July 28. Forum on the American 
“art form” will have as participants such masters of the jive as Duke 


Ellington, Willie (The Lion) Smith, 


Oscar Peterson, John Lewis and Chico Hamilton. 


Eddie Condon, Coleman Hawkins, 
Leo Cherne and 


Angier Biddle Duke, of the International Rescue Committee, will also 
be on hand to pay tribute to the flock of American jazzmen who have 
recently been doing excellent ambassadorial service on global tours. 


Sidney Gross, British disk jockey 


now residing in the U. S. and 


organizer of the Connecticut festival, 1s moderating the forum. The 
latter festival, incidentally, is a beneft for the Connecticut Symphony. 





Pic Plug Brings Sinatra to Paramount 
For Week; Gets 807, of Distrib’s Share 


The Paramount Theatre, N. Y., 
will have a stageshow for the first 
time since Jackie Gleason took a 
flyer there about three years ago. 
Frank Sinatra will play a mini- 
mum one-week stand there starting 
Aug. 15 in connection with his 
film, “Johnny Concho.” Film, of 
course, will run_ considerably 
longer. 


Sinatra will go into the house on 
an unusual deal. He’ll take his 
cut from the distributor which 
will be the same percentage deal 
that the distributor will get from | 
the theatre. Thus United Artists | 
will be getting 80%, and Sinatra 
will get 80% of UA’s slice. Re- 
portedly no guarantees are in- 
volved. Sinatra’s own production 
unit made the film. 


Sinatra has been appearing of 
late in niteries, his most recent | 
N. Y. stand was at the Copacabana. | 
However, his last vaude stand was | 
at the Capitol when $20,000 was a 
record salary. Sinatra’s first N. Y. | 
vaude as a single was at the Para- | 














mount, and his stand there is gen- 


erally credited with having started 
the swoon era and caused a whole- 
sale desertion of singers from 
their band affiliations. 


Of late, the Paramount vaude 
activities have been confined to 
one-day stands by headliners in 
association with their films. Until 
Bob Hope's recent stand, in con- 
nection with the current film 
tenant, “That Certain Feeling,” 
the one-day stands weren't too 


; successful. 











“‘THE COMEDIAN”’ 


The only real monthly 
PROFESSIONAL GAG SERVICE 


Now in its 71st Issue, containing 
stories, one-liners, poemettes, song 
titles, heckjers, audience stuff, mono- 
logs, parodies, double gags, bits, ideas, 
intros, impressions and impersonations, 
politicai, interruptions, Thoughts of 
the Day, Humorous Views of the 
News, ete. THE LATEST! THE 
GREATEST! The MOST-UP-T-O 
DATEST! Start with current issue, 
$15 yearly— Two years $28 — Three 
years $40 — NO C.0.D.’s — BILLY 
GLASON, 200 W. 54 St., New York 19. 

















‘Me, Too’ —Max Richard | 
| 


Editor, VARIETY: | 
VARIETY carried a feature article | 


|under the heading of “Booking | 


Rivalry for Big Biz.” In it, the 
author talked about people who are 
producing industrial shows. 


I fully believe that this office 
has produced more industrial shows 
(of all types) than any of the or- 
ganizations mentioned, and with | 
the exception of Motorama, we 
have produced the largest trade 
show to date: a show that VARIETY 
gave a very favorable review. It 
toured the country and played to 
over 30,000 dealers. 

Not only have we _ produced 
more in quantity and size, but we 
are also one of the pioneers in| 
the field. Our earliest efforts date 
back to the late Twenties when we 
started producing shows for one 
of the major appliance manufac- 
turers in the United States. | 

Within the past month, we com- | 
pleted a series of sales incentive | 
meetings in the Midwest. The 
efficacy of our efforts is best il-| 
lustrated by the fact that this se- 
ries of meetings was the second | 
of a series for a growing sponsor- | 
ship of manufacturers. 

Quoting from your own aarticle, | 
we have long maintained a “house 
production staff.” 

Max Richard Inc. 











TOUPEE?? 


if you have tried the rest, now try the BEST. 
The Jevnikar designed toupee is a modern 
miracle. 


Features the exclusive use of U.S. Patent 
No. 2233100, combining the use of the finest 
Plastic-lace-FRONT, with the hand work of 
specialists in the art of toupee making. 


if you wear a toupee you owe it to yourself 


te wear the latest Jevnikar patterned Plastic- 
jace-FRONT piece, Crew-eut if you wish. 


For further proof and information 
write or call 


JOHN E. JEVNIKAR 


Ninth-Chester Bidg. Cleveland 14, Ohio 








WANTED: HEIRS OF 
ALBERT ROBERTS 


Born Manchester, England, 1880. 
Theatrical man in New York prior 
to 1930. Write W. C. COX & CO., 
208 S. La Salle Street, Chicago 4, Ill. 

















YVONNE MORAY 


Currently 
EL CORTEZ HOTEL 
Las Vegas 
MILTON DEUTSCH AGENCY 
9157 Sunset Blvd., Hollywood, Calif. 
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Latest ABC-PAR Record 
CHIGGER CHIGGER WA WA 
b/w REMEMBER WHEN 


CAB CALLOWAY 


Currently ZAMBOANGA, Los Angeles 
Mgt. BILL MITTLER, 1619 Broadway, New York 
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AGVA Nears Reciprocal Treaty With 
Brit. Variety Artists Fed. on Jobs 


American Guild of Variety Ar-+ 
tists and the Variety Artists Fed- | 











eration, actor’s union 
Britain, are expected to finalize a 
mutual representation agreement 
shortly, which will make it manda- 
tory for American performers 
playing Britain to join VAF, and 


British performers on American! paring for their Coast conve 
variety dates to become members | to be held here July 16-20. 


of AGVA. 

Officials of both 
been negotiating for several 
months. Bulk of the matters have 


been ironed out, and AGVA con- 
vention, held recently in Disney- 


in Great | Coast Magicos P rep 








For Seattle Conclave 


Seattle, July 3. | 
Magicians of this area are pre- 
ntion | 
This | 
will be the annual meeting of the | 


unions have | Pacific Coast Assn. of Magicians. | 


At least 500 are expected to attend | 
the convention, with some coming | 
from New York. 


} 
' 


Festivities will include two mn ond 


land. Anaheim, Cal., okayed the | Shows at the 1,600-seater Palomar 


terms and procedures. 


Aside from the necessity of join- | 


ing each others’ unions, other 
terms include the proviso that each 
union will mete out its own pun- 
ishment to its own members. Thus, 
if a U. S. act violates a ruling 
while playing in Britain, AGVA 
will decide how the violation shall 
be treated. Same obtains for Brit- 
ish performers who get tangled up 
with AGVA regulations while in 
the U. S. 

Pact also calls for mutual ad- 
herence to unfair lists; reports on 
stability of employers, and agree- 
ment to provide transportation 
back to their respective countries 
of any stranded talent. 


AGVA, sometime ago, made a 
mutual assistance treaty with the 
union of Mexican performers, and 
at one time, there was a pact with 
the French actors’ union, which is 
now non-operative. One of the 
purposes in lining up the deals 
with the foreign guilds is in keep- 
ing with the attempt to fully or- 
ganize the outdoor field. By hav- 
ing foreign unions prohibit its 
members from joining any outdoor 
show not organized, the supply of 
acts for nonunion outfits would be 
cut off to a great extent. 

It’s generally regarded _ that 
AGVA got the better deal on the 
pact inasmuch as it would cost a 
British entertainer $109 to Join 
AGVA, while the U. S. turn could 
get into VAF for about $28. 

In line with the organization of 
the .outdoor performers, unien’s 
national board has voted that all 
performers who didn’t walk out of 
the struck Ringling Bros. and Bar- 
num & Bailey Circus, when called 
by the union, shall be fined $2,000 
and suspended for six months be- 
fore they will be allowed to work 
in unionized spots. 


SENNES DENIES SPLIT 
WITH DESERT INN, L.V. 


Hollywood, July 3. 

Frank Sennes, who has been 
booking the Desert Inn, Las Vegas, 
since its opening, has denied that 
there is any possibility of him 
pulling out of the organization. 
Sennes says that he has already 
set talent for the Desert Inn for 
almost a year in advance. Among 
those coming into that spot are 
Jan Peerce, the Metropolitan 
Opera tenor, who starts Aug. 28. 





Don Ameche is set for Nov. 13, 
and Guy Lombardo is set for 
Sept. 25. 

Among others pacted for the 


spot are Jane Powell, Frankie 
Laine, Patti ‘Page, Johnnie Ray 
and McGuire Sisters. 


Sennes also intends to expand 
his agency activities. 
he contemplates taking on two 
men in his N. Y. office to work in 
video packaging. He was in New 
York a couple of weeks ago to re- 
vamp the office following exit of 
Larry Gengo, at that time in 
charge of the outfit, to Music 
Corp. of America. Al. Dobritch 
was slotted to book novelty acts, 
and Gladys Tipman will handle 
other acts in the office. 





El Morocco in Boston 


Boston, July 3. 

The new El Morocco nitery, in 
the former Ada Bullock restaurant 
building here, was sold last weet. 
by Don Carlos to John Samos and 
George Vallas. Oriental policy of 
the 250-seater remains unchanged 
with near east music and dancers 
featured. Four torso twisters and 
feature Eva are current. 

Vallas and Samos were formerly 
associated with Club Zara here. 
Carlos will continue to operate the 
street floor “Guys and Dolls” in- 
timer. 


‘Sale and lease deal involving the 








| theatre. 


| 


AC. N.Y. Hotels In 
$19,080,000 Deal 


| Actual operation of the circus is 


Atlantic City, July 3. | 
A three-way $19,000,000 hotel 


big Hotel Traymore and Ambassa- 
dor houses here and the Belmont 
Plaza in New York was disclosed 
here last week. 

Property and lease of the Tray- 
more hotel and the leases of the 
Ambassador and Belmont Plaza 
hotels were sold by P. Robert and 
Lawrence Tisch, officers of the 
Tisch Bros. hotel chain, to Jay 
and Arnold Wells, president and 
executive vice president of Wells 
Television Inc., of N. Y. 

Tisch Bros. will continue active 
operation of the three hotels for 
a minimum 30-year period under 
terms of the deal. The Tisch 
chain owned the Traymore proper- 
ty and held leases on the other 
two hotels. The Ambassador is 
owned by Edward Margolin. Sales 
become effective Dec. 1. 


NOW A GALE STRIKES | 
RINGLING BROS. CIRCUS. 


Geneva ,N. Y., July 3. | 

Hard luck continued as the extra 
added attraction at the Ringling 
Bros. and Barnum & Bailey Cir- 
cus during its engagement here | 
when a sudden gale ripped the cir- | 
cus tent during a performance Sun- 
day (1) injuring 12 persons. There 
were approximately 1,000 attend- 
ing the show at that time. Casual- 
ties were hospitalized in the Gene- 
va Hospital. None was injured seri- 
ously. Overall damage was esti- 
mated between $20,000 to $30,000. | 

Circus has been having labor dif- | 
ficulties, being picketed continu- | 
ously by the International Brother- 
hood of Teamsters and the Ameri- 
can Guild of Variety Artists. In 
addition, there had been some ac- | 
cidents caused by animals break- 
ing loose. 














Eydie Gorme Booked For 
Topsfield’s Fall Fair 
Topsfield, Mass., July 3. 

Eydie Gorme and a supporting 
troupe has been inked for the an- 


nual Topsfield Fair, to be held here 
Sept. 2-8. Budget for the fair is 





| $70,000, of which $8,500 is set apart | 


Sennes Says | 





In Ownership Switch 42. 


for acts. GAC-Hamid booked the | 
show. Fair also is inking “Dancing 
Waters.” 

Fair officials are putting $10,000 
into premiums. Dog racing, mid- 
way and educational and farm ex- 
hibits will again be presented. The 
fair’s parking area has been in- 
creased at a cost of $12,500 to ac- 
commodate 1,200 more ears. 


Fazio’s Fla. Cafe 


Jimmy Fazio, who operated a 
nitery in Minneapolis, is starting 
a Florida operation in Ft. Lauder- 
Spot is slated to open 





Aug. 1. 

Already booked for the cafe are | 
Davis & Reese, Aug. 4 and Don | 
Cornell, Oct. 5. Spot will be/| 
known as Fazio’s and will be on a 
name policy. Fazio hopes to get | 
the bulk of the talent before or 
after playing the Miami Beac 
spots. | 





Hank Thompson has been set to 
helm the Calgary Stampede, Cal- 
gary, Alberta, July 11-14, and the | 
Edmonton Fair & Exposition, Ed- | 
monton, Alberta, later this sum- 
mer, 


| the U. S., 
Francisco Villagran, chief of the 


New Outfit Organized 
From Defunct King-Cole 


Circus By Performers 


Easton, Pa., July 3. 

The new Barney Bros. Circus, 
created out of the defunct King 
Bros.-Cole Bros. Circus, played in 
towns and this area last week and 
indicated it expects to keep going. 
The King-Cole circus folded two 
weeks ago in Middletown, Conn., 
when the Government attached all 
its property because it was three 
years behind in taxes and owed 
$61.000. 

This left a lot of performers 
without jobs. Members of the cir- 
cus pooled their resources and 
started under the Barney name. 
They had to pay the government 
$3,000 to free the equipment and | 
must pay $1,000 weekly on the tax | 
bill. Most of the major acts from | 
King and Cole, plus many from 
the Clyde Beatty Circus, which 
folded’ in California a month ago, 
are in the new show. 

Warren Wilson, advance agent, 
said bookings will keep the show 
on the road until Christmas. It 
will finish the season in the south. 





by Kaye Miller Enterprises. 


Mex Sees Florida 
As Tourist Rival 


Mexico City, June 26. 

Mexico getting too much of the 
short end of American tourist 
trade, as U. S. holidayers patronize 
such places as Florida in their own 
land far more often than they do 
this land. The Banco de Comerico, 
one of the local national banks com- 
plained of this recently in a candid 
account of what it branded dwin- 
dling tourism. This is being cor- 
rected by improvement of public- 
ity and visitor-attracting services in 
it was announced by Dr. 





government’s tourist department, 
after a personal checkup north of 
the border. 

The bank blamed lack of enough 
advertising and “failure to compre- 
hend the requirements of the for- 
eign tourist on the part of some 
elements that are insufficiently pre- | 
pared to handle the tourist indus- 
try” as the top reasons for Mexico 
only getting 549,000 visitors. This 
is in contrast to Florida which drew 
5,500,000 trippers last year. The, 
1955 visitors down here last year | 
spent only $97,000,000, while those | 
of 1951 left behind $123,300,000. | 

Citing the scenery as well as im- | 
provements that make it easier sod 
get into and move around in Mex- 





ary the sun shone 95% of the time | 
in Acapulco, but was only a mere | 
66% on the job in Miami. This 


and the peculiar charm of Mexico 


an edge over Florida. 


New York Coin, New Parkways 
To Hypo Atlantic City Season 


Atlantic City, July 3. 
| As this resort’s 103d season gets 
| underway, it looks as if it will be 





Eartha Kitt to Play 
Swedish Spot One Month 


Glasgow, July 3. 
Eartha Kitt planed to Stockholm 


|to open Sunday (1) in the Berns 


Salon for a month’s stint. She 
will do a show in August in Monte 
Carlo, and return to the U. S. for 
a date in the Persian Room of the 
Plaza Hotel, N. Y., Oct. 11. 

Her act in vaude at the Empire 
here was panned by Scot crix. She 
was reportedly nervous in the 
vaudery atmosphere after her Lon- 
don Cafe de Paris restaurant stint. 


Billy Shaw Kin 
To Run Agency 


Shaw Artists Corp. will continue 
te be operated by members of the 
family of the late Billy Shaw and 





| the present staff of employees. Lee 
Shaw, widow of the firm’s founder |. 


who died June 23, stated that de- 
spite several offers that have come 
in, the agency is not for sale. 


Milton Shaw, Shaw’s son, will 
succeed to the presidency of the 
corporation Jack Archer, veepee 
and head of the one-nighter dept., 
steps up as general manager and 
coordinator of all the departments. 
Jack Whittemore continues as head 
of the location sector, and Art Frew 
as manager of the Chicago branch. 
No changes in personnel are an- 
ticipated. 

Shaw office, founded about seven 
years ago, is one of the major firms 
specializing in Negro artists. Tal- 
ent roster includes Dizzy Gillespie, 
who the late Billy Shaw built into 
name status, Sally Blair, as well as 
a contingent of rhythm & blues 
names. 


TIN PAN ALLEY GOES 
TO WEEKEND POLICY 


Tin Pan Alley, N. Y., has aban- 
doned its weekday operation and 
will go in for Friday and Saturday 
nights only. Weekends were the 
only part of the week paying off for 
the spot. 

Nitery will continue with rock ’n’ 





| ico, the bank stated that last Janu-|roll policy for the time being. Tin 


Pan Alley is operated by Jack 
Steiner, N. Y. ad man. 

Sam (The Man) Taylor has been 
signed for a string of weekends 


| were cited as giving this country |at the spot. Acts will be booked 


around that outfit. 








Jersey Resort Spots Hit by Court 
Ruling Against ‘Games of Skill 


Atlantie City, July 3. , 

Police closed 19 socalled games| 
of skill on the boardwalk here fol-| 
lowing a decision of the N. J. Su- 
preme Court that they were illegal. | 
The decision shutters every “game | 
of skill” in every resort city along | 
the N. J. coast, with hundreds of | 
thousands of dollars in property, 
leases, and goods involved just as 
the lush summer season gets un- 
derway. 

In a move to forestall the 
Court’s action, the New Jersey Leg- 
islature on Thursday night (28) 
acted to exempt the skill games| 
from the decision of the court. If } 
Governor Robert Meyner signs the 
bill, the closed skill games could | 
reopen. 
an opportunity to get some of the 


|; Summer season in before the legis- 


lation could be challenged in the 


| courts. 


Only word from the governor on | 


| be 


The city collects in mercantile fees 
more than $30,000 yearly from this 
source. Most of them have been 
converted into skill games after op- 
erating for years a bingo or similar 
games on the boardwalk. 

Many here believe it now only a 
matter of time for this type of 
boardwalk attraction. Even should 
Meyner sign the bill giving the 
games a new lease on life, it would 
a short one, for the various 
thurch and other organizations 
against gambling would again at- 
tack the law in the courts. 


Pa. Park Follows Ruling 
Philadelphia, July 3. 
Following the lead of Atlantic 


ijone of the best in its history, with 


| 
| 
| 


| 





any kind of a break in the weath- 
er the next two months. More pa- 
tronage is expected from New York 
and immediate areas, now only a 
bit more than two hours away be- 
cause of the Garden State Park- 
way. As in all the vears of its 
history, the bulk of the summer 
visitors will again come from the 
Philadelphia metropolitan district. 


The past weekend the great 
beachfront hotels again opened 
their airconditioned grills. Joe 
Stern is in the Brighton; Joey 
Singer, the Shelburne; Herb Mazer 
featuring Jay David, the Seaside; 
Pupi Campo in the Submarine 
room of the Traymore, backed by 
Ted Weegand and Nicky (&) 
Francine Zarras, dancers. 

Pedro Albani has moved into the 
Mayflower’s Holiday room; The 
Dell Bros. are in the Sun 'n’ Star 
room of the Senator; Neil Lewis is 
in the Chelsea; Jimmy Corday plus 
Eddie Bradd trio into the Ritz- 
Carlton Merry-Go-Round Lounge; 
Bobby Roberts and Jose Pillado in 
the President’s Round-the-World 


; room. 


The nitery field is again domi- 
nated by Paul (Skinny) D’Amato’s 
big 500 Club where Martin & Lewis 
opened for a 10-day stint Sunday 
(1) night. Dude Kanch on the up- 
town boardwalk is underway with 
a nothing over four bit policy; Hia- 
leah offers three bands, Billy Duek, 
Benny Ventura and The Victors; 
Paddock has Jerry Shelton; the 
new 21 Supper Club, on the down- 
town walk has Johnny Frisco, Jo 
Ann London, Jimmy Panto, emcee 
plus Lee Henderson line with Ty 
Anthony's orchestra. 


In the sepia field its Larry Steele 
at the mid-city Harlem and Clar- 
ence Robinson and company at Par- 
adise. These clubs are augmented 
by a hundred and more smaller 
spots. 

There are two summer theatres 
this year. Cheryl Maxwell is 
staging “Anniversary Waltz” at the 
Quarterdeck, while Al Nirenberg 
and Buddy Ottenbefg open their 
new Wedge Summer Playhouse 
next to the Ritz-Carlton Hotel on 
the downtown boardwalk offering 
Julie Gibson in “White Cargo” to- 
night (2). 

On the uptown boardwalk bur- 
lesque is still featured in the old 
Globe. 

George Hamid’s big S‘eel Pier 
is again featuring the top names in 
show business in the vaudeville 
theatre, while top bands play for 
the dancers on its end in Marine 
Ballroom. This week Lillian Roth 
is the headliner while Woody Her- 
man band paid a return visit. Com- 
ing in July 8 to 14 is Tony Ben- 
nett, while the Billy May orchestra, 


with Sam Donahue, play for the 
dancing. 
There are also a dozen motion 


picture houses stretching from one 


;end of the walk to the other plus 





the three other amusement piers 
which are devoted to attractions for 
the children or exhibits. 


Harris to Stage No. 2 
Icer in Forbes Field 


Pittsburgh, July 3. 





It’s definite now that John H. 
Harris will present an ice: show 
outdoors at Forbes Field, home 


of the baseball Pirates, this sum- 
mer, but it won’t be his new “Ice 
Capades.” He’s bringing in his No. 
2 rink revue, “Jce Capades Inter- 


national,” made up principally of 
numbers from previous season’s 
“Ice Capades.” 

Without an indoor arena now to 
showcase ‘ locally, since Gardens 


This would afford them | City and the New Jersey authori-|is being razed to make wa¥ for a 
| ties, four games of skill at Wiltow | deluxe apartment house, Harris de- 


Grove Park, Pa., were closed down | cided on the open-air booking be- 


Attorney’s office. D. A. Bernard E. 
DiJoseph called the games gam- 


| by the Montgomery County District | cause 


it has previously been so 
successful in Baltimore, Milwaukee 
and Washington. He won’t get in- 


Friday (29) was that he would “not | bling devices after a visit to the | doors again here until civic audi- 


stgn the bill today.” On the basis | 
of this, Attorney General Grover | 
21 ordering | 


state’s prosecutors 


areas. 
Hundreds of thousands of dol- | 


park. 
Judge George C. Corson, who 


nh | C. Richman Jr. sent wires to the | dissolved the injunction, refused to 


rule on the gambling issue, but 


_them as the county’s chief law en-/| cited the recent ruling by the Su- 
'forcement officers to immediately | preme Court of New Jersey which 
| ciose games of chances in their | held that many “so-called games 


of skill were gambling devices.” 


Counsel for the concessionaires 


‘lars have been invested in the 19 plans to carry the fight to a higher 
ispots plus those on resort piers. ! court. 





torium is built in downtown hill 
district and that isn’t likely to be 
until 1959. 

“Ice Capades International” will 
come in Aug. 17 for 10 nights 
while the local National League 
entry is on the road. Harris also 
has show set in four other ball 
parks, in Baltimore again, Rich- 
mond, Va., Columbus, O., and Cin- 
cinnati. 








NIGHT CLUB REVIEWS 


VARIETY 


Wednesday, July 4, 1956 





Waldorf-Astoria, N. Y. 
Ted Lewis & Band Revue, in- 
cluding The Caribbeans (3), The 
Shadow and the 3 Girls (Barbara, 
Bonita & Lynn’; $3 couvert. 





Joe Binns and Claude C. Philip- 
pe have been going in for offbeat 
bookings in the Waldorf's Empire 
Room and Starlight Roof, running 
the gamut from Maurice Chevalier 
to Pearl Bailey and Harry Bela- 
fonte. Ted Lewis, who opened 


Monday (2), is another in the same 
idiom, and may be followed by Vic 
Damone and Jackie Gleason who 
wants to baton a 40-piece orchestra, 
a la his svelte Capitol Records 
“mood” musikers. 


As for Lewis, who ad libbed this 
is a first for him on “this side” of 
town, the tophatted showman 
proves anew that whether it’s the 
gambling spas, the Dixie belt re- 
sort stands, the socalled ‘“Broad- 
way” rooms or in the plusher en- 
virons of ‘this Park Ave. hostelry’s 
roof he is palatable all the way. 


Harry E. Gould, w.k. in show 
biz as a backer, theatreowner and 
general benefactor where the 
amusement industry is concerned, 
made Lewis’ Waldorf preem an 
event by tieing in the Police Ath- 
letic League as part of the auspices. 
Lewis’ own 45th anni in show biz 
made it a generally appealing mile- 
stone. The clarineting “tragedian 
of jazz” footnoted that, counting 
his Circleville (O.) *novitiate — 
where, incidentally, the Ted Lewis 
Playground stands today as a per- 
manent memento to local boy who 
made good—his show biz calendar 
is nearer the Golden Jubilee phase, 
having worked for Gus Sun et al. 
in the Ohio belt for a few years 
before hitting the trail for wider 
horizons. 


Lewis is another exponent of 
don’t-rewrite-a-hit; he may embel- 
lish it, and as a good showman it’s 
very necessary that the tried-and- 
the-true doesn’t become the tired- 
and-the-through. 

Thus, recaptured are the trade- 
marked “Is Everybody Happy’?”; 
the “Me and My Shadow”, with 
the colored chap doing a carbon 
of the maestro in top hat, clarinet 
and expressive hands; the femme 
foils (“Isn’t She A Pretty Thing?”’), 
and the rest of it. The Shadow, 
No. 4 in the series, is Elroy Peace 
Jr. 

The 3 Girls, merely billed as 
Barbara, Bonita and Lynn, are var- 
iously vis-a-vis for femme foiling, 
including a mild striptease, and 
The Caribbeans are a particularly 
impressive terp trio. The blonde is 
a looker and the two boys run the 
gamut from the Jack Cole style 
of East Indian rhythm-terping to 
“St. Louis Blues.”’ Full tags are: 
Lynn Lyons, blonde thrush,” Bar- 
bara Esko, ballet specialist; Bonita 
d’Andrea the stripper. Sol Klein 
batons Lewis’ regular 12-man band 
as he has for 28 seasons. 

The premiere was a single-show 
affair in light of the PAL and 45th 


anni hoopla which also saw radio- | 


tv personality Virginia Graham, 
Harry Hershfield as ‘‘Boy” of The 
Lambs, and Harry Delf as “Dean” 


her book of ballad-accented tunes. 
Using an occasional upbeat tempo 
for change of pace, the attractive, 
smartly-gowned brunet holds them 
from opener, her smooth, effortless 
delivery adding to class aura en- 
gendered. Best on the soft projec- 
tions, Miss Arden applies a smart 
phrasing talent to “I Could Have 
Danced All Night” from “My Fair 
Lady,” tosses in “You Do Some- 
thing To Me” for a tempo switch. 
then rides high with medley of 
“Sorrento” and “D’Amore.” Bal- 
ance of her compote is concentrat- 
ed on love themes, but handlin? 
brings the idea off to strong re- 
turns. She maintains the click im- 
pact with topper, a group of Par- 
isenne pops. 

Harvey Stone, working this big 
room for the first time, sparks 
steady howls with his array of top- 
ical twists. He’s been seen to good 
effect in these parts before, at 
‘other hotel-cafes, but on this out- 
ing, he looks and acts the class cafe 
comic, thanks to easy, well-timed 
approach to the tablers and his 
material. The basics of his rou- 
tines are from the standard patter 
primer, but rework of lines and in- 
serts of new ideas make his Las 
Vegas and “life with wife” rou- 
tines steady yock earners. Click 
staging has him wind from wag- 
gery into special lyric finishes to 
provide the big timey touch. End 
result, a resounding payoff from 
the aud. 

Teeoff spot via Murio & Sheila 
sets a zingy pace. The adagio-ball- 
room patterns they offer age 
shrewdly routined to build to one- 
hand balancing and spins that earn 
gasps. Climaxer, in which the male 
twirls partner around balanced on 

Lary. 


Ciro’s, Miami Beach 
Miami Beach, July 1. 
Frank Parker with Sally Singer 
Leon Fields, Fletcher Peck Trio, 
Carmelito Sisters; $3.50 minimum. 








Owner Dick Pearson, trying to | 
enter the tough competition offer- | 
ed by hotel-cafes, has embarked | 
upon a name-attraction policy 
with Frank Parker as his first bid 
for the patronage. 


to be seen. The location of Ciro’s 
is—for the summertime—off the 
beaten track, away from the| 
Beach's hotel row. 


the neighboring Beachcomber re- | 
opens on the 20th with Martha | 
Raye to help draw f!.- 
the crea. At presenti, the spot is | 


business. | 

Parker has himself a solid nitery 
act that would go well in any loca- | 
tion. It’s a canny blend of talk | 


tenor makes sure to insert insists | 
of his high regard and friendship | 
for his ex-boss. 


load of laughs. His timing on that 
Dhase of his staging is excellent, 
aiding impact on auditor's risibili- 
ties. 





of The Friars, saluting the head- 


liner who, for the occasion, became | 


the g. of h. at his own opening 


troduced a Deputy Police Commr. 
who responded for donation of the 


equipment to a drum & fife corps | 


of juveniles, and there was even 


a diplomatic touch as Bolivian Am- | 
bassador Victor Andrade, his wife | 


and teenage daughter, came on the 
floor for a personal salute to the 
battered-toppered clarineting vir- 
tuoso. 

Lewis insures his nostalgia, 
which ranges back to the 1917 
Rector’s days, with a topical r&b 
fanfare, segueing into the jazzique 
“Saints Come Marching,” and in 
toto winds up a solid score for his 
one hour-plus revue. Among the 
“salutes,” incidentally, was one to 
his longtime personal manager and 
wife of 41 years (so announced) 
the ubiquitous Adah Lewis. Inci- 
dentally, she set the pattern by 
sitting in the “cheap” seats—the 
huge turnout (at a $15 blueplate 
special dinner) ¢reated a seating 


problem which, as Hershfield! 


cracked, witnessed more “displaced 
persons here at the Waldorf to- 
night than in Europe.” Per usual 
Mischa Borr is the tiptop alter- 
mating dansapation —_—- 
eu 


Fontainebleau, M. Bch 
Miami Beach, June 29. 


Toni Arden, Harvey Stone, Murio 
& Sheila, Sacasas Orch, Murray | 


Schlamm; $3.50 minimum. 





Vocally, he sounds out a potpourri 
of special arrangements in top style, 


{for full returns. Included are 
| standards, comedy-lyrics anent age, 


|} One of the high spots in the act 
Is an “interview” with a high 


school paper. The unbilled little 
lass playing the part does a sock 
job of straighting. Overall it’s a 
fully entertaining 40-odd minutes 
with the tablers asking for more. 

Supporting shew is a disappoint- 
ing one. Teeoffers are the Carmel- 
ito Sisters who grind out series of 
bumps and unintelligible music to 
a Latin beat. Scant garb doesn’t 
add any tone to the visual aspects 
of their canto, nor do their gyra- 
tions around stage. 

The Fletcher Peck trio boasts 
inventive lyric-laugh material, but 
lack the comedy experience to get 
| the most out of the writing. Peck 
| is credited with the writing and ar- 
ranging and rates a bow on that 
| phase. ~ He also takes on the com- 
|edy chores, with his best job done 
'on a tricky piece based on a tune 
| sung and played to a swicth-in rec- 
ord speed with sound effects. As 
is, he could stand restaging if the 
objective is comedy. Instrumen- 
tally Peck and his aides are of up- 
per-grade caliber. 
| Leon Fields is best of the entre’ 
‘acts. The guy has been around 
/and knows his way with a cafe au- 
dience. There’s some _ familiar 
stuff in his book, but he still gar- 
ners giggles with the gab. When 





Lineup brought in for the Lion's | he hits his takeoff on a cafe torch 
International convention week is| singer, works over a stripper’s hus- 
the best balanced the La Ronde ! band’s woes and adds some zany 


has offered in some time. 


Toni Arden, a previous click 


here, marks up a solid score with] 


impreshes, he warms the palming 
‘contingent to hearty response. 
Lary. 





. : : ; | the igh-ranging cleffings itting | 
night. Dinner chairman Gould in- | {®® high-ranging cieffings hitting 


women and Godfrey, and reprise | 
}on tunes he’s been associated with. | 


school “teenager” reporting for her | 


Chez Paree, Chi 
Chicago, June 28. 
Ritz Bros, (3), Micki Marlo, Y- 
Not Twirlers (9), Chez Paree Ador- 
ables (6) with Jimmy Lee, Brian 
Farnon Orch; $1.50 cover, $3.75 
minimum, 





This two-weeker, opening Thurs- 
day (28), should bring goodly 
crowds to this topdrawer nitery, 
especially the out-of-town rubber- 
neckers. 

The layout has two unusual 
aspects to recommend it: first the 
Ritz Bros. have not appeared here 
in several years and, second, book- 
ing of the Y-Not Twirlers, a spec- 
tacular western dance unit, is very 
offbeat for the Chez. 5 

The Ritz freres are the same as 
always, very unsubtle and very 
funny. Trio could never be accused 
of going over anybody's head. The 
low comedy, the brvad double en- 
tendres, the heavy-handed bur- 
iesques, the mugging and the prat- 
fallery are all included. And the 
combo makes for bellylaughs. 

Making their first appearance, 
revue style, early in the show, the 
Ritzes do a Kentucky hillbilly bit 
with salty verses, for good returns. 
When they get into the major por- 
tion of their act, they do a yock- 
producing Mexican disk jockey 
routine and follow it up with a 
hilarious Johann Strauss bit, easily 
their best, thanks ta irrepressible, 
eye-rolling Harry Ritz. Wrapping 
up with a burlesque of the Trenets, 
Sablons and Chevaliers, they exit 
hoofing to loud mitting. 

Thrush Micki Marlo provides the 
femme allure on this bill and dis- 
plays a neat set of pipes as well. 
Bowing with “Hello,” she goes on 
to “And the Angels Sing,” a med- 
ley of standards, and wraps up 
with “Darktown Strutters Ball.” 
Miss Marlo has a sexy voice and 
looks to match and it’s quite a 


fom line to, try an act in age 
she sings an a parody 
dance steps through the last half 


century. Unimaginative, with the 
lack of a persenalized approach 
and spark, this is an unsatisfactory 
number. 


Yares (3) are two men on guitars 
and a girl on bongo who give out 
with a catching broadside of latino 
rhythms for a colorful entry. Fran- 
cis Lemarque is one of the can- 
niest songwriters here who has 
turned to singing his own numbers. 
An understanding for his work 
makes his weak voice savvy and 
acceptable in a deft songalog. 

Mosk. 


Blinstrub’s, Boston 
Boston, June 26. 
Four Voices, Jill Dorian, Florida 
Trio, Cerneys (2), Four Amandis, 
Michael Gaylord Orch (10), Lou 
Weir; $2 minimum. 





Closing week of the season finds 
one of the best singing groups to 
hit Blinstrub’s 1,700-seater holding 
forth to big auds. Four Voices 
display plenty of punch and show- 
manship with a zingy stint of every- 
thing from oldies to rock'n'roll 
garnering boff returns. Night 
caught the four young dark haired 
and personable tuxedo clad singers 
nab several encores. 


Holding for the week through 
Saturday night (30), Four Voices 
close a season which was replete 
with big names and a money suc- 
cess for this huge boite where $65,- 
000 worth of new lighting and 
decor will be installed during the 
shuttering. Spot reopens after 
Labor Day. Group’s repertoire in- 
cludes “Too Close For Comfort,” 
“I Never Knew I Could Love Any- 
body,” “I Don’t know Why I Love 
You Like I Do,” “The Big Eye,” a 
rousing rock’n’ roller, “Object of 
My Affections,” ‘‘Geronimo,” and 





combination. Gets a big sendoff.|py 4 
The Y-Not Twirlers will be rid- | Vaughn 


ing the crest of the wave if the 


developing ever comes. In addition 
to the novelty of the act here, their 


precision and showmanship Wi | opens the show with nice round of 
the crowd early. Four boys and jtaps. Florida Trio, acro with accent 
‘four femmes do intricate Western | 9n contortion, has man and femme 
Whether the | dance figures for big visual returns, | coming on stage with trunk which 
try will be a successful one remains | With a caller changing the patterns | fajjs open unveiling third member 
in a strange monotone. The mono-/ of trqupe. The man and femme 
effective, |take the rubber limbed guy and 
though it takes getting used to.| proceed to do weird things with 
There may be | Doing some of their most spec-| his arms and legs finally hanging 
|a chance for the heavy trade once | tacular bits in luminous costumes | him on a scale where he proceeds 
ito darkened lighting, the Twirlers | 


tone is’ particularly 


wind with the boys throwing the 


-sgwds to| girls around their backs withont| >), 


mussing a hair. The patrons eat 


alone, and with Parker, doing fair | it up. 


The Chez Paree Adorables do 
a pair of well choreographed and 
well executed production numbers 
to open and close the show. Though 


and song with accent on the God-| their first, with a farm theme, 
frey goings-on, although the vet | should have been saved for a show 


without a western element, they 


nonetheless give the show a plus | 
Withal. the tablers| with it and their closing Ziegfel- 
go for the laugh-angled lines from | dian number, 

which Parker extracts a healthy | 


The Brian Farnon band gives 
solid backing throughout. Gabe. 


Quatres Saisons, Paris 
Paris, June 19. 
Georges Lafaye Puppets (5), 
Garcons De La Rue (4), Denise 
Lebrun, Lona Rita, Francis Le- 
marque, Yares (3); $4 top. 





Left Bank boite has done away 
with its more complicated satirical 
revue aspects, and now puts this 
yearly show on a strictly name en- 
tertainer level. One of the last of 
the ‘highbrow cabarets, it still has 
enough unusual numbers to be 
worth a touristic ogle as well as 
drawing the intellectual Gallic set. 
It looks to remain a staple in its 
theatre-like setup. 


Highpoint is the Georges Lafaye 
Puppets (5) which is set against a 
black background, with manipula- 
|tors covered by black garb, who 
|carry on with some poetic and in- 
|ventive cavortings of their lifelike 
puppets. New numbers make this 
a firstrate entry. A firstrate inter- 
| pretative striptease number makes 
|a telling point on the present craze 
|here. Then an abstract luminous 
| group of figures and a reprise of 
ithe “John-Marsha” bit make this a 
|fine act. It is ready for another 
Stateside trip. 

Garcons De La Rue (4) under- 
line their clever street songs with 
capable production backing as they 
carry out their poetic and dramatic 
street ballads. Fine mime and tell- 
ing shafts of comedy with clever 
production slant this as another 
group that would make a telling 
dent Stateside for vaude, nitery 
and video showcasing. 

Denise Lebrun is a pert young 
girl whose smart balladeering of 
self-cleffed ditties on the plight of 
an innocent in a hard world make 
up a good offbeat number. She has 
progressed in poise and looms as a 
‘good singer here, but is as yet too 
| special for much U. S. appeal. 
Lona Rita has stepped out of a 








| 
| 


western binge that seems to be|the Four Aces in choreographic 


others. Encore is ‘Sing,’ followed 
round of impressions of 

Monroe, Don Cornell, 
Mario Lanza and a neat carbon of 


takeoit for next exit. 
Jill Dorian, in black leotard, 


to go into a. zombie dance. Click 
| turn. 

Cerneys, youthful dance 
|team, have an overly long act. 
Opening with nice par.'omining, 
;|trey go into som» nice everhead 
|spins and segue into i tango 
and a torrid tlamenco. Fair con- 
tinue with more spins and twirls. 


there’s a little too much of it. 


Four Amandis, teeterboard vault- 
|ing act, are a holdover from last 
week’s show and make their third 
date here this season. Mike Gay- 
lord cuts a neatly paced show and 
works the dancing sessions'in fine 
fashion while Lou Weir pleases 
with organ interludes. Guy. 


Gatineau, Ottawa 


| crow ded field. 


They’re good on the cute stuff, but | 


Latin Quarter, N. Y. 

“Mardi Gras de Paree,” con. 
ceived and directed by Lou Wal. 
ters; choreography and staging, Na- 
talie Komorova with Hazel Scott, 
Trio Bassi, Johnny Puleo & Har. 
monica Gang (6), Francois Szoni & 
Patti. Minimum, $6. 





Lou Walters’ loft has a splashy 
production outing, with Mardi 
Gras motif for the tourists and lo- 
eal sports and no one goes away 
feeling on the short end. Show 
on the raised boards has bigness (in 


the nitery sense) and color as well, 
and the accent on Paree milieu, via 
the vocal and choreo offering of 
the house personnel produces the 
right kind of entertainment values 
for the large room. 


Dimensions of the 48th Street 
one-flight-upper, however, aren't 
compatible with banner-billed 
Hazel Scott. Savvy as ever to the 
ways of belting out a blues tune and 
handling the pianistics, Miss Scott, 
nonetheless, has trouble in making 
contact with the kingsized audi- 
ence. She tries for flash with 
movement around the stage, in- 
stead of holding to a stationary 
position, and with some emphasis 
on the visuals with a white slit 
gown that draws attention to the 
legomania. But style’s the thing 
and Miss Scott is out of bounds 
when not in an intimery; her 
“class” comes through mainly on 
closeup. 

Trio Bassi—two guys and a gal— 
draws robust mitting with their 
foot-balancing turn. Just in from 
the London Palladium, they have 
the crowd appeal in an act that has 
pace and nice timing. 

Johnny Puleo’s crew, derived 
from the Borrah Minevitch com- 
pany, provides good fun and with 
some refinements should _ prove 
fine programming on anybody's 
medium. Puleo is a diminutive 
comic who blends the slapstick 
with the harmonica outbursts in 
correct proportion, one effective- 
ly complementing the other. 

Francois Szony is a standout vet 
of the ballroom circuit and herein 
has a new partner, Patti, whose 
“newness” shows through. They've 
been working together for a while 
but the N.Y. showcasing seemed to 
have unnerved the girl in a couple 
of instances. These are only minor 
flaws, though, detracting little from 
the act’s overall merit. Their bal- 
ance-&-spin material gives them 
the, element of santiens | in a 
7ere, 


Sands, Las Vegas 
Las Vegas, June 27. 
Nat (King) Cole, Rowan & Mar- 
tin (2), Natalie & Her Beachcomb- 
ers (4), Copa Girls (14); Antonio 
Morelli Orch (14); $2 minimum. 





Nat Cole reigns atop the Copa 
Room marquee for the next four 
weeks and it looks like SRO all 
the way. Cole’s svelte decoration 
of a song never seems to wear on 
the patron, because after a solid 
hour of chanting, the hoots are 
long and loud for more. 


Cole doesn’t waste any time with 





Ottawa, June 29. 
Jonah Jones Quartet, Pat Mor- 
gan, Bert Stone, Lindsay-Daye 
Dancers (6), Champ Champagne 
Orch (8); $1 admission. 





It’s jazz week at the Gatineau 
with the Jonah Jones’ quartet top- 
lining. This is a switch in Gatineau 
policy, using an instrumental group 
playing straight for a 30-minute 
stretch with no gimmicks, comics or 
other business except some chant- 
ing by Jones between trumpeting 
chores. Layout goes over big, spe- 
cial palmslaps going to quiet drum 
solos by Harold Austin. In fact the 

whole Jones stint was unusually 

| quiet, players sticking strictly to 
|good basic jazz and not trying to 
impress with fiash or crash. Group 
stayed with standards like ‘“‘Muskrat 
Ramble,” “Saints Go Marching In,” 
“Stardust,” “St. James Infirmary,” 
etc. 


Bert Stone, a fave in this room, 
is back after more than a year with 
new and strong comic material, his 
stint composed chiefly of dialect 
gags smoothly and capably strung 
together. The tablesitters with him 
from teeoff, Stone gradually builds 
them into the act to big returns. 
Among his dialects are British, 
French, Scottish, Yiddish, Italian, 
Irish, Chinese, Russian, German. 
This is a smooth operator who 
appears suave and neat even when 
he’s screaming. 


Held over is standout chanter 
Pat Morgan with a “Tip Toe 
Through the Tulips,” “Object of 
My Affections,” “If I Didn't Care,” 
and others. Also h.o. are the classy 
Lindsay-Daye Dancers. Champ 
Champagne band plays for shows 
and dancing, with Yvonne in the 
lounge 88ing. Gorm. 








applause milking, but folds his 
roster of tunes, the hot note being 
| struck when he reaches into his 
| bag of disclicks. Every once in 
awhile, he inserts an offbeat song, 
i.e. “Miss Otis Regrets,” or 
reaches for the piano keyboard to 
temper his repertoire just right. In 
latter department, he nimbly pi- 
anos variations of “Just One Of 
Those Things.” Smash windup 
has him reciting top records, fol- 
lowing up with “I’m On My Way 
To Cuba,” during which he is 
joined briefly but effectively by 
Copa Girls in flash assist. 

Rowan & Martin is a new com- 
edy team to these parts and scores 
well. Most of their stuff is fresh, 
and they waste no time in socking 
across the message. Spright ri- 
baldry at the top is followed by a 
yock evoking satire called “A 
Night Watching Tv.” During lat- 
ter, they turn w.k. programs in- 
side out, wrapping up the bit with 
a revelation of what could happen 
were Gillette’s fightcast inter- 
spersed with “Medic.” Begoff is 
“A Shakespearean Night In Las 
Vegas—Or, Laurence Olivier and 
One Drunk Heckler.” Lads should 
have little trouble returning re- 
gularly to this bistro belt. 


In addition to slot with Cole, 
Copa Girls decorate the stage at 
the top, trotting throtgh a be- 
minked ‘‘Supermarket For Million- 
aires,” returning at the center in a 
holdover from a previous bill. 
Chorus is led through numbers by 
Natile & Her Beachcombers. An- 
tonio Morelli’s orch supports the 
show superbly throughout, while 
Charlie Harris, bass; Lee Young, 
drums; and Charlie Collins, guitar, 
add zing to Cole’s wom 

an. 
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Versailles, N. Y. 

Nick Prounis & Arnold Rossfield 
presentation of Jan Brewster pro- 
duction “Fashions in Rhythm” with 
Lou Nelson, Jerome Courtland, 
Paula Hayden, Susan Brooks, Bob 
Miller, Tony Rella, Sue Ann Lang- 
don, Bill Heyer, Helen Silver, Dale 
Monroe, Buzz Halliday, Barbara 
James, Salvatore Gioe Orch; Music, 
Jane Douglas White; Lyrics, Sid- 
ney Shaw, Jan Brewster, Directed 
by Shaw. 

Sponsors: Whitehouse & Hardy, 
Nettie Rosenstein, Madeline Fauth, 
Coronet Bridal, Batterson, Johnson 
& Murphy, Gordon of Philadelphia; 
Schiaparelli, Catalina, Kleinert, 
Trigere, Frederica Furs, Custom 
Made, Giovanni, Nathan Strong, I. 
Miller, Koret, Trifari, Aster Flow- 
ers, Helene Scott’s Maternities. 


A cocktail time unit that made 
good in its own niche is on its 
way to becoming an evening fix- 
ture. “Fashions in Rhythm” 
started its career as an afternoon 
divertissement at the Versailles, 
and since then, it’s been enlarged 
and rewritten for the evening 
trade and apparently, it’s set to 
make a good summertime bit of 
entertainment. 

The Jan Brewster show im- 
portant for several reasons. The 
unit shows the possibility of spon- 
sored shows in niteries on an im- 
portant scale, it frees the fashion 
show from the confines of a run- 
way and a narrator, and it proves 
that under smart production, show 
costs can be abbreviated as to be 
virtually painless and still have 
boxoffice. 

“Fashions in Rhythm” has been 
rewritten to meet the newer de- 
mands of its tenancy in a night- 
club. There are several items in 
this edition that warrant wider 
showcasing. Jane Douglas White 
becomes a songwriter of especial 


is 


importance with a lively set of 
tunes, some deserving a much 
wider circulation. And a fresh 


batch of willing youngsters, seem- 
ingly ignorant of the fact that the 
show has a lot of sponsors, appear 
intent on putting over the enter- 
tainment facets of this piece and 
successfully attain that goal. 

In a show of this size, there could 
have been some dance numbers per 
se as well as incidental terping, 
and the comedy could have come 
in greater spurts. In addition, 10 
minutes or so could be cut so that 


the running time stays within the! 


hour limit. Otherwise, the Nick 
Prounis-Arnold Rossfield  enter- 
prise has done a bright bit of pi- 
oneering—one that can ultimately 
benefit the entire cafe industry in- 
asmuch as it points out at the 
same time, a new source of financ- 
ing for shows as well as a com- 
pelling reason for attendance by a 


prosperous segment of the cafe- 
goers. 
One facet of the present edi- 


tion is the diminution on the cou- 
touriering aspects of the layout. 
Some of the styles used are in a 
theatrical vein, and others are so 
excellently fused to the numbers 
and the staging that coutures au- 
tomatically blend in with the pro- 
ceedings. Incidentally, an integral 
part of the show is the printed pro- 
gram, which provides the only men- 
tion of the sponsor’s name, aside 
from the show credits. 

Lou Nelson, who replaced Larry 
Daniels in the previous Versailles 


unit, is again on board for the 
major comedy chore. He projects 
a good line of gab capably. The 


laughs come with a good rate of 
regularity and he works in the 
standard nitery manner for excel- 
lent results here. 

Another cafe regular is Jerome 
Courtland, who has traversed the 
N.Y. cafe circuit from the St. Regis 
to the Latin Quarter. In this in- 
stance. Courtland has had to move 
far afield from a stationary: posi- 
tion at the mike. The movement 
gives him a deal more animation 
that he possessed in previous runs 
and he makes a good overall im- 
pression. In the unit scheme, 
which has a thread of a book, he’s 
the groom, and most of the duets 
generally with Paula Hayden, a 


personable girl with a legit voice. | 


Miss Hayden can trill out upon oc- 
casion, but generally controls her 
volume to permit a pleasant qual- 
ity to project. 

Narrator is Harry Harris, a hold- 
over from the original afternoon 
project. He’s a good singer and 
performs well, but at times during 
the early part of the show, the 
comment needs a humorous lift. 
Weaving in and out of the pro- 
ceedings, he performs capably. 

There are some singers who in- 


dicate that they can soar further- 


Susan Brooks, for example, is a 
looker, who sings in a manner that 
indicates she can do well in the 
legit field. Her rendition of “Do 
It Yourself” with Bob Miller is a 
standout. Miller is a good per- 
former who gives out with a sense 
of humor upon occasion, and holds 


p. 
The situation comedy is by Helen 


Silver who registers amply, but a 
more pronounced brand of night- 
club humor is needed. The male 
contingent in ‘the show performs 
well. Bill Heyer, Tony Rella and 
Dale Monroe sing in a manner that 
gets over, can do lines and also 
lead to the impression they can 
widen their employment horizons 
The rest of the femme contingent 
comprises Buzz Halliday, a spirit- 
ed performer; Barbara James, who 
is handicapped by working in a 
French accent; Sue Ann Langdon 
an attractive entertainer, who does 
well for herself in the proceedings. 
. A revue of this length should 
have a few more highlights such as 
the one by Nelson, but a high level 
of entertainment is maintained 
throughout the show. There are 
some catchy tunes such as ‘“Rock- 
A-Bye Rock ’n’ Roll,” an excellent 
finale with the femmes modeling 
maternity garb; “Only One Kiss,” 
and a couple of others that make 
for pleasant listening. 

One thing about a show of this 
kind is that the customers ¢an al- 
ways tell a sponsor’s table. That’s 
where applause begins when their 
coutures are on stage. There were 
several sequences that were more 
spontaneous, such as the scenes 
when the furs and mother-to-be 
garb were paraded. Apparently, 
the shows are doing sponsors some 
good. Whitehouse & Hardy, for ex- 
ample, have assumed sponsorship 
of all the men’s wear, with only a 
couple of exceptions, and some of 
the bankrollers on previous shows 
have enlarged the amount of their 
participation. Apparently, this kind 
of show biz can have b.o. above 
and below the line. Jose. 


Hotel Muehlebach, K. C€. 
Kansas City, June 29. 
The Harmonicats (3), Clyde Mc- 
Coy Orch (8); $1-$1.50 cover. 


Summer switch is on at the 
Muehlebach where policy will be 
change *of bands every four weeks, 
with a single act. To begin this 
setup, The Harmonicats and Clyde 
McCoy have been brought into the 
Terrace Grill. With some special- 
ties from the band the show runs 
40 minutes and proves pleasing. 

This trip around McCoy is car- 
rying a smaller orch of seven be- 
sides himself, and putting emphasis 
on dixieland stuff. He leads 
ithe show in this style with “I 
| Found a New Baby,” and sideman 
|Paul Williams takes over the em- 
cee chores and chants a_ solo 
“Darktown Poker Club.” Young 
Jimmy Fitzgerald also comes out 
of the band for a medley of “I’m 
Forever Blowing Bubbles” and 
“Cecilia’ done with a_ novelty 
treatment. 

The Harmonicats and _ their 
amplified instruments take it from 





there, swinging off on “Tea for 
Two” and their recognized ver- 
sion of “Galloping Comedians.” 


They build a bit around “Cherry 
Pink and Apple Blossom White,” 
drawing out a couple*of chuckles 
and making it the basis for special- 
ties by Don Les on the bass harmo- 
nica and Al Fiore on the chord 
harmonica. Leader Jerry Murad 
knits together the proceedings, tak- 
ing part in the comedy and emcee- 
ing their portion of the show. They 
go in for sweeter stylings on “Ten- 
derly” and ‘“Moonglow,” give the 
fuller treatment to “Hora Stac- 
cato” and get the joint to jump- 
ing with their “Harmonica Rock 
Boogie” and “Night Train.” | 
Quin. 


Chaudiere, Ottawa 
Ottawa, June 26. 
Donna Grescoe, Pagets (2), Ray 
Royce, Three Deuces, Harry Pozy 
Orch (8); $1 admission, 








with the Chaudiere Club tablesit- 





a brief offering of “Danny Boy” on 
|a miniature fiddle, she gets across 
}on her ability plus skillful tune 
| selection and staging. An informal 
| gab bit helps set her up as a socko 


ters without gimmicks. Except for 





500 Club, Atlantic City 
Atlantic City, July 1. 
Dean Martin & Jerry Lewis, 
Conn & Mann, 500 Club Dancers 
(8), Dick Stabile Orch (19); Tony 
Curtis, emcee; $6 minimum. 


Paul (Skinny) D’Amato’s big 
Vermillion room in the midcity 500 
Club got off to a running seasonal 
start tonight with Martin & Lewis’ 
10-day stand before an audience 
which packed the 700-seat spot at 
the dinner show. Even before the 
carly crowd got on the street a line 
was queued up awaiting admittance 
to the midnight performance. 
Advance reservations indicate that 
ihe pair will equal, if not surpass, 
their record of two years ago when 
D’Amato closed the club for three 
days after their appearance to give 
all hands a rest. 

M&L again prove tl.at they have 
what it takes as far as the night 
club crowd is concerned, taking to 
the Boards and keeping those out 
front with them solidly for 75 
minutes. While the act finds Lewis 
a bit tamer than other times he 
played here, it’s a smash on any 
night club circuit. 

A nitery assignment is appa- 
rently still a job for these lads. 
Despite their well-publicized feud, 
the duo make contact with each 
other to give the resort’s vacation- 
ers their money’s worth. They 
seem at home with each other and 
with the audience, and nobody’s 
seems mad at each other. 

Growing in strength as it pro- 
ceeds, team’s next-to-final bit is 
the top spot. Here Lewis appears 
as a Japanese rock ’n’ roll singer, 
with Martin doing the interpreting. 
Lewis is in Oriental garb, including 
glasses plus Nip hat, and in a sing- 
song, highly-pitched voice gives out 
with his version of Oriental rock 
‘n’ roll, with gestures which mean 
one thing, but not what Martin 
says they are. It’s one of the 
best the boys have done. 

A bit from their current picture, 
“Pardners,” is also a_ standout, 
with Martin trying to teach Lewis 
the use of’pistols and rope. Pair 
romp through early parts of act in 
standard M&L fashion, Martin of- 


|fering favorite vocals while Lewis 


| clowns 


eff | 





with partner, Stabile and 
payees. 

Backing the boys are six white- 
coated youths. With song and 
softshoe they bring on Lewis, and 
later Martin. Group work closely 
with boys and help considerably 
with their singing and dancing 
roles. 

Conn & nice dance 
eight 


Mann do a 
act and the club dancers, 
nifties, should and probably will 
be seen more as the season ad- 
vances. Tony Curtis is back as em- 
cee. The 19-piece Stabile band is 
the largest ever used, the house 
band of seven being augumented 
by six from the M&L unit, plus 
five from the resort. Walk. 


Flamingo, Las Vegas 
Las Vegas, June 28. 
Andrew Sisters (3), Alan King, 
Ron Fletcher Dancers (9), Frank 


| Howard, Louis Basil Orch (12); $2 


minimum. 


The Andrew Sisters return to- 
gether to the nitery biz with a four 
stanza turn at the Flamingo, and 
as far as the fans are concerned, 
the trio sums it up in their open- 


|ing shot, “I Was Born To Be With 


} 
| 
| 


| 


Violinist Donna Grescoe clicks | 


| act. Standouts include “Chicken | 
|Reel,” “The Canary,” “You'll 
| Never Walk Alone” “Blue Star” 


“Maleguena” and others, 

Chanting of Three Deuces in an- 
other of the current rash of vocal 
combos. It’s getting monotonous 
around here. Deuces, in from 
England, scheduled for the Cana- 
dian National Exhibition in To- 
ronto, home of Lads and Cuts, 
would do well to get away from 
the pattern and try for something 
fresh. 


Kingdom origin. Ray Royce, who 
juggles clubs, hats and balls from 
a unicycle plus some comedy, 
turns up in the Chaudiere after a 
recent stint in a neighboring nit- 
ery, the Fairmount. He _ shows 
ability to make it a good act but 
material is too routine. 


Harry Pozy band showbacks and 
plays for dancing. Gorm. 





| apart. 


| 


Pagets, male and femme, work) audience a la Billy Graham. 
an okay adagio stanza, plus a Latin | fanatic verbal rebellion ‘onstage, 
bit that shows the team’s United | of course) against the casino set- 
| tles down when he deals with kids, 





You.” 
and 


Gals never sounded better 
there’s no reason why they 


| should not resume their role among 


the surefire regulars on this gold- 
dust circuit. 

That the Andrew Sisters will 
remain associated with many a top 
tune of the day is clearly reflected 
in the instantaneous response that 
greets the standard faves they re- 
vive. Songology, as a matter of 
fact, embraces most of their song 
identities. They place emphasis on 
their avowed pledge that the “‘war” 
is over when they take time out 
to kid the woes that befall an act 
such as their’s when they’re split 
During later, a Charlie 
O’Curran song tale, each takes a 
solo turn at it, failing to register 
until joined by the remaining pair. 
Exaggerated though it may be, it’s 
nonetheless so true. 

Alan King has little 
snaring attention with his ump- 
teenth return to this room. His 
opening barrage of yock catchers 
is a bit about the haves and have- 
nots of gambling, pitched to ai 

is 


wives and mothers-in-law; but the 
reception is the same—sock. Par- 
ticularly funny is his narration of 
the “Tv Monster.” 

Ron Fletcher Dancers unveil a 
provacative piece at the front set 
to the theme of “Mamie Stover.” 
returning in the center to unwind 
some zippy choreo to a medley 


problem | 





| 
| 
| 
| 
} 
| 
} 
| 





from “My Fair Lady.” Production 
numbers are excellently paced by 
terper Linda Olsen and crooner 
Frank Howard. Louis Basil, as 
usual, stirs a top musical bracer 
with his baton, while doubling as 
show’s emcee. Alan. 


Mapes Skyroom, Reno 
Reno, June 28. 
Lili St. Cyr, Dave Barry, Lolo & 
Lita, Skylets wih Joe Kirchen. 
Eddie Fitzpatrick Orch; $2 mini- 
mum. 





Lili St. 
of years 


Cyr as 
ago. 
Sadie 


met 
couple 


Reno first 
Carmen a 
Then last year it was 
Thompson. This year’ she’s in 
‘Monaco for a Night.” The scene 
changes but the ideas remain the 
same—the undress, the bath, the 
drying sequence, the couch, the 
negligee, the curtain. If anything 
has changed its been Miss St. Cyr’s 
franker approach. 

The second most apparent thing, 
after Lili St. Cyr herself is the 
business. She’s never tailed the 
Mapes Skyroom in this capacity. 
This time she'll be around for a 
month, 


Dave 


as 


Barry, the nonchalant 


comic, should be nonchalant—he’s | 


line-for-lining the same material 
he’s been dealing with for some 
time now. Women drivers, God- 
frey, Churchill, time payments, 
and his surefire, sa:ute to the 
women. But familiar though it 
may be, it’s hilarious tare from 
the start. 

Lolo & Lita slapstick with some 
spinning plates and Lolo flops 
around in long shoes whica allow 
45 degree angles for the tricks. 
But when they manufacture bal- 
loon animals on stage, and hand 
them out to ringsiders, they receive 
their kindest response. 

The Skylets have surrounded 
the show with Paris numbers while 
Joe Kirchen sings. Mark. 


Eddys’, K. €. 
Kansas City, June 29. 
Sonny Howard, Malagon Sisters 
(3), Tony DiPardo Orch (8); $1, 
$1.50 cover. 


a 
the 


of Sonny Howard, 
threé-time winner here, and 
verve-ful Malagon Sisters, new 
the town. turns into an especially 
lively session of 40 minutes. It’s a 
show with quite varied entries 
which keep the customers on their 
toes throughout. 

The three Malagon sisters, 
Gladys, Haydee and Carmen, 
the acme of Latin looks and ener- 
gy, doing a variety of songs and 
dances in French and Latin styles, 


Pairing 


tres bon and muy bien. They’re 
full of bounce on the opening | 


mambo, hold the quota of 
high in a French medley, and pos- 


sibly add a gew extra in a Latin} 
**Ba- | 


duo of “Cumbachero” and 
balu.” Up from the Dominican 
Republic, they do “Cha Cha Cha” 
and close with an exotic terp. It’s 
an unusual.turn, well received. 


After a two-year absence, Sonny | 


Howard is back for his third stand 
in the room and he’s off to a fast 
start with a vocal of ‘“‘Dancing in 
the Dark,” then moves into 
“gotta have a gimmick” as 

for his list of impressions. He 
brings in Frankie Laine, Nat Cole, 
Dean Martin, Billy Baniels, Jan 
Peerce, The Ink Spots, 
others, running the vocal range 
from baritone to tenor, all with 
wellrounded versions, and gener- 
ous comedy touches. He 
these with a supply of paredied 
song titles, and has sock bits in his 
“Pagliacci” and “Bill Bailey” inn- 
ings at closing. Quin. 








Lure Picture-Makers 


aaa Continued from page 1 jaa 


who recently exited “A Hatful-of 


| Rain” on Broadway, is starred, re- 


| peating the role he created 
| off-Broadway 


in an 
production of Calder 


| Willingham’s dramatization of his 
own novel. 
And In Arkansas 
Possibility of producing low- 





budget pictures in Arkansas is be- 
ing explored by a group of thea- 
tremen. The feeling is that there 
is a market for action-type pic- 
tures that might be produced at a 
lower cost away from Hollywood. 


Holding talks with state officials 
are Tom London and Ben Cohen, 
who are interested in forming an 
indie production unit, and a com- 
mittee of theatremen headed by 
Jack Braunagel and Sam B. Kirby. 
Latter is also head of the publicity 
department of the state. The thea- 
tre committee met last week with 
Gov. Orva! Faubus in Little Rock 
to learn what cooperation it can 
receive from the state. 


to | 


are | 


shakes | 


his | 
basis | 


paces | 


EI Rancho, Las Vegas 


Las Vegas, June 27. 
Sophie Tucker, John Carroll, 
| Renee Molnar Dancers ($); Ted Fio 
| Rito Orch (12); $2 minimum. 


That Sophie Tucker is getting a 
“second wind” is pointed up in her 
initial tune, “I’m Starting All Over 
Again,” and the vitality with which 
'she punctuates the repertoire of 
|new verses which she spiels at El 
| Rancho Vegas during the current 
| five weeks. Underscoring her ma- 
| terial with the personality that has 
i trademarked her during five de- 
|'cades of show biz, she advises all 





| that “You Can’t Deep Freeze A 
Red Hot Mama.” She then turns 
philosophical to urge everyone to 


“Take A Good Look At Yourself 
Everyday.” 

From last trip here, she repeats 
“Myron, Watsa Matter You're Not 
Desirin’?” A medley of faves sets 
up sock “No One Man Is Gonna 
| Worry Me.” Her vitality is partie- 
| ularly reflected in her hip-swinging 
|‘*Rock Around The Clock” spoof at 
the music fad. Her “Sophie Tucker 
For President” turns the’ house 
into a convention hall. 
| After an absence of three years, 
John Carroll returns to Vegas 
equipped with an act that merits 
plenty of aitention along the nitery 
circuits, and no doubt he’ll be add- 
ed to hospice owner Beldon Katle- 
man’s lineup of regulars. Carroll 
couples his strong bary pipes to 
personal charm and histronic savvy 
to upbeat a series of w.k. tunes, 
Highpoint is his poignant dramati- 








zation otf “A Story About My 
Daughter Julie,” a sock piece 
capped with “Too Young” and 
“Hello, Young Lovers.” 

Renee Molnar and line turn a 
hep toe in an attractive curtain 
raiser. Ted Shapiro injects added 


mirth into Miss Tucker’s segment 
as her foil and pianist, while Ivan 
Lane is fine as he keyboards be- 
hind Carroll. Ted Fio Rito’s orch 
firmly supplies musical backdrop 
throughout the show. Alan. 











‘Showmanship’ 


Continued from page 2 





Myron Blank and Walter Reade 
iJr., originator of the idea. de- 
clared that too often exhibitors 


attending conventions are snowed 
under with welter of trade 
|cussions and return home without 
a single concrete business-building 
idea, 

| “We want to present 
| 

| 


a dis- 


exhibi- 
tors,” Reade said, “with a kit of 
specific suggestions which can 
help them make money immedi- 
ately. The people meeting in Chi- 
cago will be a spade group who 
| will sift the ideas that have worked 
successiully and will offer them to 
the rest of the membership as pos- 
itive methods to improve the box- 
office.” 

The Chi meeting, 
will also take into 
what theatremen 
ifuture to help 
hibition-wise.” 


Blank noted, 
consideration 
can do in the 
the industry ‘‘ex- 





| Natural for B’way 


Continued from 


———a page’ 3 os 


the Miss 
l are stars. Miss Dorsch nodded vig- 


among | 


| and defendant, Dorsch, 





orous agreement. 

“Do not attach any importance 
| to the testimony of actors,” a spec- 
jtator shouted a moment later, 


|““They are all cowards, liars and 
| people without character.”’” Where- 
|upon a supercharged thesp roared, 
“Mr. W.— —I can’t even bring 
| myself to mention his name, should 


be deported to West Germany.” 
That brought a protest from cor- 
respondents for West German 


newspapers covering the affail 
Albin Skoda, Josef Meinrad and 
Alma Saidler, all leading members 
of the Burgtheatre, testified that 
Weigel had often insulted them in 
reviews and articles, because they 
|had appeared in Soviet-arranged 
ishows and Soviet films during the 
i|Russian_ occupation (1945-55). 
Meinrad asserted that the critic 
j}had referred to him in print as 
‘Josef Iwanawitch Meinrad. 
When things finally quieted 
|down, Weigel protested that the 
| $20 fine was “too small” and Miss 
| Dorsch that it was ‘too high.” The 
defendant, it was brought out in 
testimony, had waited outside the 
Cafe Raimund, a Weigel hangout, 
and when the critic emerged, asked 
his identity to be sure it was he. 
Then she clobbered him twice. 
She explained that he’d written a 
scathing review of her per 
formance. Weigel sued. 
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VARIETY BILLS 


WEEK OF JULY 4 


whether full 


Numerals in connection with bills below Indicate opening day of show 


or split week 


Letter in parentheses indicates circuit: (I) Independent; (L) Leew; (M) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 








Music Hall (R) §& 
Rockettes 

William Weslow 
Martha Rich 
George Sawtelle 
Will Mahoney 
Richard Hayman 
Istevan Marta 


Palace (P) 6 
3 Leggers 
Capt. Shaw & Bobby 
Marilyn Murphy 
2 Chords 
Dolinoff & Raya Sis 
Cavaliers 
Chaz Chase 
Payo & Mai 


AUSTRALIA 


MELBOURNE 
Tivoli (T) 9 
K Dunham Col 


SYONEY 

Tivoli (tT) 9 
Rayes & Faye 
Jack Powell 
B Banks & Part 
Barbour Bros & 

Jean 

Rih-Aruso 
Bill Finch 
Lawman & Joy 
Romano & Maureen 
Barry Rugless 
Robert O'Donnell 
Alwyn Leckie 
Adele Inge 
Lamb & Rahlen 
Barbara Howe 





Joe Whitehouse 
Wim De Jong 
Geoff Thorne 
Dorothy Hickey 
NEW ZEALAND 
PALMERSTON 


Regent (T) 9 
Hite & Stanley 
Howell & Radcliffe 
Ross & La Pierre 
Trio Gipsys 
Neal & Newton 
Salici Puppets 
Laycock & Maureen 
Stuffy Bryant 
Jenny Howard 
Alain Diagora 
Leon Cortez 
Frank Ward 
J McCormack 


Reg Park Daniel Davey 
BRITAIN 
BRIGHTON LIVERPOOL 


Hippodrome (M) 2 
Ruby Murray 
Reg Dixon 
Tommy Fields 
Audrey Jeans 
Dick & Dot Remy 
The Skylons 
Kathryn Orly 3 
Belles & Beaux 
Jack Simpson 
Una Stabbs 
George Mitchell 
Singers 


EDINBURGH 
Empire (M) 2 


Billy Danieis 
Tumbling Tomboys 
Clifford Stanton 
Elizabeth & Collins 
Winters & Fielding 
Stan White & 
Anne 
Bashful Boys 
GLASGOW 
Empire (M) 2 
Yana 
Granger Bros. 
Rhodes Felixio 
Cherry Wainer 
Eddie Arnold 
Dennison & Niblock 
Raf & Julian 


HANLEY 
Royal (M) 2 
Jimmy Paige 
Freddie Harrison 
Brazilianos 
Arthur Tolcher 
Buster Fiddess 
Kazan & Katz 
Girl Friends 
LEEDS 
Empire (M) 2 
Jimmy Gay 
Iris Poliakova 
Prince Sisters 
Ron Dillon 
White & Simone 
E & J Romano 
Eve Williams 
Honey Duprez 
Edna Tinsley 
Cooper Twins 
French Models 
Jack Whiteleys 
Peep Show 
Lovelies 





Empire (mM) 2 
David Whitfield 
Rita Martell 
Arthur Haynes 
T & P Derrick 
Benson Dulay & Co. 
Evy & Everto 
Richman & Jackson 
Romaine & Claire 

NEWCASTLE 

Empire (M) 2 
Bobby Thompson 
Michael Hibbert 
Gene Patton 
Edna Dean 
Terry Moore 
June Balmer 
Michael Hili 
Ted Alex 
Colleen Peacock 
Johnny Daw 

PORTSMOUTH 

Royal (M) 2 
David Nixon 
Johnny Stewart 
Reg Varney 
Four Jones Boys 
Aileen Cochrane 
Paula Marshall 
Francois & Zandra 
Bertha Ricardo 
Godfrey James 
8 Royal Dancers 

SHEFFIELD 

Empire (M) 2 
Syd Seymour Co 
Revel & Fields 
Treble Tones 
Constance Evans 
DeYong & Delysia 

SUNDERLAND 

Empire (M) 2 
Ronnie Hilton 
Dorothy Reid 
S & P Kaye 
The Kelroys 
George Meaton 
Gold & Cordell 
Alan Rowe 
The Kordas 

SWANSEA 

Empire (M) 2 
Lee Lawrence 
McAndrews & Mills 
Hal Garner 
Eleanor Gunter & P 
Archie Glen 
Grossetto & Gaston 
Russell & Susie 
Peter Quinton 





Cabaret Bills 





NEW YORK CITY 


Blue Angel 
Enid Mosier 
Steel Band 
Bart Howard 
Jimmy Lyons 


Bon Soir 
Pat Bright 
Tiger Haynes 


Felicia Sanders 
Tony & Eddie 
Hazel Webster 
Jimmie Daniels 
Cameo 
Morgana King 
Buddy Greco 
Chateau Madrid 
Nacional Ders. 
Carlos Valadez Ore 
Candi Cortez 
Ralph Font 
Copacabana 
Roberta Sherwood 
Lenny Kent 
Four Guys 
Bob Travis 
Dorothy Malone 


Douglas Clarke 
Michael Durso Ore 
Frank Marti Ore 


Downstairs 
Julius Monk 
June Erickson 
Jack Fletcher 
Dody Goodman 
Gerry Matthews 

Duplex 
Dick Gautie1 
Som Anderson 
Mimi Kelly 
Ada Moore 
No. 1 Fifth Ave 
30b Downey 
Harold Fonville 


Hot’l H’nry Hudson | 


Jan Arden 
Naomi Stevens 
Angie Bond 3 
Nocturnes 
Joan Bishop 
Hotel Roosevelt 
Eddie Lane Ore 
Hote! Taft 
Vincent Lopez Orc 
Hotel St. Regis 
Mili Shaw Ore 
Ray Bari Ore 
Latin Quarier 
Hazel Scott 
Harold & Lola 


Harmonica Rascals 
Szony & Patti 
Trio Bassi 
Princess Yasmina 
Jo Lombardi Ore 
B Harlowe Ore 
Le Cupidon 
Bernice Parks 
Living Room 
Patricia Mathews 
Nancy Steele 
Stephanie Stewart 
Park Sheraton 
Alan Logan 
Eddie Layton 
Town & Country 
Tommy Mara 
Gary Morton 
Vick Spaddy 
Adair Dancers 
Damiron Orc 
Johnny Morris Orc 
Versailles 
Fashions in Rhythm 
Jerome Courtland 
Lou Nelson 
Susan Brooks 
Buzz Halliday 
Sue Ann Langdon 
Barbara James 
Paula Hayden 





} Tony 


Bill Heyer 

Rella 

Bob Miller 

Dale Monroe 
Viennese Lantern 

Helene Darcel 

Rosaria Merieles 

Ernest Schoen Ore 

Harold Sandler 

Pauli Mann 
Village Barn 

Frank Matthews 

| Johnny Gilbert 

| Vivian Swanson 

| Larry McMahon 

Piute Pete 

Harry Ferdel Ore 

Irving Harris 
Waldorf-Astoria 

Ted Lewis 

Billy Regis Ore 

Chanlita 

Mischa Borr Ore 
Village Vanguard 

C Williams Trio 
Maxine Sullivan 

Joey Carter 

Johnny Mathes 





CHICAGO 


Black Orchid 


Christine Jorgensen 
Jimmy Ames 


2.2°05 


Blue Angel 
“Calypso Stars” 
Luis Torrens 


PP hE’ PERE Kt 


Calypso Eddie 

Calypso Nassau 

Princess Kalura 

Lady Sheba 

Al D’Lacy Ore 
Biuve Note 

Oscar Peterson 3 

Dorothy Donnegan 
Chez Paree 

Ritz Bros. 

Micki Marlo 

Chez Paree Ad’bls 

Brian Farnon Orc 
Cioister inn 

Donna Brooks 


Ambassador Hotel 
Janis Paige 
Dassie & Partner 
F, Martin Ore 
Bar of Music 
Phyllis Inez 
Bennett & Patters’n 
Carlos Noble 
Ruben Moreno Ore 
Biltmore Hotel 
Romo Vincent 
Maria Neglia 
Augie & Margo 
Hal Derwin Ore 
Ciro-ette Room 
Jimmie Komack 
Virginia O’Brien 


Margie Lee 
Donn Arden Dncrs 
Carlton Hayes Orc 
El Cortez 
Dream Weavers 
Don Corey 
Donna Kaye 
Sherman Hayes Orc 
Ei Rancho Vegas 
Joe E. Lewis 
Gloria De Haven 
Carter De Haven 
Renee Molnar Dnecrs 
Ted Fio Rito Orc 
Flamingo 
Duke Ellington Ore 
Hazel Scott 
Archie Robbins 
Ron Fletcher Dncrs 
L. Basil Ore 
Golden Nugget 
Johnny Scat Davis 
Tony Papa 
Daryl] Harpa 
Sons o’ Purple Sage 
New Frontier 
Janis Paige 
Johnny Puleo 
Harmonica Rascals 
Darvas & Julia 
Dorben Dnecrs 
Garwood Van Ore 


Algiers Hotel 
Dick Sterling 
Nina & Renea 
Arne Barnett Ore 

Bar of Music 
Bill Jordan 
Gina Valente 
Hal Fisher 
Beth Challis 
Harvey Bell 
Fred Thompson 

Ciro’s 

Frank Parker 
Leon Fields 
Carmelito Sisters 
Sally Singer 
Fletcher Peck Trio 

Eden Roc 
Georgta Gibbs 
| Los Romeros 
| Johnny Morgan 
| Mal Malkin Ore 
Chuey Reyes Ore 
| Fontainebleau 


| DeCastro Sisters 
M Gunty 
Mafio & Sheila 


Sacasas Orc 

Leon & Eddie’s 
Can-Can Girls 
Flash O’Farrell 
Marian Wilkens 
Denise 
Atoma 

Lucerne Hotel 
Ruth Wallis 
Selma Marlowe Rev 
Jacques Donnet Orc 

Nautilus 

Michel Rosenberg 





Tropicana 
Gloria & Rolando 
S Suarez Orqg 
A Romeu Orq 
Manolo Mera 
Estelita Santulo 
| Xiomara Alfaro 
| D’Aida Q 
| Carlos Faxa 
| Lago Sisters 
Ramon Velaz 
Celina & Reutilo 





Shirley Linde 

Michael Meehan 

Neft & Voss 

Jan Tors 

The Torianis 

D Arnold-.& Mar}i 

Virginia Sellers 

John Keston 

Boulevar-Dears & 
Boulevar-Dons 

fF, Masters Orc 
London House 

amy Taylor 3 

almer House 
Crew Cuts 


Pat Moran 4 Trio Capricho 
Dick Marx Espanol 
Johnny Frigo Jean, Wetzel 
Conrad Hilton Doneing Dolls 
“Wonderful Time” ‘ Charlie Fisk Ore 
LOS ANGELES 


Mischa Novy Ore 
sonte, Ramos Orc 
r 


Diosa Costello 
Dick Hazard Ore 
Mocambo 
Gale Robbins 
Carl Carelli Trie 
Paul Hebert Orc 
Moulin Rouge 
Spike Jones Troupe 
FéeHiott Charlton 
Eddie O’Neal Ore 
Statier Hotei 
Paul Gilbert 
The Zerbys (2) 
Eddy Bergman Ore 


LAS VEGAS 
Desert inn Riviera 
McGuire Sisters Dinah Shore 
Bobby Sargent Skylarks 


Harry Zimmerman 
Dorben Dners 
Ray Sinatra Ore 
Sahara 
Dennis Day Show 
Saharem Dancers 
Cee Davidson Ore 
Sands 
Danny Thomas 
Roberta Linn 
Copa Girls 
A. Morelli Ore 
Showboat 
Billy Falbo 
Dorian Dennis 
Garr Nelson 
Showboat Girls 
Mike Werner Orc 
Silver Slipper 
Fawzia Amir 
Appletons 
Hank Henry 
Sparky Kaye 
Mac Dennison 
Cliff Ferre 
J. Cavanaugh 
Slipperettes 
G. Redman Ore 
Thunderbird 
China Doll Rev 
Thunderbird Dncrs 





Al Jahns Orc 


MIAMI-MIAMI BEACH 


Antone & Ina 
Syd Stanley Ore 
Murray franklin’s 
Don Rickles 
Bobby Sherwood 
Peggy Lloyd 
Peter Brady 
Murray Franklin 
Van Smith 
Paper Doll 
Sally Rand 
Rock ‘n’ Roll Girls 
San San 
Vampire Lady 
San Souci Hotel 
| Jerry Bergen 
Sammy Walsh 
Freddy Calo Ore 
Seville 
Mlle. Nicole 
Tommy Ryan 
Johnny Silvers Ore 
Vanity Fair 
Wyono Winters 
Rodriguez Ore 
Frank Mann 
5 O'Clock 
Brandy Martin 
Al Golden 
Jimmy Day 
Parisian Rev 





Vagabonds Club 
| The Vagabonds 
Helen Forrest 

Babe Pier 
| Del Ray 
| Frank Linale Ore 
| Woody Woodbury 


HAVANA 


} Montmartre 
| Carlos Ramirez 
Casino Playa Orq 
| Fajardo Org 
Sans Souci 
| Olga Guillot 
| Sonia Calero 
|R Ortega Ore 
| Nacional 
Mile Nicole 
Ray Carson 
Ww teyes Ore 


RENO 


| Mardi Gras Lounge 
' Art Engler 
i7 Tones 

Penthouse 4 

Mapes Skyroom 
ili St. Cyr 

Dave Barry 

Lolo & Lita 

Skylets 
| Kay Martin 


LAKE 


Bal Taborin 
Salmas Bros. 
| Mack Twins 

Biltmore 
Jigg Adams (6) 

Cal Neva 
George Gobel 
Wonder & Banks 
Eve Marley 


| Body Guards 

Eddie Fitzpatrick 
| Mardi Gras Lounge 
| Four Knights 
| Riverside 
| McGuire Sisters 
Allan & Ashton 

| Starlets (8) 

Bill Clifford Ore 


TAHOE 


| Cal-Nevettes 

| Matty Malneck Orc 
Harrahs Club 

Margaret Whiting 

Wilder Bros, 

Louis Prima 

Keely Smith 

\ Sabres 

oe 





Hula Band Returns 


Honolulu, July 3. 
Bill Akamuhou band 


to the Monarch 





land orchestra. 


garda? ) * 


returned 


Room and Surf 





- Clark Gable 
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'moviegoer will say to himself ‘why 


‘should I go to see such-and-such 


star in the theatre, when I can see 
him in a good movie at home for 
nothing?’ 

“TV has a helluva lot to offer. 
For one thing it saves a lot of 
money for the man of average 


means who can’t afford to go to 
movies often. Maybe it is medi- 
ocre today. in the terms we think 
of, but it is not going backward; 
it is going forward. I’ve seen great 
improvement; tv has the brains 
and the techniques behind it. It’s 
going to get better. Personally, I 
love to see sports on tv—I think 
it’s fabulous and wonderful. 

“Some of their shows are not up 
to standard, but they’ll get them 
up to standard the way they're op- 
erating. 

“As for movies we must remem- 
ber the day of the B’s is gone. The 
American public is very smart— 
they know what they want, and 
they are not going to be bullied 
into anything. They shop for their 
entertainment, and that’s the way 
it should be. 

“The picture business had better 
realize it’s got to make good pic- 
tures under these circumstances. I 
know with my own indie company 
(Gabco Productions) the big prob- 
lem is finding a good story. We 
have some of the finest talent in 
the entertainment world, tech- 
nicians and creators, but we don’t 
seem to have the story material 
on which to build fine pictures. 
The secret of ‘Gone With the 
Wind’ was not only that it was a 
good story—they stuck to the origi- 
nal when they made it. 

“I feel that the indies will domi- 
nate the Hollywood picture in the 
future. I think that’s true not only 
because the indies have more lati- 
tude in their operations, but be- 
cause the major studios have a tre- 
mendous overhead, something the 
indie producers don’t have to wor- 
ry about. A most economical op- 
eration is needed in picture-mak- 
ing today,” said Gable. 

Actor next stars as a newspaper 
editor in “Teacher's Pet,” for Perl- 
berg-Seaton at Paramount. He has 
a participation in the property 
which is tentatively set to roll in 
November, with Seaton directing. 








Winchell Reactivates 


=m Continued from page 1 jam 





is handling his suit against the 
network, as result of the schism) 


income I have been unable to per- 


so which the Winchell Foundation 
heretofore expended in financing 
every detail of the Damon Runyon 
Cancer Fund” (which is over the 
$1,000,000 mark to date), The NBC- 
TV show is expected to realize 
enough for that purpose. 
Winchell says he has a “new” 
technique for presenting guestars 
(“which of course will no longer 
be new after the first show in Oc- 
tober,’”’ says he). As for the friendly 
arguments he has had with pals 
like Jackie Gleason and Sherman 
Billingsley, whom he mentions by 
name as wondering how the show’s 
$40,000 package will be enough to 
underwrite a 30-minute 


throw in almost the entire budget’ 
over $60,000). 
Tom O'Neil had a friendly discus- 


sion about shifting his TWA- spon- 
scored MBS-6 p.m.—Sunday night 





Room terraces at the Royal Ha- | 
waiian here for nightly dancing,; the mew-process 
replacing Bob McGrew & his Main- | 


radiocast to midweek but the rat- 
{ings decided both not to do any 
switch even though the Friday 
night teeveer and the Sunday 


sonal comfort. 








Part-Open Belgium 


aun Continued from page 5 = 








screen era, all “scope” films were 
free of the automatic rental ceil- 
ings. But Belgium exhibitors 
subsequently rebelled at this, ar- 
suing that the sereen process had 
‘ceased as a meaningful boxoffice 
| factor. 

Ceiling exemption on half of 
product is re- 
garded . as_ satisfactory to the 
American Companies. 





and “because of the loss of that} 


sonally underwrite the $60,000 or | 
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~ New York Sound Track 





day to begin work on “Les Girls” for Metro... Director David Miller 
(“The Opposite Sex”) a brief Gotham visitor before sailing tomorrow 


(Thurs.) for England and Ireland. : 
Galahad Productions, new outfit headed by radio-tv producer Himan 


Brown, has a contract to make 12 
using tv and legit players. 


films for RKO all in Gotham and 


Shooting is to be plotted so that the stage 


performers will work before the cameras between appearances on the 


boards. 


The New Yorker’s man had flattering things to say about “Trapeze” 


and didn’t like “‘Rififi,” meaning a 


direct reversal of the Times’ com- 


motion-stirring stand ... After all those rayes, “King and I” looks a 
cinch to cop important year-end honors . . . Eric A. Johnston was in 
Portland, Ore., Monday (2) addressing the National Education Assn. 


“King and I” opening last week 


produced the usual clogging of 7th 


Ave. traffic before, and of West 52d St. after and ordinary folk had to 
jam through one corridor, while two others were held open for V.I.P.'s 
of which many, this time, were Siamese and other Orientals . . . 20th- 
Fox was ducking all ticket requests, the Police Athletic Assn. having 


nearly all and the Roxy itself being strapped . . 


made to shunt newspapermen to a 


. every effort was 
series of projection room showings 


... the very thing which charity auspices buying out an opening night 


often object to... France got 128,658 American visitors in first five 
months of 1956... last year 60% of all tourists included that country. 
Sol Lesser exercised his option on the services of Gordon Scott as 


“Tarzan” for another year . . . Universal summer production activity 
topping recent years with nine films in work .. . Dan Dailey, on loan- 
out from 20th-Fox, signed by Metro for “The Wings of Eagles” with 


da, first major production effort at 


John Wayne ... Sam Spiegel filming interiors for “End as A Man” 
at the newly-completed Shamrock Film Studios in Winter Park, Flori- 


that studio... Farkas Picture Pro- 


ductions Corp. has changed its name to Third Ave. Studios Inc., ac- 


cording to papers filed with the Secretary of State in Albany by Louis 


J. Wunder ... Theatre owner William Brandt who, with brother Harry 
and also in association with Max A. Cohen for whom they buy-book, 
operates several Times Sq. cinemas, says tain’t so about 42d St. being 
so shoddy, in refutation to Jo Ranson’s Coney Island versus Times Sa. 
“carny” appraisal a couple of weeks ago. “We get some of the nicest 


audiences in our 42d St. houses,” says Brandt who, incidentally, sailed 


last week on his annual European 0.0. 


+ 
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Reich Stars 


a= COntinued from page 7 = 


this badly. I think it is a Breat 
mistake for European actors to run 
to Hollywood everytime there is an 
opportunity. It would be wonder- 
ful to work in a U.S. film, but— 
for me—the condition is first that 
it’s an acceptable script that fits 
my particular character.” 

That the German stars enjoy a 
considerable degree of popularity 
is quite evident from the response 
of the public during the recent 
Berlin Flm Festival. As respects 
American film players, it would 
appear that the newer faces aren’t 
half as popular as the old ones. 





Gary Cooper, for instance, current | 


in three Berlin houses (two re- 
vivals), couldn’t show himself at 
the entrance of his hotel without 
fear of being mobbed. There con- 
tinues a considerable accent here 
on Yank names that have begun to 
mean less in the States. 

Those German players that draw 
the crowds command pretty fabu- 
lous deals, and get a cut of the pix. 
Miss Schell gets $50,000 plus a 


percentage, and in addition okays | 


the script and her director. Her 
insistence on this doesn’t make her 
overly popular with the local pro- 
ducers, but she gets what she wants 
because she’s a top marque? name. 








Military Accent 
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i variety |in recent months. 
show, Winchell feels that he “may | three by Allied Artists—‘“Scream- 


into his show. (The NBC time costs | «791g Back the Night.” 


radio shows are too close for per- | 


vVUs! ) .? ° . 43> 


a ee 
}has remained steady for past few 
‘years. And it includes requests 


ithat go far afield from actual mili- 
|tary stories. 

“Ten Commandments,” for ex- 
ample, tapped Uncle Sam _ for 
sound effects. 

Seven films have been released 
These include 





jing Eagles,” “Navy Wife” 


Winchell and RKO Teleradio’s | finished form within the past week. 


are—Para- 
Profane”; 


,Others in this group 
| mount’s “Proud and 
| 20th’s “Sixth of June” and “Man 
iin the Gray Flannel Suit,” and 
Universal’s “Away All Boats.” 

Telefilm companies have re- 
|quests pending for cooperation on 
20 projected series. Of these, 
Ziv’s “West Point Story” is defi- 
nitely set for fall release. ‘An- 
napolis Story,” another Ziv pro- 
duction, seems a likely candidate, 
though not yet sold. Another 
bright prospect is a tv series on 
Aerojet, produced by General 
Teleradio. 

In addition, there are two edu- 
cational tv series, both requiring 
substantial Defense cooperation, 
in the works. And Baruch points 
out there is a steady demand for 
help, ranging from loan of a few 
feet of stock footage to extensive 
assistance, on single-shot produc- 
tions. For example, John Nes- 
bitt’s “Passing Parade,” had a re- 


i La 





and | 
Latter | 
was given the official nod in its! 





cent story on Dan Galley, the sub- 
marine hero, and has two more in 
the works. 

Dept. of Defense continues to 
look upon cooperation as a two- 
way street working to advantage 
of producers and the armed forces. 
They feel it saves money and time 
lfor former, insures authenticity 
and fair treatment for latter. The 
| public, which eventually picks up 
ithe tab for the service, gains in 
terms of better films. 














East Berliners 


ame Continued from page 7 Saaaaem 
| 


|with Western studios. Their sec- 


ond joint venture with France is 
inow beginning, and they have 
| others set with Sweden, Italy, Fin- 
| land and with the Western half of 
| Germany. They're also paging 
}/Anna Magnani for the lead in 
“Mother Courage.” 

To enable their product to stand 
a chance in the Western markets, 
the DEFA studios have lined up 
an anamorphic program and their 
first ’Scopers, using the regular 
ratio of 2.55:1, will be out in a few 
weeks. They’re not operating un- 
der license from 20th, naturally, 
but are using one of the other 
anamorphis systems available on 
the Continent. 


All film buys, it was explained, 
|!are on an individual basis, and the 
| pix bought are subjected to review 
by the stringent censorship board, 
which aims to “safeguard the 
| youth from bad influences.” Films 
portraying race hatred, and those 
| glorifying war and militarism, are 
/on the barred list. No Soviet or 
|DEFA film, it was conceded, had 
lever been scissored by the censor, 
| but on one occasion “public pres- 
|sure” led to cuts in a DEFA pro- 








| 





| duction. 

The East Germans are, appar- 
'ently film conscious... The attend- 
ance rate is an average of 18 the- 
jatre visits annually for each head 
of the population, a total only ex- 
ceeded, it was said, by Great Brit- 
ain. 











| —— 


Buena Vista 


Guuas Continued from page 3 =——> 


concerning MDisney’s upcoming 
product in addition to the widened 
modus operandi. 

| Under the present setup BV’s 
| distribution costs amount to only 
‘about 15° of gross business, rep- 
resenting a meaningful drop from 
the 20% which Disney, pricr to the 
inception of BV, paid RKO for re- 
lease of its product. 

Meanwhile, BV is adding to its 
personnel, having hired Marilyn 
Reiss, formerly with the Loew’s 
publicity department, to handle 
national and fan magazine puffs. 
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House Reviews 





Roxy, N. Y. 

“Manhattan Moods,” ice revue 
with Barbara Hunt, Harold Ronk, 
Nicky Powers, Leslie Sang, Peggy 
Wallace, Manuel del Toro, Ice 
Roxyettes, The Skating Blades; 
choreography and staging, Anolyn 
Arden; musical director, Robert 
Boucher; scenic designer, Bruno 
Maine; costume designer, Lou Ei- 
sele; costumes executed by John 
Allen; entire production under di- 
rection of managing director Rob- 
ert C. Rothafel; “The King and I” 
(20th), reviewed in current issue. 





Roxy’s current stage bill is con- 
siderably abbreviated due to the 
133-minute running time of “The 
King and I” on the screen. Labeled 
“Manhattan Moods,” the house’s 
ice show has scarcely a half-hour 
onstage. But despite its brevity, 
the layout is a pleasant interlude— 
though hardly an outstanding ses- 
sion. 

In keeping with the ‘“Manhat- 
tan” theme, the setting appropri- 
ately is in Central Park where the 
entire ensemble of bladers disports 
on the frozen aqua in vignettes of 
the Gotham scene. Charming touch 
is lent by Barbara Hunt and Har- 
old Ronk in a park-bench romantic 
duet while Leslie Sang, Nicky 
Powers, Peggy Wallace and Man- 
uel Del Toro cavort about the ice. 

Other brief sequences include 
“Suntime in the Park,” with the 
entire company; ‘‘Happy Hobohe- 
mia,” which has the Ice Roxyettes 
executing some colorful forma- 
tions, and ‘Fantasy in Blue,” a bit 
in which the Roxyettes are joined 
by the Skating Blades. Latter 
scene includes some clever pan- 
tomiming in a “pickpocket” routine 
with six male skaters and Miss 
Wallace registering nicely. 

Overall mood of the presentation 
is ably sustained by the house 
orch conducted by Robert Boucher. 
Musickers open with a “Manhat- 
tan’ medley as an overture and 
back the brief show with a score in 
a similar idiom. Flashy climax, 
“Rock ’n’ Revel,” has the Roxy- 
ettes in a high-kicking precision 
bit, for nice returns. 

Obvious assets are the Bruno 
Maine setting, Lou Eisele’s color- 
ful costumes whose hues are en- 
hanced by fine lighting. Unfortu- 
nately, this week’s condensing 
process cloaks the performers in 
anonymity as far as the customers 
are concerned. For no announce- 
ments are made from the stage 
and there’s no billing save for a 
few posters. Gilb. 


Empire, Glasgow 
Glasgow, June 26. 

Eartha Kitt (with Sandford 
Gold), Nat Gonella, Pharos & Ma- 
rina, Gaston Palmer, Dorothy Reid, 
Fred Atkins, Billy Stutt, Nelson 
Bros. (2), Gillian & June, Bobby 
Dowds orch; 90c top. 





On her only full vaude week in 





| 
| 


| 


| 





vauderies and belongs to the fair- 
ground. 

Adequate ventriloquism from 
Fred Atkins, some breezy Irish 
comedy from Billy Stutt, acro rou- 
tines and music from the two Nel- 
son Brothers, and terping by Gil- 
lian & June, plus accordion act of 
Dorothy Reid, complete the bill. 
Showbacking from resident orch 
under Bobby Dowds. Gord. 


Apollo, N. Y. 

The Cadiilacs (5), LaVerne Bak- 
er, Schoolboys (5), Jay Hawks (4), 
Vicki Nelson, Bop Chords (5), Rob- 
ert & Johnny, Sensations (4), Billy 
Bland, Cookies (3), Mickey Baker 
Orch (15); “Yellow Mountain” 
(20th). 





Tommy Smalls, WWRL, N.Y., 
deejay who has a tremendous fol- 
lowing as Dr. Jive, is one of the 
b.o. stalwarts at this Harlem thea- 
trical flagship. Unofficial mayor 
of Harlem and now operator of 
Small’s Paradise, which he recent- 
ly took over, this deejay is prob- 
ably the most influential figure in 
N.Y. Negro theatrical circles. To- 
gether with the Will Mastin Trio 
headed by Sammy Davis Jr., he 
holds the record at this Frank 
Schiffman spot. 

Smalls is on one of his numer- 
ous repeats here with a rock ’n’ roll 
display. There are some changes 
in personnel, but somehow it all 
comes out the same. Bo Diddely is 
missing from this contingent, but 
in Billy Bland, he has virtually a 
vocal ringer for the popular Did- 
dely. With only some few differ- 
entiations the singing groups some- 
how resemble each other. The 
steady and pounding beat, the 
tenor sax solos, and the two mike 
technique of soloist and vocal back- 
ground gives the whole rock ’n’ 
roll movement a uniformity which 
may ultimately cause the whole 
structure to topple. 

From the lineup of 10 acts, there 
were actually less than half that 
hit the accustomed response. The 
femme contingent seemed to have 
things their own way. One of the 
headliners Laverne Baker, is a 
performer of authority. She sings 
and struts with an air of seeming- 
ly having some fun at the process. 
Her “Tweedle Dee” is one of the 
standouts of the session. 

The Cadillacs, who have also 
achieved headline status, are also 
authoritative spokesmen for the 
rock ’n’ rollers and also do well 
enough to warrant an encore here. 
Singing and routines have a more 
polished mien than most of the 
turns that prevailed here. ; 

Another strong point is Vicki 
Nelson, an uninhibited singer, who 
works on the blue side and gets 
screams in the process. Her move- 
ments aren’t exactly elegant, but 


| the Apolloites dig her completely. 


| 


The Schoolboys, who look like pre- 
teenagers, like all moppet per- 
formers seem to get the crowd on 
their side. They are aided by a 


Britain before planing to Stock- | good leadoff brat. 


holm, Eartha Kitt shows she’s not 
suited to a date of this type. 
has its own brilliance, but is too 


The Cookies (3) are nice look- 


Act | ing girls who open the bill and get 


good response. The Sensations, 


hard for a vaudery audience, lacks |fronted by a girl with three boys 


heart, and, at show caught, 
disappointingly curtailed by seven 
Minutes for no stated reason. 


| 


was | at a second mike, at least try some- 


thing different by doing oldies in 
the r&r idiom. ‘‘Yes Sir, That’s My 


Customers, led to expect a U.S. | Baby” gets off fairly well when 


top draw, particularly in view of 
upped prices from 80 to 90 cents 
lop, exited asking if this short- 
measure turn was the reai Eartha. 
Songstress reportedly either was 
nervous at lack of reaction or tired 
after her Cafe de Paris, London, 
stint and weekend journeying. 
However, at following perform- 
ances she redressed balance of act, 
giving fuller measure. 

Despite Miss Kitt’s disappoint- 
ing showing, customers didn’t fail 


Personality and obvious brilliance 
for nitery stints. Garbed in skin- 
light costume, slinky star conveys 
sophisticated gal out for men and 
mink. She scores in “I’ Wanna Be 
Evil,” “Looking for a Little Boy” 
and “C’Est Si Bon.” Sandford 
Gold attends the ivories with his 
usual skill, 

Support layout has so-so quality. 
Best is vet juggling act of Anglo- 

renchman Gaston Palmer, who 
has added a stronger comedy spic- 
ing to his standard “all-zee-spoons- 
in-zee-glasses” routine. He scores 
solidly, Nat Gonella offers his 
trumpet act, including a Louis 
Armstrong impression, that satis- 
fies the fans, 

Pharos & Marina, mixed two- 
tome, baffle with their apparent 
thought transference, doing this at 
breakneck speed while distaffer is 
blindfolded onstage and Pharos 
moves among outfronters. Act’s 
descent into auditorium at interval 
to charge 15¢ for astrology fore- 
Casts is not to be encouraged in 








done in that beat. Robert & John- 
ny are two youngsters who seem 
totally ignorant of audience mores. 
Both work to each other instead 
of to the audience, and hand re- 
flects the amateur modus operandi. 

Also in the tyro vein are the 
Bop, Chords, comprising five boys 
in wild shoes and shirts. There was 
laughter from the audience on 
several counts including the un- 
certain delivery of their two 


, |numbers. The Jay Hawks did okay 
to appreciate the dusky thrush’s | 


with an item called “Stranded in 
the Jungle” played for comedy 
values, and musical accompaniment 
is by the Mickey Baker erch, which 


|gave a good shake to the per- 


formers. 

With only a couple of excep- 
tions, all acts do two numbers and 
then they’re off. Smalls is an un- 
obtrusive emcee for his —- 

ose. 


Brit. Vaudery Folds 
York, Eng., July 3. 

The York Opera House and Em- 
pire shuttered here and will re- 
main closed until further notice. 
It has been a vaudery for the past 
54 years. Changing entertainment 
habits, tax and tv have hit at the 
theatre. 

J. J. Cullen, manager, said they 
were facing “unfair competition. 
Television pays no entertainment 
tax, operates for seven days a 
week, and is subsidized out of the 
taxpayers’ pocket.” 








Palace, N. Y. 

Virginians (2), Nicolls & Rene, 
Baron Buika, Dolores Perry, Flour- 
noy Miller & Manton Moreland, 
Mitzi’s Can Can Girls (7), Wally 
Brown, Mansfields (3), Kal Kirby 
House Orch; “Toy Tiger” (U-I), re- 
viewed in VARIETY April 18, 56. 





The eight-round Palace layout 
this semester doesn’t whip up much 
excitement but it does generate a 
comfortable aura that comes with 
a pleasant setup of vaude personal- 
ities who know their way around. 

Bill kicks off with The Virginians 
who know how to manipulate 
moveable objects. The guy and 
gal team work with Indian clubs, 
balls and boxes for solid impact. 
Windup bit is surefire when each 
takes the juggling Indian clubs 
away from the other in a jump 
over the shoulders. 

Nicolls & Rene dish out some 
magico tomfoolery in the deuce 
as they whip up some strange cu- 
linary concoctions. It’s a breezy 
eight-minute affair that mixes up 
yocks and prestidigitation for good 
results. Nicoliis does most of the 
work, but Rene helps him with her 
looks as well a few choice tricks. 

Layout goes musical in the trey 
with Baron Buika’s faney fiddling. 
He works the bow with a sure 
hand, getting some offbeat sounds. 
His flashy style is given full dis- 
play in the windup when he works 
two fiddles simultaneously for a 
big begoff. Continuing in the 
musical vein, looker Dolores Perry 
is up in the fourth spot with a trio 
of songs that shows off her upper 
register vocaling to advantage. 
Topnotch items are “I Could Have 
Danced All Night” and ‘Love Is 
Where You Find It.” 

Negro comics Flournoy Miller & 
Mantan Moreland change the pace 
with their slow-style comedics. 
Most of the turn is pegged on Mil- 
ler’s trying to prove to Moreland 
that 13 sevens maky 28. It’s not a 
strong peg but it does win some 
comfortable laughs. Mitzi’s Can 
Can Girls follow with a briskly 
paced terp turn. They are further 
appraised in New Acts. 

Wally Brown takes over the next- 
to-closing niche with his compara- 
tively quiet brand of comedy. His 
broken sentences still work and 
he pulls yocks with a lot of tried 
and tested bits. Gets his biggest 
laughs when there’s some innuendo 
attached to a yarn. Show winds 
up with the sharpshooting Mans- 
fields. The vet Frank Mansfield 
leaves most of the work to his wife 
and daughter and they hit the 
bullseye continually. 

Kal Kirby “house orch keeps 
everything at a tuneful pace. 

Gros. 


Opera House, Blackpool 
Blackpool, Eng., June 24. 

“The Big Show of 1956,” star- 
ring George & Bert Bernard, Eve 
Boswell. With Freddie Frinton; 
“Fountains of Trevi,” produced by 
Jimmie Currie; Lane Bros. (2), 
Ghezzi Bros. 
Ladd, John Tiller Girls (20), Show- 
ladies (6). Produced by Alec 
Shanks and Joan Davis. Augmented 
Opera House orch under Harry 
Davison. At Opera House, Black- 
pool, June 23, ’56; $1 top. 





This $100.000 show, here until 
the fall, is the most ambitious 
staged by George & Alfred Black, 
English impresarios. Scenes reach 
an acme in decor and costuming, 
entire effect being one of bril- 
liance. 

Eve Boswell, Hungarian-born 
thrush from tv and disks, is a 
standout act. She displays top ver- 
satility in juggling, playing the 
piano, dancing and giving out with 
a catchy “| Smartly gowned, 
the petite, dark-haired chirper is 
a natch for U.S. attention. Layout, 
incidentally, could be usefully 
climaxed .by a featured spot given 
this femme star. She’s ably as- 
sisted by pianist Cliff Kirkham who 
joins in an entertaining comedy 
bit with an impresh of Liberace. 


George & Bert Bernard top ‘the 
bill, but their mime act suffers 
through being too familiar to vaca- 
tioning customers. Although turn 
is much the same, they’ve added 
new material*in second part. Their 
“Call Me Madam”’ bit is solid. 


The Lane Bros. from America do 
well on stilts and in acro chores. 
The Ghezzi Bros. score equally 
with sundry tricks in falls from the 
high ladder. Freddie Frinton’s 
bellringer sketch is a mistake, but 
he makes up for this in good 
measure with his famed “Dinner 
for One, James” sketch. Frinton 
also scores neatly. 


Hall, Norman & Ladd are well 
billed as the Musical Zombies, a 
male trio of comedy instrumen- 
talists. The Tiller Girls add to the 
giamor of any show and are numer- 
ically strong here. Backed by the 
London production duo of George 
& Alfred Black, show looks a cinch 
for a long run. Gord. 


(3), Hall, Norman & | 





| phone 





New 


Acts 








ABBEY LINCOLN 
Songs 

10 Mins. 

Top’s, San Diego 

With promise of stirring beau- 
coup excitement in the very near 
future, (Miss) Abbey Lincoln 
emerges as a Sleek, appealing styl- 
ist who has inate showmanship 
without having to stretch for it. 
Best number in an offtail songalog 
(all neglected standards save for 
“I Could Have Danced All Night,” 
only concession to current cleffing) 
is a. breathy “Paradise,” which 
skirts the Lena Horne rim without 
being in any way a carbon. Also 
a topnotcher for garnering ap- 
plause is her “Lady Is a Tramp,” 
aided by Bob Russell's update ly- 
rics. 

There’s a long road ahead— 
which might include a name 
change for sharper marquee value. 
The shapely, sepia looker also 
must develop an easy patter to go 
with the economy of presentation 
and stirring, semi-husky voice 
quality. But she’s a very good bet. 
Chirp has just signed with Liberty 
Records and a hit could pave the 
way. Don. 
MITZI’S CAN-CAN GIRLS (7) 
Dance 
5 Mins. 

Palace, N.Y. 

Seven handsome girls strutting 
around the stage in colorful cos- 
tumes aren’t too hard to take. 
And it’s especially easy on the eye 
when they display lotsa leg as they 
throw their cancan skirts up in 
the air fore and aft. 

It’s a quickly paced dancing turn 
accenting the terp style of Paris 
1890 and each femme gets a chance 
to show her stuff with splits, 
whirls and just plain  hoofing. 
Turn is a slick space-filler in vaude 
layouts but needs a bit more va- 
riety of mood if it’s to move on to 


other media. Gros. 
EDNA SAVAGE 
Songs 
14 Mins. 
Palace, Blackpool, Eng. 
Here’s an unassuming little 


chirper, only five feet tall, with 
asset of being sincere and simple. 

She’s presented in the currently 
popular ‘“gal-next-door” style, and 
proves pleasing to outfronters. 
Should guard against an overdose 
of sameness in her choice of 
songalog, however. 

A local thrush from the Lan- 
cashire district, and a former tele- 
girl, she’ kicksoff with 
“Great To Be Young,” then into 
“Splendored Thing,” followed by 
a gather-up of Italian tunes, and 
garners solid mitting for ‘No Other 
Love.” 


Thrush, only 20, proves sincere, | 
|soft and appealing, and looms as | 


}a current audience-draw .in the 
ordinary-girl-singers trend. Good 
for tv, disks and niteries. Gord. 


| 








HOLLANDER & HART 


| Musical, Yodeling 
|S Mins. 





Palace, Blackpooi, Eng. 

Yodellers are not often found in 
vaude, but Mal Hollander and 
Esther Hart, mixed twosome, add 
a spicy dash of comedy to their 
trilling. Act, once _ sharpened, 
should be ripe for leading tv and 
vaude dates. 

As is, Mr. & Mrs. pair go into 
lively opening with “Say Hello.” 
Both then do brief yodeling bits, 
and brunet looker warbles “Happy 
Wanderer,” duo winding with more 
yodels. Femme’s dance bit is also 
appreciated. Male follows with 
“Mocking Bird Hill,” to his own 
guitar backing, and pair later 
swing into typically Swiss scene 
with its own Alpine serenade. 

Gal’s looker qualities aid the 
nucleus of a promising comedy act 
with offbeat qualities. Should be 
okay soon for most vaude dates and 


for tv. Gord. 
MIKE & BERNIE WINTERS 
Comedy 

16 Mins. 


Palace, Blackpool, Eng. 
Cross-talking pair of youngish 
males open with false-shirts gag. 
One opens dinner-jacket to reveal 
bare chest and tail of his torn 
shirt through kerchief pocket. His 
partner follows almost ditto, show- 
ing only collar and shoulders, with 
greater part of his chest nude. 
Comedian of duo is a_ goofy, 
toothy, grinning performer, con- 
veying infectiously his sense of 
enjoying himself. Well-trodden 
gag of dog walking across stage 
when Bernie starts to sing “I Am 
A Tree” is still satisfying, despite 
its familiarity. Pair segue with 
“Eyes of Blue,” and some more 
patter re women. Wind with pleas- 
ing dancing spot. 
Okay act for 
vauderies. 


general run of 
Gord. 


GINA GENARDI 
Songs - 

20 Mins. 

El Morocco, Montreal 

Gina Genardi’s current appear- 
ance at El Morocco is her first 
nitery date as a pro thrush and this 
diminutive brunet chirper’s over- 
all savvy makes it hard to believe 
she hasn’t been around for some 
time. 

Standing a shade under the five- 
foot mark, Miss Genardi has a fine, 
clear set of pipes and combines 
the demure manner of a moppet 
with the song styling of trouper. 
Cool and collected she whams over 
her songalog covering ballad, semi- 
opera and _  off-the-cob numbers 
with ease. Offering is something 
of a hodge-podge at the moment 
as though she is trying everything 
before settling on any particular 
style. This over-anxiousness to 

ce and her limited ideas on 
showcasing a song have a tendency 
to level out pacing but there is no 
doubt as to femme’s inherent abili- 
ties. 

A trim figure and good but sim- 
ple costuming is a definite credit 
on her side and with proper direc- 
tion and material Miss Genardi ap- 
pears to be a good bet among the 
chantootsies. ° Newt. 
PAULETTE & RENEE 
Trampoline 
7 Mins. 

Palace, Blackpool, Eng. 

This is an offbeat trampoline 
offering. Two distaffers, both from 
California, are gtrongly contrasted 
in height and finting, one being 
tall and redhaired, her partner 
small and brunet. 

Work out this unusual spring 
routine on a trampoline camou- 
flaged as a large double bed in 
setting of a room with drawn 
Venetian blinds. Smaller of femmes 
is garbed in black poodle-dog 
costume. 

The pooch-posing member, plays 
ed by Renee, dances joyfully on 
the bedsprings, and apes antics of 
a cute little poodle. Her partner 
Paulette segues with tranrpoline 
leaps of her own, these being ac- 
centuated by gal’s shapely loftiness. 

Strong mitting for smaller 
partner’s trampoline chores which 
climax in series of splits. Her body 
spins are also a click. Partner 
Paulette then does series of back- 
somersaults through a paper hoop 
while smaller gal spins rope for 
her skips. 

yood out-of-the-rut act for vaude 
and video, with cute showgirl gim- 
mick stressed. Gord. 








a 





E. Berlin Themes 


Continued from page | jem 








| by becoming a school teacher. Pro- 
|gram notes blandly inform the au- 
dience that this youth is, of course, 
ithe direct opposite of the average 
}young American. 

Another footnote reads, “The 
| Marshall plan exploits and enslaves 
underprivileged nations and their 
people to enrich American eapital- 
ists.” 

Propaganda 
American film titles. 
Your Gun” is one of the 
thirsty examples! 

Attacks on church 
are numerous. 

East Berlin. plays, all outstand- 
ingly produced, attract consider- 
able numbers of theatre lovers 
from West Berlin and other parts 
of West Germany as well as many 
curious foreigners. 

They are presented with show- 
manship. Even Americans feel im- 
pelled.to praise the performances 
despite the irritation their propa- 
ganda messages arouse. 

Many of East Germany’s top the- 
atrical personages who are non- 
Communists — playwrights, direc- 
tors, actors, and technicians—have 
succumbed to the lure of fairly 
high salaries offered by East Zone 
theatres. Partial pay in negotiable 
West. German currency adds to the 
inducement. 

Serving as showcases for West- 
ern visitors, nearly all war-dam- 
aged theatres in Berlin’s East Sec- 
tor have been restored with splash 
and pomp. 

The grandeur and elegance of 
their marbled vestibules and cor- 
ridors, the thick, ruby red carpets, 
satin and damask-lined walls, the 
ivory and gold trimmed woodwork 
and enormous, brilliantly lighted 
chandeliers, form a strage contrast 
to the cheaply and drably clad audi- 
ence. 

(Westerners can immediately be 


is squeezed out of 
“Annie Get 
blood- 


and clergy 





spotted by their appearance, their 
bearing, and their expression.) 
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N.Y. City Park ‘Caesar’ Has OK Preem 


For Gratis Audience of All Ages 


By JESSE GROSS . 


._ New York’s lower east side has 
been transformed from a Dead End 
Kids’ playground to a Shakespeare 
showcase. That is part of a vast 
facelifting given the area via the 
establishment of housing projects 
and park facilities. It’s the latter 
phase that paved the way for the 
Bard’s move-in. 

In the past years, the Dept. of 
Parks has turned over various sites 
for cufto dances and concerts. Now 
legit has been added to the free 
list, with the launching last Fri- 
day (29) of an al fresco Shakes- 
peare Festival at the 2,000-seat 
East River Park Amphitheatre, 
situated outside a Grand Street 
residential development. 

Produced by Joseph Papp for 
the Shakespearean Theatre Work- 
shop, in cooperation with the Dept. 
of Parks, the project is scheduled 
to run through Sept. 7, with per- 
formances Thursday and Friday 
nights only. The opening bill, 
slated for a three-week run end- 
ing July 20, is “Julius Caesar.” 
“Taming of the Shrew” is skedded 
to follow through Aug. 17, while 
“Twelfth Night” is “being consid- 
ered as the finalé opening Aug. 24. 
The Workshop, incidentally, has 
been functioning for two years on 
a cutfo contribution basis at an 
indoor N. Y. location. 

The venture is loaded with lure 
qualities in a social, —o eco- 
nomic and offbeat véin. The no- 
charge aspect is a natural comeon, 
while the unusual locale is also a 
draw. It’s literally a breezy spot, 
with the waterfront stage backed 
by passing boats and a bridge on 
one side. To the rear of the theatre 
are tall, modern apartment build- 
ings, while the noise of overhead 
planes and the rumble of under- 
ground trains interfere with the 
audibility, but add to the co'orful 
atmosphere. 

Most important, though, is the 
calibre of the performance. It’s 
strictly professional. The “Caesar” 
acting contingent does an overall 
tine job, with Charles Aidman’s 
portrayal of Mark Anthony par- 
ticularly standout. Otner pertorm- 
mers with major assignments in- 
clude Joseph Barr .in the title 
role, Walter Massey (Brutus), Jack 
Cannon (Cassius), Clifton James 
(Casea), Peggy Bennion (Portia) 
and Jayne Heller (Calpurnia). The 
total talent list, including extras, 
runs about 50-60, with nobody get- 
ting paid. The same applies to 
director Stuart Vaughan = and 
others connected with the pro- 
duction. 

Although the cast is primarily 


comprised of Equily members, the | 


union doesn’t require salaries, 
since the show is a cuffo deal. It’s 
assumed the actors are participat- 
ing for a variety of reasons that 
take in the showcasing aspect, a 
desire to remain in the city and 
possibly the hope that the project 
may catch on and be repeated in 
future seasons with an eventual 
payoff from some source, municipal 
or otherwise. 

Besides the able acting, Vaugh- 
an’s staging also rates as a plus 
factor. The action, played on an 
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0’Casey Readings Get 
Raves, But No Offers - 
For B’way Production 


New York. 
Editor, VARIETY: 


The in‘eresting coverage given 
in VARIETY recently to the drama 


Line of Inheritance 


It’s getting so you need a 
scorecard to tell who’s press- 
agenting the Broadway produc- 
tion of “Inherit the Wind.” 
It a little over a year, the 
Herman Shumlin production 
has gone through three drum- 
beaters. The fourth, and latest, 
to take on the assignment is 
Merle Debuskey. He succeeds 
Gerald Goode, who succeeded 
Leo Fre#dman, who succeeded 
Arthur Cantor, the very first. 

Incidentally, Ward More- 
house, North American News- 
paper Alliance feature writer 
who was publicity consultant 
for “Wind,” has exited the as- 
signment. 





critics’ symposium about the past | 
Broadway season, wherein some | 
touched on the Off-Broadway sea- 
son as well, leaves out mention of | 
a rather unique phenomenon, the 
Sean O’Casey concert-readings at | 
the Kaufmann Auditorium, N. Y.., | 
March 16 and May 27. 


Hailed by Brooks Atkinson, | 
Richard Watts, Mark Barron, 


VaARIETY’S own  Geor. 


ed by Paul Shyre, of O’Casey’s 


unusual position of having already 
won the Critics without first hav- 
ing won a Producer. 

Wrote Variety, “Sometime soon 
somebody is going to mount these 
autobiographical segments commer- 
cially ... if they’ll trust the judg- 
ment that has informed the read- 
ings to date, the result should be 
salutary.” 

About “I Knock At The Door,” 
Atkinson said, “The two glowing 
performances . .. were of such 
high quality that additional per- 
formances ought to be arranged 
somehow.” About “Pictures In The 
Hallway,” he said, “Pity that these 
wonderful readings have to disap- 
pear before they have fairly 
started.” 

If a play being tried out in a 
summer theatre were to receive 
such kudos, it would have little 
trouble reaching Broadway in short 
order, yet I am told by Shyre that 
no specific Broadway offer has been 
forthcoming. The ridiculously small 
sum needed to put these perform- 
ances on in a Broadway theatre on 
Sunday afternoons and evenings, 
(or why not run at the Bijou?) 
considering their already estab- 
lished popularity and rave notices, 
makes it look like a good gamble 
for anybody. It’s a pity the ac- 
ltors can’t do it themselves. 
There are many lovers of drama 
land literature who share Atkin- 
|son’s and Watts’ belief that, since 
the death of Shaw and O'Neill, the 
| greatest dramatic writer in the Eng- 
lish language is Sean O’Casey. 
Where are these folk hiding? 

“Staats Cotsworth. 

(The writer, regularly a member 
of the cast of “Inherit the. Wind,” 
|appeared in both of the O’Casey 
readings.—Ed.) 


Stanford’s Degrees 


| Editor, VARIETY: 








Stanford, Calif. 

| In issue of June 13 a list of lead- 
|ing universities with theatre de- 
}partments is published. I realize 
| that it is not possible for VarIETY 


ito include all such departments 


“I Knock At The Door” and “Pic-| The anothe 
tures In The Hallway” are in the | Evening With Beatrice Lillie” in 


$500 bail. 


almost didn’t make the show. 


. ; . a 
Inside Stuff—Legit 

On the theory, presumably, that any publicity is good publicity, 
pressagent Dick Falk sent out the following release dated July 1: 

Martin Kosieck, well-known actor who has spent a lifetime play- 
ing criminal parts, stood in the dock of the Tombs last night and 
found himself branded a real live criminal. 

Kosleck, whe plays the part of a sadistic enemy colonel who 
uses psychological and physical tortures to extract confessions 
from American POWs in “Call to Duty,” now appearing at the 
Provincetown Playhouse in Greenwich Village, made the mistake 
of hitting the car oi a patrolman. 
and leaving the scene of an accident, he was picked up and held in 

Kosleck had trouble getting the bail money and fer 
a while it seemed as though he wouldn’t make the play. 

Friends had a taxi outside the Tombs with the flag down and his 
lawyer finally scratched up the dough. And even then Kosleck 
His cab driver just escaped being 
arrested for speeding on the way to the Provincetown Playhouse. 


Arrested for drunken driving 





Stock Review 


Beasops Fables 
Andover, N. J., June 27. 


Harold J. Kennedy presentation of 
revue in twe parts (nine numbers). Stars 








| Beatrice Lillie; features Fred Keatng, 
! 


John Philip, Shannon Dean, Eadie & Rack 


Henrv Hewes, John Beaufort, and | 2 ee Produced and staged by John 

, ° ’ | » ilip; 
(George | Blume. At Grist Mill Playhouse, Andover, 
Smith), the two productions, adapt- | Ne J. June 22-30, ‘56. 


scenery and cuostumes, Ellen 


There could perhaps be another 


this one-woman-plus revue, but 
‘only with major bolstering and 
revision. With the star doing 
a virtual single for the second 
half, including some of the best 
numbers from her previous show, 
“Beasops Fables” is big league en- 
tertainment. But for the first part, 
it’s merely good touring stuff for 
the strawhat trail. 


Miss Lillie, it will be recalled, 
did her original “Evening” first 
for the citronella circuit, then took 
it to Broadway for a cleanup sea- 
son, played another semester on a 
regulay road tour and finally had 
a click run in London. The star 
herself is still the virtuoso com- 
edienne, but her present vehicle 
indicates that she picked the 
cream material from the files of 
her old Broadway shows for her 
previous presentation. The _ best 
numbers this time are repeats 
from “Evening.” 

To stress the positive, the star’s 
second-half solo turn includes 
‘“‘Mad Dogs and Englishmen,” ‘‘Les- 
son with a Fan” (repeat), an “I'll 
Cry-Tomorrow” sort of song with 
the tag-line “The Girl's a Slush,” 
“Nanette,” “The Zither” (repeat), 
a pointedly pointless ballad called 
“Spinning Wheel Song,” a maudlin 
lament called “World Weary,” 
“Maude” (repeat), a terse Dorothy 
Parkerish verse about a “Little Elf 
Man,” a medley of her World War 
I song hits, “There Are Fairies at 
the Bottom of My Garden” (repeat) 
and as a beg-off, “The Party’s Over 
Now.” As with “Evening,” she 
also does a deadpan response as 
singer-stager John Philip bellows 
a Mario Lanza type serenade. 

Attempting the sort of combined 
m.c. and alternate single that Reg- 
inald Gardiner provided in the pre- 
vious show, Fred Keating is strict- 
ly limited on appeal. Allowing for 
the weeks of silo touring coming 
|up, his intro palaver can presum- 
ably be simplified, strengthened 
and smoothed. But even assuming 
i that Keating were to become an 
| acceptable conferencier, his long- 
ripened sleight-of-hand dodges 
|like the birdcage, threading the 
| mouthful of needles, etc., are not 
jonly children’s party stuff, but 
| relentless killers of show pace. 
| For her first-half sketches, Miss 
| Lillie has resurrected from her li- 





expanse below an elevated stage,| which grant theatre degrees, but I| brary of old Broadway revues the 
is comfortably paced, with the area | should like to call to your atten-| familiar one by Moss Hart about 


impressively utilized in the direc- 
tion. 

The Amphitheatre’s amplifica- 
tion system doesn’t project too 
clearly to the rear seats and also 
fails to carry when the actors have 
their backs turned to the audience 


Regarding the seatholders, they | 


also add to the noveity of the occa- 
sion Ranging from tots to old- 
sters, they are visually representa- 
tive of N. Y. as a “melting pot.” 
Costumes, props and lighting em- 
ployed in the production all fall in 
with its pro level. Practically all 
the seats were occupied at the 
preem, with most of the vacancies 


in the side and rear locations. The | 


audience stayed with the show all 
the way, apparently quite satisfied. 


The only real uncomfortable aspeci | 


of the setup are the hard benches 
sans backrests. 

In general, it stacks up as not 
only a novelty, but as a commend- 
able project, and it should be main- 
tained, either by the city or by the 
support of private groups. 





William Tabbert will costar with 
Shirley Jones in “Show Boat” at 
the State Fair Musicals, Dallas, 
Aug. 20-Sept. 2. Charles R. Meek- 
er Jr., managing director, will pro- 
duce the show, 


tion to the fact that Stanford Uni- 
iversity has a large undergraduate 
and graduate program and that the 
average number of graduate stu- 


-dents in the department is be- | 
itween 50 and 60 during any one | 


}academic year. 
| The Department of Speech & 
| Drama at Stanford grants the A.B. 


‘to majors in theatre and drama as | 


well as granting the M. A. and 
1Ph. D. The curriculum includes 


|theoretical and practical theatre | 


|}experience with emphasis on dra- 
matic literature and all aspects of 
theatre arts. Selections for the 
jannual production season are 
;chosen from many countries and 
jevery period of history. 

| In addition to the participation 
of students in its plays, Stanford 
often invites professional artists to 
|appear before its audiences. Dur- 
|ing the coming July and August 
Aline MacMahon and Clarence 
Derwent have been appointed 
Artists-in-Residence. Miss 
Mahon will act in “Mlle. Colombe” 
-and both she and Mr. Derwent will 
,;appear in a new play by Dana 
| Burnet, entitled “The Question.” 
Norman Philbrick 

(Executive Head, Dept. 
of Speech & Drama) 





———— 


Mac- | 


the morale-destructive star’s maid 
| in the dressing room opening night 
|(with Shannon Dean playing the 
| victim); the classic Don Titheradge 
skit, “Two Dozen Double Damask 
| Dinner Napkins,” a fairly obvious 
travesty of the Kabuki theatre, and 
an almost silent 
“Milady Dines Alone.” 

The two-piano team of Eadie & 
Rack (Eadie Howard and Howard 
| Godwin) supplies the accompani- 
ments and incidental music. As in- 
dicated by the well-filled house 
last Wednesday night (27), “Bea- 
|sops Fables” should cleanup on the 
| barn circuit. But without substan- 
tial improvement, it’s no prospect 
{to be another “Evening With Bea- 
trice Lillie’ on Broadway or the 
road. 
| Incidentally, the attractive Grist 
| Mill Playhouse is being operated 
{this year by Harold J. Kennedy, 
who ran the Montclair Summer 
| Theatre last semester. Hobe. 
| 
| When Besty Holland plays three 
| weeks of strawhat dates this month 
in a singing-dancing role in the 
Cole Porter show, “You Never 
Know,” the program will carry a 
note that she’s appearing “through 
the courtesy of Gilbert Miller,” as 
Stipulated by the producer, for 
whom she regularly works as play 
reader and production assistant. 











slapstick titled | 


Stratford, Conn., June 26. 

American Shakespeare Festival Theatre 
revival of drama in twe acts, by William 
Shakespeare. Features Mildred Dunnock, 
John Emery, Earle Hyman, Arnold Moss, 
Hiram Sherman, Fritz Weaver. Staged by 
John Houseman and Jack Landau; scen- 
ery and costumes, Rouben Ter-Arutu- 
nian; lighting, Jean Rosenthal; battle 
scenes siaged by Rod Colbin; incidental 
music, Virgil Thomson. At American 
Shakespeare Festival Theatre, Stratford, 
Conn., June 26, °56; $4.40 top. 


"Serer rrerr, John Emery 
French Ambassador ...... John Frid 
eS OOO EE aaa Edith Meiser 
Earl of Salisbury ...... Morris Carnovsky 
Hubert de Burgh........ Hiram Sherman 
Earl of Pembroke ...... Pernell Roberts 
t > oot, ey Patrick Hines 
Robert Faulconbridge ..William Cottrell 
Philip Faulconbridge ...... Fritz Weaver 
Lady Faulconbridge......... Tomi Romer 
French Dauphin ......... Donald Harron 
Mine: G6 VRGRES ko don sess: Arnold Moss 
Duke of Brittany........ Rhoden Streeter 
Archduke of Austria ... Richard Durham 
eee ee ae Mildred Dunnock 
Citizen of Angiers ....... Whitford Kane 
EE owe ake a one eho a5 See Earle Hyman 
Blanche of Spain ....Jacqueline Brookes 
Cardinal Pandulph ...... Kendali Clark 
Mrecutioner .......secses .. Red Colbin 
Co ccteseeasuas Stephen Randall 
yl ag eee Mitchell Agruss 


Soldiers, Citizens and Menks: Members 
of The American Shakespeare Festival 
Academy and Fred Baggio, George Beni- 
ash, William Blood, Norman Blum, Fiore 
Bruno, Gene Clement, Frank Ditchus, Da- 
vid Evans, Steve Kanca, Ken Knight, Al- 
bert McFadden, John McKeon, Walter 
Musfeldt, Charles Popp, Daniel Rowell, 
pes Schwab, Eugene Simons, John 

rotta. 


open and to carry the major dra- 
matic onus of the American Shake- 
speare Festival Theatre’s second 
season seems a mistake. “John” 
isn’t the kind of play that helps 
establish a national shrine. 
Shackling themselves with such 
an unrewarding property, 
Houseman, the new Straftord-on- 
Housatonic director, and his asso- 
ciate Jack Landau have succeeded 
in exercising their imagination 
only by playing around the play. 
Interesting scenic inventions — 
Roubin Ter-Artunian’s latticed 
blinds functioning as vertical set- 
tings, ingenious use of traps and 
the ramped extended apron for 
exits and entrances — and Jean 
Rosenthal’s exciting lighting do 
effect new tempos that add life 
even to such a stilted drama. Some 
life, but not enough to justify the 
sitting. 

By its nature and by economic 
demand, a Festival should be pro- 
jected in terms of maximum audi- 
ence draw and_= entertainment. 
“John” is far from the answer and 
looks like a liability to the opera- 
tion Lawrence Langner inaugu- 
rated a year ago. (Langner is now 
chairman of the board and Joseph 
Verner Reed, as_ president, is 
running the show.) 

The machinations of war, peace 
and church politics in the England 
of King John and the France of 
King Philip are uncompelling stuff 
as Shakespeare states them in this 
play. It calls for the best in play- 
ers to make the historical opus act. 
There are séveral in the present 
repertory company who. enliven 
the antique. 

Fritz Weaver, as the bastard 
Faulconbridge, not only drives 
home the sharpest lines of the 
play, but he has the complete 
with-it quality that true acting 
entails. 

Except for an overdone exit, 
Mildred Dunnock gives a poignant 
performance as the _ suffering 
mother of the doomed boy heir 
Arthur. 

Hiram Sherman as the courtier 
ordered to burn out the boy’s eyes, 
Donald Harron as the Dauphin, 
Morris Carnovsky as_ Salisbury, 
Earle Hyman as Melun, Rhoden 
Streeter as the child victim and 
Edith Meiser as Queen Elinor 
contribute valuably. 

But John Emery is better seen 
than heard in the title role, a 
fustian performance as unstirring 
as the play. Arnold Moss does not 
emerge as the French king. 

Ter-Artunian’s ingenuity in his 
settings has not at all been 
matcher in his costumes, practical- 
ly all the English and French 
wearing dull  ioose-fitting high 


boots and bulky garments which 





Elem. 


add no necessary color. 


The choice of “King John” to} 


John. 








Shows Out of Town 


Measure for Measure 


Stratford, Conn., June 27. 

American Shakespeare Festival The- 
atre revival of comedy in three acts, by 
William Shakespeare. Features Nina 
Foch, Norman Lloyd, Arnold Moss, Hiram 
Sherman, Kent Smith. Staged by John 
Housemak and Jack Landau; scenery 
and costumes, Rouben Ter-Artunian: 
lighting, Jean Rosenthal; incidental mu- 
sic, Virgil Thomson. At American 
Shakespeare Festival Theatre, Stratford, 
Conn., June 27, ’56; $4.40 top. 





Duke of Vienna ........... Arnold Moss 
SD. 054646435 84000000604 Stanley Bell 
CY 9.5 cides 64 60'n 0 606300 Kent Smith 
De SE. ca bene Gees ous Patrick Hines 
Mistress Overdone ....... Tomi Romer 
PE 5o0c6e060 0046068 Hiram Sherman 
Sate cathe a6 as garde Rte Norman Lleyd 
First Gentleman ........ Mitchell Agruss 
Second Gentleman ......... Rod Colbin 
PE ceccaweanewaed Morris Carnovsky 
EE scnve s teueee ac wae Donald Harron 
ES ccecn sean ele’ Jacqueline Brookes 
PE: -566N0 00d 606'%4 6 080 RS ina Foch 
Francisca ...... itns tens cee Edith Meiser 
Justice Richard Durham 
Elbow William Cottrell 
Froth Harvey Grossman 
Servant to Angelo .......... John Frid 
SE 8604<% bt ev eae Ob8 Sylvia Short 
DD vecccteasede os Whitferd Kane 
DOTRRREING. ‘0.00006 sc0ese _Pernell Roberts 
SP a6 eiacvewbenstin ees kia David Colson 





In “Measure for Measure,” the 
American Shakespeare’ Festival 
Theatre has its first hit, a happy 
entertainment that shows off the 
talents of its stagers, players and 
craftsmen, makes thorough use of 
the physical resources of the new 
playhouse and will stir the wide 
word-of-mouth such a large-scale 
project requires. 

“Measure” must rarely have 
been better fun than the concept 


| John Houseman and his associate 


director, Jack Landau, have put 


on and around the extended 
ramped stage of the Straford-on- 
Housatonic showplace. Their time 
switch to early 19th century Vienna 
helps make the event a romp, with 
resultant gay touches that do a 
lot for the original. In the costumes 
of the era the company is seen to 
special advantage and Rouben Ter- 
Artunian’s latticed backdrops be- 
come remarkably adaptable, with 
the aid of an occasional chandelier 
and drape. 


Here the actors are clearly in 
the spirit of the proceedings rath- 
er than parts of a ritual. Arnold 
Moss, as the knowing and good- 
hearted Duke who directs the ma- 
jor moves of the plot, sets the tone 
of the comedy and is as responsible 
as any in generating the glow of 
the occasion. 

Norman Lloyd’s derbied man- 
about-Vienna Lucio is a complete 
delight, and so is Hiram Sher- 
man’s shamelessly bawdy Pompey. 
Morris Carnovsky makes a most 
happy jailer, topping his comedic 
approach as he gingerly crosses 
the stage with a hatbox containing 
the removed head of a convict. 


Against the farceurs, Kent Smith 
proves an extraordinarily right 
choice to tote the essential prob- 
lem of the play as Angelo, the 
high-moralizing deputy who con- 
demns the young gentleman who 
seduces his sweetheart and then 
propositions the doomed §lad’s 
novice sister. The latter is por- 
trayed with beautiful charm, yet 
somewhat lacking in warmth, by 
Nina Foch. With his characteriza- 
tion of the brother who loved too 
much and proved slow to go along 
with his sister’s credo, Donald 
Harron becomes one of the Con- 
necticut Shakespeareans definitely 
to be respected. 

The rest of the cast joins in the 
pleasure—Stanley Bell as the Lord 
Escalus, Pernell Roberts as a 
doomed brute, Sylvia Short as the 
forsaken girl paired with Angelo, 
Whitford Kane as the hangman, 
Tomi Romer as a madam. There 
is even an extra in a Virgil Thom- 
son tune, sung by David Colson. 


Ter-Artunian’s co-operative lat- 
tices, his costumes and Jean Rosen- 
thal’s lighting help make pictures 
that reveal most impressively what 
can be done at this. Shakespeare 
hub when the doing is right. 
“Measure” is worth going the dis- 
tance and more, Elam. 
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Who Me? Sez J. J. Shubert on That 
Boston Post-Elliot Norton Fracas 


Washington, July 3. 


The House Judiciary Subcom- | 


mittee investigating the recent 
Shubert barring of Boston Post 
drama critic Elliott Norton heard 
a Shubert. denial last Wednesday 
(27) that either infringement of 
civil liberties or freedom of the 
press was involved. 

Michael J. Kavanagh, director of 


the Shubert theatres in Boston, | 


appeared before, the committee to 
read a statement of J. J. Shubert, 
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Religious ‘Moment’ Has 
7,000 Disciples, Omaha 


Omaha, July 3. 
| “Measure of a Moment,” a religi- 
ous Pageant staged expressly -for 
, the General Council of Churches 
|Convention, drew approximately 
6,000 patrons in a two-day stand 


| June 23-24 at the 7,000-seat City 


head of the Shubert firm, to the | Auditorium here. The slim turn- 


effect that Norton was dropped 


from the free list last Jan. 30, fol- | 


lowing two unfavorable notices of 
“The Ponder Heart.” 


“We thought,” the statement | $2 


read, “that Norton had gone out 
of his way to ‘pour it on’ in his 
tréatment of that play.” State- 
ment continued, ‘however, that 
Norton was not removed from the 
free list on the basis of the two 
reviews alone, but as “the cul- 
mination of a long course of nega- 
tive criticism, which seemed to 
border at times on the unprofes- 
sional.” 

Statement said Norton was not 
actually barred from the theatres, 
“although the Post tried to create 
that impression in its news and 
editorial columns.” It added that 
Norton, now back on the free list, 
had received passes from  press- 
agents for the shows which came 
to Boston when he was not getting 
them from the theatres. 

Shubert claimed the advertising 
in the Post was cut down for “‘busi- 
ness reasons” and that the lineage 
reductions “predated by several 
months the controversy” over Nor- 
ton. 


Good Old Shubert Custom 
As reported in VARIETY some 
weeks ago, Kavanagh, presumably 
with the authority of the Shubert 
(Continued on page 58) 


Asking, Injunction (Sic) 
Vs. ‘Bloomer Girl’ (’44) 
On Copyright Charge 


After nearly 11 years, ““Bloomer 
Girl” has been tagged in a law- 
suit charging copyright infringe- 
ment. The action, brought in New 








York Federal Court last week, | 


seeks an injunction suit to restrain 
production of the show, which 
bowed on Broadway in 1944 and 
has subsequently been widely done 
in stock and on tv. 

The delayed action was filed by 
Ruth Morris, acting as her own at- 
torney. The musical, the eom- 
plaint alleges, is based on a play 
by’ Lilith and Dan James and was 
copied from “Little Women of the 
Factory,” which the plaintiff claims 
was written by her prior to 1936 
and copyrighted between 1936 and 
1944. Plaintiff is no relation to the 
William Morris Agency’s Ruth 
Morris, 

Miss Morris asserts that her 
property was originally titled “As 
We Were Able to Spin” and then 
retagged “The Lowells ... Talk 
Only to God” prior to getting the 
“Factory” label. 

Defendants named in the suit 
are John C. Wilson and Nat Gold- 
stone, the original Broadway pro- 


ducers of “Bloomer.” Also, Sieg- | 
fried M. Herzog and Fred Saidy, | 


the book adaptors, E. Y. Harburg, 
who wrote the lyrics, Dan James 
and Edward Lester, the latter not 
identified but presumably not a 
misnomer for Coast producer Ed- 
win Lester. 

The papers offer no explanation 
for the long delay in the filing of 
the suit. 





Lloyd Nolan Presents 


British Derwent Awards. 


London, July 3. 

Lloyd Nolan, currently starring 
in the London production hit of 
“Caine Mutiny” was given a socko 
welcome to the annual meeting last 
week of British Actors’ Equity 
Assn, 

The film-legit star, a member of 
the council of American Equity, 
presented checks of $140 each to 
best supporting actor and actress 
Timothy Bateson (“Waiting for 
Godot”) and Margaret Vines 
‘““Morning’s at Seven”) as part of 
‘he annual award sponsored by 
British-born Clarence Derwent, 
former prez of American Equity. 





a 


‘out was considered okay in view 


|of torrid weather. With the 
areana scaled to a $1.50 top, the 


\take was far below the estimated 


0,000 cost of production. 

Book for the pageant, produced 
by John Becker, was written by 
Helen Kromer. Music was by 
Charles Strouse, while Don Red- 
lich handled the choreography. Leo 
Hartig designed the sets and Wil- 
liam C. Todt was responsible for 
the lighting. The orchestra was 
directed by Amerigo Marino. The 
cast, headed by Raymond Massey 
jas narrator, numbered about 300. 


Legit, Film” Bus’ 
In Court Fight? 


Chicago, July 3. 

| The legit and film versions of 
| ‘Bus Stop” may meet in a headon 
| collision in Chicago courts in Au- 
| gust. Jules Pfeiffer’s legit produc- 
tion is scheduled for an Aug. 13 
opening at the Harris Theatre, and 
local 20th-Fox execs expect the 
picture version to be released 














play the Oriental here. 

Pfeiffer claims that the original 
contract between the film company 
and the writer-producer team of 


| William Inge and Robert White- | 
| head prohibits the release of the | 


Marilyn Monroe starrer in the U.S. 
or Canada before next Jan. 1. This 


fer when he acquired the touring 
| rights and the original physical 
| production. 


| hearsal July 16 in New York, and 
Chi will be its first stop. Inge will 
cast and direct the company, 


Withdraw Stock Rights 
Pittsburgh, July 3. 


| drop “Bus Stop” from its schedule 
| because the rights to the William 
| Inge play have been withdrawn in 
|certain sections of the country 
{where the show hasn't toured, 
| With Jules Pfeiffer putting togeth- 
jer a production for Chicago and a 
later tour, Pittsburgh is figured a 
+ possible stand for next season. 
| White Barn had the piece inked 


for the week of Aug. 27 and hasn’t | 


yet picked a vehicle to replace it, 


‘NIGHT OF THE FOURTH 
| LOOKS OK IN LONDON 


London, July 3. 
Jame P. Sherwood’s presenta- 
tion of “Night of the Fourth,” at 
the Westminster Theatre last Fri- 
| day (29) the only legit production 





; of the week, proved an absorbing 
ithriller. Adapted by Jack Roffey 
and Gordon Harbord from the H. 
Bratt play, “Sprechstunde,” it 
deals with crime from a psychi- 
atric angle, and gives realistic 
roles. to Walter Rilla, Hugh Sin- 
clair, Michael Sheply, Meier Tzel- 
niker and Isabel Dean. 


{ 


Play, directed by Jevan Brandon- 


| Thomas, had a warm reception and 
looks like a stayer. 





Enid Bagnold Adapting - 
Own ‘Loved and Envied’ 


London, July 3. 

Enid Bagnold, whose “Chalk 
Garden” is one of the major hits 
of the London season, has started 
work on a new play, an adaptation 
of her own novel, ‘‘The Loved and 
the Envied.” 

The novelist-playwright had for 
some years been mulling the idea 
of dramatizing the varn, and has 
been encouraged by the success 
of “Chalk Garden” to undertake 
the assignment. 





sometime in August, when it will | 


protection was transferred to Pfeif- | 


Pfeiffer’s entry goes. into re-| 


White Barn Theatre, strawhat at | 
| Irwin, Pa., near here, has had to} 


Torigi Matinee ‘Fella’ 
After Customers Beef 


Richard Torigi, who's been a 
‘matinee alternate for Robert 
| Weede, male lead of “Most Happy 
| Fella,” since the musical’s out-of- 
town tryout, has been given the 
assignment on a regular featured 
basis. It’s primarily due to pub- 
lic reaction. 

Squawks from nyatinee patrons 
|regarding the unpublicized substi- 


‘Godot’ Waiting 
For Payoff Via 





If producer Michael Myerberg 
goes through with his plan to bring 





ment, the show could conceivably 
pay off some day. As it now stands, 
however, the British import ended 
a recent eight-week Broadway run 


investment, 

Myerberg has notified the show's 
backers that he contemplates re- 
viving “Godot” next fall for an- 
other limited run of 12-20 weeks, 
to be followed by annual repeats. 
It cost $34,500 to mount the one- 
set Samuel Beckett play, with the 
producer tooting the costs in ex- 
cess of the investment. The pro- 
| duction, however, made an operat- 





| ping $15,162 off the total outlay. 


The weekly payroll for the cast | 
|of five ranged from $3,341 on a 


‘ 


| $12,723 gross to $5,168 on a $19,632 
| gross, with star, Bert Lahr, appar- 
| ently in on a variable percentage 
deal. The weekly expenses also in- 
cluded a combined royalty pay- 
'ment to the author Beckett and 
| British producer Donald Albery, of 
| 712° of the first $5,000 gross, 10° 
| of the next $3,000 and 1212% over 
$8,000. The arrangement with Al- 
bery also stipulates that he gets 
| 10% of any net profit on the show. 
Albery also figured in the pro- 


| bringing him from London to N.Y. 
'to attend the opening. Herbert 
Berghof got 1% of the gross as di- 
|rector, having succeeded Alan 
| Schneider, who staged the prelimi- 
inary tryout at Miami last winter. 


SEED’ ENDS TOUR, CHI: 
2856 PROFIT TO DATE 


“Bad Seed,’ which closed in 
Chicago last Saturday (30), has 
netted approximately $285,000 thus 
ifar on a $78,000 investment. Ad- 





| ditional coin, however, is still due | 


in further payments from the sale 
of the film rights to Warner Bros. 
{for $300,000. 4 

The Nancy Kelly starrer had 
|} earned $293,520 as of a June 2 ac- 


| counting. The estimated loss on | 


the ensuing four weeks, plus clos- 
jing expenses is figured to have 
'reduced that figure by about 
$8,000. The Playwrights Co. pro- 
| duction had a click 42-week Broad- 
| Way run prior to hitting the road. 

The profit distribution on the 
Maxwell: Anderson adaptation of 


150-50 between the backers and 
| Management. 
| - 4 ACTORS INJURED 








2 in Serious Condition After New 
| Hampshire Motor Crash 


Pe an 


New London, N.H., July 3. 
| Four members of the summer 
| stock company at the New London 
| Playhouse were injured last week, 


| A 
| two of them seriously, when an 


|ing struck a tree here and was de- 
| molished. 


Described as in serious condi- 
Stefani Sherdeman, of Beverly 


Hills, and Alvin Dawson, of Bel- 
mont, Mass. Lesser injuries were 


and Susan O’Meara of New York 





escaped unharmed in the early 
morning crash, 


tution prompted the management | 


Annual Repeats 


back “Waiting for Godot” for a | 
vearly Broadway return engage- | 


with a $19.338 deficit on a $25,000 | 


| ing profit on‘all its stanzas, clip- | 


duction cost, with $1,734 spent on | 


William March’s novel as of the'| 
jlatest audit was $260,000,- split ' 


| automobile in which they were rid- | 
tion at New London Hospital were | 


reportedly suffered by Robert. 
Schauweker, of Burlington, Ia.,. 


City. “A fifth unidentified passen- | 
ger in the car was said to have Walter holds that Miller is in con- . 





Theatre ’56, in Dallas, 


Cuts Summer Season 


Dallas, July 3. 

Margo Jones Theatre °56 will cut 
short its annual 10-week summer 
season of five plays after the fort- 
night’s run of “The Prisoner,” by 
Bridget Boland, which opened last 
night (Mon.) in its U. S. preem. 
Managing director Ramsey Burch 
said poor attendance the first six 





weeks this summer brought the) 
| curtailment. A new script was | 


skedded for tryout this month and 
the season was to end with a brace 
of Sean O’Casey comedies. 


opening, in the summer of 1947, 
the hot weather productions have 
never had done good business. 








Equity Relaxing 


Actors Equity may be relaxing 


iis sweeping opposition to the im- | 


| portation of alien performers. The 
‘union has given the Producers 
| Theatre permission to bring over 
‘seven members of the original 


London cast of “Separate Tables” | 


for repeat assignments on Broad- 
way. It had originally limited the 
okay to costars Eric Portman and 
Margaret Leighton. 

The Producers Theatre wanted 
to bring over the entire West End 
cast of 10. Robert Whitehead, a 
member of the producing organi- 
| zation, protested to the union, and 
obtained the expanded waiver cov- 
ering the additional five British 
players. 


WELL, AT LEAST THEY 
HAVE A CORNERSTONE 


London, July 3. 
The only tangible evidence of 
the proposed national] theatre in 
London is a foundation stone that 
has been laid in the wrong place. 





That was revealed last week at an- | 
nual general meeting of British | 


Actors Equity. A resolution to urge 
the Government to speed work on 
the project was approved by unani- 
mous voice-vote. 

The meeting was told that no 
country has a finer reputation for 
acting, but that there is no recog- 
| nized home for the English theatre 
A national theatre deserves no 
pinch-penny grant, but wholeheart- 
ed Government backing, it was as- 
serted. The anticipated argument 
of the Treasury that there is in- 
sufficient coin available for the 
project could be quashed now in 
view of the vast sums extracted in 
taxes, it’s claimed. 

It was announced that a third 
of Equity’s members are unem- 
ployed. While 10,000 people joined 
the association during the last six 
years, membership remained at 
9.000. 

Equity will also renew efforts to 
get a reduction in the “iniquitous” 
entertainment’s tax, it was stated. 

(Despite sporadic agitation on 
the subject, the U. S. has no na- 
tional theatre and no official plan 
;or even.a generally agreed pro- 
posal for one. Moreover, unlike 
Great Britain, we have 10 National 

Arts Council to sponsor and pro- 
vide financial support for legit 
opera, ballet, etc. Ed.) . 


House Committee Gives 
Arthur Miller 10 Days 


Washington, July 3. 

House Un-American Activities 
Committee last week gave play- 
wright Arthur Miller 10 days to 
purge himself of possible con- 
tempt of Congress action. Vote 
was 6-0. 

In his recent testimony before 
the committee, Miller freely an- 
swered questions about his past 
associations with Commy = and 
Front groups. However, he de- 
clined to name any others whom 
he met at Communist-sponsored 
| meetings. 

Committee chairman Francis E. 


tempt until he purges himself by 
i providing the names. 


Except for the arena theatre's | 


Alien Policy? 


Philly in Uproar on ‘Blacklisting ~ 
Attempt Against Gale Sondergaard 


Philadelphia, July 3. 

| Legit, supposedly free of the 
| blacklisting problem, ran abruptly 
|into it here last week. The issue 
/ arose when the Inquirer, only local 
'morning sheet, published a Page 
One story that the local American 
| Legion had called on the Fair- 
;mount Park Commission to cancel 
ithe scheduled appearance of film- 
legit actress Gale Sondergaard in 
““Anas‘asia” at the Playhouse in the 
Park the week of July 16-21. 

The other local papers, the Eve- 
ning Bulletin and the Daily News, 
immediately followed up on the 
story, but with less heat than the 
, Inauirer. The issue revolved around 
ithe action of Martin R. Fountain, 
judge advocate of the Legion’s 
Philly county council, in writing 
‘to City Representative Fredric B. 
Mann to take the case to the Park 
Commission. Miss Sondergaard is 
charged with having pleaded the 
Fifth Amendment before a Con- 
gressional committee. 

“It would be insulting to the 
public,” Fountain was quoted as 
stating “if the city in any manner 
subsidizes subversives.”’ Mann said 
that the affair would be thoroughly 
investigated and was quoted as 
| adding, “If we find she is the type 
of person who shouldn't be em- 
ployed here, we will be glad to sav 
so. However, in the absence of 
such fae’s, we will operate under 
the American tradition of fair 
| play.” 

Along with the Legion group, a 
denunciation of the projected ap- 
pearance of Miss Sondergaard at 
the municipally-operated Playhouse 
was launched by a Mrs. Kathryn E. 
Myers, of suburban Germantown, a 
member of Aware Inc., a New York 
City group self-styled as an anti- 
{Communist watchdog. 

John B. Kelly, vice-president of 
'the Park Commission and actually 
‘the sponsor of the Playhouse, 
would not be drawn into contro- 
versy, but S. M. Handelsman, man- 
aging director of the tent theatre, 
arranged a meeting with the press 
in a mideity hotel Wednesday night 

(27) at which he was peppered 
with questions by members of the 
| press, and local radio and tv Sta- 
tions. Later he appeared on a 
|tele show, where he said that he 
| had no inkling of any such a situa 
|tion developing when he signed 
(Continued on page 59) 





‘Tony Farrell Opens New 
Musical Stock Theatre 
At Sacandaga Park, N. Y. 


Sacandaga Park, N. Y., July 3. 

On a site hewn from the forest 
and constructed, as a community 
project, in three months under ad- 
verse weather conditions, the 1,070- 
seat Sacandaga Summer Theatre 
opened last week with Broadway 
producer-theatre owner Anthony 
Brady Farrell’s presentation § of 
“Guys and Dolls.” The same show, 
but with a different cast, was hold- 
ing the boards at the old wooden 
Sacandaga Playhouse last July 
when a fire leveled it after the 
first matinee, Eddie Rich was then 
producer. 

Farrell, who is presenting his 
own musical productions, rather 
than package shows, is offering 
them.for two-week engagements at 
his new  strawhat. “Guys,” one 
of the most lavish productions seen 
on the rural stock circuit, drew an 
enthusiastic response from the 
preem audience of 925. 

._Farrell’s cast includes Iva With- 
ers an@ Norwood Smith, who were 
replacements in Feuer & Martin's 
original 3roadway production, 
while Kathryne Farrell portraved 
the Salvation Army captain, and 
Ross Martin played Nathan De- 

Continued on page 58) 


JULES PFEIFFER EYES 
CHI ‘WINKLEBERG’ BOW 


Chicago, Julv 3. 

Jules Pfeiffer plans a fall pro- 
duction of ‘“Winkleberg,’ Ben 
Hecht’s drama about the late 
Greenwich Village poet and eccen- 
tric, Maxwell Bodenheim. In com- 
pliance with the author’s wish, he 
may break in the show in Chicago 
in October, then take it to Broad- 
way. 

The producer’s touring edition 
of “Bus Stop” is due to open at 
‘the Harris here Aug. 13. 
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Carol Bruce in ‘Waltz’ $5,500, Spa; 


Horton $3,100 in 


Saratoga, N. Y., July 3. 


“Anniversary Waltz,” starring 
Carol Bruce, tripped to a $5,500 
tempo last week in John Hunting- 
ton’s 587-seat Saratoga Summer 
Theatre, at $3.30 top. Business 
was good for opening week in a 
straight play. Miss Bruce, who ap- 
peared here several years ago in 
“Pal Joey,” had Edmon Ryan as 
principal support. 

“Seven Year Itch,” featuring 
George Keane and Louise King, 
with John Cecil Holm in another 
leading role, is the current offer- 


ing. 





Horton $3,100, Ephrata, Pa. 
Reading, Pa., July 3. 


Playing to near capacity houses, 
the Ephrata Legion Star Play- 
house near here, grossed $3,100 
last week with Edward Everett 
Horton in “Nina.” It was the open- 
ing bill of a scheduled 10-week 
season. 

Jonathan Dwight, Reading na- 
tive and former operator of the 
Gateway Playhouse, Somers Point, 
N. J., is producer of the 299- 
seater, which is scaled at $1.50 to 
$2.50. 

Eva Gabor in “Blithe Spirit” 
started a six-day run last night 
(Mon.). The engagement was cut 
short one day due to the schedul- 
ing of Louie Armstrong in the ad- 
joining grove, Sunday (15), which 
would be nothing less than noisy. 





Ottawa Stock Stirring 
Ottawa, July 3. 


Canadian Repertory Theatre, 
which had to fold last spring after 
10 weeks, plans to open is eighth 
season in October. The spot has 
been renamed the Repertory Thea- 
tre of Ottawa. It has applied for 
a new charter, and has a new 
board of directors. 

RTO is taking over last year’s 
$4,500 deficit, and hopes eventu- 
ally to repay previous debts to 
merchants and a large bank loan. 





‘King’ Opening Atlanta 
Atlanta, July 3. 


Municipal Theater - Under - the - 
Stars will open its season next 
Monday (9) at Chastain Memorial 
Park Amphitheatre. . Preem bill 
will be “King and I,” starring 
Erik Rhodes. 

Other offerings on the schedule 
include: 

Annamary Dickey, Yola Casselle, 
Marvin Worden and Jack Goode 
in “Naughty Marietta,” Tony Ba- 
vaar and Beth Parks in “Briga- 
doon,” Beverly McFadden and 
William Pierson in “High Button 
Shoes”; Ted Scott, Undine Forrest 
and Stanley Carlson in “Kismet,” 
and Gene Hallman, Laurel Shelby, 
Beatrice Krebs and Jeff Warren in 
“South Pacific.” 

, Eric Mattson is managing direc- 
or. 


Buffalo Tent Opens 
Buffalo, July 3. 
Melody Fair, western New York 
State’s first music tent, opened 
its season this week with “Plain 
and Fancy.” Located at Wurlitzer 
Park in nearby North Tonawanda, 
the canvastop will operate on a bi- 
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‘Nina’; Other Barns 


monthly change of 
through Sept. 15. 

Company numbers 63, with John 
Ring as production manager, Jake 
Hamilton stage manager, Jay 
Broad assistant, James Nygren 
choreographer, William Boehm 
stage director and R. Whitman 
Proctor conductor. 

Outfit will operate in conjunc- 
tion with Cleveland Music Carni- 
val. 


program 





‘Tea’ at Woodstock, N. Y. 
Woodstock, N. Y., July 3. 


Woodstock Playhouse opens its 
season tonight (Tues.) under the 
direction of Cyril Simon. The 
initial show is “Tea and Sympa- 
thy,” featuring Michele Myers. 

The silo plays a Tuesday-Sunday 
schedule. 





‘Henry’ Goes to Harvard 
Cambridge, Mass., July 3. 

Five 40-foot high towers have 
been built on the face of Harvard’s 
Memorial Hall to air cool Sanders 
Theatre, where the first Cambridge 
Drama Festival opens Thursday 
(5), with Shakespeare’s “Henry V.” 

Douglas Seale was brought over 
from England to direct the Shake- 
speare drama, which stars Douglas 
Watson, Felicia Montealegre and 
Ian Keith and features Robert 
Duke, Leo Penn, Michael Wager, 
Thayer David, Paul Sparer and 
Earl Montgomery. 








aus Continued from page 57 = 








troit. Incidentally, Farrell was a 
large investor in the F. & M. 
original. 

A 50-by-100-foot playhouse of 
aluminum and steel, the Sacandaga 
is said to be the first preoscenium 
strawhat built (not converted) in 
the last 25 years. Sacandaga Com- 
munity Theatre, Inc., had. sold 
$85,000 in stock by the time the 
curtain went up. Karrell, who 
owns a nearby hunting preserve, 
operates on lease. 

Located on a hillside, directly 
off the main highway (N. Y. Route 
30), the theatre is on one-floor 
(concrete base), with a _ rather 
steep pitch. The wooden seats are 
a drawback. House is not air-con- 
ditioned, but the aluminum. (with 
insulated ceiling) is said to be heat- 
repellent. Weather for the opener 
was cool, and therefore no test. 
Even without a sound system (in- 
stalled later), the acoustics, as 
tested from three locations, were 
reasonably good. Scale is $3.30- 
$1.65 evenings and $2.20-$1.65 
matinees. 

Farrell’s staff includes John 
Larson, managing director; Paul 
Berkowsky, business and house 
manager; Hugh G. Fordin, press- 
agent; Jerry Leider, production 
stage manager; Pete Howard, tech- 
nical director; Pat Belcher, boxof- 
fice; Paul Barnes, designer; Paul 
Godkin, choreographer, and Sylvan 


| Levin, conductor. There is a resi- 


dent company of 40. 





Stock Tryouts 


sas (July 2-15) 

am, adapted from French by Mark 

Epstein—White Barn eater 

oa Theatre, Westport 
Ain’t It a Scream, musical comed f 

Albert Dickason and Sam ae 

Groton (Conn.) Playhouse (3-8). 


Beasop’s Fables, revue (Beatrice Lillie) | 


—Falmouth Playhouse Coonamess 
\ se, ssett, 
Mass. (2-7); Theatre-by the-Sea, Matunuck, 
= eo (Reviewed in Variety this 
fee 
Eleventh Hour, by Kermit Hunte 
~ 7 : . r 
Gypsy Hill Theatre, Staunton, Va. (9-14). 
From Under the Sea, Arthur Miller’s 
gg I dae of his play, “View From 
1¢e ridge”’—Theatre-on-the-Gree Jel- 
lesley, Mass. (3-14). yonagionbesen 
Indoor Sport, by Jack Perry—Ivy Tow- 
er Playhouse, Spring Lake, N. J. (2-7). 


(Previous tryout reviewed in Variety, | 
93) 


July 29, °53). 

Jacaranda Tree, by Alejandro Casona— 
Tufts Arena Theatre, Medford, Mass 
(10-14). , 

Lentil, by Rose Caylor (Fay Bai 
Glenda Farrell, Joan Tetzell)-New Eng. 
land Mutual Hall, Boston, Mass. (2-14). 
Ph ane ver ine wer. by Adrian Gor- 

on— ite arn i 
Sean, teem. heatre, Westport, 

Paradise Gate, by Dr. Daniel Schneider 
—Sharon (Conn.) Playhouse (3-7). 

Posket’s Family Skeleton, adapted by 
Peter , Turgeon from Sir Arthur Wing 
Pinero’s “The Magistrates’”—Westport 
(Conn.) Country Playhouse (2-7). 

Sticks and Stones, revue (Hermione 
Gingold) — John Drew Theatre, East 
Hampton, L. I. (2-7; Ivy Tower Play- 
house, Spring Lake, N. J. (9-14). 

Welcome Darlings, revue (Tallulah 
Bankhead)—Camden Hills (Me.) Summer 
an (2-7); Somerset (Mass.) Playhouse 

What’s the Rush, revue (Robert Q. 
Lewis)—Hinsdale (1l.) Summer Theatre 
(2-14), (Previous tryout reviewed in 
Variety, April 25, ’56), 


Quebec Province Busy 


Montreal, July 3. 

The silo circuit in Quebec prov- 
ince never looked as good as this 
year. Within a radius of 60 miles, 
five strawhatters are either in oper- 
ation or will be by the end of next 
week, 

In Montreal, the Mountain Play- 
house, atop Mount Royal, is cur- 
rently in the third week of “Ar- 
senic and Old Lace,” with Cather- 
ine Proctor in the starring role. 
Company will play through Sep- 
tember, with shows holding for 
three-week stands. 

At the Mount Gabriel Club, 40 
miles north of Montreal, Joy 
Thomson’s Tent Theatre opened 
its first season June 22 with 
Jane Mallet headlining “Solid Gold 
Cadillac.” Novelty of a show tent 
(the first in this province), easy 
access from the city and location 
in one of the most beautiful lay- 
outs in the Laurentian Mountains, 
should be a cinch (with the right 
weather) for good biz. 

A few miles away Ste. Adele 
Lodge is offering “The Drunkard” 
every Friday and Saturday night 
throughout the summer. Cast is 
headed by Dorothy Davis and 
Violet Walters, who have played 
this meller many times before in 
Montreal theatres and cafes. 

Southeast of Montreal, Mrs. 
Filmore Sadler will open her Brae 
Manor Playhouse tomorrow (Wed.). 
This is the oldest summer theatre 
in Canada and is situated in 
Knowlton. Marjorie Sadler, Ruber- 
ta Beatty, Jean de Savoye and 
David Haber will direct during 
summer months. 

Newcomer to the circuit is Ray 
Hatrick’s North Hatley Playhouse, 
which will operate in the curling 
rink near Hatrick’s hotel, with 
Arthur Vronka as resident director. 
Lynne Gorman, who has played 
radio, tele and theatres here, in 
Toronto and Ottawa, will do femme 
leads for the season. 


J. J. Shubert 


=e “Continued from page 57 Coe 


office in New York, has continued 
to pressure the managements of 
touring shows playing Boston to 
cut ad space in the Post to a mini- 
mum. In some cases, where the 
show’s pressagent has insisted on 
giving the same lineage to the 
Post as to other Boston papers, 
Kavanagh has reportedly threat- 
ened Shubert reprisal. He has 
also, under such circumstances, 
refused to forward ad copy to the 
Post, as is normal procedure. 


From the outset of the Shubert- 
Norton situation ‘early last spring, 
it’s been generally felt in Broad- 
way trade circles that Norton’s re- 
moval from the Shubert press list 
was not an actual ban, and that no 
outright infringement of freedom 
of the press was involved, as the 
Post’s editorial campaign charged. 
However, the withdrawal of press 
seats, plus the drastic curtailment 
of Post ad lineage, were generally 
regarded as forms of intimidation 
intended to stifle freedom of criti- 
| cism. 

As such, the moves were in the 
traditional Shubert pattern of 
pressure and_ reprisal against 
criticism and the press generally. 
The Shuberts’ restoring of Norton 
to the press list, it’s recalled, was 

















|at the specific request of Mayor 
| John B. Hynes of Boston, and was 
|so stated in a wired reply by J. J. 
| Shubert to The Hub official. 


| Barring of critics (or withhold- 
jing of opening night seats) by the 
|Shuberts is an old and familiar 
| story, as noted by Variety from 
time to time. It has involved, 
|}among others, the late Alexander 
| Wooilcott, columnists Walter Win- 
|chell, Leonard Lyons, Irv Kupcinet 
in Chicago) and George Clarke 
| (Boston), as well as the perennial, 
|permanent nix on VARIETY. The 
strategy has never worked yet, 
however. : 





SCHEDULED N. Y. OPENINGS 


(Theatres indicated if set) 
Relyctant Debutante, Miller (10-10). 
Apple Cart, Plymouth (10-18). 

Li'l Abner, St. James (Wk. 10-22). 
Separate Tables, Music Box (10-22). 
Old Vie (10-23). 

Separate Rooms (10-25). 

Auntie Marie, Broadhurst (10-31). 
Sleeping Prince, Coronet (Wk. 10-28), 
Best House in Naples (11-8). 

Very Special Baby, Belasco (11-14), 
Candide, Beck (11-22). 

Bells Are Ringing, Shubert (11-29). 
Happy Hunting, Majestic (Wk. 12-2). 


OFF-BROADWAY 


Chekev One-Acters, Contemporary (7-5). 





With Barn Operations | 





Sol Jacobson leaves Friday (6) 
for a month's motor tour of Glacier 
National Park and the Canadian 
Rockies. Lewis Harmon will sub as 
pressagent for “No Time for Ser- 
geants” and the _ off-Broawday 
“Man with the Golden Arm.” Jay 
Russell continues as associate. 


Earl J. Dias, of the New Bedford 
Standard and Cape Cod and vicin- 
ity correspondent for VARIETY, 
sails next Wednesday for Europe, 
to be gone about five weeks. His 
book, ““Melodramas and Farces for 
Young Actors,” is due for publica- 
tion in the fall by Plays, Inc., of 
Boston. 


Gordon Cramer, treasurer of the 
Alvin Theatre, N. Y., is visiting his 
hometown, Missoula, Mont., then 
motoring to Seattle and planing to 
Alaska for a reunion with his 
brother in Anchorage. It’s his first 
vacation since shedding his ser- 
geant’s stripes 12 years ago. 

Bert McCord, who writes the 
daily legit news column for the 
N. Y. Herald Tribune, left Friday 
(29) for a four-week vacation in 
Florida. Joseph Pihodna, the de- 
partment’s general utility man, 
will sub, moving over from the 
acting-editorship of the amusement 
section, which he held during the 
six-week vacation of Otis Guern- 
sey Jr. 

Bill Herz, of the Mackey Theatre 
Ticket Agency, N.Y., underwent 
minor surgery Sunday (1) at Mt. 
Sinai Hospital, N.Y. He's due out 
in a week. 

Producer Robert Whitehead 
leaves this week for a quick trip 
to London for discussions about 
the scheduled plans for the Broad- 
way presentations this fall of “Sep- 
arate Tables” and “Waltz of the 
Toreadors.” He'll also go to Mos- 
cow for a four-day look at the 
Soviet legit setup. 

Peter Davis, having wrapped up 
his season-end stint as general 
manager of ‘the Coconut Grove 
Playhouse, Miami, is back at his 
regular job as business manager 
of the Theatre Guild. 

Charles Laughton will double as 
director-star of “Major Barbara,” 
scheduled for Broadway production 
next fall by Robert L. Joseph and 
Roger L. Stevens. 

Louis M. Simon, director of the 
American Theatre Wing’s profes- 
sional training program, has 
dropped plans for a Broadway pro- 
duction of Frank Merlin’s one- 
character play, “I Got Shoes.” 

British actor Finlay Currie has 
been signed to appear in Mary K. 
Frank’s forthcoming Broadway 
production, “Too Late the Phala- 
rope.” Costumes for the play will 
be designed by Dorothy Jeakens. 


Theresa Lewis has_ canceled 
plans for a Broadway production 
of J. P. Miller’s legit adaptation of 
his tv drama, “The Rabbit Trap.” 


Harry Ellerbe, who appeared in 
the Broadway production of “Desk 
Set,” closing next Saturday (7), 
will direct the Coast version of the 
play. 

Clarence Derwent withdraws 
from the cast of ‘Uncle Vanya” at 
the 4th Street Theatre, N.Y., next 
Sunday (8). 

Elaine Perry and George Banyai 
no longer have Morton Wishen- 
grad’s “Rope Dancers” under op- 
tion for Broadway production. 


Judith Anderson will costar with 
Gladys Cooper in Edward Choate’s 
“Chalk Garden” tour next fall. 


Lehman Engel will be musical 
director for “Li'l Abner,” slated 
for an Oct. 22 Broadway bow. 


Mary Lee Dearring, who played 
in the Broadway cast of “‘Anniver- 
sary Waltz,” flew to Frisco last 
weekend to replace Mickey Mc- 
Cormack, who had played the role 
of Debbie Walters at the Alcazar 
for 33 weeks. 


Shirley Booth turned down a 
two-week Frisco engagement “for 
“Desk Set’”’ in August because the 
only theatre available was the 
Board of Education’s Nourse Audi- 
torium, which needs refurbishing 
and is not. downtown. 


E. O. Bondeson, pressagent for 
the Alcazar, Frisco, is getting 
around again after a pair of serious 
operations, 


Nate Schenker, pressagent for 
the touring “Boy Friend,” flew into 
Frisco from Salt Lake City and 
conferred with Tony Buttitta, 
Frisco Civic Light Opera p.a. who's 
in the U. of California Hospital 
with a fractured disc. 


George Banyai, general manager 
for producer Gilbert Miller, left 
for the Coast last Monday (2) for 
the Biltmore, L.A., opening tomor- 
row (Thurs.) of “Witness for the 
Prosecution.” 

Producer Herman Levin's legit- 
film rights to the musical version 
of Shaw’s “Pygmalion,” currently 
being presented on Broadway as 
“My Fair Lady,” have been ex- 


Legit Bits 


tended an additional 10 years to 
July 15, 1970. 

Chester Morris will guestar in 
Sidney Kingsley’s “Detective 
Story,” opening July 17 at the Al. 
ley Theatre, Houston. 

Sylvia Miles to appear with Ar- 
nold Stang in “Wedding Break. 
fast” at Capri Summer Theatre, 
— Beach, L.I., opening July 

Mary Jukes, Wirnipeg-born To- 
ronto Globe & Mail reporter, hag 
sold a play, “Every Bed Is Nar- 
row,” to the Crest Theatre, Toron- 
to winter stock group, for early fall 
production. It’s a drawing-room 
comedy, her second effort and first 
sold. 





Stock Items 











Paul Green’s “The Common 
Glory” will windux up a 10-year 
summer run at the Matoaka Lake 
Amphitheatre, Williamsburgh, Va, 
next Sept, 2. 

Edward Choate, currently on the 
Coast for a looksee at his touring 
production of ‘‘Anastasia,” has 
cancelled summer bookings of 
“Chalk Garden,” which he hopes to 
send out on the road next fall with 
Gladys Cooper and Betsy von Furs- 
tenberg heading the cast. He 
bought the scenery from Irene 
Selsnick’s original Broadway pro- 
duction. 

Martha Scott has cancelled most 
of her strawhat bookings in “An- 
niversary Waltz’’ because of NBC- 
TV’s pickup of her option on 
“Modern Romances.” 

The 196-seat Montowese Play- 
house, Branford, Conn., is being 
operated as a summer theatre this 
season by five students of the Yale 
U. Drama School. Chester W. 
Morss is executive director of the 
barn, which opened last night 
(Tues), 

The Petosky (Mich.) Playhouse 
has switched to an Equity contract 
this season. Bentley Lenhoff is 
producer-director. 

Patricia Peardon, wife of Dick 
Horner, Broadway company man- 
ager of “Damn Yankees,” will be 
the lead femme in the Clinton 
(Conn.) Summer Theatre produc- 
tion of “Seven Year Itch” and “Bus 
Stop” the weeks of July 16 and 23 
respectively. 

Fred Stewart has withdrawn 
from the role of the sanctimonious 
preacher in “Cat on a Hot Tin 
Roof” to return for another sea- 
son as resident director of the 
Dutchess Players, at the Cecilwood 
Theatre, Fishkill, N.Y. 

“An Affair of Murder,” by Mig- 
non Eberhart, will be tried out dur- 
ing August at the Westchester 
Playhouse, Mt. Kisco, N.Y, 

“The Question,” by Dana Bur- 
net, will be tried out during August 
at Stamford, Conn. 

Jayne Meadows will play four 
weeks of strawhat as star in “Tea 
and Sympathy” as follows: Cape 
Playhouse, Dennis, Mass., July 23; 
Grist Mill Playhouse, Aadover, 
N.J., July 30; Lakewood Park 
Playhouse, Barnesville, Pa., Aug. 
13, and Capri Theatre, Long Beach, 
L. I., Aug. 20. Her sub as panelist 
on the “I’ve Got a Secret” tele- 
vision series will be Betty Furness, 

Nelson Cunliff, local building 
contractor, was elected last week 
president of the Municipal Assn., 
sponsor of alfresco entertainment 
in the Forest Park theatre, St. 
Louis, succeeding Albert M. Kel- 
ler, who died June 8. 

Maryverne Jones, founder of the 
Starlight Theatre, Pawling, N. Y., 
played Empress last week in 
“Anastasia,” the season opener at 
the barn. Also in the cast was for- 
mer skating champ Dick Button. 
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Openers Spark L. A. ;'Silk’ $54,600, 
‘Anastasia’ $11,500, Flowering’ 14146 


Los Angeles, July 3. + 


Three new openers this week 
should brighten the local front, | 
giving the town a total of five 
houses in operation. “Damn Yan- 
kees” followed “Silk Stockings” 
last night Mon.) at the Philhar- 
monic, “Happy Dollar” arrives to- 
night (Tues.) at the Las Palmas | 
and “Witness for the Prosecution” 
rekindles the Biltmore Theatre 
this Thursday (5). 

Estimates for Last Week 

Silk Stockings, Philharmonic | 
Aud (MC) (5th wk) ($4.95; 2,670) | 
‘Don Ameche). Down to $54, 600, 
for previous week, $62,400; te | 
talled $306,300 for the run. 

Anastasia, Huntingford Be case 
(D) (5th wk) ($4.95; 1,032) (Viveca | 
Lindfors, Eugenie  Leontovich). | 
Dipped to disappointing $11,500; 
previous week, $16,500. 

Flowering Peach, Carthay Circle | 
(D) (ist wk) ($3.85; 1,518) (Jacob | 
Ben-Ami). Slow $14,500. | 

| 


‘TEAHOUSE’ $32,900, D.C.; 
IT FOLDS THIS WEE 


Washington, July 3. 
“Teahouse of the August Moon” 
chalked up $32,900 gross last week 
(its sixth) at the National Theatre. 
Eli Wallach dropped out of the | 
lead role of Sakini after Saturday | 
night (30). He was replaced yes- 
terday (2) by Robert Casper, his | 
understudy, for the final week, 
with the show folding this Sat- 
urday (7). 


Parks-Teahouse’ $32, 700 
Third Week in Detroit 


Detroit, July 3 

“Teahouse of the August Moon,” 
starring Larry Parks, grossed $32.- | 
700 in the third week at the 2,050- 
seat Shubert. First and append 
week’s takes were $33,200 and $33 
800, respectiv ely. Potential capac: 
ity gross is $46, 000 at top scale of 

4. 





' 
} 








Play remains another week, then 
resumes tour, while the Shubert 
shuttters for the summer. 








Gale Sandergaord 
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Miss Sondergaard to the contract 
Jast April to play in “Anastasia.” 

The affair was referred by the 
Playhouse management to City So- 
licitor David Berger, who promised 
to make an early decision after 
studying the actress’ loyalty back- 
ground and of the contractual ob- 
ligations of the city connected with 
her planned appearance at the 
Playhouse. 

Francis E. Water, Pennsylvania 
Democrat and chairman of the 
House Un-American Activities Com- 
mittee, got into the uproar when 
he’ said in a radio interview that 
he “is unalterably opposed to the 
kind of “blacklisting” threatening | 
the actress’ appearance at the tent 
theatre. He added that he does not | 
believe that “any self-constituted 
judge or jury should get itself up 
to decide that a performer should | 
or should not appear in a role for 
which he or she is contracted.” 

The Philadelphia chapter of the |} 
Veterans of Foreign Wars entered | 
the row later in the week when |! 
county commander A. James Gol- | 
ate was quoted as saying he strong- | 
ly disagrees with the Legion. He | 
said, “It should be up to the loyal | 
patrons of the theatre to decide | 
freely for themselves whether they | 
want to see Miss Sondergaard per- 
form.” 

In a debate held on the Steve | 
Allison local radio show, Henry 
W. Sawyer, City Councilman-at- 
Large, declared, “There should be 
no Official action banning Miss Son- 
dergaard. Her political beliefs | 
have nothing to do with the job 
she has been hired to perform.” 

Other developments had Actors | 
Equity reportedly “clearing” Miss 
Sondergaard for her Playhouse ap- 
pearance and also charges. by 
American Legion members that 
Fountain had overstepped himself 
with his original charge and that 
the Legion had never authorized 
the action. 

As of now, further action hangs 
on the decision of City Solicitor 
Berger. Miss Sondergaard was 
quoted as saying she expects to 
perform here as billed. The Play- 
house management has the same 
idea, dependent on Berger’s offi- 


| previous 


i later. 


|minimum in the next couple of 
weeks. 
Business for “Teahouse of the 


| August Moon” 


| Saturday 


pects for the fall is the erop of 
|musical tent theatres, mostly in 
eastern U. S. towns. The slump 


itor. . However, it remains to be 
|seen whether an extended steel 
strike, creating material shortages 


| Yankees,” “Mr. Wonderful,” ‘Most'| 
Happy Fella,” “My Fair Lady,” 

“New Faces” and “Pajama Game,” 
and five straight plays, “Cat on a 
Hot Tin Roof,” “Diary of Anne 
Frank,” “Hatful of Rain,” ‘“Match- 


| geants.”’ 
| sical 





cial ruling. 


‘Boy Friend’ Slim $24,000 
On Ist Week in Dallas 


Dallas, July 3. 
First stanza of “Boy Friend” 
drew a mild $24,000 for seven per- 





| State Fair Auditorium. 





‘Yankees’ So-So $21,100 | 2070?" 


In 5 Shows in Portland | 


Portland, July 3. | 


Bobby Clark in “Damn Yankees” 
grabbed a fair $21,000 in four 
evening performances and one 


| matinee at the Civic Auditorium 
last Monday-Thursday (25-28). 


The 
was scaled at $4.95. 

“Yankees” producers Robert E., 
| Griffith and Harold S. Prince, 
and composer Richard Adler were 
|in town for first three days to look 
‘over the company. 


Pajama’ $18,500, 


3,600-seater 





3d W kj H b reviews, iiocre exploitation | 
ee in ul which cut the first week to seven | 


Boston, June 3. 
“Pajama Game,” sole holdover 
in Boston's 
peeled prices down this week to)! 
compete with strawhatters in the} 
area. New ticket scale went into 
effect last night ‘(Mon.) 
orch $5.50 seats cut to 
$3.50. 

The musical holds through July 
14 then exits for Washington for 
the balance of the summer. 
Meanwhile, it’s due to take a beat- 
'ing, unless last week’s b.o. slump 
| is reversed. 

Estimate for Last Week 

Pajama Game, Shubert (MC) 
(83d wk) ($5.50; 1,717; $43,000) 
(Larry Douglas, Betty O'Neil, Bus- 
iter West). 
(not $25,000, as reported by the 
house manager); previous week, 
| $28,000; holds two more weeks. 


Steel Strike 


m= CC ontinued from page 1 











the immediate drop in freight ship- 


ments, if figured a_ disquieting 
omen. 
The seasonal legit b.o. slump 


is now entering its worst phase. On 
Broadway, receipts have been 
shrinking rapidly, with the bottom 
due about Aug. 1 and the tradi- 
tional upturn coming two weeks 
Meanwhile, the number of 
touring shows is taking its annual 
hot-weather drop, and will hit the 


in Detroit has been 
surprisingly good, but the Wash- 
ington company of the same com- 
edy has skidded in the last couple 
of weeks and is due to fold next 
(7), a week early. A fac- 
tor in the advanced closing is the 
withdrawal last week of Eli Wal- 
lach as costar. 

A likely barometer of b.o. pros- 


in the automobile and home-build- 
ing industries for the past many 
months has had little apparent ef- 
fect on legit. The continuing boom 
in retail sales and other industries 
may have been the steadying fac- 


in other fields, will hurt show biz 
“On present indications, there 
are 11 shows due ‘to span the sum- 
mer on Broadway, with three 
others figured possible. The prob- 
ables include six musicals, “Damn 


maker” and “No Time for Ser- 
Possibilities are the mu- 
“Fanny” and the straight | 
“Fallen Angels” and “Will Success 
Spoil Rock Hunter.” 


‘Student’ 54G, St. L. 


St. Louis, July 3. 





extended legit season, | 


with. the | 


Nosedived to $18. 500 | 


formances through Sunday (1) at 
Touring 
company, featuring Jo Ann Bayless 
Hewer, is the second 
show of the State Fair Musicals’ 


day , (8), 

“Silk Stockings,” 
Jan 
Sherwood, follows with a July 9- 
22 stand. 


Tnherit’ 256, SF; 
‘Success 146 (7) 


San Francisco, July 3. 
“Will Suecess Spoil Rock Hunt- 
er” suffered from thunderously 
mediocre exploitation 








and a _ postponed opening night | 
and 


to 


at the Curran 
boxoffice take 
point. 

“Inherit the Wind” continued at 
a good pace at the Geary, 
off $1. 000 from the previous round, 
‘and “Anniversary Waltz” slipped 
$900 at the Alcazar. 

Estimates for Last Week 

Will Success Spoil Rock Hunter, | 
Curran (1st wk) ($3.85; 1,752; $35,- 
000) ‘Merry Anders, Gene Ray- 
mond). So-so $14,000. 


| performances 
|trimmed the 
| below the breaking 


1($4.40: 1.550; $37,000) ‘(Melvyn 
| Douglas). Eased to $29,000; previ- 
ous week, $30,000. 


Anniversary Waltz, Alcazar (33d 
wk) ($3.85; 1.147; $27,341) (Richard 
Eastham, Marjorie Lord). Slipped 
to $10,700; previous week, $11,600. 


British Shows 


(Figures denote opening dates) 


LONDON 
Boy Friend, Wyndham’s (12-1-53) 
Caine Mutiny, Lon. Hipp. (6-13-56). 
Chalk Garden, Haymarket (4-11-56). 
Cranks, Duchess (3-1-56). 
Dry Rot, Whitehall) (8-31-54). 
Family Reunion, Phoenix (6-7-56). 
For Amusement Only, Apollo (6-5-56). 
Gigi, New (5-23-56). 
Hotel Paradiso, Wint. Gard. (5-2-56). 
House by Lake, York’s (5-9-56). 
Kismet, Stoll (4-20-55). 
Likely Tale, Globe (3-22-56). 
Love Affair, Lyric Hamm. (6-1-56). 
Malice Domestic, New Lind (6-20-56). 
Man Alive, Aldwych (6-14-56), 
Mousetrap, Ambassadors (11-25-52) 
Night of 4th, Westminster (6-29-56). 
Off Mainland, Arts (5-30-56). 
Pajama Game, Coliseum (10-13-55). 
Paris by Night, Prince Wales (4-9-55). 
Plain & Fancy, Drury Lane (1-25-56). 
Piume de ma Tante, Garrick (11-3-55). 
Rainmaker, St. Mart. (5-31-56). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Old Vic (9-7-55), 
Rivals, Saville (2-23-56). 
Romanoff & Juliet, Piccadilly 
Ruth Draper, St. 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54) 
South Sea Bubble, Lyric (4-25-56), 
Spider's Web. Savoy (12-14-54). 
Such Is Life, Adelphi (12-14-55). 
Teahouse Aug. Moon, Her Maj. (4-22-54) 
*3 Penny Opera, Comedy (6-19-56). 
To My Love, Fortune (6-6-56). 
Waltz of Toreadors, Criterion (3-27-56). 
*Interrupted Run. 


SCHEDULED OPENINGS 
Trip to Bountiful, Arts (7-4-56). 


CLOSED LAST WEEK 
Separate Tables, St. James’s (9-22-54). 


TOURING 








(5-17-56). 
James’s (7-2-56). 


Call Girl 

Can-Can 

Daughter of Desire 

Dead on Nine 

D‘Oyly Carte Opera 

Exit the Hero 

Free Love 

Gay Deceiver 

Girl Called Sadie 
Kinloch Players 

Lady Be Good 

Long Echo 

Love on the Never Never 
Reefer Girl 

Sight Unseen 

“Small Hotel 

Talk of the Town 
Teahouse of the August Moon 
Teddy Boy 


Twinkle 


Waiting for Godot 
Women of the Streets 
Zip Goes a Million 





Touring Shows 
(July 2-15) 
Anastasia ‘Viveca Lindfers, Eugenie 
Leontovich)—Huntington Hartford, L. A. 
(2-14). 


Anniversary Waltz (Richard nem. 
Marjorie Lord)—Alecazar, S. F. (2-1 

Boy Friend — State Fair, Dallas “(2- 8); 
Capitol, Salt Lake City (11-14). 

Damn Yankees (2d Co.) ye rit Clark)— 
Philharmonic Aud., L. A. (2-1 

Flowering Peach—Carthay Circle, ie is 





“Student Prince’ grabbed 
nifty $54,000 at $3 top for its! 
seven-night stand ending Sunday 
(1) in the Municipal Theatre Assn’s 


& | Douglas)\—Geary, 


(2-14). 
Inherit the Wind (2d Co.) 
S. F. (2-14). 
Pajama Game (2d Co.) (Larry Douglas, 


(Melvyn 


Buster West, Betty O’Neil)—Shubert, Bos- 
ton (2-14). 
Silk Stockings (Don Ameche)—Red 


10,000 seat alfresco playhouse in | Rocks Bowl, Denver (4- 5); State Fair, Dal- 


Forest Park. Lead roles were} 
handled by Jim Hawthorne, Paula | 
Stewart, Christine Mathews, Oliver | 
Cliff and Harry Weber. 


“Hit The Deck” opened last | 


las (9-14). 

Teahouse of the August Moon (ist Co.) 
(Gene Blakely)—National, Wash. (2-7). 

Teahouse of the August Moon (3d Co.) 
(Larry Parks)—Shubert, Det. (2-7); Tabor- 
| Grand, Denver. (10-14). 

Will Success Spoil Rock Hunter (Gene | 


night ‘(Mon.) with a cast headed by | Raymond, Jesse White, Merry Anders)— 


Betty Kean, Mark — Paula | © 
Stewart and Lou Wills, 


Curran, S. F. (2-14). 
ber ter x: P al the Prosecution—Biltmore, 
(5 


national com-, 
; pany starring Allan Jones and 


though | 


Inherit the Wind, Geary (4th wk) | 





last week. 
forced four closings, with another 
two shows suspending for 
‘summer. An additional bowout is 
|slated for next Saturday (7), while 
five other entries are shaky. 

Capacity list included “Damn 
Yankees,” ‘Most Happy Fella,” 
“My Fair Lady” and “No Time for 
| Sergeants.” 

Estimates For Last Week 

Keus: C (Comedy), D (Drama), 
:CD ‘Comedy-Drama, R (Revue), 
| MC (Musical-Comedy), MD (Musi- 
| cal-Drama), O (Opera), OP 
ere.ta). 

Other parenthetic 
refer, respectively, to weeks played, 
{number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10° Federal and 
5°o City tax, but grosses are net; 
i.e., exclusive of tax. 

Cat on a Hot Tin Roof, Morosco 
(D) (67th wk; 532: $6.90; 946; 
|000) «Thomas Gomez, 
| Steele). Previous week, $27,400; 
last week, almost $23,000. 

Damn Yankees, 46th St. (MC) 
(61st wk: 484; $8.05; 1,297; $50,573) 
/(Gwen Verdon). Previous week, 
over $50,700; last week, same. 

Desk Set, Broadhurst (C) 
wk; 288; $5.75-$4.60; 1,182; $31,500) 
|(Audrey Christie). Previous week, 
$13,600 on twoters; last week, man- 





}agement reported over $8,200 on 
|twofers, but under $5,000 quoted 


| by another source; closes next Sat- 
, urday (7). 
Diary of Anne Frank, Cort (D) 
1 (39th wk; 309; $5.75; 1,036; $28,854) 
(Joseph Schildkraut, Susan Stras- 
berg). Previous week, over capac- 
‘itv at $29,600; last week, nearly 
$27.900. 
| Fallen 
“4th wk; 


Angels, Playhouse (C) 
191; $5.75-$4.60;994: $27.- 
251) (Nancy Walker, Margaret Phil- 
lips). Previous week, $15,700 on 
twoters: last week, over $13,000 
lon twofers. 

Fanny, Majestic (MD) (87th wk; 
| 692: $7.50; 1,625; $62,968) 
| rence Tibbett, Billy Gilbert). 
| vious week, $25,000: last week, 
| der $19,000. 
| Hatful of Rain, 
wk; 269; $5.75-$4.60; 995; $23,339) | 
| «Shelley Winters, Ben Gazzara). 
| Vivian Blaine and Steven McQueen | 
| succeeded Miss Winters and Gaz- 
lzara_ last Monday (2). Previous 
I eek, $15,400; last week, over $14,- 
| 800. 


Lyceum (D) (34th 


Matchmaker, Royale (C) (30th 
wk; 240; $5.75; 1,050; $31,000) 
‘Ruth Gordon, Eileen Herlie,, Lor- 


ing Smith). Previous week, $17,500; 
last week, nearly $14,000. 

Mr. Wonderful, Broadway (MC) 
| (15th wk; 116; $7.50-$6.90; 1,900; 
$71,000). Previous week, $53,400. 
| last week, over $48,300. 

Most Happy Fella, Imperial (MD) 
(‘9th wk; 68; $7.50; 1,427: $57,875) 
| Previous _ week, $58, 500; 

) almost $58,400. 





My Fair Lady, Hellinger (MC) 
16th wk; 124; $7.50; 1,551; $64,240) 
(Rex Harrison, Julie Andrews) 


Previous week, 
|week, same. 
| New Faces of 1956, 
1(R) (3d wk; 20; $7.50-$6.90; 999; 
$38.577). Previous week, $37,000; 
| ian week, almost $36,000. 
No Time for Sergeants, 
|(C) (37th wk; 292; $5.75-$4.60; 
| 1.331; $38,500). Previous week, $39,- 
1000; last week, over $38,900. 
Pajama Game, St. James (MC) 
1(112th wk; 892; $6.90; 1,615; $52.- 
1118) ‘John Raitt, Eddie Foy, Jr., 
i Julie Wilson). Previous week, 
$36:800; last week. almost $32.500. 
| Will Success Spoil Rock Hunter, 


nearly $65,200; last 


, Belasco (C) (38th wk; 300; $5.75; 
| 1,037; $31.582). Moves next Mon- 
| day (9)°to the Shubert. Previous 
|; week, $14,700; last week, over $13,- 
1 400. 


Closed Last Week 

Inherit the Wind, National (D) 
(61st wk; 485; $5.75-$4.60; 
$31,300) ‘Paul Muni). Previous 
week, $25,000; last week, 
$24,300; began summer layoff fol- 
lowing last Saturday (30) night's 
performance, with an approximate | 
$240,000 profit thus far (including 
film income on the sale of the pic 
rights to Stanley Kramer for | 
$200,000 against a percentage of | 
the gross) on a $92,000 investment 





Robert Preston, 
Previous week, 
last week, al- 


(Imogene Coca, 
| Claude Dauphin). 
'$8.500 on twofers, 


} most $11.700 on twofers; closed last 


Barrymore | 


1,162; | 


almost | 


ja moderate draw, 
one of 


the | 


(Op: | 


designations | 


Six Shows Fade as B’way B.0. Dives: 
Faces 366, Diary $27,900, ‘Cat’ 236, 
“Game 32/46 Match’ 146, ‘Angels 136 


15th season and runs through Sun- | 
| Broadway took a severe beating | 
The seasonal b.o. decline 


Saturday (30) at an approximate 
3110.000 profit on a $60,000 invest- 


ment. A touring production is 
scheduled to go out next Septem- 
ber. 

Middle of the Night, ANTA 
Theatre +D) (21st wk; 165; $5.75; 
1.185; $39,116) (Edward G. Robin- 
son). Previous week, $26,600; last 
i} week, nearly $24,800; began sum- 
|mer lavotf following last Satur- 
day (30) night’s performance, with 


an approximate $45,000 profit thus 
far ‘excluding income on the sale 
,of the film rights to Columbia Pic- 
, tures for $100,000, plus a percent- 
age of the profits) on a $'90,000 
;}investment. Reopens Aug. 27. 

Pipe Dream, Shubert UMD) (31st 
'wk; 245; $7.50; 1.453; $55,039) 


| (Nancy Andrews, William Johnson), 


$31.- | 
Marjorie 


(36th | 


(Law- | 
Pre- | 
un- | 


last week, | 


| Previous week, $20,000; last week, 
under $14.000; closed last Satur- 
day (30) at an estimated moderate 

; loss On an investment of over $200,- 

, 000. 

| Shangri-La, Winter Garden (MD) 


(3d wk: 21; $7.50; 1,404: $60,000) 
(Dennis King, Shirley Yamaguchi, 
Martyn Green, Harold Lang). Pre- 
vious week, $23,300: last week, over 
$14,800; closed last Saturday (30) 


at an approximate $425,000 loss on 
a $300,000 investment ‘including 
20% overeall). 

| Witness for the Prosecution, Mil- 
ler (81st wk; 644; $5.75-$4.60; 946; 
$23.248). Previous week, $16,200; 
last week, nearly $17,800; closed 
last Saturday to tour at an approxi- 
mate $225,000 profit thus far (ex- 
|cluding income on the sale of the 
| film rights to United Artists) on 
'a $75,000 investment. 





By Hex, Tempo (6-18-56). 

Call of Duty, Provincetown (6-19- 
56). 

Iceman Cometh, Circle in Square 
5-8-56). 


| in 
| OFF-BROADWAY 
| 
| 


Maids, Tempo (5-18-56). 

Man of Destiny, Downtown (5- 
21-56). 

Man With Golden Arm, Cherry 
Lane (5-1-56). 

Threepenny Opera, de Lys ‘9-20- 


55). 

Uncle Vanya, 4th St. (1-31-56), 
Closed Last Week 

Be ty House, Greenwich 


- 


-7-56). 


Mews 


SEED’ $18, 700, CLOSES; 
CHI DARK 3 WEEKS 


Chicago, July 3. 
“Bad Seed” folded last Saturday 
(30), le aving all Loop houses shut- 


ltered until “Silk Stockings” opens 
July 25 at the Shubert. ‘‘Bus Stop” 
is scheduled for Aug. 13 at the 


| Harris. 
Estimate for Last Week 
Bad Seed, Harris ‘D) (9th) wk) 
($5; 1,000; $29,837) (Nancy Kelly). 
| About $18,700 on the finale; pre- 
vious week, $13,925. Grossed $151,- 
125 in the nine-week run b REFS, 


‘Stratford (Conn. ) Bard 


$15,400 on First Week 


Stratford, Conn., July 3. 
First eight shows of the Ameri- 
can Shakespeare Festival Theatre’s 
second season grossed only $15,400, 


| slightly better than a third of $42,- 


Alvin |} 


000 potential. Skyrocketing of the 


| advance sale after critical enthusi- 


Measure” 
will im- 


asm for “Measure for 
indicates that business 
prove hereafter, however. 

Premiere nights of “King 
which was generally panned, and 
“Measure” were heavily press- 
listed. Before the official opening 
there were five cut-rate previews 
which grossed $7,000. 

The 1,478-seat house is ope 
at a $4.40 fop weeknights 
$4.80 weekends. 


‘Kismet’ 406 j in rKC. 


Kansas City, July 3. 

Starlight Theatre grossed a hot 
$40.000 with “Kismet” for the 
second week of al fresco musicals 
ii Swope Park. Show started as 
but proved to be 
the theatre’s best seven- 
| performance draws in its six year 


John,” 


rating 
and 


history. Earle MacVeigh, Dorothy 
| Coulter, Marilyn Ross, Michael 
Kermoyan, Glenn Burris, James 


| Eiler, Joseph Macaulay and Ethel 


(including 15% overcall). Reopens | 
Sept. 14. 

Janus, Plymouth (C) (32d wk; 
250; $5.75-$4.60; 1.062; $32,700) | 


| night 


| Martin headed the east. 
“Best Foot Forward” opened last 
(Mon.) as the third of the 


|/season’s 10 productions, to run for 


a week. 
Singleton 


Cast is headed by Penny 
and Barbara Cook. 
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CHAMBER MUSIC SWELLS 10 '4-MIL-$ BIZ 
DOMINATED BY ‘LITTLE MANAGEMENTS 








Chamber music, once considered + 
suitable fare only for the cognos- 
centi, has grown into big business 
and today probably grosses close 
to $500,000 in annual bookings in 
the United States alone. That : 
mere petty cash when compare 
to volume in other phases of show 
biz, but in the long-hair circuits, 
half-a-million is important money. 

Curiously, the biggest business 
in the chamber music field is done 
by comparatively small independ- 
ent managements, and the two 
giants of the concert biz—Colum- 
bia Artists Management and Na- 
tional Artists Corp.—do compara- 
tively little in this realm. The ma- 
jors, however, do have chamber 
ensembles and with their vast em- 
pires of community and civic or- 
ganized audiences, they are able to 
keep their artists heavily booked, 
thus swelling the chamber grosses. 

Most prominent of the agencies 
dealing mostly in chamber music 
is the Colbert-LaBerge firm. Start- 


If a Callas Trial— 


Chicago, July 3. 

Singer Maria Callas will find 
out next month if she must 
defend herself in a $130,000 
lawsuit. Breach- of - contract 
suit was filed last fall by 
N. Y. attorney Richard Baga- 
rozy, who claims he signed the 
diva to a 10-year contract in 
1947, and by the Zenith Man- 
agement Corp., which bought 
the contract from Bagarozy 
more than a year ago. 

Miss Callas’ attorney, Wal- 
ter J. Cummings Jr., asked 
Chicago Federal District Judge 
John P. Barnes for dismissal 
of the suit. The jurist ordered 
depositions given by Baga- 
rozy and Barnett Glassman, 
head of Zenith, within the 
next two weeks, and indicated 
he will rule on dismissal Aug. 
13. 








ing about eight years ago after a 
long tenure as manager of the now 
defunct New Friends of Music, 
Henry Colbert was a rising, but 
minor, figure in the biz when Ber- 
nard LaBerge, vet agent, died. La- 
Berge had just had a smash hit 
with the Quartette Italiano and his 
widow, Claire Coci, well-known as 
an organist, made arrangements for 
a merger with Colbert. As Colbert- 
LaBerge, the combo has prospered 
and today estimates there are be- 
tween 375 and 400 outlets for its 
artists. 

Colbert has developed the “pack- 
age series” idea extensively and 
frequently sells four to six en- 
sembles to a single sponsor. In a 
number of areas, he has formed 
miniature regional circuits of col- 
leges and music clubs, and routes a 
solid Colbert series to these spon- 
sors, thus providing more engage- 
ments for his artists and at the} 
same time giving the buyers the 
benefit of special en route fees. 

Though Colbert (and wife Ann) 
got their big impetus by the merger | 
with LaBerge interests, they have | 
imported a number of chamber | 
groups on their own in recent 
years. Trio di Trieste, Amadeus 
Quartet, Quintetto Boccherini and 
others were introduced here under 
Colbert banner. Coming next sea- 
son for first U. S. tours are Vi- 
enna Octet and Smetana Quartet. 
Top American group on roster is | 
the Juillard Quartet, which during 
the winter had a clicko tour of 
Europe. 

Budapest Leader 

Top biz getter in the field is Bu- 
dapest String Quartet, which an- 
nually plays close to 100 dates in 
the U. S. It’s now starting its sec- 
ond quarter-century in this country 
and has been with Friedberg Man- 
agement since its debut here. It | 
gives fall and spring series at the | 
Library of Congress in Washing- 
ton, and recently returned from | 
tour of South America, where it | 
gave 10 concerts in Buenos Aires | 
alone. Budapesters record for Co- | 
lumbia Records and are known | 
throughout the world, having | 
toured Europe and the Far East, 
as well as south of the border. 
Where once it performed for $250 
and $300 in New York, its fee now 
is pegged at $900 per concert. 

Fred Schang, Columbia Artists 
prexy, has a big grosser in his new 
Festival Quartet, which makes its 
first tour next fall. Victor Babin 
of the -two-piano team (Vronsky 











also is under Columia manage- 
ment. 

NAC has the Griller Quartet of 
England and the Alma Trio. David 
Rubin agency has the vet Kroll 
Quartet and the new Claremont 
Quartet. Herbert Barrett Man- 
agement books the New York 
Woodwind Quartet, five tooters, a 
departure from the string en- 
sembles. Berenice Kazounoff han- 
dles the Vegh Quartet and the Trio 
de Bolzano, two top European en- 
sembles. Fine Arts Quartet, origi- 
nally a broadcasting group, is pact- 
ed to Kenneth Allen agency. 

A number of regional quartets 
exist and are making dent in the 
field. Best-known, perhaps, is the 
LaSalle Quartet, which works out 
of Cincinnati, and books itself on 
world-wide jaunts. There also are 


| West Coast quartets which confine 


their tours to the Pacific areas, 
The chamber’ groups, once 
scorned by the major bookers, have 
mushroomed and so have the out- 
lets that present them. No longer 
are the dates confined to a few 
colleges and musical societies. The 
quartets have landed on the big 
major celebrity series, as Hunter 
College in New York, with impre- 
sario Aaron Richmond in Boston, 
Harry Zelzer in Chicago, ete. Yes, 
there’s gold in them thar fiddle 
scrapers and it’s being mined to 
half-a-million dollars a year, 


Eckhart Couple Design 
Figaro’ & ‘Butterfly’ 
For NBC’s Opera Co. 


Broadway designers William and 
Jean Eckhart have been set to cre- 
ate the sets and lighting for NBC 
Opera Co.’s touring versions of 
“Marriage of Figaro” and “Madam 
Butterfly,” which comprise the 
new unit’s first-year repertory. 
Team is currently represented on 
Broadway with “Damn Yankees.” 

Following their NBC Opera 
stint, they move to the Coast to 
handle the costumes and color on 
the filmization of “Pajama Game.” 











Desire Defrere to Italy 


Desire Defrere planed to Italy 
over the weekend to sign artists 
for new operatic company report- 
ed here last issue. He'll be gone 


and Babin) suggested a piano quar- | until September. 


tet to Schang and brought with 
him Szymon Goldberg. violinst, 





William Primrose, violinst, and | 
Nikolai Graudan, ‘cellist. Colum- | 


bia thought the idea worth a try 
and estimated there wouid be a 
week or two of engagements. The 
attraction of four celebrated in- 
strumentalists playing in quartets 
proved a hit and Columbia has 
booked forty dates, at $1,500 each 
for the debut tour. 


Paganini’s 86 Dates 

Columbia also has the Paganini 
Quartet which plays about 80 dates 
a year. Its leader, Henri Temi- 
anka, has worked out a spoken 
commentary in connection with the 
concerts and this has helped intro- 
duce chamber music where it was 
virtually unknown, The Paganinis 
all play Strads which reputedly 
were once owned by the famed 
Italian virutoso (Paganini) himself 
and from that fact stems the quar- 


Troupe, to be booked by David 
Libidins, has adopted Interna- 
tional Opera Company as its name. 


REVIEWS 
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For Humans Only 
Hollywood, July 3. 


Lotte Goslar production of a dance re- 
view in two acts. Stars Lotte Goslar; 
features Freddy Albeck, Joyce Vander- 
veen, Maria Rother, Gretchen and Michel 
Panaieff. Staged by Miss Goslar; setting, 
Jack Stuck. At the Comedia Theatre, 
Hollywood, June 27, °56. $2.40 top. 





Lotte Goslar’s particular form of 
dance mime is tailored to and 
should continue to draw the re- 
peater crowds which supported the 
predecessor Turnabout theatre at 
the same location, for lo, those 
many, many years. She’s surround- 
ed herself with an attractive and 
lively group, including Danish 
monologist Freddy Albeck, ballet- 
ists Joyce Vanderveen, Maria Roth- 
er and Michel Panaieff and moppet 
terper Gretchen, all of whom con- 
tribute added values. 


These are needed, for Miss Gos- 
lar’s special material wears thin 
with the evening. Somehow, her 
solos tend to resemble each other 
with numbing monotony, and her 
artsy-craftsy approach to satire 
a to have dated the passage of 
time. 


Standouts in the cast are Albeck 
and Miss Vanderveen. Albeck is 
a gangly and engaging six-foot-plus 
gabber, who performs much on the 
order of his fellow-dane. Victor 
Borge, relying much on non-se- 
quiturs and deft facial expressions. 
He also unlimbered a notable set 
of pipes in warbling a song penned 
by Hans Christian Anderson. How- 
ever, his comedic material isn’t al- 
ways high-grade, and he would do 
well to cull the more murky phi- 
losophisings. 

Miss Vanderveen is a charming 
looker and, as a former premiere 
danseuse with the Marquis de Cue- 
vas troupe, is one of the best hoof- 
ers in the field to be found locally. 
However, she contributes a wel- 
come additional gift for saucy 
mimicry. 


Panaieff is best when dancing, 
handling himself with exceptional 
grace and agility. Considering the 
tiny stage, his elevations are fine 
examples of muscular control. But 
his panto is cverbroad and unim- 
pressive. Miss Rother, another fine 
dancer, is also the possessor of a 
wonderfully expressive face. Tiny 
Gretchen is a promising performer. 

It should be noted that in at 
least one number, the mimers 
broke silence in an ill-conceived 
attempt at humorous wrangling. 
The result wasn’t nearly clever 
enough to justify the destruction 
of the mood. 

Ruth Anderson's pianistics in 
accompaniment was able. Jack 
Stuck’s settings were confined to 
elementary props. However, the 
lighting could stand correction, 
since performers are shadowed at 
the rear of the stage. Kove. 





Harald Kreutzberg 
Salzburg, June 26. 

It takes quite a performer to 
occupy the stage all alone for two 
hours without beginning to look 
like he could use some company. 
But that is what dancer Harald 
Kreutzberg has been doing for 
more years than it’s polite to men- 
tion. He peoples the stage with a 
string of characters, some funny, 
some tragic, and some just plain 
nuts. But each is fascinating to 
watch, and soon you're glad there’s 
no one else on the stage but him, 
because anyone else would just get 
in his way. 

Like Jose Limon, who became a 
dancer because he saw Kreutzberg 
and was _ impressed, whatever 
Kreutzberg does commands atten- 


lege Circuit. 


simultaneously. 


and the Westminster Choir. 


not Yankee. 


Unique Near East College Circuit — 


[For Concert Attractions] 


Something new in international concertizing is a Near East Col- 
This circuit of playdates for cultural attractions 
comprises the American University, at Beirut, Lebanon; Damas- 
cus College and Allepo College in Syria; Robert College and the 
American College for Girls, both in Istanbul, Turkey; Athens 
College at the Greek capital city and Anatolio College in the 
Salonika region of Greece. They add up to a potential audience 
for travelling recitalists of 10,000. 

The Near East College Assn. Inc. of Manhattan and the State 
Dept.’s International Culture Exchange as administered by Rob- 
ert Schnitzler of American National Theatre & Academy aims to 
have any visiting concert turn (1) give a campus performance, (2) 
provide a separate classroom lecture for the stutents and (3) 
play the local native community on a regular commercial basis 


To date the Near East College Circuit has booked four events: 
the Robert Shaw Chorale, Dizzy Gillespie Jazz, Ballet Theatre 


Meanwhile a report from Beirut contradicts the observations oi 
a Minneapolis Star travelling editor as to the Shaw Chorale date 
there having been preempted by the American colony. The Amer- 
ican University in Lebanon is described as 90 years old and 90% 
of its student body as from the lands of the Far and Near East. 
With 51 nationalities and 24 religions represented (majority come 
from Arabia, Africa, Ethopia, India, Pakistan, Afghanistan) this 
college, founded by American missionaries, has only 95 American 
students out of 3,500 plus 126 American instructors. Hence, it’s 
stated that it’s impossible that Americans could have hogged all 
the tickets, as the Minneapolis report stated. 

Mrs. Robert Shaw, who was present, is authority for the state- 
ment that the audience for her husband’s concert was native and 














tion just because it’s he who is 
doing it, regardless of whether the 
action is understandable or not. 
Most of his movements are not 
direct pantomimes. They fall in 
the category of “expressive” or 
“modern” dancing (please, no 
fights about terms), in which he 
is expressing a mood rather than 
pantomiming a specific action. 
Most of the program is not “un- 
derstandable,” in the sense that he 
is not often trying to tell a story. 
With the exception of the comic 
members, the rest you either “get” 
or you don’t. The people who've 
filled theatres all around the world 
to see Harald Kreutzberg dance all 
alone apparently have “got” him, 
as did the audience in Salzburg. 


Some devotees claim that one 
should suspend all _ intellectual 
faculties when watching Kreutz- 
berg’s kind of dancing, and just 
“feel”; sometimes he seems to 
cross the borderline of sanity and 
dances like an obsessed madman. 
In “Star Song,” his movement has 
no meaning other than the expres- 
sion of a state of pure rapture. In 
“Requiem for the Living” his inten- 
tion is more serious, for he seems 
toa be expressing the confusion and 
loneliness of the little man _ in 
today’s bureaucratic, mechanized 
world. His question seems to be, 
where is the life of the heart amid 
ail the busy-ness? 

Whatever Harald Kreutzberg 
does, it’s a pleasure to watch him 
do it. This festival town acknowl- 
edged that pleasure by selling out 
the house and standing in the 
aisles. Friedrich Wilckens provides 
the piano support and masks are 
|credited to Peter Ludwig. 
Pimsleur. 





Soviet Army Ensembie 
London, June 29. 


There ig always a market in 
Britain for good singers and danc- 
ers, and this latest representative 
aggregation from the Soviet Union 
gives more than full measure in 
supplying both features of a high 














A Scot Defines Concert Biz 


Edinburgh, July 3. 


Operating a series of concerts is the obvious exception to the old 


business adage, “The customer is always right,” according to W. R. 
Fell, general manager of the Scottish National Orch. 


“Music is a social art,’’ he said here, “but there is about as much 
unity as to what a concert audience wants as you will find among 
passengers in a railway carriage.” 

Executive described the symphonic world as ‘a baffling, enrag- 


few continental ones. 


ing and exciting one, utterly unpredictable and hazardous, fyll of 
paradoxes, surprises, miscalculations, triumphs and disasters.’ 

He said that, in the Scot National Orch, his nation now possessed 
an instrument worthy to rank with other British orchs and not a 


But orchs, like nature, did not proceed by leaps and bounds, 


he warned. 
nor on sensation, but only on 





tet’s name. New Beaux Arts Trio 


year in, year out. 


They could not be run on high-powered celebrities, 


the basis of solid achievement, 


standard and looks like repeating 
the success of their compartriots at 
| the same hall last year. 
Comprising eight girl dancers 
| and 200 soldiers, this galaxy render 
some magnificent choral songs and 
| first rate solos, ranging from tenor 
| to basso profundo. Their contribu- 
tions in English include the old 
army marching song “Tipperary,” 
“Loch Lomond” and ‘Auld Lang 
Syne” for a moving finale, most of 
these being repeated as encores. 


Many of their own~songs are 
classic, familiar here in opera, and 
a number are ancient folk tunes 
put over with great verve and 
artistry. The highlight of the show, 
which earns vociferous applause, is 
the whirlwind, traditional Cossack 
gyrations, executed with zing and 
split second precision, and superb- 
ly produced. Here the men far 
outstrip the small femme contin- 
gent, who merely supply colorful 
partners mainly in a dashing wed- 
ding scene, 


Show is in for an eight weeks 


Porgy Over-Priced for Masses; 
U.S. Gets Only Limited Impact 


Sacandaga, N. Y., July 3. 

Provision should be made “for a 
minimum of three performances 
weekly, at cheap prices, to reach 
those in the lower economic levels” 
on any future overseas cultural 
tours of American musical produc- 
tions. So Sylvan Levin, musical 
director of the Sacandaga Summer 
Theatre, told Variety. 


Levin, who conducted for “Porgy 
and Bess” in Europe and South 
America, after Alexander Smallens 
left to take a rest, said it missed 
“the lower half, a very important 
group”—because the scales were 
far too high. Most of those attract- 
ed to the Gershwin operetta were 
“from a little above middle class, 
up”; they knew the United States 
and generally were friendly to it. 

The masses did not have the 
money to attend “Porgy and Bess,” 
Levin reported. There should have 
been at least three performances 
a week for this segment—‘“at 10 to 
25 cents.” Children also should 
have been admitted; should be, at 
low prices, in any future tours of 
American musical productions, he 
added. 

The English language was “no 
barrier”; the Gershwin opus, with 
its music, created an “emotional 
effect” that did not require an 
understanding of our language. 

The price angle did, according to 
Levin. He said the lowest scaled 
seats were $1.65, 'way beyond the 
pocket books of the masses. The 
average price was in excess of $3; 
seats were notched as high as $10 
and $12. 

Resistance to the tariff was most 
pronounced in Italy, but Levin 
found, in talks with “men on the 
street” in Belgium, Argentina and 
elsewhere, that the tab was too 
lofty for them. 

The State Department, by mak- 
ing $100,000 additional available, 
could have enabled “Porgy and 
Bess” to reach the masses, Levin 
asserted. He pointed out this 
would not be a large amount, in 
view of the $750,000 outlay. 











Concert Footnotes 

















Martha Wright, one of the “wash- 
that - man right - cut - of - my-hair 
girls,” on the summer circuit, do- 
ing the Cole Porter night at 
Lewisohn Stadium, N. Y., July 
21 and also soloing with Minneap- 
olis and Providence orchestras. 

Catalina Zandveta, Filipino dra- 
matic soprano, booked to play 
“Carmen” Sept. 15 at Nurnberg 
Opera in Germany. 

Luben Vichey, the Met Opera 
basso who became president of 
National Artisis Corp. and Civic 
Concerts Inc. was at Robin Hood 
Dell, Philly on Monday to view 
his clients, Amparo and Jose Iturbi, 

Howard K. Skinner, San Fran- 
cisco Symphony manager, acted as 
host to a three-day meeting of the 
Orchestra Managers Conference 
in Frisco last week. Managers of 
24 major U.S. and Canadian sym- 








season with alternating programs 
weekly. Clem. 


phonies attended. 
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Prolific Steve Allen 

Prolific Steve Allen, who started 
writing “bop” tales, in between 
songsmithing, but who since his 
click on tv as a comedian-conferen- 
cier has turned out several books, 
now has “Pocket Full of Wry,” a 
book of poetry, slated for Henry 
Holt & Co. publication in October. 
Holt just placed the reprint rights 
to “14 For Tonight,” Allen’s book 
of short stories, with Dell for a 
$14,000 advance—or 
short story as it happens to come 
out by coincidence. What’s more 
unusual is that short stories are 
rarely picked for reprint rights in 
paperback editions, much less with 
that kind of a guarantee. 

Holt also has an option on Allen’s 
first novel, said to treat with his 
boyhood days in Chicago. 

Allen’s “The Funny Men,” his 
appraisal of 16 contemporary com- 
edians, has just been brought out 
by Simon & Schuster and also to 
good press reaction. 





Edward Sheldon’s Biogr 

Playwright Edward Sheldon 
(“Salvation Nell,’ “Romance” and 
“The High Road”), bedridden and 
blind for the last 20 years of his 
life until his death in 1946, is 
subject of a biog by Eric Barnes, 
titled “The Man Who Lived 
Twice,” which Scribners will pub- 
lish in September. Anne Morrow 
Lindbergh, whose Reader’s Digest 
piece, “The Most Unforgettable 
Character I’ve Met,” has written 
the foreword, her RD article con- 
stituting the introductory chapter. 

Sheldon was a literati and show 
biz giant in more than a profes- 
sional way. Personalities such as 
Eugene O'Neill, Robert E. Sher- 
wood, Katharine Cornell, Somer- 
set Maugham, Stark Young, the 
Barrymores, Edith Wharton, Alex- 
ander Woollcott, Helen Hayes, 
Thorton Wilder et al., who often 
came to his bedside, were greatly 
influenced by the paralyzed and 
bedridden playwright not only for 
his stoicism but his charm and 
wit. 

Scribners is 
in October, 
““Make-Believe 
ing)” by the 
director. 


also bringing out, 
Edward Goodman's 
(‘A Primer of Act- 
vet legit and film 





Eartha Kitt’s Biog 
Eartha Kitt’s autobiography, 
“Thursday’s Child,” will be pub- 


lished in October by Duell, Sloan 
& Pearce which is also bringing 
out Col. Barney Oldfield’s ‘“‘Never 


A Shot In Anger.” He 
in ETO, and now with the Army Air 


Force. Oldfield was longtime Lin- 
coln (Neb.) stringer for VARIETY 


and is w.k. in show biz. 

A newspaperman’s book of an- 
other sort is Lord Beaverbrook’s 
“The Three Keys To Success,” 
intro by Joseph P. Kennedy, also 
for DS&P publication. 


The Reporter’s Realignments 
Executive Yealignment at The 
Reporter, fortnightly mag, this 
week saw founder Max Ascoli re- 
assuming the title of publisher fol- 
lowing departure of publisher Har- 
lan Cleveland to Syracuse U.. 
where he was recently named 
Dean of the Maxwell Graduate 


School of Citizenship and Public 
Affairs. Cleveland, however, re- 
mains consultant and contributor 


to the publication. 
In other changes Paul 
assistants to the publisher. Hamp- 
den formerly was travel advertis- 
ing manager with The Saturday 
Review 


ness management for The Repor- 


ter, previously was circulation di- | 


rector of the Reader’s Digest in 


Japan, 


O’Casey’s 6 Books of Memoirs 

Macmillan is publishing the au- 
tobiographies of Sean O’Casey this 
fall in a two-volume boxed set at 
$16 pre-publication and $20 post- 
pub. It includes all six of the 
playwright’s books of. memoirs. 


starting with “I Knock At The 
Door” through “Pictures In The 
Hallways.” “Drums Under’ The 


Windows.” “Inishfallen, Fare Thee 
Well,” “Rose And Crown” and 
“Sunset And Evening Star.” 

All six of the veteran Irish dra- 
matist’s memoirs are obtainabie in- 
dividually but this is the first all- 
in-one-set publication. 


NTG’s Memoirs 
Nils T. Granlund, famed on 
Broadway in the 1920s and 30s as 
NTG,. has authored his memoirs 
for McKay publication next winter 


under the .title. “Blondes, Bru- 
nettes, and Bullets.” Sid Feder 
collaborated. 


“Granny” was longtime publicist 
for Marcus Loew and, from han- 
dling the personals of silent film 
stars all along the Loew Circuit, he 
developed into quite an emcee. 


This took him to the Hollywood 
and Paradise cabaret-restaurants 
on Broadway where he sponsored 
such personalities as Durante, Mer- 
man, Stanwyck, Fred Allen, Joe FE. 


Yvonne deCario, 
Imogene 
The “bullets” in 


Ginger Rogers, 
Joan Crawford, 
among others. 


element which dominated Gotham 





$1,000 per | 


was PRO}! 


Hamp- | 
den and Roger Rudd were named | 


Rudd, who'll handle busi- | 


niteries in the Prohibition and 
post-repeal era. 
NTG currently has a _ talent- 


| discovery show on the Coast. 





Biog of Colette 

Maurice Goudeket, widower of 
French novelist Colette who died 
last vear, has written an intimate 
biography of the author under the 
title of “Close to Colette” for earls 
1957 publication by Farrar, Strauss 
& Cudahy. 
translation and the 


book wili be 


by Secker & Warburg. 


FS&C, which has_ published 
|Colette’s nine books in America, 
| plans rounding out her entire 


works in U.S. editions. It may 
take 10 years to publish the entire 
roster of 40 titles according to Mrs. 
Alida Berdell, of the publishing 
house, whose Voice of America in- 
terview with Jean-Paul Freyss 
(Clement Bossert) traced the ini- 
tial impact of Colette’s “Gigi,” fol- 
lowed by “Cheri.” “La Fin de 
Cheri,” “Julie de Carneilhan,” 
“Chambre d’Hotel,” ‘‘La Maison de 
Claudine,” “Sido,” “La Vagabonde” 
and “La Chatte,” plus the just pub- 
lished ‘‘Le Ble en Herbe.” 





Esquire’s $16,175,190 Net 
Esquire’s consolidated net oper- 
ating revenue from all quarters 


March 31. After Federal tax take 
and special credit consolidated in- 
come was $159,264 ‘out of which 
a 30c dividend was paid a month 
later, on April 27). 

Company’s current assets 
amount to $4,437,703 and _liabili- 
ities $1,895,589. Working capital 
'was $2,542,114. Retained earnings 
|at the end of the year amounted 
to $3,379,208. 

Esquire mag’s 





gross ad_ sales 
est fiscal, against 
the previous session. 
nearly $1,675,000 against 
$1.475.000 for previous vear. 
quire’s net paid circulation was 
| 781.169 in 1954 against 1955's 
| dropoff to 725,591. Coronet 
dropped slightly too.) 


Coronet hit 
about 


Hardy a Doubleday V.P. 
Doubleday advertising 

| Jerome S. Hardy is now a veep. He 
| oversees advertising for the parent 
company, and for Garden City 


|day book clubs, Literary Guild of 
!America and Doubleday Dollar 
| Book Club. 

He’s been with the company 
isince 1946, first as ad boss of the 
| trade department. 


Fred Allen’s Posthumous Biog 
_Fred Allen’s posthumous auto- 
| biog, “Much Ado About Me.” is 
|now slated. for November publica- 
| tion by Little, Brown, as an Atlan- 
| tic 


¢ Monthly Press book It 
| virtually completed before the 
comedian’s death last winter. It 


Was a matter of pruning, especially 


cent on his early vaudeville days 
which phase, however, will 
| tinue important in his memoirs. 
Atlantic’s “Les Girls,” by Con- 
stance Tomkinson, is due in Sep- 
tember, having to do with the au- 


| thoress’ experiences as a chorister 
jin Paris’ Folies Bergere. ‘“Tom- 
|mie,” as she was called, was a 
|minister’s daughter and she re- 


counts her experiences as one of 
“Les Girls.” 


| TV scripter Gore Vidal's “Visit 

|To A Small Planet (And Other 
| Television Plays)” (eight of them) | 
| will be published by LB next Janu- 
}ary. Same pub is bringing out Rich- 
ard (“Pajama Game’) Bissell’s 
i ‘Say Darling,” new novel. on Nov 

|5. It has a show biz background 


| and sounds almost autobiographical 
jin its theme—a novelist who comes 


sicalization of his bestseller. 





Putnam’s Scouting Fees 
G. P. Putnam is offering em- 
|ployees of schools, motion picture 
companies, mags and booksellers 
a chance to scout new and “‘salable“ 
mss. and be paid for it. Publisher 
is offering the scout of a full yarn, 
partial yarn or complete outline 
$100 on publication day as an 
advance against a fee equal to 10° 
of the scribe’s royalties for the 
first year plus 10% of the 
publisher’s royalty share from 
sale of the book to a reprint 
house or book club, motion 





Lewis, Martha Raye, Betty Hutton, | 
Coca, | 


the title derives from the gangster | 


Enid McLeod did the | 


published coincidentally in England | 


was $16,175,190 for the year ending | 


reached over $5,250,000 for the lat- | 
over $4,230,000 | 


{ Es- j 


director | 


Books, Hanover House, Anchor and | 
| Image Books as well as the Double- | 


was | 


since the comedian put much ac-| 


con- | 


to Shubert Alley to work on a mu- | 


pic firm or of serialization rights 
for two years. 

For an idea by a specified author 
which results in a finished tome, | 
Putnam is ready to give the scout 
$50 against a 5°0-5% arrange- 
ment on the same terms as a scout- 
ing for a completed yarn. For a 
book idea by an unspecified author, | 
scale is $25 against 2° -2°%. In the | 
|latter two instances, the book has 
to be publisher, within two years | 
'of idea’s submission. 

Putnam will &iso pay sums rang- | 
ing from $25 through $100 into a 





jackpot ‘$1,000 limit a year) on 
publication date «f scouted ma- 
terial. Jackpot coin will be split 


evenly between scout for the best 
book of the vear (according to the 
publisher) and the scout of the 
book which makes the largest sale 
of trade copies within a year of 
publication. 


— 


Ernest Lehman’s Paperback 

Two of Ernest Lehman’s best 
known fiction works, “The Sweei 
Smell of Success” and “The Com- 
edian,”’ to be published in book form 
by New American Library. Both 
varns have a Broadway setting and 
‘have been previously printed) 
'as Cosmopolitan novelettes. 
| Lehman is currently writing and 
lproducing “Sweet Smell” tor 
| Hecht-Lanecaster, in association 
with Curitleigh Productions, to be 
| released by United Artists. Burt 
Lancaster and Tony Curtis will 
|star. The motion picture rights to 
“The Comedian” are owned by) 
George Glass. 





Bowater’s Awards 

| Frank Flaherty, veteran Ottawa 
| political reporter, and Allan Kent, | 
|feature writer with the Toronto 
Telegram, each won $1,000 in 
| journalism prizes awarded by the 
| Bowater newsprint organization. 

| Flaherty’s award, in the cultural | 
| field, resulted from a series of six 
articles for Canadian Press more 
than a year ago dealing with free- | 
‘dom of the press. Kent won his 


| prize with four articles in the Tel- | 


egram, on automation, last No- 


| vember. 


Head’s ‘Broadcasting’ (at $8) 

Houghton Mifflin publishing 
Sydney W. Head's “Broadcasting 
in America,’ an $8 tome, de- 
scribed as a comprehensive survey 
of the American broadcasting sys- 
tem, 


Head, director of radio-tv film 
service at U. of Miami (Fla.), ap- 
| praises tv too, and its relations to 
radio, motion pix, etce., and its im- 
| pacts and potentialities. 


| CHATTER 
| Drew Middleton, London. corres- 
| 


pondent for the N.Y. Times, in 
|from_ Britain’ yesterday (Tues.) 
| with Mrs. Middleton. 


| Conductor and music critic Rob- 
ert Lawrence’s “The World of 
Opera” will be published in Sep- 
tember by Thomas Nelson & Sons 

Elizabeth R. Adams, travel direc- 


tor of Town & Country mag. 
| elected v.p. of the N.Y. Travei 
| Writers Assn. for the upcoming 
year. 


Richard Heller, who previously 
| edited several tv mags for Sterling 
| Group, named editorial director 
of Sterling’s women’s group which 
|comprises such publications as 
Movie Show and Movie Secrets as 
|}well as TV Stage, TV Yearbook, 
ete. 

“King Of Paris,’ novel by Guy 
Endore, scheduled for October pub- 
lication by Simon & Schuster, the 
October selection of the Book- 
of-the-Month Club Fictionalized 
biog of Alexandre Dumas, pere et 
fils, will be published by Victor 
| Gollanez in England. 

The N.Y. Times Sales, Inc. a Del- 
aware coyporation, has filed a 
statement and designation in Al- 
bany that its New York State office 
for the conduct of a publishing and 
printing business is 229 West 43 
St. Amory H. Bradford is secretary 
Lord, Day & Lord, 25 Broadway; 
N.Y. filing attorneys. 

Boyce House, Texas newspaper- 
man, author of “Tall Tales About 
Texas” and 12 other books about 
the Lone Star State, elected execu- 
tive secretary of Texas Consume! 
Finance Veteran writer also 
|} served in 1936 as publicity directo! 
of Fort Worth’s Frontier Fiesta. 
staged by Billy Rose. 
| Globetrotting author Cornelius 
(Neil) Vanderbilt Jr. laid up. in In- 
terlaken, Switzerland, with a bug 
contracted during his recent South 
African forays with typewriter and 
camera gathering material for his | 
next season's lecture tours, which | 
are always accompanied by colorpix 
(35m) personally shot by him. 

Ted Amussen, veep of Rinehart | 
and head of its trade book depart- 
ment, with his wife and four chil- 
'dren have forsaken Longridge, 
N. Y., for a New York town house 
on East 95th which has them side- 
by-each with George Axelrod, Al- 
fred Drake, Louis Kronenberger, | 
Maria Riva, Vincent Sardi Jr., 
et al, 


oe] 


Assn. 








SCULLY’S SCRAPBOOK 


44444444+44+¢4+ By Frank Scully « 





Hollywood, July 3. 
Who cooks up these titles presumably with a surefire boxoffice 
appeal? Titles that sell on sight are rare. Perhaps “War and 
Peace” does, as everybody is interested in one or the other. Titles 


| like “The Last Wagon” or “The Bright Blonde” or “The Lone Ranger” 


might sell on sight too. But some rea!'y good books have been hurt 
by titles. For example. “The Rogue of Publisher’s Row” and one I 
read recently while held at bay by a ballpoint pen, entitled “Confes- 
sions Of a Scoundrel.” 

The scoundrel is supposed to be Guido Orlando and having known 
him a long time I believe he’s reaching when he calls himself a 
mean, worthless villain. 

He has spent most of his life as a sort of pressagent who never 
writes a line but sets everything up so that others can’t help writing 
up the result. His adventures will be seen on television screens 
next vear and I hope they are not called “Confessions Of a Scoundrel.” 

A poor kid from Itaiy, son of a coal miner who emigrated to Ohio, 
Orlando aitained success in the American way perhaps too early. As 
a kid he bought punchboards for $4.50, told saloon keepers that they 
cost him $9, said they could have them for $12, or they could pay 
him $9 down and spiit whatever extra the boards made. Thus he 
had 100° profit, thanks to what might be described as smart business 
bluff and padded figures. 

Add: Little White Lies 

A little white lie, his life became embroidered with them and they 
formed quite a durable tapestry for Guido in the mean business 
of making a living. 

To show, however, how far he wouldn’t go for a guy offered him 
the proposition of insuring his life for $6,000. 

“You swim the Ohio,” said the embezzler. “You get lost. You 
leave some of your clothes in the water, and you take another name 
and stay out of Ohio. I'll spiit 50-50 with you so we make three 
grand apiece.” 

Orlando had the good sense to turn the chiseler down and forever 
afterward he knew the small line that divides those who are in jail 
and those who are not. 

He had more brass than the foundries of Bridgeport and by the 
time he was 21 he was actually directing a Hollywood picture, though 
he coul? seercely read and write and certainly could not spell. The 
title must have appealed to him as tailormade. It was called “The 
White Lie,” and starred little Freddy Frederick. 

When Valentino got in Lasky’s doghouse Orlando moved in and 
sort of got himself nicely involved among Natacha Rambova, Valentino 
and a mud called Mineralava. Valentino was getting $10,000 a week 
on a tango tour to peddle the stuff, and Guido got a grand a week 
as a gopher. 

One time Dick Barthelmess had a bit part for Orlando. | The busi- 
ness of one scene involved a piece of paper and Barthelmess took a 
$20 bill from his pocket to serve. The next day Orlando handed it 
back to the star, though it could easily have passed for a tip. In 
those days stars didn’t have to speak a line to make $10,000 a week. 

Orlando was forever dramatizing mediocre but well known people 


and he can drop names like hail in a summer storm. He even can 
make out a pretty good case for having discovered Clark Gable. Metro 
turned Gable down because of his big ears and then changed its 
mind after Orlando was out of the picture. 

Or ‘Death of the Duce’ 

Orlando probably was the first to try to make money out of 
Mussolini, the Sawdust Caesar who made the trains run on time. 
Or was it the Italians he made run on time? Orlando talked D. W. 
Griffith into making Benito’s biopic as “The Rebirth of a Nation.” 
But he couldn't get Benito to sign for $40,000. All he got out of 


3enito was a decoration. In fact, during his lifetime Guido seems to 
have been paid more often in ribbons than in money. Every Italian 
from D’Annunzio to Charlie Poletti played character parts in Guido’s 
script He was a 20th Century version of the 16th Century Machiavelli. 

Of course, Il Duce thought he was the modern Machiavelli but my 
vote would go for Orlando. One of the fascinating deals Orlando 
worked himself into was to get back nine letters written by Churchill 
to Mussolini in 1940. Churchill shared this touch of desperate skill 
in desperate moments and apparently in trying to bribe Benito into 
joining the Allies threw away the old adage, ‘‘Never write a letter, 
never destroy one.” 

As Churchill’s political party was picking up again his friends thought 
those letters should be picked up and destroyed. These friends had 
been seeking the letters for six vears and hadn’t got their hands on 


them. So Orlando moved in with an expense account of $1,000 a 
week. and 25% of the price the letters would cost. 
Who’s Got Churchill’s Letters? 

He makes a fascinating cops-and-robbers chase out of the effort. 


The owners of the letters wanted $100,000 for the correspondence sight 
unseen. Orlando offered the $25,000 with a condition that his 
sponsor’s lawyers get a peek at the letters to see if they were authentic. 

That produced a deadlock and as far as I know the lock is still dead. 
By now I doubt if Churchill would care if they were published—pro- 
vided he was the first one to publish them. 


It was FDR who billed Orlando as the King of Contacts The 
Reichenbach of Royalty, he certainly showed among motheaten mon- 
archists that however dead their claims to a throne might have 


been his were alive every moment. 

The nearest thing America had to a king since Washington turned 
down the title was Huey Long. Orlando won Huey around to letting 
him handle, the picture rights of Huey’s “Every Man a King” and it 
would have gone through too if Orlando hadn’t run into a czar 


The Johnston office turned thumbs down on his deal, though in 
time, of course, two pictures on the same theme, in thinly fictionized 
versions—“A Lion in the Streets” and “All the King’s Men’—not 
only were great moneymakers for Jimmy Cagney and Broderick Craw- 


ford but actually won Crawford an Academy Oscar. 


Chumping Farouk 
this far ahead of his time 


But Orlando was not always He once got 


his hands on a live monarch, Fat King Farouk, and even set up a 16- 
year-old school girl at Deauville as the tender trap When Farouk 
learned that he would have to take direction from the boy from 
3arisciano. he balked Nobody told him what to do—or when to do it. 
He'd handle his own press relations, dames and dough. 


By this time Orlando had Farouk’s itinerary for the next month in 
his pocket and every hotel where Farouk registered he saw this gal and 
her mother ahead of him and. on Orlando’s direction, moving out of 
the way of this pursuing wolf! It was a laughable piece of chump- 
ing and certainly must have taught Farouk that no man is big enough 
or wide enough to be his own public relations counselor in this cen- 
tury. 

For people who still believe that there’s a difference in the cell 
structure between princes and peasants, Orlando’s career may be hard 
to believe, but anybody who has studied this sort of royalty away from 


| home and more particularly when out of a job would not find it 


Surely Orlando's cell structure had more bounce 
He knew what 


He wanted this monograph out of me and he’s got it. How? By 
disproving the modern defense mechanism, that flattery will get you 
nowhere. He left a book with me inscribed, ‘To Frank, who reminds 
me of the man I always wanted to be in life.” He even added his 
phone number to the inscription! 


difficult to believe. 
to the ounce than anybody's since Frederic Barbarossa. 


| he wanted and he frequently got it. 
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Broadway 


David Miller, who directed Met- 
ro’s “opposite Sex,” sailing to- 
morrow (Thurs.) on the Queen 
Mary. ‘ 

Arthur M. Loew, president of 
Loew’s Inc., back at his homeoffice 
desk after a week's visit to the 
studio. 

Maurice Silverstein, Metro’s lia- 
son with indie producers, back 
from a visit to Mexico City and 
the Coast. 

Margaret Ettinger returned to 
the Coast last week following a 
10-day stay at her flack firm’s 
local office. 

Polly East has returned to the 
Stevens store in Chicago. She's 
widow of Ed East (& Dumke) of 
vaude and radio repute. 

Jerry Evans and Alfred E. Cohan 
in Claverack, N.Y. to set up a 
special event to launch Universal’s 
“Walk the Proud Land.” 

William Wyler off today (Wed.), 
headed for an automobile trip 
around the Continent accompanied 
by his family, who'll join him 
abroad. 

George Roy Hill winged west 
yesterday (Tues.) for advance work 
on “Good Old Charley Faye,” 
which he'll direct for Figaro and 
United Artists. 

Sol C. Siegel and George Cukor, 
producer, director respectively of 
Metro’s upcoming “Les Girls,” 
leave Saturday (7) for Paris where 
they’ll start work on the film. 

Irving Moskowitz, of the down- 
town lawyers, Graubard & Mosko- 
witz, who handled the Francois 
Saignon novel sale to pictures, cur- 
rently in Paris on contract biz. 

Joan Crawford is investigating 
if a Harry Conover model in New 
York bearing the same name is a 
contrived or actual tag. If born 
Joan Crawford, the film star would 
have no redress. 

Samuel Goldwyn, accompanied 
by Mrs. Goldwyn, sails from New 
York aboard the Queen Mary to- 
morrow (Thurs.) to participate in 
the European premieres of ‘Guys 
and Dolls.” 

Walt and brother Rey Disney re- 
turning to Marceline (Mo.) birth- 
lace (left it in 1910) today (Wed.) 
or dedication of 10-acre Walt Dis- 
ney Memorial Park. Will film 
for ‘Mickey Mouse Club Newsreel” 
on ABC-TV. 

Tennesee Williams’ first original 
screenplay, “Baby Doll,” which 
Elia Kazan is producing and direct- 
ing for Warner Bros., will be pub- 
lished as a paperback edition in 
September, coinciding with the 
picture’s release date. 

The executive secretaries of RCA 
board chairman David Sarnoff and 
RCA president Frank M. Folsom, 
respectively Ella Helbig and Rita 
Murray taking their first Eu- 
ropean vacation together, going by 
air this (Wed.) afternoon, 

Anne Woll, Spanish - speaking 
N.Y. legit publicist just back from 
handling “Teahouse of August 
Moon” in South America, departs 
Saturday (7) for Oslo. Will spend 
two months in the three Scanda- 
navian lands in a complete switch 
of locale. 

Jimmy Durante will be honor 
guest of the next Jewish Theatrical 
Guild dinner on March 17. These 
show biz testimonials are run bi- 
annually, usually with Harry E. 
Gould as dinner chairman, as was 
the case with last year’s Sophie 
Tucker tribute. 

The Billy Roses’ (Joyce Math- 
ews) belated honeymoon will em- 


brace the London - Paris - Rome 
“axis” and will not include Mos- 
cow and other Iron Curtain 


countries on which the showman 
had planned. Arrangements in that 
connection fell through, hence they 
fly out today (Wed.) to do the con- 
ventional tourist spots. 

Harry Minoff, co-partner’ in 
Leeds Clothiers, the show biz out- 
fitters, figured in scarehead public 
prints as result of an abortive hold- 
up of his Brooklyn home. His (sec- 
ond) wife’s $150,000 in jewels had 
apparently been “cased.” Quick- 
thinking by his undergraduate son 
Bruce resulted in apprehending 
the two thugs. Minoff has since 
received threatening letters 
phonecalls 

The south end 


of the Father Duffy triangle front- | 


ing the Palace will be the site of 
the George M. Cohan memorial 
statue which, per Irving Berlin's 
suggestion, will have ‘Give My | 
Regards to Broadway” inscribed 
on its base. Berlin sparked the 


memorial which has now become 
a civic venture; Oscar Hammer- 
stein 2d is chirman of the sponsor- 
ing committee. 


Amsterdam 


By Hans Saaltink 
(Amsterdam 56316) 
Rotterdam Toneel presented the 
comedy, “Fric Frac,” by French- 
man Edouard Bourdet. 
Nederlandse Comedie opened 
summer season with William 
Douglas Home's “The . Reluctant 


Debutante,” with Kitty Janssen in 
the name role. 

At the Holland Festival, second 
prize winner was John Browning 
who played Brahms’ “Second Con- 
certo for Piano and Orchestre,” 
with Symphony Orchestre of Bel- 
gian National Broadcasting System. 
Crix praised Browning as a re- 
markable talent, one of them 
calling him a young Rubinstein. 





Paris 


By Gene Moskowitz 

(28 Rue Huchette; Odeon 4944) 

Lena Horne due for Aug. 22 
stint at the Olympia Musichall. 

Singers Charles Aznavour and 
Dario Moreno are making albums 
in English here for England and 
U. S. Decca will handle Aznavour 
and Columbia Moreno. 

Salaries of Russian film people 
were revealed here by the head of 
the Russo film company Mosfilm. 
This company has 350 actors under 
permanent salary of $1,425 per 
month plus $285 for every day of 
actual film shooting. 

Andre Roussin playing a role in 
film version of his hit play, ‘‘Lors- 
que L’Enfant Parait” (When the 
Child Appears). This is not sur- 
prising for Roussin was an actor 
before becoming one of most suc- 
cessful playwrights in France to- 
day. 

Academy of Cinema giving its 
Crystal Star Prizes, with the Grand 
Prix to Jean Renoir for “French 
Cancan,” the Grand Prix Interna- 
tional to Michael Wilson for “Salt 
of Earth,” the Grand Prix for Gal- 
lic acting to Simone Signoret and 
Jean Servais in “Diabolique” and 
“Rififi’; and the Grand Prix for 
foreign terp to Rosaura Revueltas 
for “Salt” and posthumous nod to 
James Dean for “East of Eden.” 


Portland, Ore. 


By Ray Feves 

Journal Drama ed Arnold Marks 
back at his desk after rest at Sea- 
view, Wash. 

“Holiday On Ice” set for the 
Stadium July 20-29. Icer cleaned 
up last year. 

Gene Autry, Annie Oaklie and 
big stageshow set for the Mollala 
Buckaroo July 2-5. 

Bobby Clark in “Damn /Yan- 
kees” played the Auditorium for 
Hugh Beckett June 25-28. 

George and Mary Amato of 
Amato’s Supper Club on two-week 
vacation in northern waters. 

Bob Douglas heads show at 
Tod McClosky’s Frontier Room. 
One act policy is clicking at the 
Vaucouver, Wash., spot. 

Kenny Hughes moved up to City 
manager for Evergreen circuit in 
Olympia, Wash. Bert Gamble 
moved to northern Calif. from the 
Olympia spot. Hughes was man- 
ager of Orpheum here for years. 


Boston 
By Guy Livingston 
Thrush Helen Hush current at 


the Blue Moon in Lowell. 

Stanley Blinstrub in Manhattan 
buying names for his Hub nitery 
for next season. 

Sam Snyder's Water 
Hub-based tourer, in Troy, 
for threeday stand June 29-July 1. 

Joe and Max Schneider working 
on drastic renovations of Steu- 
bens, now shuttered, for next sea- 
son. 

Ruth 


Follies, 


Shapiro, Frankie Laine’s 


in Albany, Utica, Syracuse and 
Buffalo. 

Blinstrub’s shuttered Saturday 
(30), with $65,000 worth of new 


lighting, alterations and decor to 
be installed before opening in Sep- 
tember. 

“Big Brother” Bob Emery, WBZ- 
TV, emceed the triple preem of 
“Moby Dick” at three New Bedford 





and | 


(nearest 46th St. | 


By Les Rees 
Stan Kenton into Prom Ballroom 
| for one-nighter. 

Singer Jimmy Carroll continuing 
at Hotel Radisson Flame. 
| Max Wiseman, “Old 
| Barn Dance” 
nitery. 

Rochester, Minn., Civic Theatre 
has “Bell, Book and Candle” as 
summer season opener. 

Bill Haley’s Comets, the Gay- 
lords and Jimmy Palmer played 
one-nighters at Kato Ballroom, 
Mankato, Minn. 

After several years sans exotic 
dancing, Vic’s resuming it with 
Gee Gee Saunders, Tina Louise 
and Connie Stevens. 


Famed diver Vicki Draves to 
head Al Sheehan's locally  pro- 
duced ‘“‘Aqua Follies,” feature of 


annual Aquatennial summer festi- 
val here, tity *" °° “-~ third time. 
Show again will play Seattle after 
engagement hee. 





+ 


a 


theatres Wednesday (27), hitting | 
the State, Empire and New Bed- 
ford in 35-minute time intervals. 


Dominion | 
star, topper at Flame 


London 


(Temple Bar 5041/9952) 

Henry Sherek, recuperating from 
an emergency operation. 

William Holden ended his Eu- 
ropean vacation and planed to Hol- 
lywood. 

Norman B. Rydge, head of 
Greater Union Theatres, Australia, 
currently making a biz visit. 

Moira Shearer, ballerina turned 
actress, is now appearing in Zurich 
production of “The Rivals” with 
the Bristol Old Vie Company. 

Zsa Zsa Gabor in from South Af- 
rica for vaude charity show, “Night 
of a Hundred Stars,” at Palladium. 

Lois Maxwell, Canadian _ thes- 
pian, gave her first tv performance 
in BBC's network production of 
“Petrified Forest,” June 28. 

Juma, juve Negro starlet, flew 

from Zanzibar to attend preem of 
his latest pic “Odongo” at Leices- 
ter Square Theatre last Thursday 
(28). 
Jack Hulbert takes over Wilfrid 
Hyde White’s role in “Reluctant 
Debutante” at the Cambridge 
July 16, when the latter leaves for 
the Broadway production. 

Gina Lollobrigida, who flew over 
from filming in Paris to appear at 
charity preem of “Trapeze” Tues- 
day (26), received the French Os- 
car from the French Minister here. 

Esther Williams here to star in 
her own aquaspectacular jointly 
being presented with NBC, opening 
at Wembley Pool July 30. NBC is 
putting on a 90-minute color tv ver- 
sion in the U.S. this fall. 

Anna Deere Wiman presents her 
third production at the Duchess 
July 18, a first play by U.S. writer 
George Bemberg titled “Someone 
To Talk To.” Helen Hayes stars, 
with Honor Blackman, John Jus- 
tin, Marian Spencer, Adelaide Hall 
and Bessie Love in support. 


Cape Cod 


By Earl J. Dias 

Carol Haney and husband Larry 
Blyden spending brief vacation on 
Cape. 

Tallulah Bankhead set to open 
Somerset Playhouse July 9 in 
‘Welcome, Darlings.” 

John Huston, Gregory Peck, and 
Virginia Mayo were in New Bed- 
ford for world preem of “Moby 
Dick.” 

Art Carney at Cape Playhouse, 


Dennis, for role in ‘The Seven 
Year Itch,” which opened last 
Saturday (30). 

Newport Casino Theatre first 


strawhat in area to begin opera- 
tions, with Henry Morgan in 
“Seven Year Itch.” 

Falmouth Playhouse at Coo- 
namessett, newly air-conditioned, 
opened July 2 with Bea Lillie. 
Playhouse was recently purchased 
by Mrs. George A. Gordon of 
Newton, 


Pittsburgh 


By Hal V. Cohen 


kara for couple ot weeks beginning 
July 30. 

Lily (Mrs. Moe) Silver sold a 
short story to Pittsburgher mag for 
August issue, 

Vaudevillian Arabella’s husband, 
Tony Pudlo, operated on at St. 
Francis Hospital for bursists. 
| Tom Rosqui replaced Paul Stev- 
lens in “Wuthering Heights’ at 
White Barn Theatre this week. 

Butler Brothers, Abe and Don, 





mag, “This Week in Pittsburgh.” 
| Milton Lyon, nephew of local 
| Judge A. L. Wolk, directing shows 


| this summer for Boston Music Fes- | 


| tival, 


-_—— 


Miami Beach 


Lary Solloway 
Rudy Vallee returns for another 
lsummer date at Nautilus next 
| week. 


| Ginny Simms set for Eden Roc 
i date, following Georgia Gibbs on 
July 6. 

Lucerne Hotel presenting a re- 


|vue policy, with production by 


Selma Marlowe in attempt to lure 


| biz to its Club Chalet. 
American Broadcasting Co. will 
|continue the weekly Sunday after- 


of interest this summer, 


Australia 


By Erie Gorrick 
(Tel MA 7778) 

Metro plans to get its first Syd- 
ney drive-in operating around next 
Yuletide. 

J. C. Williamson Ltd. will pre- 
sent six Gilbert-Sullivan operas 
here late this year. 

Spanish soprano Victoria de los 
Angeles here for Australian Broad- 
casting Commission. 

Faling will send troupe headed 
by Peter Finch to film Aussie yarn 
“Shiralee” this year. 





Joey Bishop booked into the An- | 


noon telecasts from Miami points | 


Universal-International will con- 


tinue to release the Korda product 
here via the Hoyts’ pic loop. 


U. S. author James Farrell here 
on lecture tour. Farrell is also set 
to script a pic for United Artists. 


Duke of Edinburgh will be the 
top personality at the Olympic 
— in Melbourne next Novem- 
er. 

“Tender Trap” (M-G) continues 
sellout in 15th week at Liberty, 
Sydney. “Las Vegas Story” fol- 
lows. 

Here McIntyre, topper of Uni- 
versal-International here, planed 
back to Sydney base after huddles 
with Al Daff. 


Dancehall biz is booming coast- 
to-coast with local bands. Dollar 
restrictions nixes U. S. importa- 
tions for winter span. 


. . 
Philadelphia 
By Jerry Gaghan 

Bobby Barry, of the Valley 
Forge Music Fair, signed for a 
role with Al Capp’s “Lil Abner.” 

Eddie Heller of Rainbow Rec- 
ords signed Myra Sisters, West 
Philly rhythm and blues vocalists. 

Glenn Miller Orch, with Ray 
McKinley at the helm, played two- 
day stand at Boulevard Ballroom 
last week. 

Sam Gorodetzer, of the Philade!- 
phia Orch bass section, is contrac- 
tor for the Camden County Music 
Circus orch. 

_Arthur Hauser, of Presser Pub- 
lishing, and Bernard Kahn, of 
Elkan-Vogel, named to directorate 
of National Music Publishers Assn. 

Enzo Valente, Buenos Aires 
music critic, a guest of the State 
Dept., in town appraising local 
musical organizations and com- 
munity projects. 


Cleveland 


By Glenn C. Pullen 
Irwin Corey again doing sock 
| biz on second two-week visit to Al- 
pine Village. 

Bob Hope, a former Clevelander, 
set for personals at Loew's State 
July 5 at opening of his comedy, 
“That Certain Feeling.” 

Tops Cardone orch moved into 
Sky-Way, replacing Johnny Singer 
band which checked into Hotel 
| Cleveland's Bronze Room for sev- 
/enth summer. 


Mimi Kelly in lead role of 

“Champagne Complex” gave an- 
igels of Chagrin Valley Playhouse, 
new strawhatter, a sizable profit 
for opening frame. 
_ Backers of hillbilly shows, orig- 
inally skedded for Sherwood For- 
est park (but banned by suburb’s 
city council), finally moved them 
|to Cloverleaf Drive-In. Sid Fried- 
man booking talent for them. 


Munich 
By Karin Thimm 
America House has a new direc- 
| tor: Elliot Taylor, once information 
| OeSeee in Korea. 
Bert Brecht’s 
| Ensemble” 











eastern “Berlin 
showed ‘‘Pauken und 
| Trompeten,” a comedy by George 
| Farquhar, in the Kammerspiele. 

| Leningrad Philharmonic Orches- 
| tra, with conductor Jewgenij 
| Mrawinskij, and violinist David 
Oistrach gave a successful concert 
| here. 

| Mario del Monaco, star singer of 


eastern rep, off for disk jock visits | took over publication of giveaway|the Scala di Milano, guest of two 


“Othello” - performances in the 
Stuttgart Opera. Del Monaco sang 
for the first time in Germany. 

Art Linkletter, star and_ pro- 
ducer of “People Are Funny,” ac- 
companied his 18-year-old son to 
Radio Free Europe and was honor 
guest at a cocktail party with 
Munich’s press and show biz prom- 
| inents. Linkletter Jr. will stay 
|here and work at RFE. He regu- 
| larly will send reports to CBS. 


By Ramsay Ames 
(Castellana Hilton: 372200) 
Amalia Rodriguez follows Fer- 
nanda Montel into the Pavillon in 

the Parque Retiro. 

Eugene Derue and company in 
Mallorca filming part of his pic- 
ture on the life of Friar Juniper 
Serra, who was born on that is- 
land, 

Sophia Loren, 





who has been 
turning thumbs down on cheese- 
cake, agreed to let photographer 
Sam Shaw do some art on her in 
a bathing suit. 


Cameraman Sam (“Man With 
| Golden Arm”) Leavitt in town. He 
will shoot the Paramount-Carmen 
Sevilla starrer, “Adventure for 
Two,” here in July. 

Maria Felix reported to be head- 
ing this way to make two films this 
summer, “Si Fausto Fuera Faus- 
tina” (If Fausto were Faustina) 
and “Maria Coronel.” 











Hollywood 


Henry King scouting talent in 
Kansas City area. 


William Ludwig started his 18th 
year as a Metro writer. 


Darryl Zanuck off for Spain to 
prep “The Sun Also Rises.” 


Raymond Woodaman new head 
of RKO studio purchasing dept. 


Founder Gilmor Brown re-elect- 
. prexy of Pasadena Playhouse 
ssn. 


George Nader back from two- 
oees eastern junket for “Away All 
oats.” 


Deejay Peter Potter recuping 
from surgery to remove cysts from 
his eyes. 

Helen Murray Hall, NBC ad-pro- 
motion manager, elected head of 
L. A. Advertising Women. 

Gail Wayne shuttered her own 
praisery to join Milton Lubane 
Jerry Pam indie publicity firm. 

King Michael of Roumania in 
town for a looksee found out that 
the closed set on “Rainmaker” ap- 
plies to royalty too. 

Motion Picture Research Coun- 
cil set up new East Coast Com- 
mittee on Sound and Projection, to 
coordinate technical problems be- 
tween production and exhibition. 

Arthur Freed and Harriet Par- 
sons fill unexpired terms of Sol C. 
Siegel and William Goetz, who re- 
signed from the Screen Producers 
Guild exec board because of pres- 


i: sure of work. 


Atlantic City 


By Joe W. Walker 

Jack Southern against managing 
the Paradise club. 

Margate Inn has Harold Quinn, 
Colleen O’Grady, Milton Bugay 
and and Eddie Streitfield for the 
summer. 

Gourmet Roc, formerly Bishops, 
mid-city restaurant, in change of 
act policy. Ray Clark and Power 
Packs featured. 

Douglas McMahon, teen-age son 
of William McMahon, music editor 
of Daily Press and Garden Pier 
producer,-.played role of “Oakkie” 
in “Anniversary Waltz’ last week 
at the Quarterdeck. 

James J. (Jim) Farrell, who re- 
viewed legit shows for many years 
as they opened in the 1920’s on the 
Atlantic City boardwalk, retired 
last week from editorial staff of 
the Atlantic City Press after 43 
years, mostly as Sunday and City 
Editor. 


a 
Washington 
By Florence S. Lowe 

Singer Carl Ravazzo current top- 
per at Hotel Windor Park’s nitery. 

Mrs. Danny Kaye (writer Sylvia 
Fine) in with young daughter to 
see husband. current at Carter Bar- 
ron Amphitheatre. 

Tore Segelcke, Norway’s “First 
Lady of Theatre.” gave a one- 
woman show under auspices of 
Norwegian Ambassador, 

Big game hunter Carr Hartlet, 
who has played roles with his ani- 
mals in a number of films, stopped 
here enroute to Hollywood for 
scenes in “Something of Value.” 

Film star Kim Novak welcomed 
on Capitol steps by members of 
home state (Illinois) Congressional 
delegation during oneday_ tub- 
thumping stint for “Eddy Duchin 
Story.” 


Memphis 


By Matty Brescia 

Buddy Morrow in for two weeks 
at Peabody’s Skyway roof. 

Charlie DeVois, WMPS veepee, 
to Boston’s WCOP to engineer new 
programming stint. 

Ray Thome, Malco manager, 
playing host weekly to kiddies at 
St. Peters Orphanage. 

Dick Palmere, Mid-South radio 
exec, back here after six months 
skippering stations in Pennsy area. 

Keith Sherrif, former Canadian 
radio exec, now handling produc- 
tion and promotion at WHHM here 
under Jay Black. 


Joel McCrea and son Jody in 
for one day p.a. to hypo Allied’s 
“First Texan” at Malco, with 
WMCT’s Cathy Bauby handling 


emcee chores. 


Detroit 


Albert Dezel, operator of arties 
in Detroit and Chicago, has com- 
pleted with Herb Kaufman, repre- 
senting Jerry Warren Productions 
Inc., arrangements for distribution 
of ‘‘Man Beast.” 

“Seven Wonders of the World,” 
third Cinerama production, will be 
press previewed Aug. 13 at Music 
Hall; previewed by city big-wigs 
the following day and opened to 
the public on the 15. “Cinerama 
Holiday’ will have concluded a 
run of 78 weeks, : 
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OBITUARIES 


ARTHUR BROMBERG 
Arthur Bromberg, 80, president 
of Allied Artists Southern Ex- 
changes and film industry pioneer, 
died July 3 in Mobile, Ala. 
Bromberg entered the business 
as a theatre operator in 1906 and 
the following year moved into dis- 
tribution. At one time a sales 
manager for the old Triangle Film 
Corp., he later became one of the 
most prominent franchise opera- 
tors in the south. 


BORIS VERMONT 

Boris Vermont, 53, documentary 
producer who had headed 20th- 
Fox’s foreign versions department 
since 1948, died June 25 in New 
York, after a short illness. 

Born in Russia, Vermont left 
there during the Bolshevik Revolu- 
tion and became an independent 
film producer, with headquarters 
in Paris. After World War I he 
produced documentaries for the 
League of Nations. He came to 
the U.S. in 1942, joining Fox in 
1947 as head of the title and spot- 
ting dept., and the following year 
was named to head foreign ver- 
sions. He produced a number of 
Fox Movietone’s “‘The World To- 
day” films. One of them, “Light 
and Power,” won first prize at the 
1948 Brussels Film Festival. 

In 1952, Vermont received an 


{In his ABC theatre, which he 
| founded in 1919, he was among the 
| first to play Charles Trenet and 
|Tino Rossi. He also had _ spon- 
|/sored such film stars as Arletty 
|and Bourvill, who were unknowns 
| until he helped forge their careers. 
| But Goldin’s greatest distinction 
|arose from furthering the career 
|of the late Mistinguett. He is gen- 
(erally credited with giving this 
, Gallic music hall fave the impetus 
that made her a headliner for sev- 
|eral generations. 
| SARAH SCOTT 

Sarah Scott, 48, a member of the 
Rochester, N. Y., Arena Theatre 
|since it was first organized six 


| 
| 


| tional Theatre and Academy, Strok 


| vears ago, died of a heart attack | 


| in Corning, N. Y., June 26. She be- 
|came ill the previous evening just 
before curtain time for “Anniver- 
sary Waltz’ at the Corning Sum- 
|mer Theatre, the strawhat opera- 
ition of the Arena outfit. 


Scott got her start at the Play- 
house in that city and appeared 
in a variety of roles over a decade 
for the community theatre. 





IN LOVING MEMORY 


Of My Dear Husband 


HANS BARTSCH 


who passed away July 10th, 1952 


Always in 


my thoughts 


Wife, IRENE PALASTY BARTSCH 


Academy Award for 
in the Window,” 
painter Jan Vermeer. 
also won a Venice Film Festival 
first prize. His production of 
“The Man I Never Saw,” not yet 
released, recently won the National 
Film Council’s Golden Reel Award. 

His wife, son and brother sur- 
vive. 


“The Light 
a film life of the 
The film 


M. ARTHUR DENT 

Maurice Arthur Dent, 68, pioneer 
film producer and founder of As- 
sociated British Pictures Corp., 
died of coronary thrombosis June 
25 in London. A onetime actor, he 
entered the film industry in 1914 as 
distribution manager for Lasky 
Pictures. He later founded Waver- 
ley Films and was its managing di- 
rector until the outfit merged with 
Wardour Films. 

Associated British absorbed 
Waverley, but Dent resigned from 
the former firm in 1940 and for 
the following six years was rep in 
Britain for Samuel Goldwyn Pro- 
ductions. He started independent 
production in 1947, serving as man- 
aging director of his Advance 
Films Ltd., the producing com- 


SAMUEL J. MILLER 


of the Vaudeville Team 
Bert MILLER and Gean MURPHY 


passed away June 7, 1956, of a 
heart attack at his home, 
1064 South Drive, North Merrick, L.I. 


GEAN MILLER 





pany, and of Adelphi Films Ltd., 
the distribution wing. 

Dent, who was a past president 
of the Kinematograph Renters’ So- 
ciety, is survived by his wife and 
two sons, both of whom are active 
in the industry. 





GEORGE A. STREET 
George A. Street, 87, actor who 
appeared in wild west shows and 


films, died May 30 in Weston-su- | 
per-Mare, Eng. A native of Mont-| 


real, he left home to become a 
cowboy in Wyoming and at the age 
of 18 was a sharpshooter in the 
Buffalo Bill Show. He subsequent- 
ly toured England in a western 
show and was seen in the Tex 
Rickard Show at Wembley Sta- 
dium. 

Surviving his 
Stella Ray. 


is actress-wife, 





MITTY GOLDIN . 

Mitty Goldin, 61, one of the best 
known theatre operators in France, 
died June 27 in Paris. A _ boule- 
vardier of the old school, the 
Rumanian-born impresario was in- 
variably elegantly dressed and 
rarely was without a cigar. 

His major fame stemmed from 
an ability to pick fledgling talent. 





in almost 100 productions with the 
Rochester Arena operation. 

Surviving are her mother and 
two half-sisters. 





OLIVER WAKEFIELD 
Oliver Wakefield, 47, 
comedian who had appeared on ra- 
dio-tv, niteries and legit in the 
U.S., died June 30 in Rye, N.Y. 
He came to the U.S. in 1933 and 
was heard on the Rudy Vallee ra- 
dio show. Later that year he was 
cast in the “Ziegfeld Follies.” In 
1940 he played in the film, ‘‘Ship- 
yard Sally.” 

Wakefield, known as a “stutter- 
ing mecnologist,” billed himself as 
“The Voice of Inexperience.” He 
was last seen last summer in New 
York where he played the Stork 


club’s tv show. His most recent 


Bette Davis revue, “Two’s Com- 
pany.” 

His wife, two sons and a daugh- 
ter survive. 





JOHN H. MOYNIHAN 
John H. Moynihan, 53, onetime 
motion picture publicist and vet- 
}eran newspaperman, died June 29 
in San Jose, Cal., after a long ill- 
ness. For years he did film pub- 





Club and served as emcee on the! 


A graduate of the Carnegie Tech | 
Drama School in Pittsburgh, Miss | 


Her | 
name then was Dorothy Scott, but | 
she changed it to Sarah upon join- | 
ing the Rochester group because | 
there was another Dorothy Scott | 
on Equity’s rolls. She was featured | Carleton D. Smith, NBC vice presi- 


| 
| 
| 
| 


originally published sheet music 
before turning to brass orchestral 
instruments. 

He was its vice-prez and treasur- 
er until the death of his brother, 
H. N. White, founder of the firm, 
and then became its head. He re- 
tired in 1943. 

A son and daughter survive. 


AVRAY STROK 

Avray Strok, 79, American im- 
presario who introduced many 
leading concert performers to Far 
East audiences, died July 3 in 
Tokyo. A native of Riga, Latvia, 
he launched his career in the Far 
East as a cellist with the old 
Shanghai Symphony Orchestra 
after World War I, later becoming 
an agent. With the American Na- 


promoted last year’s Far Eastern 
tour of the Symphony of the Air, 
His daughter survives. 


TRAVIS M. SCOGGIN 
Travis M. (Chic) Scoggin, 51, 
Dallas theatrical agency operator 
and ex-bandleader, shot himself to 
death June 26 in that city. He had 
been in failing health for a year. | 
@coggin was a w.k. bandleader | 
in the midwest prior to World War | 








II, then played several years in 
Dallas. After disbanding, he 
opened a talent agency there. Un- 


til a year ago he was married to 
pianist-vocalist Blanche Vineyard. | 
His mother and father survive. 





ANNE SMITH 
Mrs. Anne Smith, 49, wife of 
dent and general manager of the 
NBC Washington stations WRC 
and WRC-TV, died June 24 in 
Chevy Chase, Md., after a brief ill- 
ness. 
Mrs. Smith, a native of Seattle, 
Wash., was well known in radio 
and television circles in Washing- | 





ton and New York. 


In addition to her husband, al 
is survived by their son and her |} 
sister. 

DANIEL FORD 

Daniel Ford, 26, WJW announc- 
er-farm reporter, was killed June 
29 by an automobile as he crossed 
a Cleveland street. Besides his 


y y | 
WJW chores, he was skedded to do | 
a tv show of western music and 
tarm information. 


He came to WJW about a year 


|ago, after having spent some time 


British | 


| 


. : | Mass. 
legit appearance was in the 1952 | 


| composed the opera, “Osseo.” 


| Waseca, Minn. 


| licity in New York and Hollywood, | 


being connected at various times 
with both Metro and Warners as 


film accounts. 


Mercury-News. 
and New York, where he was a staff 
Sun. 


Surviving are his wife, daughter, 
two sons, and a sister, 


CARL HOVEY 





| father. 


| 
' 


well as with an ad agency handling | 


| 


More recently, Moynihan had | 
‘been Sunday editor of the San Jose | 
He also had work- | 
ed on newspapers in the midwest | 


member of the World-Telegram & | 


| Carl Hovey, 80, author and story | 


for Cecil B. DeMille Pro- 
in 1925,. died in Holly- 


editor 
ductions 


He was editor of the old Metro- 
politan Magazine 
from 1912-1921 and then swung 
over to edit Hearst’s Internation- 
al magazine for three years before 
coming to Hollywood. 

Hovey was best known for his 
biography on J. Pierpont Morgan. 
During World War II, he was edi- 


tor-in-chief for OWlI’s’. Pacific 
Theatre operations. 
Surviving is his wife, Metro 


scripter Sonya Levien, and two 
sons. 





HUGH E. WHITE 
Hugh E. White, 79, former prexy 
of H. N. White Co. in Cleveland, 
nationally known makers of band 
instruments, died June 26 in Port 
Clinton, O. For over 40 years he 





wood June 25 of a heart ailment. | 


in New York} 





had been with the company, which' er, died June 28 in Mamaroneck, 


with WDOK, WEWS, and WSRS. 
ARMAND E. BALENDONCK 
_Armand E. Balendonck, 62, vio- 
linist, composer and conductor. 
died June 27 in New York. Born | 
in Belgium, he came to the US. | 
in 1912 with the French Opera Co. | 
He was musical director of the 
Newark Symphony Orchestra in| 
the Albany, N. Y. area and con- 
ducted the group for two years. 
His wife and two sons survive. 





EDITH N. GREEN 
Mrs. Edith Noyes Green, 81, 
credited with being the first Ameri- 
can woman to produce a light 
opera, died June 25 in Maynard, 
She wrote her first com- 
position at the age of 14 and later 


She was the widow of Roy God- 
dard Green, a music instructor. 


HAROLD H. YATES 
Harold (Hal) H, Yates, 61, who 
trouped in vaude as a member of 
the piano-and-song turn known as 
Yates & Lawley, died June 26 in 
Lincoln, Vt. He was a native of | 





Surviving are his wife and 


EDITH N. HEESER 
Edith Nichols Heeser, 73, opera 
singer, died June 28 in Oakland, 
Cal. <A_ native Californian, she 
studied in Germany with Lotte 
Lehmann before World War I, then 
returned to the U. S. and sang 
with East Coast opera companies 
for more than two decades. 
She leaves her husband and a 
brother, 


WILLIAM C. CARROLL 
William C. Carroll, 67, public re- | 
lations counsel, and a co-producer | 
of Paul Vincent Carroll’s “Shadow 
and Substance,’ died June 29 in 
Philadelphia. 
Surviving are his wife, five sons 
and five daughters. 


Thalia Martell, 25, soubrette, 
was killed recently in an auto ac- 
cident near Mexico City when the 
car she was driving struck a truck. 
Severely injured was her traveling 
companion, radio soprano Jovita 
Reyes Sol. 





Arthur Byrne, 34, stage manager 
for the recently closed off-Broad- 
way production of “Mrs. Warren’s 
Profession,” was found stabbed to 
death June 28 in a New York 
apartment. Police are _ investi- 
gating. 


Hunter Kimball, 56, voice teach- 





| Theatre, N. Y.., 


L. I. He was a faculty member of 
the Academy of Vocal Arts in 
Philly. 


W. Cole, 58, standby 
Universal-International 
studios, died June 29 of a heart 
attack in Hollywood. Wife and 
daughter survive. 


James 


painter at 


Wife, 75, Dr. 
Holland, pastor of the “Little 
Brown Church of the Sir” on sta- 
tion WLS, Chicago, died July 1 in 
that city. 


of 





Harley V. Lewis, camera preci- 
sion expert at Columbia studios, 
died June 27 in Hollywood. A sis- 


ter and brother survive. 

Carmen Roldan de Velasco, 53, 
Mexican comedienne, died June 13 
in Mexico City. 
son and daughter-in-law, 





both 


|} whom are players. 





Hugh Herbert co-producing, Me- 
tro; Kirk Douglas, “King Kelly,” 
Bryna Prod., Metro; Bob Hope, 


| Paul Douglas and George Jessel, 


'“Beau James,” 


John Wesley | 


Scribe Prod., Para- 
mount; George Gobel, “I Married 
A Woman,” Gomalco, RKO, and 
Marilyn Monroe and _ Laurence 
Olivier, “The Sleeping Prince,” 
L.O.P. Ltd. Prod., Warner Bros. 
Also: Robert Ryan and Aldo 
Ray, “Men In War,” Security Pic- 
tures, United Artists; Joseph Cot- 
ten, Betsy Blair and Viveca Lind- 
fors, “The Halliday Brand,” Collier 
Young Prod., UA; John Derek, 
“Showdown Creek,” Bob Go'dstein 
Prod., UA; Tony Curtis and Burt 
Lancaster, “The Sweet Smell Of 
Success,” Hecht-Lancaster, in as- 
sociation with Curtleigh Prod., UA, 
and Joel McCrea and Barbara 


| Sianwyck, “Trooper Hook,” Field- 


Surviving are her | 
of | 


William Cody, 67, assistant film | 


director for 20 years, died June 24 
at the Motion Picture. Country 
Hospital near Hollywood. 
ter survives. 

at 
died 
Wife 


Jack Palmer, projectionist 
20th-Fox studios since 1945, 
June 24 in Culver City, Cal. 
and two sons survive, 


Father, 76, of Famous 


His sis- 


| Los Angeles, June 26. 


Artists | 


v.p. Jack Gordean, died June 29 in | 


Vancouver, B.C, 

Isaac Jurado, 85, dean of Mexi- 
can stage and screen hairdressers, 
died June 14 in Mexico City. 


Father, 55, of singer Merv Grif- 
fin. died June 23 in Santa Clara, 
Cal. 








‘Pajama’-‘Yankees” 








—— 


Continued from page 


a — ———— 
around $270,000 as its 40% share 
i(less commissions) on the basic 
sale. “Pajama” has already re- 
ceived partial payment from the 
studio, with about $200,000 more 


forthcoming. “Yankees” hasn’t re- 
ceived any of the pic coin yet. 


The Broadway production of 
“Pajama,” currently in its 113th 
| week at the St. James Theatre, 


|N. Y., stars John Raitt, Eddie Foy 


Jr., and Julie Wilson. “Yankees,” 
in its 62d week at the 46th St 
stars Gwen Verdon 
The national company of ‘“‘Paja 
ma,” which began touring in Jan- 
uary, 1955, stars Larry Douglas, 
Buster West and Betty O'Neil, 
while the road edition of ‘Yan- 
kees,” out since last January, stars 
Bobby Clark. Of the four com- 
panies, only the Broadway version 
of “Yankees” has been playing to 
sock business in recent weeks. 
Highlights from the May 26 au- 
dits follow: 
“Pajama Game” 
(both comnanies) 
Investment, $250,000. 

Net profit, $1,267,307. 
Distributed profit, $1,150,000. 
“Damn Yankees” 

(both companies) 

Investment, $250,000. 

Net profit, $320,612. 

Distributed profit, $200,000. 

(Note: The net profit represents 
the take after a $122,067 deduc- 
tion for national company produc- 
tion costs.) 
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falo Grass,” Jaguar Prod., Warner 


Bros.; Spencer Tracy, “The Old 
Man and the Sea,” Leland Hay- 
ward Prod., Warner Bros.: Burt 


Lancaster, Katharine Hepburn and 
Wendell Corey, “The Rainmaker,” 
Hal Wallis Prod., Paramount: Gene 
Kelly, “Happy Journey,” Kerry 
Prod., Metro; Rita Hayworth, Rob- 


(ert Mitchum and Jack Lemmon, 
“Fire Down’ Below,” Warwick 
Prod., Columbia; and Anthony 
Quinn, “Hunchback Of Paris,” 


Paris Film Prod., Allied Artists. 
Slated to go before indie cam- 
eras in the next seven or eight 
weeks are the following stars: 
Vera-Ellen and Tony Martin, 
“Jeannie,” Marcel Hellman Prod., 
Allied Artists; Tyrone Power, 
“Seven Waves Away,” Copa Prod., 
Columbia; Joan Crawford, ‘The 
Story Of Esther Costello,’ Romu- 
lus Prod., Columbia; Randolph 
Scott, ‘‘The Captives,” Scott-Brown 
Prod., Columbia; Victor Mature 
and Anita Ekberg, “Interpol,” War- 
wick Prod., Columbia; Rory Cal- 
houn, “Utah Blaine,’ Clover Prod., 
Columbia; Ava Gardner, Stewart 
Granger and David Niven, ‘The 
Little Hut,” Mark Robson and -F. 














| 


ing Prod., UA. 





MARRIAGES 


Marilyn Monroe to Arthur Mil- 


ler, White Plains, N.Y., June 29. 
Bride is a film actress; he’s a 
naywright. 

Helen Wendt to Miles Bohm 


Auer, Burbank, Cal., June 26. Bride 
is secretary to Arthur Freed, Metro 
producer; he’s an agent. 

Nell Hargrave to Frank Ramsey, 
lHie’s man- 
ager of Fox West Coast’s Culver 
Theatre in Culver City, Cal. 

Esperanza Baruh Rodriguez to 
Howard Hohler, Havana, June 28. 
He’s script supervisor at Warner 
Bros, studio. 

Sylvia Herklots to Arnold 
Wright, Doncaster, Eng., recently. 
Both are singers. 

Audrey Barrett to David Fuchs, 
Huntington, L. I., June 30. He’s a 
promotion. writer at CBS-TV_ in 

June Arnold to Col. Gene Kos- 
saverdes, USAF, Washington, June 
30. Bride is an ice skater. 

Susan Patterson to Andre Phil- 
ippe, June 15, Yuma, Ariz. Bride’s 


'a sereen actress; he’s a singer. 


| Los Angeles, June 29. 
. — |} an assistant director. 
Star’s Own Features | 


| son, 


| tertainer 


Constance Clement to Andy Les- 


lie, Buffalo, June 30. He’s with 
the William Morris Agency concert 
dept. 

Marilyn Matthews to Jim Van 
Way, Houston, June 27. He’s an 
engineer with KGUL-TV, Galves- 
ton. 

Martha Peery to Bob Gwyn, 


Houston, June 30. He’s a disk joc- 
key on staff of KLBS in that city. 





BIRTHS 


Mr. and Mrs. Robert L. Jacks, 
daughter, Santa Monica, Cal., June 


28. Father is a film producer; 
mother is daughter of Darryl F. 
Zanuck. 


Mr. and Mrs. Frederick B. Jones, 


daughter, Mineola, L.I., recently. 
Mother is daughter of Mike Sim- 
ons, Metro customer relations di- 
rector. 

Mr. and Mrs. Donald A. Free- 
man, son, San Diego, June 23. 
Father is VARIETY San Diego cor- 
respondent and tv editor of .the 


San Diego Union ad Copley News 
Service syndicate. 

Mr. and Mrs. Buddy Hackett, son, 
New York, June 18. Father is a 
comedian. 

Mr. and Mrs. Jonas Seinfeld, son, 
Los Angeles, June 13 Father is 
with Coast office of Screen Gems; 
mother is daughter of Genéral Art- 
ists Corp. veepee Milton Krasny. 

Mr. and Mrs. Joe Orlando, son, 
Father is 


Lieut. and Mrs. Eddie Davis Jr., 
Ft. Benning, Ga., June 15. 
Father is son of Eddie Davis, en- 
and former operator of 
Leon & Eddie’s, N Y. 

Mr. and Mrs. Ralph Pielow Jr., 


daughter, Robinsdale, Minn., June 
28. Father is head of the Tri- 
States booking office in Minne- 
apolis and son of Ralph Pielow, 
Metro’s Pittsburgh branch man- 
ager. 

Mr. and Mrs. Vie Gordon, son, 
Colchester, Eng., recently. He’s 


member of Gordon & Colville com- 
edy duo. 


Mr. and Mrs. Russ’ Barnett, 
daughter, Dallas, recently. Father 
is news editor of WFAA in that 


city. 

Mr. and Mrs. Clifford Cothren, 
son, New York, June 28. Mother 
is an actress known professionally 
as June Prud’Homme; father is 
stage manager for “The Diary of 
Anne Frank.” 

Mr. and Mrs. Henry Caldwell, 
daughter, London, recently. Fa- 
ther is a producer for Independent 
Television; mother’s a former bal- 
let dancer. 

Mr. and Mrs. Arthur R. Kavaler, 
daughter, New York, June 28. 
Mother writes for confession mags; 
father is managing editor of Oil, 
Paint & Drug Reporter, weekly 
chemical trade mag. 
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